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Where Rah-Rah Enthusiasm Hurts 





Comments of American film players returning from abroad regard- 
ing British film-making shortcomings, as against Hollywood standards, 
and slaps taken at English film methods, has been keeping foreign 
department officials jittery in recent weeks. Reaction to these outbursts 
by returning travelers is that the average U. S. screen actor knows 
few of the facts, less about production and that these. caustic com- 


ments react in the British press. 


This means that the comments coun- 


teract, in a single statement, months of careful planning to maintain 
the most cordial relations with the British film industry. 

The only partially plausible explanation for such outbursts that the 
foreign picture officials in New York can advance is that returning 
screen people are so glad to get back to America that they start with 
the ship-news reporter by comparing conditions here with London. 








Vaude ‘Revival’ Backfires: Most 
Time’ Boils Down to One-Niters, Ams 


Use of cheap, one-night stage 
shows by circuit theatres, particular- 
ly around New York, has caused a 
misleading impression of large scale 
vaude ‘revival.’ There’s been too 
much hypo all around, with result 
that acts flocking eastward have be- 
come disillusioned when much of the 
playing time boils down to ‘amateur 
nights.’ 

Reports around the country have 
it that over 200 theatres are playing 
vaudeville. Actually, a lot of it is 
five-and-dime payoff stuff, ranging 
from $2 to $10 per day for acts. Some 
of it is only occasional, opening up 
for special band attractions, etc., and 
by no means can be construed as 
regular playing time. Many theatres 
have folded entirely after such sea- 
sonal flashes in the pan. 

Acts playing the sticks, in coming 
to New York for work, are amazed 
at the Gotham salaries and poor 
working conditions, For example, an 
‘act recently came in from Chicago 
on learning the circuits were ‘going’ 

(Continued on page 48) 


GIRL CHIRPERS' 
BULL MARKET 


With new bands currently being 
t for a start before opening of 
N. Y. World Fair, and other out- 
ts contemplating changes or addi- 
girl vocalists are in for a boom. 
test bandleader to consider add- 
a femme piper is Sammy Kaye, 
currently at the Hotel Commodore, 
" Y. Kaye has never had a girl 
dling tunes, adhering strictly to 
(Continued on page 48) 


Sousa, 3d, To Maestro 


a Villiam Morris office is building 
ee ‘round John Philip Sousa, 3d, 
racy of famous Marine Band 
ro and p composer. Progeny of 
me band lead ‘ 
on md er doesn’t play 


Orris plans to 
around him. put a sweet crew 




















NiTERY’S BURDEN 


Decrees Cafes Responsible for Ac- 
tions of Patrons After Leaving 








Detroit, Jan, 24. 
Nitery operators are liable for the 
conduct of patrons after they leave 
their clubs, a Kalan.azoo (Mich.) cir- 
cuit court jury decided last week. 
Earl Kirby, who claimed that his 
son, Leslie, was injured while riding 
in a car driven by Hobart Shoe, after 
latter had been drinking in Aragon 
Tavern, Kalamazoo, was awarded 
damages against Jesse L. White, op- 
erator of the Aragon, and the Sea- 
board Surety Co. 


Lewis’ Yen for Ribbing 
Winds Up in Row With 
Actress in “Angela 22’ 


Minneapolis, Jan. 24. 

The propensity of Sinclair Lewis 
for caustic kidding, particularly in 
curtain speeches, got the Pulitzer 
prize-winning novelist, now trying 
his hand at playwriting and acting, 
in ‘dutch’ with one of the members 
of the company playing his ‘Angela 
Is 22’ during its local engagement. 
The angry young woman in ques- 
tion threatened to quit the show 
pronto, and only considerable per- 
suasion caused her to reconsider, 
healing the breach between her and 
Lewis. 

It all came about after the final 
curtain at the first night here. Lewis 
came out and, after the style of Al 

(Continued on page 63) 


LIFE OF EDISON IN 
2 METRO FEATURES 


Hollywood, Jan. 24. 

John W. Considine, Jr., is to pro- 
duce two successive features based 
on the life of Thomas Edison for 
Metro. First will be devoted to Edi- 
son’s early youth, with Mickey 
Rooney in the name role. 

No lead yet selected for Edison as 
the ‘Wizard of Menlo Park.’ 

















AEHIND-SCENES 
N AFRA CRISIS 


Radio Strike Palaver Has 
the Most - Affected - Least- 
Consulted Group Sud- 
denly Confronted with 
Problem—Sponsor’s Beau- 
coup Peeves 





RISING COSTS 





About 35 representatives of na- 
tional radio sponsors met in New 
York City all day Monday and part 
of Tuesday (yesterday) on the AFRA 
radio actors strike situation. Their 
discussions were strictly private and 
no official comment was forthcom- 
ing. A further meeting was in pros- 
pect for later this week. 

Sponsors were boning up in a 
hurry on actor unionism, who’s who 
and what’s what. It was all very 
perplexing to them. What they most 
disliked was the time element. Spon- 
sors are not pleased by a lot of 
things. First of all the suddenness 
with which, so far as they are con- 
cerned, the actors’ union is roar- 
ing down on ‘hem. While the union 
feels they have been stalled by the 
agencies there is little question that 
the average sponsor had been faced 
with the issue in its proper focus 
only in the last week or two. 

No indication was given as to the 
advertisers acecepting.or not accept- 
ing AFRA conditions. Their reac- 
tion to the 24-hour -deadline ulti- 
matum with which they will only 
be familiar today (Wednesday) will, 
of course, be the clue to what comes 
next in the whole complicated affair. 

Strained Feelings 

Strained feelings behind-the- 
scenes is meanwhile « definite real- 
ity already with possible future ref- 
erence to various relationships. 

There was some tart comment 
among the advertisers as to the net- 


(Continued on page 28) 


The Kid’s Last Fight 


‘Look, Douglas,’ said Algon- 
quin Frank Case to Fairbanks, 
Sr., ‘we’ve known each other a 
good many years, and for a good 
many years we’ve spent most of 
the time talking about you. Let’s 
talk about me for a change.’ 

‘Um-m,’ mumbled Fairbanks 
gazing absently out the window. 

‘After all, Douglas,’ continued 
Case, burning just a little, ‘I 
have not been without some pub- 
licity myself of late. On the air 
a few times, and don’t forget my 
book.’ 

‘Um-m,’ answered Fairbanks 
still far away. Then with a start, 
‘Oh, your book, Frank. Of course. 
Yes, I read it. Parts of it were 
good, too.’ 

‘What parts?’, bristled Case. 

‘The parts about me,’ replied 
Fairbanks. 

















DIO SPONSORS BURNIN 


oe ——— | 








BO. Murder on Sundays; $85,000 In 
H'wood-Radio Names Keep ‘Em Home 





+ 


Critics Skeered? 





Broadway showmen have come 
to the conclusion, at last, they’ve 
a hex on the crix. 

Ever since ‘Hellzapoppin’,’ 
the managers aver the critics 
seem scared to commit them- 
selves on comedy and, if any- 
thing, are leaning the other way 
to be kind. 


2246 WB BID FOR 
‘AMERICAN WAY 


Hollywood, Jan, 24. 


Warners is reported to have made 
a $225,000 bid. for “The American 
Way,’ with Paul Muni slated for 
Fredric March role. If bought at 
that figure it would mark the second 
time a Kaufman-Hart play brought 
225G for pictures, as Columbia is 
said to have parted with that amount 
for ‘You Can’t Take It With You.” 


If a deal is closed it would be six 
months before the film could go into 
production, 


Warners has been taking the lead 
in filming patriotic subjects. 


Trammel’s First H.0. 
Assignment: Smoothing 
Hollywood Friction 


Niles Trammel, NBC executive v.p., 
returned from Hollywood Monday 
(23). He had gone out to the film 
colony a couple weeks ago to smooth 
out some differences prevailing be- 
tween the picture industry and NBC 
over policies and cooperation. 


Will Hays suggested to Lenox R. 
Lohr some time ago that a high rank- 
ing officer in NBC be sent out to look 
over this dubious situation and see 
what could be done about rectifying 
it. The assignment was Trammell’s 




















first since his promotion and transfer | 
from Chicago. 

Lohr has not as yet decided who is | 
to replace Trammel as general man- | 
ager of the midwest division. Sidney | 
Strotz is now acting in that capacity. | 


LAUNDRYMAN ALSO 
CAN WRING MELODY 


Omaha, Jan.* 24. 
Philo Hansen, director of the Pax- 
ton hotel orchestra here, is a busy 
man for, besides directing, he is also 
5 guma parca of the hotel’s laun- 
ry. 
Got music job only recently after 








appearing at Peony Park here. 


as 


Sunday night has again replaced 
Thursday evening as the most high- 
powered concentration of boxoffice 
names on the air. It’s the toughest 
free Hollywood array that the film 
theatre boxoffices have yet had to 
buck. The shift in rating also ap- 
plies to the accumulative payrolls for 
the programs on those two evenings. 
The talent payoff, including writers, 
of the shows originating from 
Hollywood on Sundays after 6 p. m. 
EST totals an estimated $80,000, 
while the three one-hour programs 
currently emanating from the same 
point Thursday nights has a joint 
cost of around $36,000. With Walter 
Winchell’s check tossed in the Sun- 
day night tally would go to $85,000. 

Another pertinent factor made 
evident from a study of air talent 
payrolls is the new high achieved in 
that respect this season in the Hol- 
lywood sector. The accumulative 
talent costs of shows coming from 
Hollywood during the week now 
figures an estimated $198,000. A 
breakdown of this sum by days of 
the week follows: 


Sunday's io5a> dees cuctecs 


Monday io. ccccvedoscctecce Sue 
TUCKGRY (vcccrcccocssepoccatnel mae 
Wednesday ..cccccccccsecese 11.000 
Thursday .rcccssscesssesees 36,000 
FRIGAY cccccsacccéposseione” 16008 
SatwurGay sii ediviscsévsctes SE 

TOU -cc.cscodbcrceghendine $198,000 


Sunday evening’s talent expendi- 
ture on the Coast involves four and 
three-quarter hours of entertain- 
ment, while the $36,000 entails the 
three hours of broadcasting on the 
NBC red (WEAF) link, which for 
the past two seasons has rated tops 

(Continued on page 63) 


CHARGES U. S. TABU ON 
PACIFISTIC PICTURES 


Philadelphia, Jan. 24. 

U. S. Government has ‘clamped 
down’ on the film industry to pre- 
vent production of ‘any more peace 
pictures,’ E. Raymond Wilson, sec- 
retary of the American Friends’ Ser- 
vice Committee, charged here on 
Sunday. ‘The only direct experience 
with war propaganda and with the 
realism of the horror of war that 
most of our youth have had, he 
said, ‘has been through the films. 
But the U. S. Government has 
clamped down on the film industry 
in this country. No longer is Gov- 
ernment equipment loaned for pro- 
duction of war movies that advance 
pacifist ideas. Films like ‘The 
President Vanishes’ and other peace 
films are not likely to be available 
in the next two years. 


‘Of course we want to build up 
patriotic ideals in the minds of our 








|youth. But when the crisis comes, 


all the ingenuity of the films and 
radio and the press will be used to 
divert our real respect for our ideals 
into a defense of them in the war.’ 
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2 FINAL STEPS BEFORE RKO’S 7B ENDS: 


THE BOARD AND ATLAS’ UNDERWRITING 


Feb. 4 Deadline for Board of 9—Atlas Corp.’s 
$1,500,000 in New Common Stock to Provide 
Working Capital for the Company 


+ 


Two important steps remain to be 
taken by proponents of the RKO re- 
organization plan and the court, be- 
fore*the company emerges from 77-B 
sometime this spring. Before -Fed- 
eral Judge William Bondy puts his 
final order of confirmation on the 
plan, proponents will set before him 
a tentative slate of directors shortly 
before the Feb. 4 deadline. 

Likewise, Atlas Corp., which is to 
underwrite $1,500,000 in new com- 
mon stock to provide working cash 
for the new company, will submit 
terms of the underwriting to Judge 
Bondy several days before Feb. 4. 
Bondy must approve both matters 
before plan can be said to be finally 
confirmed, since both things are com- 
ponent parts of the plans. Action 
on them will not happen until after 
the Feb. 4 date. 


Should Judge Bondy apprave both 
the new board and the underwriting | 
he will allow a 30-day period in 
which the new stock can be issued 
and creditors given an opportunity to 
take it up, which means the new | 
company cannot begin functioning | 
until March, provided no appeals are 
filed, 


Bondy will also allow a 30-day pe- 
riod, which may run concurrently | 
with the underwriting period, to give 
stockholders an opportunity to ap- 
peal to higher courts. Two such ap- 
peals are pretty definite. One is 
threatened by John Stover, rep- 
resenting Milwaukee stockholder 
Ernest W. Stirn, and the other is by 
Nathan Rosenberg, representing se- 
cured bondholders of Cassell & Co. 


The new board of directors will 
not consist of less than nine mem- 
bers. Approximately 12 names have 
been lined up so far. All members | 
of the new board will be elected for | 
a two-year term. 


New executive personnel will be 
entirely up to the president, George 
J. Schaefer. Questions as to who | 





| 
| 
| 
} 





{ 


will run the studios, the theatres and 
other departments of the company | 
rest on Schaefer and the new board. | 


| Misr. 
| the monarchy, is first in years to be 


+ 





SLASH ‘ANGELS’ INTO 
STAYING ON SHELF 


Montreal, Jan. 24. 

‘Angels with Dirty Faces’ (WB) 
will not be shown here, due to ob- 
jections of the Board of Censors of 
the Province of Quebec. 

Censors. ordered so many dele- 
tions that the exchange figured film 
would be too far gone to be of any 
use if cuts were made as ordered. 











Egypt Tabus ‘Anteinette’ 
Cairo, Jan. 10. | 

‘Marie Antoinette’. GM-G) was 
banned by the Egyptian government 
after it played two days at the Studio 
Film, considered harmful to 


| 


banned here, 
fairly frequent. 
during its stay. 

Films doing well in Egypt are ‘Tom 
Sawyer’ (UA) and ‘Alexander’ (20th- 
Fox), 


PIX FINANCING 
IDEA VAMPING 
TIL READY 


With J. Robert Rubin, of Metro, 
and Robert E. Sherwood, Dramatists 
Guild president, both vacationing, 
no final agreement for the return of 
film financing to legit is possible for 
at least another month. However, 
Jake Wilk, of Warners, and Sidney 
R, Fleischer, Guild arbiter of pic- 


although cutting is 
Picture did big biz 








His election to RKO Radio and its ture sales, are continuing their hud- 
subsidiaries had the approval of all dies to work out the draft of a pre- 
creditor groups as well as the pro- | liminary agreement for submission 


ponenis. 


Regarding applicability of the| 
oa “lege AR nay rare tig «an agreement can be reached. Pro- 


Chandler Act to confirmation of the 


to the Guild council. 
Confidence is expressed that such 


plan, Judge Bondy, it is known, has viding it is, and the Guild council 


considered some of its provisions, 
one of which provides that the 
Securities & Exchange Commission 
be permitted to participate in the 
reorganization, if it sees fit. Bondy 
has made no ruling on whether the 
Chandler Act applies to this 77B 
proceeding. Attorneys for  pro- 
ponents doubt that he will, giving 
as their viewpoint the fact that the 
“Chandler Act permits Federal judges 
to use their own discretion. 

That Judge Bondy would call in 
the SEC at this late date is also ex- 
tremely unlikely. He has indicated 
he is fully satisfied with and has 
approved the rulings of Special 
Master George W. Alger in disposing 
and settling claims against RKO, and 
there is little the SEC could con- 
tribute now, other than to pass on 
the new common and preferred stock 
to be issued, as provided by the 
Securities law. 


BANKS TAKES SCRIBS 
WITH HIM TO LONDON 


Hollywood, Jan. 24. 

Monty Banks is returning to Lon- 
don to start direction on British pic- 
tures for 20th-Fox, after production 
confabs at the studio. 

He entrained today (Tuesday) 
taking with him writers Karl Tune- 
berg and Don Ettlinger, Robert 
Kane, London production chief for 
20th, is sticking around for another 
week. 











QUITE A BITE 
Los Angeles, Jan. 24. 

Rene Fulop-Miller, screen writer, 
was sued here for separate main- 
tenance by his wife; Heddy, living 
in Vienna. 

Chearg'ng desertion, Mrs. Fulop- 
Miller demancs $2,500 a month. 


|okays it, the pact would then be 


subject to approval by the League 
of New York Theatres and individ- 
| ual film companies. There has been 
a growing impression around 
Broadway that an agreement is vir- 
tually sure, but until the question 
of ‘option’ is decided, the whole 
|matter is regarded as_ uncertain. 
|Rubin is due back in about two 
| weeks, Sherwood in about six 


| weeks, 


St. Loo Zoo Nixes $500 
Weekly Bid for Its 5 
Talented Monkeys 


St. Louis, Jan. 24. 
Metiro’s plan to make ‘Sons of Tar- 
zan’ with the five talented simians in 
the local zoo was nixed last week 


by the Zoological Board, although 
the studio offered $500 a week for 
the monks and also an undisclosed 
salary for George Vierheller, chair- 
man of the board, and a keeper. 
Telegrams were sent to Vierheller, 
Mayor Bernard F, Dickman and Po- 
lice Commissioner Otto Higgins, 
Kansas City, a close fricnd of the 
Mayor. The offer also included a 
| proposal to take the monks to and 
from Hollywood in a heated railroad 
car and provide special care during 
| their stay at the studio. 

The proffer was thumbed down on 
the grounds that the health of the 
monks would be jeopardized by the 
trip and strange environment. The 
simians, Jackie, Lady, Percy, Tommy 
and Jimmy, have been performing 
togeiher for four years and have ap- 
peared in newsreels as ‘Jackie and 
His Gang.’ if M-G wants to send 








20-Fox Sets 10 Players 





Adrift, Takes Aboard 8 


Hollywood, Jan. 24. 


20th Century-Fox dropped 10 con- 
tract players, but added eight since | 


the last roster revision on Nov. 15, 
making a total of 80 on the thesp 
list. 

Checking out were Robert Allen, 
Henry Arthur, J. Edward Bromberg, 
Lon Chaney, Jr., Charles Farrell, 
Brian Donlevy, Jean Hersholt, Gloria 
Stuart, June Storey and June Wil- 
kins. Added starters are Lionel At- 
will, Henry Fonda, Douglas Fowley, 
John Russell, Sidney Toler, . Sen 
Yung, Doris Bowdin and Lucille 
Miller, 





OSCAR AWARDS 
DINNER FEB. 23 


Hollywood, Jan. 24. 

Annual distribution of Oscars for 
outstanding work in pictures last 
year is slated for Feb. 23, when 
Academy of Motion Picture Arts and 
Sciences holds its annual dinner in 
the Biltmore Bowl. 

Preliminary ballots were mailed 
yesterday (Monday) to 4,000 qualified 
voters, with nominations closing Feb. 
3. Final ballots go out Feb. 10, and 
polls close Feb. 20. Vote will be 
audited by Price, Waterhouse & Co., 
certified accountants. 

Banquet committee consists of 
Mervyn LeRoy, chairman; Basil 
Rathbone, Robert Riskin, Howard 
Estabrook, John LeRoy Johnston 
and Donald Gledhill. 


Filmers to F. D. R. Fete 


Hollywood, Jan. 24. 
Picture names accepting invites to 
the President’s Ball in Washington 
are Ralph Bellamy, George Brent, 
Andrea Leeds and Annabella, 


L. A. to N. Y. 


Annabella. 
Irving Asher, 
Monty Banks. 
Vince Barnett. 
Mr. and Mrs. Ralph Bellamy. 
George Brent, 
Bruce Cabot. 
Nick Castle. 

Bill Comstock. 
Jack Cohn. 
Richard Condon. 
Hal Cooley. 
Herbert Crooker. 
Homer . Curran, 
Danny Danker. 
Joan Davis. 
Fred Dempsey. 
Roy Disney. 
Don Ettlinger. 
Errol Flynn. 
Sam Friedman. 
June Gale. 
Dorothy Haas. 
Arlene Harris. 
Emily Holt. 

Carl Hoff. 
Alexander Korda. 
Andrea Leeds. 
Charles Levin. 
Barbara McLane. 
Carroll O’Meara. 
G. C. Parsons, 

Al Pearce. 
Ginger Rogers. 
James Roosevelt. 
Charles Schwartz. 
Lynn Shores. 
Emanuel Silverstone. 
Karl Turnberg. 
Monroe Upton. 
Bill Wright. 

B. F. Zeidman. 


N. Y. to L. A. 


A. L. Berman. 
Mort Blumenstock. 
Noel Coward. 

Lee Ephraim. 
William J. Fadiman. 
Eugene Ford. 
Leonard Goldstein. 
Abe Montague. 
Irving Reis. 

Leon Schlessinger. 

















a crew here to make the pix _ier- 
heller said the local zoo execs will 
co-op to the limit. 





S. S. Schneider, 
Gradwell Sears. 
Verree Teasdale. 
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Other News of Interest to Films 
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Radio reviews: Walter O’Keefe-Joan Blondell, Claire Trevor, 


‘March of Dimes,’ ‘The Circle,’ Jessie Matthews, Lever 

Bros., Bob Hope, Screen Guild, Jane Cowl, Adolphe 
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Frisco Fair Brags of Its Hwood 
Name Value Advantages Over N. Y.; 
Coast's Brushofi Riles East's Expo 





Seiwyn Back to Pix 


Hollywood, Jan. 24. 


Edgar Selwyn stepped out as di- 
rector of dramitic sketches for 
Metro’s ‘Good News’ broadcasts to 
resume picture work at the studio. 


Two films requiring his directorial 
touch are ‘Maiden Voyage’ and ‘Kid 
from Texas.’ 


EXPECT MORE 
UNION WOES 
VIA N.Y. FAIR 


On .the expectation that the New 
York World’s Fair, three months off, 
will boom business in the Greater 
New York area, unions in all fields, 
including theatres, may become very 
troublesome in demands for in- 
creases and conditions, it is feared in 
managerial circles. The unions are 
reported ogling the added boxoffice 
impetus the fair will bring and are 
preparing further demands for high- 
er wages, better conditions, overtime, 
etc. The niteries, restaurants and 
allied public enterprises will also be 
targets of the union heads. Longer 
hours of operation necessitated by 
the fair crowds may provide a nego- 
tiating opening. 


20-FOX ENDS MONTH’S 
LULL, THREE PIX ROLL 


Hollywood, Jan, 24. 

Production at 20th-Fox came out 
of a month’s slump yesterday (Mon.) 
with three pictures rolling, ‘The Big 
Drum,’ ‘The Gorilla’ and ‘Charlie 
Chan in Reno.’ Next Jane Withers 
film, still untitled, gets the gun next 
Monday (30), and ‘Shooting High’ 
starts Feb. 6. 

Peter Lorre goes comic in ‘Goril- 
la,’ starring the Ritz Bros. at 20th- 
Fox. Harry Joe Brown is producing, 
Allan Dwan directing. 

















SAILINGS 


Feb. 1 (Genoa to New York), 
Carlo Buti (Rex). 
Jan. 28 (New York to London), 





San Francisco, Jan. 24. 

Ninety percent more Hollywood 
names are available to the Golden 
Gate International Exposition than 
to the New York World’s Fair, ac- 
cording to local expo execs, who are 
gleating over the inking of contracts 
with a large number of topnotch 
screen, radio and Broadway stars for 
appearances in one-hour shows at the 
California theatre on Treasure Island. 


The 3,500-seater is the only com- 
plete theatre at the Fair outside of 
the Federal Theatre Project house. 
Officials claim few Hollywood stars 
will be able to make the trek east. 


Pointing to the fact that Frisco is 
an overnight journey by train and a 
two-hour hop by plane from Los An- 
geles, between and during their ap- 
pearances the Fair will present Leo- 
pold Stokowski's electric orchestra, 
the San Francisco Symphony, Edwin 
Franko Goldman’s Band, which opens 
a 15-week engagement in March, and 
Thaviu’s Band, beginning in Septem- 
ber. Fair also has its own 40-piece 
band and an orchestra of 30. Dra- 
matic shows will not be included in 
any commercial enterprises staged 
by the Fair during its 288-day run. 
Reason for nixing legit attractions is 
that the running time is too long and 
admish would have to be too high. 
Fair-goers’ time limit in any theatre 
on the Island is one hour, officials 
believe. Incidentally, the legit re- 
vival which was predicted last year 
for the coming season now appears 
most unlikely, with the Expo proving 
too much competition. 

Negotiations are under way for a 
mammoth ice carnival including 
hockey teams and ballet headed by 
Sonja Henie. A 186-fvot ski jump is 
_ for the opening 10 days of the 

air. 





Morris Office’s Lineup 


Hollywood, Jan. 24. 

William Mortis agency is book- 
ing nine shows into the Auditorium, 
a 3,500-seater, opening Feb. 24 as 
part of the San Francisco Fair’s en- 
tertainment program. Shows will be 
headed by names, with their own 
supporting companies, doing four to 
five one-hour shows daily at a 25-75c 
scale, 

Eddie Cantor opens with his radio 
troupe for one week, followed by 
Mae West and company. Either 
Kate Smith or Fannie Brice will 
head the third week’s show. Al Jol- 
son and Ruby Keeler the next unit, 
succeeded by Martha Raye, Burns 
and Allen, Bob Burns, Amos ‘n’ 
Andy and Phil Baker. They are to 
play on a guarantee and percentage 
plan. 

Morris agency has booked a num- 
ber of name bands for two-week 


Alexander Korda, Irving Asher, Joe | stands in the public dance pavilion. 


Friedman (Champlain). 


Jan. 28 (London to New York),!a week without percentage. 


Sam Eckman (Normandie). 


Jack Cummings (Matsonia). 

Jan. 21 (New York to London), 
Glen Byam Shaw, Henry C. Y. 
Hirshfield, Carmel Snow, Gaby Mor- 
lay, Jacques Catelain, Hans Nissen, 
Edward Grobe, Natalie Visart (Ile 
de France). 

Jan. 25 (New York to Oslo), Nor- 
bert Lusk (Bergenfjord). 

Jan. 20 (New York to London), 
ae and Page (American Far- 
mer). 





ARRIVALS 


(At the Port of New York) 
Mr. and Mrs. Richard Tauber 
(Diana Napier), Bruce Lockhart, 





Lord Kernsley, Veloz and Yolanda, 
Rosa Book, Edward Everett Hor- | 
ton. 


They'll draw from $3,500 to $6,000 
Ray 


| Noble opens, followed by Abe Ly- 
Jan. 28 (Los Angeles to Honolulu), | 4 


man, Ozzie Nelson, Vincent Lopez, 
Phil Spitalny, Eddie De Lange, 


|Emery Deutsch, Jack Denny, Enric 


Madriguera and Joe Rines. 

Fair management is dickering for 
more bands through other agencies. 
J. J. Shubert has a pact to supply a 
series of operettas to be sand- 
wiched between the radio acts and 


| pictures at the Auditorium. 





N. Y. Fair’s Film Yen 

Legit showmen in particular pep- 
ped up a meeting of the New York 
World’s Fair advisory committee on 
entertainment at the Terrace Club 
on the grounds Friday (20). Grover 
Whalen, president of the fair, and 
John Golden, chairman of the com- 
mittee, asked for suggestions and 


(Continued on page 63) 
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THEATRE MEN IN A SPOT 





UA Cuts Distrib Costs to Lowest 


Level, Sets Bonus System to Attract 
Producers; $1,000,000 Rebate from 38 





Hollywood, Jan. 24, 
New deal adopted by United Ar- 
tists stockholders provides for dras- 
tic reductions in distribution costs 
and a bonus system to reward in- 
dustrious producers. Sales costs will 
be the lowest among the majors. 
Under the new plan, the charge 
against producers for sales will be 
determined by the gross »2f the pic- 
ture, varying from a maximum of 
25% to a minimum of 15%. The 
latter rate applies to productions do- 
ing approximately $2,000,000 world 
business. Distribution charges in 
England and Canada were reduced 
from 30 to 25%. 


Bonus system, known as the ‘Mur- 
ray Silverstone distribution plan,’ 
provides a 1938 rebate of around 
$1,000,000 for UA producers. Bonus 
will be determined by the gross of 
individual pictures and by the take 
of the complete program. Profit- 
sharing is open to all producers, 
whether stockholders or not. 

Plan calls for distribution of ap- 
proximately 50% of the earnings to 
producers, with the rest going into 
stockholder dividends and reserve. 
Dividends last year amounted to 
about $500,000. Bonus scheme is ex- 
pected to attract additional produc- 
ers to the UA fold. 


At the end of the year, an audit 
will be made and rebates made to 
producers, based on their individual 
picture grosses plus total grosses for 
the year on everything released by 
the producers in question. 

According to the way the UA 
sales department views the situation, 
it costs them no more to sell a pic- 
ture which grosses $1,500,000 than it 
does to sell one which only grosses 
$750,000. Consequently, with each 
producer releasing through UA en- 
titled to some rebate, the picture 
grossing more will get a larger re- 
ward, proportionate with the gross. 
Silverstone counts on this system to 
act as a spur on all producers to 
make better product capable of 
larger grosses. 

Election of a new president was 

not discussed at the meeting, but Sil- 
verstone is the most likely candidate 
for the job. James Roosevelt re- 
placed James Mulvey as Samuel 
Goldwyn’s representative on the 
board of directors. 
- Edward Small’s contract with UA, 
Originally for three years, was ex- 
tended to eight.. He plans five pic- 
tures, and possibly six, for the 1939- 
40 program. A budget of $6,000,000 
will be provided for Walter Wanger, 
who has scheduled six pictures for 
the coming season. 

Alexander Korda, after a confer- 
ence with Silverstone, promised six 
features for the 1939-40 sked, four to 
be made in Technicolor. Four of the 
group are slated for London pro- 
duction and two in Hollywood. First 
on the list is ‘The Thief of Bagdad,’ 
with Sabu and Jon Hall in England, 
followed by ‘Jungle Boy,’ ‘Lawrence 
in Arabia,’ two Merle Oberon star- 
rers and ‘Conquest in the Air’ for a 
late summer start. He returned to 
ey York by plane over the week- 

nd, 


Douglas Fairbanks is due to pro- 


duce at least two, and possibly three | 


shooting ‘The Dictator’ Feb. 10. 





Brulatour’s Accidental 


Gun Shot; Wound Slight 


Jules E, Brulatour, husband of 
Hope Hampton, and Eastman Kodak 
tycoon, was recovering yesterday 
(Tuesday) from the effects of an ac- 
Cidental gunshot wound suffered 
Monday evening. He was reported 
inspecting the mechanics of a gun 
when it was discharged, hitting him 
in the head. 

He was treated and X-rayed at a 

Ospital after summoning his own 
doctor. Wound evidently wasn't seri- 
©us, as he personally answered 
queries anent his condition. The 
Police reported it as an accident. 


+ 








ZEIDMAN EASTS FOR 
A FRESH BANKROLL 


Hollywood, Jan. 24. 
B. F. Zeidman, Equity Pictures pro- 
duction head, aired east Sunday (22) 
to confer on a new executive setup 
for the indie outfit and arrange for 
additional financing. 
Company has been 
several months. 


MONO'S STOCK 
CONVERSION 
PROGRAM 


Stockholders of Monogram Pic- 
tures Corp. at its next meeting, 
March 1, will vote on a proposal to 
call in or eliminate outstanding 
stock options. Some 300,000 war- 
rants were issued by Monogram 
when it was refinanced two years 
ago, a considerable share of which 
went to J. A. Sisto & Co., the under- 
writers. 

Board of directors proposes to al- 
low option holders to convert the 
warrants at a ratio of five for one 
share of Monogram stock, within 30 
days after the stockholders have ap- 
proved the proposal. Exactly 9742% 
of the option holders will also have 
to consent to the conversion, within 
the 30 days limit. 

A second proposal will be sub- 
mitted to stockholders asking them 
to vote on modification of present 
compensation agreements with com- 
pany’s president, W. Ray Johnston, 
and the v.-p. in charge of production, 
Scott R. Dunlap, to increase their 
present salaries from $500 to $700 
weekly for the next three years, in 
consideration of which Johnston and 
Dunlap will grant Monogram further 
options on their services for two 
years, following the three-year 
period, at compensation of $1,000 per 
week each for the duration of the 
two years. 

Other proposals to be laid before 
the stockholders are an amendment 
in the by-laws to permit increase of 
board of directors from seven to 
nine; proposal to elect Leon 
Fromkess, treasurer, and Norton V. 
Ritchey, foreign export manager, to 
the board; reelection of all present 
members of board and change of 
present members of board and 

(Continued on page 48) 


CHAPLIN’S ‘DICTATOR’ 





inactive for 











ROLLS IN TWO WEEKS: 





Holiywood, Jan, 24. 
Charles Chaplin’s first talking pic- 


ture, ‘The Dictator,’ for United Ar- | 


| tis is slated to roll Feb. 10 
features, and Charles Chaplin starts | GS CREE, De ‘ 


at his own studio. 

Lone stage on the lot is being 
soundproofed. Chaplin and Tim 
Durant are polishing the script. 
Brother Syd Chaplin has arrived 
from his French retreat to assist the 
direction and production. 





Coloring the News 


Sacramento, Jan. 24. 

Filming of news events in color is 
the purpose of Pictorial Newsreels, 
Inc., applying for incorporation pa- 
pers, with Robert Hoyt, Al Lane 
and William Wise as directors. 

New company plans a series of 
featurettes and newsreels running 
from three to six and a half minutes 
on a deal with Monogram through 
Fox-West Coast Theatres. 


| 
| 
| 
| 


‘1 5, BUGABOO 


DURBING Bil 


What Would Normally Be 
Considered Sound Policy 
Is Stymied by Divorcement 
Actions—This Restricts 
Theatre Expansion, Added 
Holdings, Etc. 





WHAT TO DO? 





answered as to what will be the po- 
sition of theatre operating partners 
of major producer-distributors, when 
it comes to defending divorcement, 
and whether they will resist such an 
eventuality, meantime such partners 
are said to be speculating on how 
they stand as individuals with re- 
spect to expansion, 


One of the questions which they 
are asking is whether, as part own- 
ers of circuits or properties in which 
major producer-distributors have a 
minority or majority interest, they 
are expected to maintain the status 
quo of the U. S. anti-trust suit until 
it has been decided. This could 
mean anywhere from two to five 
years, or even more. 

In the interim, partner-owners of 
theatre strings in the chain empires 
of producer-distributing companies 
may be presented with opportuni- 
ties for expansion which they would 
not like to pass up. Were independ- 
ent houses in their territories offered 
to them, including on the auction 
block, they couldn’t make a move if 
it were expected that they maintain 
the status quo as individuals, since 
they are hooked up in part with 
majors in properties now operating. 
Leases could also be offered to them 
that might represent deals they 
shouldn't decline as a matter of good 
business. Sites in their territories 
for building could also crop up or 
reality developments, shifting popu- 
lation of towns, could occur. 

Under the status quo, pending ad- 
judication of the U. S. suit, a theatre 
partner of a major in association 
with the latter could not make any 
expansion moves, but, it is asked, 
could that partner, on his own, step 
out to take over houses or build 
without danger? 

The largest partners are those of 
the Paramount chain, which, in turn, 
is more than three times as large as 
the circuits of any of the other pro- 
ducer-distributors. Of the Par part- 
ners, E. V. Richards, is also a direc- 
tor of Paramount; A. H. Blank has 
a tight grip on the midwest; the In- 
terstate string in Texas is very pow- 


Wilby interests in the southeast and 
middle south. 
A Whodunit 


If Richards, a 50% owner with 
Par of the Saenger circuit blanket- 
ing Louisiana and Mississippi, plus 
a part of Alabama, wanted to build 
some houses, which would be his 
100%, or acquire holdings of others 
in the same manner, could he do so? 


in various strings with Par varies 
from less than 50% to more than 
that, also step out on their own, if 
they wished? 

| Before Par made its permanent 
50-50 deal with Blank in the mid- 
| west more than a year ago, Blank 
was a partner with the company in 
one large string of houses while, on 
his own, he was in control of still 

















tory. He had, by stages, built up a 
circuit for himself while still operat- 
ing one in which he and Paramount 
were partners. When the permanent 
deal was made both circuits, Central 
States and Tri-States, were blended 
into the present Par-Blank partner- 
ship. 


said to have ogled various proper- 
ties for a takeover but have done 
nothing about such moves. A forced, 


distributors and their theaires might 
(Continued on page 48) 








While the question remains un-| 


erful in that state as are the Kincey- | 


By the same token, could H. F. Kin-| 
cey and Bob Wilby, whose interest’ 


another sizable circuit in his terri-| 


Various partners of majors are) 


complete divorcement of producer-| 
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CHANGES AGENTS, NOW 
HE’S IN THE MIDDLE 


Los Angeles, Jan. 24. 

Edward Ludwig, director, filed suit 
in superior court to determine the 
status of his managerial pact with 
| Schulberg-Jaffe, claiming the con- 
tract was made through misrepresen- 
tations by the agency. 
| Schulberg-Jaffe, the director as- 
serts, induced him to sign by telling 
|him he was free from a prior con- 








> 








tract with Berg-Allenberg. Now the 
| latter agency is suing him for breach 
of contract. 


B’WAY-H’ WOOD 
PLAY ACCORD 
ON THE WAY 


With J. Robert Rubin, of Metro, 
and Robert E. Sherwood, Dramatists 
Guild president, out of town on 
vacations, no conclusive action is ex- 
pected for several weeks toward a 
possible peace pact between the 
Guild and the picture companies. 
However, Jake Wilk, of Warners, 
and Sidney R. Fleischer, Guild 
arbiter of film sales, are continuing 
their huddles to draw up a tentative 
agreement, 

Confidence has been expressed 
that such a draft will be completed 
and ready for Rubin’s approval upon 
his return shortly. But nothing final 
can be done until the proposal is 
approved by Sherwood and the 
Guild council, and subsequently by 
the film companies and the League 
of New York Theatres. 

Although predictions are being 
heard in Broadway circles that the 
agreement is ‘in the bag,’ the ticklish 
question of whether the film backers 
should guarantee purchase of the 
picture rights to plays or merely 
hold an option to buy is believed 
still in the air. Figured possible that 
if the studios insist on the option 
ruling the Guild may nix the vhole 
deal. On the other hand, if they 
were to be obligated to buy any 
shows they might produce, the film 
companies might not accept the pro- 
| posed get-together. 


BLUMBERG, SCULLY, 
COWDIN'S U. PARLEYS 


Hollywood, Jan. 24. 

Nate Blumberg, head of Universal, 
arrived yesterday (Monday) from 
New York with William A. Scully, 
sales manager, to confer on the 12 | 
final features of the 1938-39 program | 
with Matty Fox, Cliff Work and | 
other studio execs. J. Cheever | 
'Cowdin planed in on Monday also 
for the confabs. 

Joseph H. Seidelman, foreign sales 
manager, here for the huddles, leaves 
Friday for N. Y. to catch the boat 
for a field survey of Universal ex- 
change in South America. 




















Deanna Gets Romantic 


Hollywood, Jan. 24. 

Charles Boyer gets the co-starring 
role with Deanna Durbin in ‘First 
Love,’ her first romantic picture at 
Universal. 

Shooting starts as soon as Miss 
Durbin finishes “Three Smart Girls 
Grow Up.’ . Joe Pasternak is slated 














as. producer-and Henry Koster to 
direct. 


First Runs Drain B.0. to Extent 
That the Bigger the Hit the Less 
Tt Benefits the Subsequent Houses 





The demand for relief, but the 
question of what steps to take in 
order to achieve it, in protecting sub- 
sequent-run theatres from first runs 
that are eating up too many poten- 
tial fans through long holdovers, is 
a problem over which operators are 
expressing growing concern. In the 
face of doubt that first runs could 
be required to reduce their hold- 
overs, based possibly on gross fig- 
ures that would be set up to de- 
termine when a picture is justified 
in being held over, theatre ops may 
start a campaign against the low 
prices employed by houses up front. 


In New York, as well as Chicago 
and other keys, the larger down- 
town first runs have their admis- 
sion scale down so low, mornings 
and matinees, that second runs in the 
downtown as well as neighborhood 
areas find it difficult to compete with 
them. In some cases neighborhoods 
must try and get 40c second run 
against the two-bits charged by the 
bigger downtown theatres for the 
morning or mat shows. Nabes, also, 
are not able to open up as early as 
houses in downtown areas. 


While the operators are perplexed 
as to what to do in the situations 
where the problem has become in- 
tensified in the last year or two, if 
prices are not lifted in the larger 
first runs, then the operators ‘ear 
they may be forced to shorter runs 
in the subsequents than now being 
given films. 


New York Very Acute 


In New York the problem is very 
acute. When the Paramount holds 
a picture three or four weeks, very 
often on the strength of its stage 
show, then the State, getting Par 
product second-run, suffers with it. 
Other Loew houses downtown and 
in the neighborhoods similarly dip 
with the films from what they other- 
wise would be getting. This is also 
true of its own (Metro) pictures 
when getting long holdovers at the 
Capitol, or of Columbia and United 
Artists pictures coming from the 
Music Hall. The plight of the subs 
with Metro, UA and Col pictures is 
less than with Par because latter 

(Continued on page 55) 
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LOEW’S WINS STOCKHOLDER SUIT: 


VARIETY Wednesday, January 25, 1939 


Attorney Ellis’ Financial Addenda 


Commenting on whether or not the 12 Loew stockholders represented 
in the suit were satisfied with the verdict, Emil K. Ellis, chief counsel for 
the 12 consolidated actions stated: ‘Insofar as the court’s opinion does 
criticize Loew’s accounting methods, and inasmuch as it points the Way in 
the future to a more conservative accounting policy, it seems to me the 
stockholders in the future will benefit to a very much larger extent than 
the restoration of the $550,000. 

‘Proper accounting will hereafter undoubtedly reduce the amount of 
money to be split up amorg the executives named in the suit just ended, 
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MUST REFUND $500,000 


‘Nancy’ Leads Parade Of 
Eight in Prod. at WB 


But That’s Due Only to Book Errors Involving Two 
Theatre Corporations—High Salary and Bonus 
Arrangements with Quintet Upheld 











—_—— | and to other producers and executives whose new percentage contracts 4 

— - Hollywood, Jan. 24. were effective Jan. 1, 1939.’ ; 

aie ‘Nancy Drew, Troubie Shooter,’ hit; While the court held that the directors were not chargeable with nevi. 3 

Overpayments ef apprexi- and maintain 3 


Thalberg’s services 
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, ; the cameras yesterday (Monday), | gence, because company accountants failed to discuss with them conflicting 
mately $500,000 were made te | morale of the company, and likewise | the frst of eight features slated to| opinions among officers cf the company and its accountants, Ellis feels 
Nicholas M. Schenck, Louis B. |to keep Norma Shearer tied to a] ctart on the Warner lot in the next| that such specific instances of improper accounting, as complained of in 
Mayer, J. Robert Rubin, David (Metro contract. About $189,000,/ tour weeks. his briefs and given below should have received the court's attention. and 
Bernstein and the late Irving split as a bonus among the execu- Three more, ‘Confessions of a Nazi| undoubtedly would have been productive of a much larger financial re- 
Thalberg, through miscalcula- tives, will have to be restored by Spy,’ ‘Each Dawn I Die’ and ‘Student | covery by the corporation. Ellis’ points are: 
tions in profits ef Loew’s, Inc., them and the Thalberg estate to ‘ 


distributed since 1934 in the 
ferm of bonuses. 
This amount, plus interest, | 


coming to abeut $550,000, has | 
been ordered restored to the 
treasury of the corporation. 
There will be no direct repay- 
ments made by the feur execu- 
tives and the Thalberg estate, 
but resteration will be accom- 
plished by deductions from 
monies due them in their ac- 
counts with the company. 

According to computations of 
piaintifis’ ceunsel, Emil K. Ellis, 
the largest repayment will be 
made by Mayer, whose ac- 
ecunt will be charged with ap- 
preximately $180,000. The Thal- 
berg estate’s ebligation will be 
$143,000; Rubin, $110,000; Schenck, 
$72,000, and Bernstein, $45,000. 

Of the tetal 19% of the Loew 
cerperation’s prefits split as 
benuses among the five individ- 
wals, Mayer and Thalberg got 
6% each; Rubin, 3%; Schenck, 
214%, and Bernstein, 114%. 

Suit by 12 stockholders of Loew’s, 
Ine., to set aside alleged excessive 
bonuses and shares of the company’s 
profits, split among five of its major 
executives, was decided by N. Y. 
Supreme Court Judge Louis A. 
Valente last Friday (20) in favor of 
the company. The profit-sharing 
contracts between Loew’s and Nicho- | 








las M. Schenck, Louis B. Mayer, es- | as 
Praise for Mayer Group; 


Doubled Profits in 3 Yrs. 


tate of Irving Thalberg, J. Robert 
Rubin and David Bernstein were 
also approved as fair and proper. 
These five, however, were ordered 
to rebate around $500,000. 


Justice Valente refused to order | 
an accounting of the affairs of | 
Loew’s, Inc., and the petition for an 
injunction to restrain operation of 
the new salary-bonus arangements, 
effective Jan. 1, 1939, was denied. 

Court, however, held that the five 
principal defendants had received 
overpayments of percentage compen- 
sation by reason of errors in com- 


j}estate against the corporation. 


|proper accounting of the 1934 items 





puting the bonuses. Valente found 
that certain errors in principle re- 
quired the making of certain de- | 
ductions from the percentage base, | 
which were not made, and recom- 
mended that the company also make 
proper adjustments on the books, in 
accordance with the profit-sharing 
contracts, of corporate funds held in 
Germany and Italy which cannot be 
transmitted to this country because 
of restrictions and exchange diffi- 
culties. Adjustments for losses on 
these funds could be made until 1944 
under the contracts. 


As result of Justice Valente’s 
findings, the four individuals, 
Schenck, Mayer, Rubin, Bernstein 
and the Thalberg estate will, through 
restatement of their profit-sharing 
payments, have to pay back to the 
corporation, between $500,000 and 
$550,000, including interest, because 
of accounting errors committed in 
failing to deducts proper losses. 


Errors Involve Ohio 
And Buffalo Theatres 


The errors, specifically, consisted 

of deductions from income tax re- 
ports but not from profit-sharing 
computations and distribution to the 
five individuals. In the case of 
Loew's Ohio Theatres, company had 
an investment of $1,406,507 repre- 
sented in this deal. Because of the 
foreclosure of the properties in 1934 
a deficiency judgment resulted which 
was written off on the books of 
Loew’s, Inc., deducted from income 
tax reports, but not deducted from 
the profit-sharing statement. 
' In the matter of the Chippewa 
Theatre, Buffalo, the corporation suf- 
fered a loss of $3-:,517 in the same 
year (1934) because of loss of the 
lease by failing to pay rent. The 
game accounting procedure was fol- 
lowed as in the Ohio situation. 

The company failed to deduct from 

t and loss statements approxi- 
mately $1,000,000 expense to retain 


Loew’s, Inc., as settlement, with in- 
terest, of a claim of the Thalberg 
The court 


pointed out that im- 


Nurse,’ roll Jan. 30. ‘Old Maid,’ 
‘Battle of the City Hall’ and ‘Blind 
Spot’ are scheduled for Feb. 13 and 
an untitled Secret Service yarn for 
Feb. 20. 





of loss were not due to wilful intent | 
but to a mistake of law by the com- | 
pany. 

Justice Valente held that the di- 
rectors were not guilty of waste, 
mismanagement, fraud or ‘con-!| 
spiracy. Contracts between the| 
company and its executives for the | 
payment of compensation were} 
paeper in principle and not out of! 
reasonable proportion to the value | 
of their services, considering the} 
high salaries paid in the motion pic- | 
ture industry and the intense com- | 
petition between the major com-' 
panies for executive talent. 


He further held that the contracts | 
for percentage compensation had | 
been approved by the stockholders | 
after notice and that, therefore, the | 
stockholders must be deemed to 
have ratified the same. 

The board of directors and the 
management, it was decided, had 
not improperly withheld any in- 
formation from stockholders and 
their abstinence from publishing to 
the world the amounts paid to its 
principal employees and executives 
was based on good business judg- 
ment because of the.possibility such 
employees might be enticed away by 
more lucrative offers. 


Under the so-called ‘Mayer group,’ | 
| consisting of Mayer, Thalberg and} 


Rubin, the production enterprises of 
Metro prospered and net profits of 
Loew’s, Inc., increased from less 
than $3,000,000 in 1924 te over $6,- 
000,000 in 1926, and consequently 
they were entitled to everything re- 
ceived in salaries and bonuses. 

‘Continued success of Loew’s, Inc., 
through all the depression years, no 
matter how much one may at- 
tribute a part of the success to the 
Mayer group and the producing 
genius of Irving Thalberg, is in large 
part due to Nicholas M. Schenck. 
With the rapid growth of the com- 
pany and with his diplomatic skill 
in holding the organization intact, it 
would seem that no ground exists for 
dissatisfaction with salary and small 
percentage of the profits allowed 
him by the directors,’ reads Va- 
lente’s decision. 

Court disposed of the complaint 
that there was no deduction of $2 per 
share made on stock issued as a 
stock dividend, in determining profits 
for purpose of the compensation 
base, by holding that to do this 
would be contrary to the terms of 
the written contracts with the ex- 
‘ecutives. 

Those contracts provided that ad- 
ditional shares sold for bona fide 
consideration in cash or property, 
approximately equal to the then 
market value of such stock, should 
be counted in the number of shares 
on which $2 per share should be de- 
ducted. Stock issued as dividend is 
not of that nature. It is merely a 
profit distributed as stock instead of 
cash. It does not belong in the 
category of new stock issued in ex- 
change for property acquired, for an 
equivalent bona fide consideration. 


Schenck Vindicated 

Expressing satisfaction with the 
outcome of the Loew’s stockholders’ 
suit, Schenck stated last Friday (20), 
‘I am delighted that the court has 
exonerated our board of directors, 
and that the profit-sharing contracts 
have been approved. I can only re- 
peat what I said in my Jetter to 
stockholders on Dec. 30, 1937, that, 
in my opinion, the approval of these 
contracts will be in the best inter- 
ests of the company and its stock- 
holders. 

‘As to relatively minor respects in 
which court has found that I and 
four other executives were inad- 





vertently overpaid in 1934 and 1937, 





Loew's $9,024,934 
Net; Equals Earnmgs 
Of $5.63 Per Common 


Loew’s, Inc., and wholly owned 
subsidiaries showed net income $9,- 
024,934, after all taxes and charges, 
for the fiscal year ended Aug. 31 
last, according to the annual state- 
ment sent to stockholders yesterday 
(Tues.). This is equal to $5.63 on 
each common share, which is ex- 
actly in line with expectations in 
Wall Street. Loew’s net profit be- 
fore taxes totalled $12,054,885. 

Minority interests’ share and Fed- | 
eral taxes of $1,581,141 brought down | 
| the net profit which was carried | 
| forward to earned surplus account. | 
| Company balance as of Aug. 31,| 
| 1938, was $47,787,157. 

The report covering the 12 months | 
prior to Sept. 1 last showed operat- | 
ing revenue of $122,737,214, and | 
operating and general expense of | 
$95,800,012. 

Loew’s paid out $5,596,593 in divi- | 
|dends to common stockholders and | 
| $888,693 to preferred shareholders | 
| during the past fiscal year. 
| Company made note of the fact 
that 115,152 shares reserved for 
options were issued to executives in 
connection with personal service 
contracts, and exercisable at $40 per 
share, as follows: 66,660 shares from 
Dec. 31, 1938, to Mar. 1, 1939, and 
48,492 shares at hte rate of 9,698 2/5 
shares cumulative annually, from 
Dec. 31, 1937, to Mar. 1, 1942. 

Henry Rogers Winthrop, of Win- 
throp, Mitchell & Co., Wall Street 
brokerage house, was elected to the 
Loew’s, Inc., board of directors at 
the meeting last week. He replaces 
William A. Phillips, resigned. Win- 
throp holds directorships also in Met- 
ropolitan Opera, Long Island and 
Wabash railroads and American Ex- 
press Co. 


Mrs. Schulberg Sails 
On Darrieux Contract 


Ad Schulberg (Mrs. B. P.) of 
Schulberg-Jaffe, Coast agency, sailed 
for Europe Saturday (21) to 
straighten out legal difficulties of 
Dannielle Darrieux in_ France. 
Likely that she will return with the 
Gallic film star in a couple of weeks, 
confident of adjusting some of her 
previous commitments in France. 

While abroad Miss Darrieux made 
a film, ‘Katia,’ which has already 
been trade-shown in the U. S. It 
was made in French only, because 
of the star’s Universal contract. 

















I feel sure that none of our execu- 
tives would desire to retain any 
money they had received through 
mistake of law.’ 

Joseph M. Proskauer, ex-judge of 
the Appellate Division, and J. Alvin 
Van Bergh, represented the corpora- 
tion and the five defendants in the 
trial. 

Emil K. Ellis, plaintiffs’ counsel, 
indicated the Loew’s corporation 
would probably reimburse him and 
his associate counsel for their efforts 
in having restored to the company’s 
treasury, the amounts directed by 
the court, stating, ‘The court will al- 
low to the attorneys who represented 
stockholders in this action, com- 
pensation based on their services, to 
be determined by the applications 
which will be made at the court’s 
direction.’ 

Unofficial estimates as to extent of 
this compensation run anywhere 
from 25%. to 33 1/3%. 











Failure by directors to set up a proper reserve in anticipation of having 
to pay judgment of over $600,000 in the ‘Letty Lynton’ case, especially 
after referee had determined how much the company would be liable for. 
Some $250,000 was all that the directors had set up on the books for de- 
duction from future profit-sharing statements; 

Comar Plays, Inc., Loew subsidiary producing plays on Broadway in 
1935-36, showed a loss of $380,000, according to Ellis, but this was not in- 
cluded in statement of losses in those years and was only written off the 


books finally in 1938; 


The Park Slope theatre property in Brooklyn, N. Y., in connection with 


which the company did not take off 


such proper items as expense for re- 


pairs and maintenance and instead, capitalized them; 
Song properties worth about $160,000, never used and scrapped, but not 


deducted as a loss; 


About $822,006 as reserves on book rights, which the company failed to 
deduct from profit-sharing statements; 
A total of $271,644 in story continuities, which figured in the ‘alleged’ 


overpayments, originally written off 


by accountants but ordered restored 


by Rubin and Mayer as still possessing value. 














Studio Contracts | 


| 


Hollywood, Jan. 24. 

Columbia signed Wesley Ruggles 
as producer-director. 

Superior Court approved exten- 
sion of Joyce Mathews’ contract with 
Paramount. 

Metro lifted Marion Parsonnet’s 
writer option. 

Grace Stafford signed two-picture 
contract at Warners. 

Mary McCall, Jr., inked scripter | 
pact at Metro. } 

Metro handed Gene Reynolds a 
new ticket. 

Stuart Palmer signed one-year | 
writing deal at Paramount. 

Doris Jordan inked player ticket | 
at RKO. 

RKO handed Garson Kanin new | 
scripting contract. 

John Laing signed to RKO cove- | 
nant. 

Paramount handed Ellen Drew 
new player contract. 

Irmgard Von Cube inked pact with 
Samuel Goldwyn. 

Paula de Cardo handed new play- 
er ticket at Paramount. 











MERRITT HULBURD 
DIES IN FLA. AT 35 


Merritt Hulburd, 35, associate pro- 
ducer for Samuel Goldwyn until sev- 
eral months ago, and more recently 
associate editor of the Saturday Eve- 
ning Post, died of a heart ailment in 
West Palm Beach, Fla., Sunday (22). 
He had gone south to recover from 
an illness and had expected to leave 
shortly for the Coast to become an 
associate producer for Selznick-In- 
ternational. Mrs. Hulburd, the for- 
mer Jean Thompson, was with him 
at the time of his death. 


When Hulburd resigned his post 
with Goldwyn at a salary reputed to 
have been $1,250 per week, he sur- 
prised the industry and his friends 
by saying he was returning to Phila- 
delphia to resume his editorial job 
with the Saturday Evening Post in 
order to get away from the nervous 
strain of Hollywood. The mag job is 
said to have paid $300 a week. 

Several weeks ago David O. Selz- 
nick induced Hulburd to resign from 
the publication and return to Holly- 
wood. In the late fall, before leav- 
ing for the Coast, he had submitted 
to a major operation. His health had 
seemed to be improving when he left 
for Florida and he exverted to re- 
sume his film career shortly. 

Hulburd was born in Philadelphia, 
the son of David W. Hulburd, a law- 
yer. He graduated from the Uni- 
versity of Pennsylvania in 1923 and 
joined the Saturday Evening Post in 
1925. In 1932 he became story editor 
for Paramount and three years later 
joined Goldwyn and produced ‘Dods- 
worth,’ ‘The Hurricane,’ ‘Dead End,’ 
‘Come and Get It,’ ‘We Three’ and 
‘Stella Dallas.’ 

Survived by a son and two broth- 
ers, David, an editor of Time mag, 
and Lieut. Jack Hulburd, a naval 
aviator. 











RAFT AT $4750 
WEEK ENDS 8 
YRS. ATPAR 


Hollywood, Jan. 24. 
George Raft and Paramount 
washed up their contract after the 
actor turned down the role assigned 
him in ‘The Magnificent Fraud.’ 
Pact would have expired Feb. 11. 


Lloyd Nolan, who replaced Raft 
in ‘St. Louis Blues,’ does the same 
in ‘Fraud.’ Studio plans to build him 
into a star. Raft had been with 
Paramount about eight years and 
was drawing $4,750 a week under his 
last option. 


Court Rules Freddie 
Stays with His Aunt, 
Myllicent Bartholomew 


Sacramento, Jan. 24. 

The parents of Freddie Bartholo- 
mew lost in their attempt to have 
the state supreme court review pro- 
ceedings whereby the i4-year-old, 
British-born film star was adopted 
by his aunt, Miss Myllicent Mary 
Bartholomew. The court denied 
without comment in San Francisco 
Jan. 20 the petition for a review 
which was filed by Mr. and Mrs. 
Cecil L. Bartholomew. 


Charging fraud, the parents al- 
leged that ‘Aunt Myllicent kidnap- 
ped’ the boy and brought him to 
America after arranging, without 
the Bartholomews’ knowledge, for 
him to act in the picture ‘David Cop- 
perfield.’ 

Mr. and Mrs. Bartholomew said 
they attempted to have the adoption 
set aside after the aunt filed an ac- 
tion to nullify an agreement con- 
cerning the boy’s earnings. 

Under this agreement, 80% was to 
have been held for Freddie, 10% 
for two minor sisters and 10% for 
the parents. 

The aunt was named guardian for 
the boy Nov. 21, 1938. 














Butler Off ‘Maker’ 


Hollywood, Jan. 24. 

David Butler, currently piloting 
‘East Side of Heaven’ at Universal, 
called off his assignment as director 
of the forthcoming Charles R. Rog- 
ers picture, ‘The Star Maker,’ at 
Paramount. 

‘East Side’ will not be finished in 
time, owing to delays in script. 





SUE CAROL TURNS AGENT 
Los Angeles, Jan. 24. 
Sue Carol, former silent film ac- 
tress, will enter agency business. 
Actress has filed incorporation pa- 
pers for a Hollywood percentery 
capitalized at $25,000. 
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More Indies Look to Withdraw 
From B&K Sut: 
Into Essaness the No. 1 Plaintiff 


Chicago, Jan. 24. 

Unraveling of the case of the Al- 
lied independent exhibitors against 
Balaban & Katz and the major dis- 
tributors looms as a near-future pos- 
sibility. This follows the pull-out of 
two important plaintiff exhibitors 
from the suit and it is understood 
that several more inside exhibs, 
originally on the firing line against 
B&K and the exchanges, are ready- 
ing to withdraw their complaints. 

Several factors have come to the 
front to bring about this change of 
heart in the indie exhibitors. Most 
important is the proposed legislation, 
both locally and nationally, against 
producers affiliated with exhibition, 
and the two Federal lawsuits pend- 
ing against circuits in Chicago and 
in the east. 

Indie exhibs here feel that the 
Federal action will take care of all 
the exhibitor complaints here, and 
thus eliminate the necessity of the 
local exhibs coming up with the 
considerable cash that it will take to 
push the Allied suit through to a 
finish. It is reported that the bulk 
of the exhibitors in the Allied suit 
have neglected to contribute their 
attorneys’ fees and it is likely that 
many of them will continue to hold 
off coming through with such re- 
muneration. 

It appears now that Essaness, 
largest and most influential circuit 
in the Allied ranks, will emerge as 
the prime backer of the Allied indie 
suit against Balaban & Katz and the 
distributors. Essaness has been the 
most vehement denunciator of 
double features, and is rabidly op- 
posed to the continuance of twin 
bills. Essaness and B&K have 
locked in the northern nabes on 
triple features, with the B&K Bel- 
mont and the Essaness Northcenter 
trying to outdo each other in the 
amount of bargain entertainment of- 
fered the public. From the way the 
other exhibs are dropping out of the 
case, indications are that Essaness 
will wind up paying the big share 
of the freight, making it almost pri- 
marily an Essaness vs. B&K suit. 

And finally, the straw that is 
cracking a number of exhibs in the 
suit is the indication that both 
B&K and the distributors will 
make good their intention to insist 
that the exhibitors bring their books 
into court to prove, by financial 
statements, just how much the so- 
called unfair tactics are injuring 
them. These exhibs are unwilling 
to open their books in court, for 
several reasons. 

There is doubt that the books will 
show the exhibs taking the losses 
Claimed by them. Especiallly, the 
doubt exists that the books will 
Show any losses for such years as 
1936 and 1937 when the double fea- 
tures, the clearance system and the 
other so-called abuses were as much 
in evidence as they are today. 


RKO, U SET NEW DEALS 
WiTH PENNER, FIELDS 


Hollywood, Jan. 24. 

Joe Penner has signed a new con- 
tract with RKO. He cleaned up his 
old five-picture deal with ‘Doodle 
Kicks Off.’ 

Universal has signed W. C. Fields 
for another picture, with Lester 
Cowan in on the deal as producer. 
Comic this week finished ‘You Can't 
Cheat an Honest Man,’ with start on 
his next expected in early April. 


Eight Scribs Leave Par 


; Hollywood, Jan. 24. 
: Eight scripters finished their writ- 
ing chores at Paramount § and 
checked out of the studio. 

They were Malcolm S. Boylan, 
Monte Brice, Jerry Cady, Lloyd Cor- 
Tigan, Laura and Sam Perelman, 
mo tas rin, Frank Ryan and Robert 
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Hold That Smile 


Hollywood, Jan. 24. 

Gals may smile for hours 
without wrinkling their com- 
plexions, with a new type of 
makeup devised by Joe Valen- 
tine, cameraman, and Jack 
Pierce, facial architect, at Uni- 
versal, 

New makeup, built on a 
grease base, is lighter than the 
old, and eliminates permanent 
creases caused by smiles. 


M-G SLASHING 
SHORTS; SELL 
INDIVIDUALLY 


Hollywood, Jan. 24. 

Metro shorts department for 1939- 
40 is in for a heavy reduction. Our 
Gang comedies are to be dropped, 
along with more than 20 one and 
two-reelers. Last year’s program of 
105 pictures will be whittled to about 
80. 

Four series are definitely assured 
of remaining—the Pete Smith Spe- 
cialties, the Carey Wilson Minia- 
tures, the Robert Benchley come- 
dies and the John Nesbitt Passing 
Parade. Plans call for dropping sev- 
eral other series, including a num- 
ber of musicals. Under the new sys- 
tem, shorts will be sold separately, 
on their own merits, and not tied to 
features. 


ZASU PITTS’ NOVEL 




















Sacramento, Jan. 24. 

ZaSu Pitts, film actress, filed an 
appeal with the US. circuit court in 
San Francisco, Jan. 18 from a deci- 
sion of the Board of Tax Appeals 
in which she was assessed $16,000 for 
alleged income tax delinquency for 
1932 and part of 1933. 

She contended the board erred in 
failing to find that the earnings of 
a wife living separate from her hus- 
band (for the purpose of obtaining a 
divorce on grounds of desertion) re- 
mained community property until a 
final divorce decree. 

Records of the case show that the 
actress was married to Thomas S. 
Gallery in 1920, that she filed u suit 
for divorce Jan. 14, 1932, obtained 
an interlocutory decree April 26, 
1932, and won a final decree May 2, 
1933. 

She set forth her own earnings in 
1932 as $74,265, her husband’s as 
$1,600, and said in 1933 up to the 
divorce she earned $20,600 and that 
her husband had no net earnings. 





The Government contended all her 
|earnings constituted separate prop- 
'erty and were taxable to her—that 
| they did not have the status of com- 
| munity property because she war not 
| living with her husband. 

| The board in its decision held that 
\‘the evidence clearly indicates both 
| parties had come to the parting of 
the ways.’ 


Roach’s 2-Wk. Layoff 


Hollywood, Jan. 24. 

Economy wave at the Hal Roach 
studio caused a two-week layoff for 
|all workers not directly connected 
| with ‘Captain Fury,’ now in produc- 
| tion. 

Among the payless vacationists are 
| Jack Jevne and Charles Martin, 
| writers, 











TAX APPEAL; $16,000 
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DOUBLE HITCH 
NW UILD DRAFT 


Negotiators Can’t See Eye to 
Eye on Limit of Player 
Deal, Contract Revocation 
Basis—N. Y. Agents May 
Be Drawn Into Scrap 








VETO ARBITERS 


Hollywood, Jan. 24. 


Film and radio agents have de- 
cided to fight licensing plan of the 
Screen Actors Guild unless drastic 
concessions are made in the proposed 
franchise setup. A mass meeting of 
Coast bookers has been scheduled 
by the Artists Managers Guild for 
Monday (30) to discuss the situation. 


Tops in the AMG admit that nego- 
tiations between the two groups have 
been harmonious but claim there is 
still a wide difference of opinion as 
to how the licensing pact should be 
drafted. Biggest hitch is on limita- 
tion of contracts and revocation of 
an agent’s license. Arbitration plan 
calling for outsiders to decide any 
dispute that might result in an agent 


losing his license was promptly 
vetoed by the SAG. 
AMG leaders claim revocation 


clause as proposed by the actors 
would amount to seizure of an 
agent’s business without due process 
of law. The AMG, while refusing to 
discuss the situation in advance of its 
meeting, is known to be counting on 
the support of the State Labor Com- 
mission, which must finally pass on 
any license before an agent can do 
business. 

While the SAG first proposed to 
limit all contracts between agents 
and their clients to one year, the 
actors have shown a disposition to 
increase this to two or three years. 
With a tentative agreement near on 


this issue, the biggest remaining 
item in dispute is the revocation 
clause. 


In the event an open fight devel- 
ops, eastern agents are expected to 
be drawn into the battle as Actors 
Equity would be lined up in support 
of the SAG. Because of their active 
interest in supporting American 
Federation of Radio Artists in its 
tilt with the advertising agencies 
over a contract covering commercial 
network broadcasting, the actors 
have been unwilling to bring the 
situation to a showdown, 

Hint at Court Appeal 


The SAG still indicates that an 
agreement is near and that no fight 
is anticipated. Tops among agents, 
however, insist they will never will- 
ingly accept conditions offered. Sev- 
eral who only recently aligned with 
the AMG, intimated they would ap- 
peal to the United States courts be- 
fore surrendering the right to oper- 
ate businesses in which they claim 
to have invested thousands of dol- 
lars. 

Possibility of another studio labor 
war over union jurisdiction hinges 
on decision to be ha&ded down the 
last of this week by Harold V. Smith, 
Coast head of the International Al- 
liance cf Theztrical Stage Employees. 
Crafts actively involved include the 
studio laborers, carpenters, plasterers 
and machinists. 

Smith, before checking out for IA 
executive meeting in Miami, 
ferred with international represen- 
tatives of various unions and J. W. 


into the picture in the role of me- 
diator. Generally reported that 
Smith will bring his group into Cen- 
tral Labor Council if Buzzell is suc- 
cessfuf in ironing out disputes among 
American Federation of Labor crafts. 

Studio Utility Employees Local 
724, carpenters, and machinists have 


bor Relations Board. 





(Continued on page 21) 


» 








A Breen Standoff 





Hollywood, Jan. 24. 

Paramount won a_ skirmish 
with the Hays office over a love 
scene in ‘Cafe Society,’ which 
Joe Breen thought was too hot. 
Scene remains as is. 

Studio recently lost a decision 
over ‘Zaza,’ making it 50-50. 


HOW THE LACK 
OF A DAILY 
HURT BO. 


Grosses at picture theatres in 
Wilkes-Barre, Pa., are far below nor- 
mal and have been off ever since 
newspapers ceased publication in this 
city of about 100,000 about three 
months ago, because of trouble with 
the Newspaper Guild. The town’s 
first daily resumed Monday (23). 


Although exhibitors have used 
handbills, radio time and all other 
means of ballyhooing product, con- 
tinued absence of newspaper publi- 
cations cut into grosses so badly in 
the last 45 days that the take is re- 
ported to be 40-50% below normal. 
Exhibitors claim that the experience 
has convinced them that newspaper 
advertising is 75-90% of the ef- 
fective bally they can secure on 
films, 


VALLEE WITH HENIE 
IN 20-FOX ‘WINTER’ 


Hollywood, Jan. 24. 


Rudy Vallee returns to pictures to 
join Sonja Henie and Don Ameche 
as one of the leads in ‘When Winter 
Comes,’ starting next month at 20th- 
Fox. 

Irving Berlin is doing five songs 
for the picture, screenplayed by 
Harry Tugend from a story by 
George Bradshaw. Director is Wil- 
liam Seiter. 

S. S. Van Dine has been signed by 
20th-Fox to write a whodunit on 
skates for Sonja Henie. 

Follows her current ‘When Win- 
ter Comes.’ 


MUGG’S POLITICO POST 


Frank Scully’s Berth—Carey Mc- 
Williams Gets Calif Appointment 


























Sacramento, Jan. 24. 

Frank Scully, Hollywood author 
and ex-VARIETY mugg, who wrote 
Governor Olson’s biography for use 
in his campaign, has landed the ap- 
pointment as deputy California State 
Director of Institutions... Post pays 
$5,000 a year. 





con- | 


Buzzell, executive secretary of the | 
| Central Labor Council, who stepped 





already appealed to the National La- | 


Richard C. Olson, son and private 


would be assistant to Dr. Aaron J. 
Rosanoff, noted psychiatrist. Young 
Olson described Scully as a ‘deep 
scholar and a very social-minded 


person.’ 
Carey McWilliams, Hollywood 
writer and attorney this week- 


end was appointed by Governor Ol- 
son as chief of the state Division of 
Immigration and Housing. He suc- 
ceeds A. E. Montieth, Los Angeles, 
who held office under the Merriam 
administration. 
McWilliams is 


described in the 


The SUE is| formal announcement of his appoint- | Inc., 
asking for certification as bargaining | ment as attorney for a number of | Bayly Bros., Inc., for money invested 
representative for the laborers, while | motion picture unions in Los An-| by the actress in a Los Angeles real 
the carpenters and machinists are| geles, and legal representative of | estate subdivision. 

charging the produceis and IA with | the Los Angeles unit of the Amer- | 
coercion and intimidation by forc- | 


ican Newspaper Guild. He is also 
the author of several biographies. 


secretary to the governor, said Scully | , : . 
| pensive and costly items for gifts. 


Chicago, Jan. 24. 

Supercollosal values in entertain- 
ment rather than promotion, exploit- 
ation and showmanship are becom- 
ing the order of the new day of show 
biz and the theatre men are begin- 
ning to wonder where the halt will 
be called. Just a few years ago, 
the theatres were doing well with a 
single feature and a few shorts for 
a balanced bill that balanced the 
budget. At present, the general run 
of houses are running an unbalanced 
bargain lineup and endeavoring to 
right their budgets. 

But the trend to bigger and more 
extravagant bargains continues. The 
newest is the decision of Jones, Lin- 
ick & Schaefer to shunt the big 
downtown vaudfilm Oriental into a 
double feature film policy along with 
vaudeville. New setup starts on Fri- 
day (27) with ‘Smashing the Spy 
Ring’ (Col) and ‘Mysterious Miss X’ 
(Rep) on screen, 

Oriental has found the going some- 
what tougher at the boxoffice dur- 
ing the past few weeks since Bala- 
ban & Katz reopened the State-Lake 
with vaudfilm, using eight acts at 
40c top. J. L. & S. has made the 
town conscious of vaude and admis- 
sion bargains, and this latest step is 
a new move giving extra amuse- 
ment value to the customers. 

It is considered likely that B. & K. 
will meet this bargain move on the 
part of J. L. & S. by shifting either 


a regular twin bill policy so as to 
offset the twin-billing of pictures at 
the Oriental. 

Mounting Costs 

Exhibitors around the midwest are 
rushing out for aspirin as they watch 
the steadily climbing cost of opera- 
tion due to the great surge of bar- 
gain policies in this territory, and 
they do not know just what to do to 
meet the situation, 

They have gone into double fea- 
tures; they are giving away dishes 
and other items running up to 10c¢ 
and 12c value; they are cutting 
prices; they are even being shunted 
into triple features in many situa- 
tions. And the end is not yet in 
sight from all indications. 

Loop spots which looked free of 
double billing now appear readying 
for a spree of twin-billing of first- 
run flickers, and there doesn’t ap- 
pear to be any way to spot the steady 
drive to that conclusion: 

It has become a matter of seating 
capacity in practically every in- 
stance. Houses which can do large 
gross trade manage to show proiits, 
while the small seaters are finding it 
a herculean task te stick on the right 
side of the ledger under the added 
weight of new bargains. 

The customers indicate their full 
boxoffice approval of the bargain 
policies, They openly squawk at the 
twin pictures, but when it comes to 
buying amusement, the customer al- 
ways buys doubles. 

Predictions are that the giveaway 
will be the first item that will be 
lopped off by the exhibitors when 
the trery’ explodes. Evidence is 
Zrowing daily that the premium 
stimulant has worn itself out in most 
sectors and that the exhibitors have 
reached the end of their rope in ex- 





The cheaper items are absolutely of 
no boxoffice value, and the costlier 
handouts make it impossible for the 
house to break into a profit. 


Affirm Mary Pickford’s 
25G Judgment in Cal. 


Sacramento, Jan. 24. 
The California supreme court in 








San Francisco affirmed a $25,000 


|; judgment granted Mary Pickford, 


and Mary Pickford against 


Miss Pickford charged that sales 
| of. shares in the subdivision were 
' fraudulently promoted. 


or both the Apollo and Garrick into~ 





CHT LICENSING } 


Now It’s Duals, with Vaudeville. 
At the Loop Oriental; Chi Wonders 
When and Where It'll All Wind Up 
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Metro Talent Exec 


Details Co.'s 


Method of Training for H'wood; 


But New Faces of Grave Concern 


| sales promotion department. 





Se ae v 


New methods for seeking out new | 
faces for the screen have become 
necessary with talent divisions of 
major companies in the east during 
the last few years. With talent hav- 
ing dwindled markedly for the past 
five years or more, the stage can’t 
be depended on for new thespians. 
‘Consequently major companies tal- | 
ent executives in the east are groom- | 
ing young people,’ states Al Altman, | 
Metro’s eastern talent executive, 
‘when they possess personality and | 
photogenic appearance by helping | 
them get into shows, and by giving | 
them cooperation in preparation for 
some eventual success on the screen. 

‘I do not say that any person we 
single out is assured of a chance in| 
a legitimate stage production, but} 
at least we will try our best to see| 
that he or she receives a_ break. | 
Legit producers seem glad to try} 
out our discoveries.’ 

An illustration of this, Altman | 
pointed out, is Marcy Westcott, op-| 
eratic ingenue discovered in Chicago | 
and persuaded to come to New York. | 
Introduction of her to Mare Con-| 
nolly and Bela Blau got her into| 
‘Two Bouquets,’ according to Alt-| 
man. Now she is a lead in ‘Boys 
From Syracuse,’ under George Ab- | 
bott’s direction. In both shows she | 
has the advantage of skilful han-| 
dling, and learning at first hand full | 
audience reaction to her work and | 
personalty.’ 

Altman 





summarizes 


On a Bicycle 





Hollywood, Jan. 24. 

Double bills look like push- 
overs to Raymond Hatton, who is 
playing a triple-header at two 
studios. 

Route covers ‘I’m from Mis- 
sourl’ and ‘Federal Offense’ at 
Paramount to ‘The Lone Ranger 
Returns’ at Republic. 








Principal Wins On 
Appeal; 12 Indie Pix 


Involved in the Suit 





Principal Film Exchanges, Inc., 
yesterday (Tuesday) in the Appel- 
late Division of thg N. Y. supreme 
court won a reversal of an order of 
the lower court which last Novem- 
ber temporarily enjoined it from 
continuing to distribute 12 inde- 
pendent action pictures made by in- 
dependent producers on the Coast. 
The plaintiffs in the action, Superior 
Talking Pictures and Stage & Screen 
Productions, Inc., claim exclusive 
right to the pictures. 


In reversing the lower court, the 
Appellate Division held that ‘a tem- 


| porary injunction pending the out- 
outstanding | come of a suit for a permanent stay 


players tested by Metro since 1928| should not have been granted, nor 


to illustrate how badly the Broadway 
stage had slipped as a talent source. 
‘I recall doing tests of Phillip 


Merivale, Walter O’Keefe, Dorothy | 


Stickney (then in ‘Front Page’), 
Irene Delroy (at that time in the 
‘Follies’) and Melvyn Douglas in a 
single month back in the 1928-30 era. 


Wealth of Potentials 


‘In another month tests were 
turned out of Henry Hull, Brian 
Donlevy, Ada May Weeks and Pegiy 
Woods, then playing in ‘Candida’; 
Alice Boulden, a torch singer re- 
garded as the Ethel Merman of her 
day; Spencer Tracy, Mary Lewis, 
operatic artist; Mary Ellis, Betty 
Compton, now Mrs. James J. Walk- 
er, and Basil Sydney. In still an- 
other month in those lively days of 
legit productions, Violet Kemble 
Cooper, Margaret Wycherly, Ethel 
Barrymore, Harriet Hilliard, Gus 
Shy, Frank Morgan (tested with 
Peggy Allenby), Lou Holtz, Charles 
Bickford, Roland Young, Gladys 
Swarthout and Grace Moore went 
before the testing cameras for Metro 
in New York. 

‘There are 12 carefully selected 
people on Metro’s list at the present 
time receiving individual coaching 
from experienced local mentors. All 
pay their own way. But as soon as 
they appear ready, these aspirants 
will be helped in stage productions 
when an opening occurs. This tutor- 
ing is not school work but individ- 
ual coaching where voices and body 
movement receive especial attention. 

‘M-G-M. thinks aspiring players 
should get professional work as soon 
as possible. And that audiences 


should a receiver have been ap- 
pointed.’ The higher court set Jan. 
30 for trial of the action. 





| 


3 FOREIGN ARTYS IN 


| 


| N.Y. FOLD OR SWITCH 


| Dearth of strong first-run foreign 
product is held responsible for shut- 
tering of two arty-foreign language 
theatres in New York City last week. 
The Squire (Consolidated) on Eighth 
avenue, and the 55th St. Cinema, the 
latter a pioneer foreign film, were 
the casualties, 


Continental, on Broadway and 52d 
street, which has struggled along 
with sundry foreign product at in- 
tervals for the last two years or so, 
is swinging into burlesque. 

In contrast to these closings, both 
the Filmarte and Waldorf are faring 
well with foreign first-runs. Latter 
house, on 50th street near Sixth ave- 
nue, since taken over by the same 
group running World Pictures, has 
used both first-run foreign pictures 
as well as unusual subsequent run 
product suitable for this location. 


Brice Out of MG Pix 
But Held for Radio 


Hollywood, Jan. 24. 
Latest contract checkup at Metro 
| shows Fanny Brice erased from the 

















should be the medium for correcting | player list but still on the payroll 
flaws in their work, and also that} under the studio’s deal with General 
theatre patrons will let the individ-| Foods to keep the comedienne in 
ual know what is necessary to rem-| the Good News airshow. Others off 











edy in the most clear-cut way. Our 
idea is to get behind neophytes with 
promise and see that their morale 
stays high while they are going 
through the mill. 

‘We also help them get into radio, 
night clubs and shorts. In our tests, 
too, occasionally we use them to 


‘feed’ more experienced thespians so | 


that the camera conscious attitude 
will be eliminated. The eastern of- 
fice is inclined to believe that actual 
experience is far more fruitful than 
‘schools.’ 

‘However, this takes care of in- 
genues, juveniles and young lead- 
ing men and women. 

‘But where are new character 
people coming from? When there 
are so few long-run successful plays 
today, it means this opportunity to 
be a successful character in legit is 
almost wiped out. Nor is radio pro- 
ductive in supplying this type of ac- 
tor to any appreciable degree.’ 


‘KATINKA’ LINED UP 
Hollywood, Jan. 24. 
Metro is filming ‘Katinka’ as the 
next, co-starrer for Jeanette Mac- 
Donald and Nelson Eddy. 





| the player list are Reginald Gar- 
| diner, Allyn Joslyn and Kenneth 
| Stevens. 

| Newcomers on the Metro player 
| roster are Ina Claire, Mary Beth 
Hughes, Laraine Johnson and June 
| Preisser. Ernst Lubitch, Tod Brown- 
ing and Leslie Fenton have been 
added to the director list. 


Stoki’s Disney Chores 


Hollywood, Jan. 24. 

Maestro Leopold Stokowski has 
signed a contract with Walt Disney 
to direct and record eight semi- 
classical numbers for a cartoon fea- 
ture based on a Disney short, 
‘Sorcerer's Apprentice.’ Stoki had 
previously recorded one number for 
the short, 

Stokowski’s pact with Disney will 
run for 18 months, and recording for 
the feature will be done in Phila- 
delphia by a special symphony or- 
chestra under Stokowski’s direction. 
Deems Taylor, composer and critic, 
will act as technical adviser and 
narrator on the picture. 














'UA’S SPECIAL SALES 


PROMOTION DIVISION 


As an outgrowth of its method of 
working in close cooperation with 
individual exhibitors and_ circuit 
heads in merchandising pictures for 
maximum boxoffice _ possibilities, 
United Artists has organized a new 
Pur- 
pose of the setup, which will func- 
tion under Monroe Greenthal, head 
of the UA exploitation department, 
is to provide special aid to theatres 
playing UA pictures on advertising 
and exploitation, and to act as a 
liaison between the circuit heads 
and the UA sales department, heads: 
Harry Gold and Jack Schlaifer, east 
and west, 


Greenthal also continues in a 
liaison capacity between the adver- 
tising-publicity department, headed 
by Lynn Farnol, and the UA sales 
department. When the latter, for in- 
stance, decides a picture should be 
merchandised along certain angles, 
Greenthal works out the campaigns. 


Specific goal UA is aiming at calls 
for a concentrated effort, through 
the sales promotion department, to 
obtain holdovers or extended runs 
of the company’s high-percentage 
picture engagements, 


ALLIED SCORES 
BICKERING IN 
THE PIX BIZ 


Washington, Jan. 24. 

Dissatisfaction with the self-regu- 
lation plan proposed by major dis- 
tributors, as a means of ending 
bickering over leases, was reflected 
last week by directors of Allied 
States Association, disgruntled group 
of independent exhibitors. Further 
negotiations were ordered, although 
the board voted to continue seeking 
relief from alleged oppressive prac- 
tices through the courts and from 
Congress. 


Outcome of the two-day huddle 
with W. R. Rodgers, chairman of the 
majors’ committee, and Gradwell 
Sears was approval of a report that 
the concessions are unacceptable 
and fall far short of Allied’s desires. 
Chief squawk was about the arbi- 
tration machinery, with the indies 
feeling the distributors’ plan is 
wholly disappointing and the tenta- 
tive outline incomplete in both prin- 
ciples and details. 

‘The draft in its present form does 
not, in the opinion of your commit- 
tee, meet the requirement of the 
resolution adopted at Chicago (Nov. 
3) that it obtain from the distribu- 
tors their complete plan, including 
aribtration,’ the directorate was told. 
‘The draft being incomplete in the 
particulars mentioned above, the 
Committee does not feel that it can 
recommend that it be either ac- 
cepted or rejected.’ 

Approving this report, which said 
Allied has been told the majors ‘have 
gone as far as they will go,’ the 
board directed the committee to per- 
sist in trying to get a concrete draft 
which can be the basis for taking a 
definite stand, but said a report must 
be presented by March 1. 

In another resolution, the group 
reaffirmed its support for the Neely 
anti-block booking bill again pend- 
ing in Congress and requested aid 
of 20th Century-Fox and Chase Na- 
tional Bankgin breaking the hold of 
Warner Bros. on first-run pictures in 
Philadelphia. 

The directors instructed their 
legislative committee to do every- 
thing required to prosecute ‘vigor- 
ously and relentlessly’ a campaign 
for both Federal and state laws 
which will break up the alleged 
monopolies and give the desired re- 
lief from the major distributors. 
Specifically told the wire-pullers to 
try and line up support for the 
Neely measure. 

On the Philadelphia situation, a 
resolution requested 20th Century-| 
Fox and Chase, as the controlling 
interests in National Theatres Corp., 
to ‘give earnest consideration to the 
advisability of leasing sai? theatre to 
an independent exhibitor when the 
present lease (with WB) expires to 
break the monopoly in first run thea- 
tres which Warner Bros. now have 
in Philadelphia.’ 

In addition to a chowder party 
celebrating the organization’s 10th 
birthday, the directors elected new 
officers, picking Col. H. A. Cole, of 














Dallas, to succeed Nathan Yamins, 








‘Consent’ and That Legal Bill 


Latest development in legal circles of the industry relative to 
ground work for any consent decree in the Federal anti-trust case ig 
that film attorneys believe the wording of the plaintiff's petition in the 
suit is too abstract to be used as basis for a satisfactory decree (from 
the picture business’ standpoint). While indicating willingness to agree 
on certain phases of a consent decree, lawyers envision any such decree 
as so heavily tied in with other unsatisfactory stipulations that a come. 
mon ground apparently could not be reached, 

Currently, the anti-trust suit now hinges on what action the c urt 
takes on the defendants’ plea for a bill of particulars. 

In the meantime, while sentiment sways first in favor of a satisfactory 
consent decree and then definitely against any such move, the cost to 
the picture business continues to grow. One of the lesser major come. 
panies alone has 14 attorneys now at work on the case. Another larger 
company has established a complete legal division just to handle this 
suit and all anti-trust litigation. 


It required nearly two and a half years for the Government to de- 
velop material in the suit, including heavy outlay for trips by Federal 
men and attorneys, and now the film companies must go over virtually 
the same ground in order to show the industry’s side of the- story. 


Aggie Thinks Lefty Oughta Run More 
Elks Than Pix—Finds ft Pays Better 


By Joe Laurie, Jr. 

















Coolacres, Jan. 24, 
Dear Joe: 

Well, Aggie is talking to me once again and everything is hunkydory, 
She is her sweet sarcastic self and it sort of gives a different atmosphere 
to our home. You know, Joe, nothing hurts your friends more than to try 
and figure out how you and your wife are perfectly happy. Me and Aggie 
have had plenty of arguments in the past and are gonna have some in the 
future but when you come to think of it, we all have arguments with 
friends and even perfect strangers, so why not have arguments with your 
wife who is almost as good as a friend? Sometimes I win the arguments 
and sometimes Aggie does, but what’s the difference, we don’t keep score! 
I know Aggie don’t like me to drink and that’s what made her sore at me, 
but like I told her an exhibitor these days has got to drink once in awhile 
—that’s the only time I think I'm running good pictures. Well, anyway, 
I signed the pledge, which shows you a guy will do anything when he’s 
drinking. 

Last week I put on the Elks’ Annual Show in my theatre and the place 
was packed. You know last year I gave them the house for free, but I 
didn’t have any overhead then as I owed for everything, so this time I 
just charged them for actual overhead expenses, which only gave me a 
slight profit. Aggie said it pays to run Elks instead of pictures. 

We had a pretty good entertainment considering it was all yokel talent, 
Some of the people were rehearsing their acts for nearly a year. Can you 
imagine anyone rehearsing a year to be bad? They listen to the comics on 
the air and imitate them. They got their routines word for word. One 
guy did Jack Benny, another guy did Bob Hope and one guy sang like Al 
Jolson, he thought. They weren't so very bad considering they did it for 
nothing. They were all paid-up Elks and we just had to let them go on. 
They all had a lot of fun; you know it don’t take much for people to have 
fun—just give ’em a chance to make a fool out of themselves in public, 
and they're tickled to death. At least when an actor does it, he gets paid, 
sometimes. 

I see by last week’s Variety that there’s a shortage of acts for vaude- 
ville. A 10-week route punctured with months of layoffs won't bring out 
the good acts from hiding. Aggie sez it looks like they’re bringing back 
vaudeville, in an ambulance. I think they’re bringing it back because it’s 
a World’s Fair Year. I won't be a bit surprised if some guy shows up 
selling those folding combination coat and trouser hangers...and the flower 
you put in your button hole that squirts water. In fact Aggie and me, 
the first thing we talked about, when we started talking, was about getting 
a concession at the Fair in New York or Frisco, You know me and Aggié 
worked carneys for a few years and know the racket and all the angles, 
We can leave the theatre here in the hands of Vic while we’re gone. I was 
even thinking of making him a partner, but he’s too nice a kid for that 
You know it gets a little tiresome for me and Aggie in a-small town like 
this...especially in our business where we must look at pictures every 
day. So it would be a nice change for us to be with crowds and see some 
people in a hurry for a change. If you hear of anything in the line of & 
good concession let me know. I think I can get my friend the banker 
here to bankroll us; it won't cost him much for an excuse to go to New 
York. 

We sure were very sorry to hear about our old pal, Walter C. Kelly, 
going ‘Upstairs.’ If there ever was a blue-blood of vaudeville Walter Kelly 
was it. His act was one of the few cameos of vaudeville and besides being 
a great performer he was a swell pal, a combination that makes the best 
obituary. And now, all that flow of fun and all that fount of humor is 
stopped. ‘Court’s Adjourned’ for our pal, the ‘Judge’...So long, SEZ 


Your pal, 





of Fall River, in the presidency. 
Herman Blum, of Baltimore, was re- 
elected treasurer, while Charles H. 
Olive, of Washington, was named 
secretary, and P. J. Wood, of Cin- 
cinnati, was chosen recording secre- 
tary. Abram F. Myers, former Fed- 
eral Trade Commissioner, was re- 
elected general counsel and chair- 
man. The board comprises W. A. 


Steffes, Sidney Samuelson, Martin J. | . 
tors might be salvaged. 


Smith, Myers, Yamins and Cole. 





Auer Duals ‘Parade’ 


Hollywood, Jan. 24. 
John H. Auer gets the dual job of 
producing and directing Republic’s 
‘The Hit Parade of 1939,’ starring 
Phil Regan. 
Work starts as soon as 
finishes ‘Flight at Midnight.’ 


Auer 





‘MAMLOCK’ NIXED IN OHIO 
Columbus, Jan. 24. 
Following an additional review of 
‘Professor Mamlock,’ Russe pic, at 
request of film men and others, the 
Ohio censor board has permanently 
banned the picture in Ohio. 
It previously was rejected. 








Lynchburg, Va., Jan. 24. 

Fire destroyed the Brookneal, 
only film house at Brookneal, Va- 
Sunday (22), causing damage esti- 
mated at $25,000. House had been 
built a year and seated 300. 

Dr. E. E. Branscome, of Stuart. the 
owner, said one of the two projece 





RKO Yorktown’s Damage 
Seriously menaced by a three- 
alarm fire which started in the build- 
ing, of which it is a part, but es 
caping with comparatively S=ht dam- 


age, the RKO Yorktown, on ups<t 
Broadway was in hopes of reopen | 
\ing last night (Tues.) after repairs 
‘during the day. The fire occurred 


late Monday night (23) and caused 


heavy damage to the rest of the © 


building but did not get into the 
theatre, damage there being mostly 


from water, broken doors and a bat- % 


tered lobby. . 

Yorktown, on the upper west side, 
is. operated by RKO as a double- 
feature grind on a weekly-change 
basis. 
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— Legal Spur to Self-Reg 


Fear of blocking-booking and other measures, including further legis- 
lative moves seeking producer-exhibitor divorcement, during the present 
session of Congress and the meeting of legislatures in the various states 
this winter, it is believed will speed the rewriting of a trade practices 
draft. The slant that suitable machinery for self-regulation of distributor 
and exhibitor relations would no doubt have the effect of stalling off ad- 
verse legislation augments the opinion that a trade practices program 
might take the sting out of the U. S. anti-trust suit. 

The distributors’ last trade practice proposals, in the hope of lessening 
the danger of the Government action, were coolly received. Now with 
the field wide open for attack from legislators in Washington, as well as 
state legislatures, the demand for an early understanding between distribs 
and exhibs is doubling. 

While: exhibitors believe that the distribs would like to stall a trade 
practice program until the 1939-40 product starts to sell, on the other hand, 
it is believed the distribs may not want to gamble against the danger of 
the Neely bill, additional divorcement attempts and other legislation. The 
Neely bill is expected to be pushed hard for signature and early subsequent 
enforcement. 





Start Rewriting It Soon 

Attorneys for the film distributors may begin meeting within a week or 
10 days to start rewriting the initial trade practices draft, which was re- 
jected in whole or part by 10 leading exhibitor organizations, to conform 
to demands made—in some cases merely in language enrployed, in others 
modification or elimination. There is still the possibility that additional 
clauses may be added, though not expected that the desire of Allied States 
Ass’n., most radical of the exhibitor groups, for such things as curtailed 
expansion of theatres, elimination of blind selling and other points will be 
written into the new agreement. 

Impartial consideration of the first draft prepared by distribs and their 
attorneys was that too many loopholes for the distribs were carefully pro- 
vided by the language used and the conditions laid down. Fewer ‘ifs’ and 
‘buts’ are likely to go into the new agreement, if there is to be any hope 
of early signing by both sides and revision of sales contracts to conform 
to the provisions of the pact. 

S. R. Kent, chairman of the distrib committee, is at present in Florida. 
William F. Rodgers, general sales manager of Metro, who has been more 
active than other members of the committee on negotiations and has acted 
as its spokesman, is also in Florida, but is expected back within a week. 
It probably will not be necessary for Kent to be here as attorneys get to 
work on a new trade practices concordat, but he will be kept informed 
of progress and contacted for any necessary advice. 

The other members of the committee are Ned E. Depinet, now on the 
Coast, but due back shortly; Grad Sears, of Warner Bros., and Abe Monta- 
gue (Columbia), now in New York. 


COPS THREATEN 
ARRESTS FOR 
SUNDAY PIX 


Pittsburgh, Jan. 24. 





306 FACTIONS 


Strife Reported in N. Y. Local— 
Anti-Basson Faction 








Local 306, Moving Picture Machine 
Operators of New York, the strong- 
est projectionist local in the country, 
is reported being shaken by internal 
grief, with one Yaction at odds with 
Joseph D. Basson, president, and his 
supporters. Basson was voted into 
the local as president several years 
ago after the IATSE withdrew Har- 
lan Holmden, the IA v.p. who had 
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Recent efforts of film houses to get 
@round Sunday blue laws in com- 


munities where voters have vetoed 
seven-day week is meeting with stiff 
opposition from police authorities. 
They've no-diced offers to donate 
Part of receipts to charity, and 
couple of arrests have already been 
made, with others threatened if film 
ee persist in trying to circumvent 

w, 

In nearby Ambridge, Pa., Donn 
Wermuth, WB manager there, was 
nabbed for Sunday exhibition and 
fined $50. In New Kensington, Pa., 
15 miles from here, police stopped 
Sunday showings at Warner site and 
indie spot operated by Bart Dattola. 
No arrests were made there, but 


managers were told they'd be 
Pinched next time. In both com- 
munities, referendum on Sunday 


Shows was defeated, 

Pittsburgh authorities apparently 
have dropped prospective charges 
aainst local managers for staging 
New Year’s Eve midnight shows in 
Violation of Blue Laws. Police re- 
— are made on all houses open- 
ng for special show but no action 
“ So far been taken, despite wide 
church protests, and likely that 
Whole matter will be dropped. 


eee 


Nudie Pic Raided 


New Orleans, Jan. 24. 


pouites Friday (20) raided the Ace 
. ~~ Te here and arrested the man- 
ser, Joseph D. Starr, 29, for show- 
on an obscene motion picture. The 
_ Police said, was ‘Body and Soul,’ 
Showing a nudist colony. 


=e raiders confiscated the pic- 











‘LUCKY’ ON WAY 
Hollywood, Jan. 24. 
eect Night,’ starring Robert 
we or and Myrna Loy, got under 
y-On the Metro lot. 
Norman Taurog is directing. 





gone in to straighten out the troubled 
affairs of the union. 


Anti-Basson faction is reported 
making demands for the election of 
a new negotiating committee for 306, 
while also contributing to the pres- 
ent strife is said to be a feeling 
among members that the union is 
being dominated too much by the 
IATSE. In many instances in the 
past the union has gone to the IA for 
advice, in connection with strikes 
and the like, the influence of the IA 
always having been important. 
Basson is a closed friend of George 
E. Browne, president of the IA. 


Under Basson,. however, the union 
has made great strides and today has 
its members in more booths than 
ever before in history. It was Bas- 
son, also, who effected the merger 
of Allied and since then has been 
attempting an absorption of Empire 
State Operators which is confined 
mostly to booths in Brooklyn. 





Old Roxy Theatre Reorg 
Passes Final Legal OK 


Finish to the old Roxy Theatres 
Corp. occurred yesterday (Tuesday ) 
when N. Y. Federal Judge Francis G. 
Caffey discharged Howard S. Cull- 
man as trustee, winding up a re- 
organization and the formation of a 
new company after litigation lasting 
since 1932. The reorg plan was 
passed some time ago after the 
establishment of the present Roxy 
Theatre, Inc. Cullman had requested 
he be discharged as trustee shortly 
following the okay of the plan, ex- 
plaining that all liabilities had been 
met under the arrangements of the 
plan and with the approval of the 
court. 

The trustee in his final report had 
announced that $535,492 had been 
expended in fees and cash disburse- 
ments since Cullman’s regime as 
trustee, and that-he surrendered his 


‘| duties with a zero balance. z 





FROM PENSIONS 
TO TRUE NAMES 


But It All Adds Up to an 
Extra (Potential) Boff at 
the B.O.—Of the 40 State 
Legislatures in Session, 28 
Have Laws Touching on 
Theatres, Receipts or Reg- 
ulations 





TAXES, ANYWAY 


With about 40 state legislatures out 
of 48 scheduled to go into session 
this year, laws aimed at the picture 
industry, taxing the business addi- 
tional fees or affecting the industry 
in some way, feature new legisla- 
tion introduced in 28 states. Many 
states have old-age pension proposals 
coming up and state solons are seek- 
ing new means of raising funds to 
meet their cost. Initial digest of 
some pension proposals, a liberal dis- 
pensation of money is a salient fea- 
ture, which naturally makes legisla- 
tors search for new money-raising 
methods. 

Theatre divorcement, chain store 
legislation and various forms of sales 
and state income taxes predominate 
in new measures brought up. New 
York state leads the procession with 
proposals to extend the freedom of 
the press to stage, radio and cinema, 
two operators in a booth, sale of 
theatre tickets under state control, 
to regulate billboard advertising 
(three bills) and, in New York City 
alone, .require attendants for rest 
rooms in theatres when children are 
admitted without adults; excise tax 
to pay loans for low rental housing, 
these to be placed on theatre sales, 
outdoor advertising, cigarets, etc. 

New Jersey has a measure propos- 
ing a luxury tax to include amuse- 
ments and a 3% tax on retail busi- 
ness. New Mexico has come up with 
a ban on bank nights in a bill al- 
ready introduced. 

Oklahoma, Kansas, Maine and Ar- 
kansas have chain store or circuit 
legislation proposed, with industry 
concerned in the former only, when 
it includes circuits as a chain es- 
tablishment or is likely to include 
theatres subsequently under this 
statute. 

Nebraska, besides a measure for 
theatre divorcement including a fine 
of $10,000 for violations, plans a sales 
tax, an amusement tax, a license fee 
for exchanges at $1,000 per, a $1 per 
reel tax, an anti-ASCAP bill and 
state regulation of pictures. 

Missouri would censor pictures and 
advertising, put two operators in a 
projection booth, extend its 2% sales 
tax to December and revise the in- 
come tax law. New Hampshire has 
a bill to legalize Beano, with profits 
split between promoters and the gov- 
ernment, and a plan to extend pari- 
mutuel betting. 

Screen advertising would be taxed 
in North Carolina. Ohio plans 
amending the censorship rules so as 
to curb the power of the censor 
board to reject pictures because of 
the political content. Besides a chain 
store tax, Oklahoma has a resolution 
asking Congress to enact the Pat- 
man bill imposing a tax on inter- 
state chain operations. State also has 
a wage-hour measure up for con- 
sideration that would be more severe 
than the Federal one in force. 

Sales Taxes 

Though a small state in point of 
population, North Dakota solons pro- 
pose a 10% admission tax, a luxury 
tax on theatre tickets, reenactment 
of the 2% sales tax, which would 
include theatre admissions, 5c. on 
tickets from 15c. to 50c., and 2c. more 
on admissions over 50c. 

Thus far, only the ordinance intro- 
duced in Philadelphia has attracted 
attention in Pennsylvania. The plan 
to increase 2% sales tax including 
film rentals to 3% was passed, but 
vetoed by the mayor, and the veto 
was upheld. South Dakota would 
cut the sales tax to 242%. A sales 
tax is planned in South Carolina. 

Texas is seeking coin for old age 


(Continued on page 12) 
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An expression of the way local 


state income tax or the automobile 


every general assembly with as 


utes after he has paid for a seat. 


last the world nearly two years; 


filled.’ 


Oklahoma s+ T 94 


uv an 
AVALIA Wity, UAL, at. 


newspapers feel about state legis- 


lators’ pass-grabbing and introduction of theatre bills in early days of 
sessions, allegedly solely for pass-procuring purposes, is revealed in 
the following editorial from the Oklahoma City Times: 

‘Legislators are no more entitled to receive free tickets to the the- 
atres than the theatre men are entitled to receive exemption from the 


driver’s license fee. Yet, some sort 


of bill aimed at putting the screws on the theatres—to frighten them 
into giving free passes to the lawmakers—hits the legislative deck of 


much regularity as Little Orphan 


Annie smarts her way out of one harrowing episode into another. 
‘This time it is Senator Nat Taylor of Strong City who offers a meas- 
ure providing a fine of $100 to $500 when a theatre sells tickets after 
all seats are filled. The ostensible purpose of the bill is to prevent the 
theatre from compelling a cash customer to stand up for a few min- 


It is about as sensible as a law re- 


quiring a city bus and street car to close the doors and quit miating 
corner stops after all seats are taken; or a law forbidding the growing 
of cotton this year when there is enough cotton in warehouses now to 


or a law prohibiting parents from 


bringing children into the world after all seats at the family table are 








U.S. Reported Probing J. P. Nick's 2 
Tax Returns; More St. L. Quizzing 





St. Louis, Jan. 24. 


With Federal authorities reported 
to be delving into tax returns made 
by John P. Nick, international v.-p. 
of IATSE, indicted Friday (13) with 
Edward M. Brady, state legislator, on 
an extortion charge, Sigmund M. 
Bass is preparing to take depositions 
from the witnesses who appeared be- 
fore the Grand Jury that voted the 


FENYVESSYS 
SCHINE DEAL 
FLIVS 


Rochester, N. Y., Jan. 24. 
Sale of four Rochester nabes to 
Schines by Fenyvessys, all but com- 
pleted in the last week, has cooled. 


Newest possibility is that Comerford 
or RKO will take them over. Simi- 
lar deals have blown hot and cold 
for two years. Catch is that Albert 
Fenyvessy, Sr., 83, founder of the 
enterprise and now in Florida, wants 
to sell, but his four sons, Chester, 
John, Paul and Albert, Jr., who run 
the houses, want to hang on. 


Fenyvessy, who recently gave up 
leases on the Family and Strand, 
operates the Madison, Monroe and 
West End, and leases the Capitol 
downtown to Comerfords, and the 
Liberty, nabe, to Schines. The five 
theatres are valued around $500,000. 


RKO, Comerford and Paramount 
now combined here in operation of 
five downtown houses. If deal goes 
through it will be first try at nabe 
operation. 











Benton Adds Another 
Granville, N. Y., Jan. 24. 


William FE. Benton, Saratoga 
Springs, added another theatre to 
his list with opening of the Ritz here 
Jan. 21. Benton is president of 
Benton-Schine Corp. which operates 
the State, Mechanicville; Capitol, at 
Ballston Spa; Capitol, at White- 
hall, and now the Ritz here. He 
formerly had theatres 
Falls and Cohoes. 

Mr. Benton says he plans further 
expansion of his theatre holdings 
through Massachusetts and Vermont. 








Va. Exhibs Meet in D. C. 


| Motion Picture Theatre Owners of 
| Virginia will hold its annual con- 
| vention in Washington at the Shore- 
jham hotel, Feb. 6, instead of at 
|Richmond or Virginia Beach. Ses- 
sion will last two days. 

Virginia exhibitors conclave is one 
of most widely attended of state as- 
sociations. 


in Glens | 


indictments. Bass explained that the 
depositions will be taken because his 
client, Nick, who is at liberty on a 
$25,000 bond and confined to his 
home because of an attack of 
arthritis, will not be given a pre- 
liminary hearing on the charge. 


Bass’ move will reveal the identity 
of the 18 witnesses, many of whom 
are said to be theatre owners, who 
testified during a secret investigation 
of the G. J. While those who ap- 
peared before the G. J. could not be 
made to state in depositions what 
they told there, Bass said they could 
be required to give information with- 
out stating that they appeared before 
the G. J. or that this was the nature 
of their testimony before that body. 
The taking of depositions also will 
enable the defense to learn some of 
the facts upon which the State ob- 
tained the indictments. 

Through Bass, Nick made a gen- 
eral denial of the charge, asserting, 
‘I am absolutely innocent, I’ve never 
taken a nickel from a soul. I don’t 
see how they can do this.’ Brady, 
after a five-day search by the local 
constabulary that extended to Hot 
Springs, Ark., surrendered Wednes- 
day (18) to cops after he perfected 
a $25,000 bond, After the sureties 
were found to be acceptable to the 
Circuit Attorney’s office Brady was 
taken to Police Headquarters, 
mugged and finger printed. To all 
queries about the charge the legis- 
lator said, ‘I have absolutely nothing 
to say.’ After a short confab with 
Chief of Detectives John J. Carroll, 
Brady was released to resume his 
legislative duties at Jefferson City. 


Arthur M. Lyday, international 
representative of the film operators 
and stage hands union, is in town to 
conduct an investigation into the af- 
fairs of Local No. 143. He said he 
came in response to a request made 
about three weeks ago by Nick. A 
report in circulation by members 
that Lyday had arrived to take 
charge of the union was character- 
ized by him as ‘not being exactly 
right.’ Union members have been 
notified to appear for individual in- 
terviews with Lyday at the head- 
quarters this week. 

In a written statement issued by 
Lyday he said he would make his re- 
port of his findings to George E. 
Browne, international prez of IATSE. 
Lyday’s arrival here followed a short 
| meeting Tuesday (17) of the opera- 
tors’ union, the first held since Nick 
| and Brady were indicted. Clyde E. 
| Weston, appointed by Nick as busi- 
ness manager of the union, ad- 
| journed the meeting after announc- 
| ing that Browne, who was skedded 
| to appear, failed to put in an appear- 
; ance. Weston expressed the opinion 
that Browne’s arrival had been de- 
layed by the storms that swept the 
Mississippi Valley during the first 
part of the week. 

The penalty in this state for extor- 
tion, which in legal terminology is 
known as third-degree robbery, is 
punishable, on conviction, of im- 


(Continued on page 17) 
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‘Vaaee Haul in L. A. Big $38,000, 
Crosby-Canova, $16,000, ‘Record’ 
Spots; ‘Pyg’ Strong: 


Off, $10,000, 2 


Los Angeles, Jan. 24. | 

‘Tesse James’ cleaning up at State | 
and Chinese and headed for com- | 
bined $38,000 on stanza. Bing Cros- | 
by’s ‘Paris Honeymoon, with Judy | 
Canova on stage, heading Paramount | 
for fairly profitable week. | 
Warner houses not strong with 
‘Off the Record,’ and Orpheum just | 
so-so. RKO and Pantages holding | 
over ‘Son of Frankenstein,’ former | 
for five days and latter for four, 
with second stanza okay. ‘Pygmalion’ | 
continues strong at the Four Star, 
where now in fifth big week. 


Estimates for This Week 


Chinese (Grauman-F-WC) 
30-40-55-75)—‘Jesse James’ 
Another mopup in 
$16,500; holds. Last week ‘Trade | 
Winds’ (UA) and “Thanks for Every- | 
thing’ (20th), okay $10,200. 

Downtown (WB) (1,800; 30-40-55- | 
65)—Off Record’ (WB) and ‘Fight- | 
ing Thoroughbreds’ (Rep), dual. | 
Looks like weak $5,000. Last week | 
‘King of Underworld’ (WB) and 
‘Freshman Year’ (U), picked up for 
$7,400. 

Four Star (F-WC-UA) (900; 40-55) 
—Pygmalion’ (MG) (5th week). 
Looks like another $5,200, after 
fourth week brought highly satisfac- 
tory $5,600. 

Hollywood (WB) (2,756; 30-40-55- 
65)—Off Record’ (WB) and ‘Thor- 
oughbreds’ (Rep), dual. Not much 
interest, and $5,000 likely. Last week 
‘King Underworld’ (WB) and ‘Fresh- 
man Year’ (U), bettered $6,000. 

Orpheum (Bdwy) (2,280; 25-30-35- 
40)—‘Lawless Valley’ (RKO) and 
‘Comet Over Broadway’ (WB), dual 
and vaudeville. First time house 
has had a first run in three or four 
weeks, but it isn’t helping much as 
$7,200 attests. 

Pantages (Pan) (2,812; 30-40-55 )— 


‘Frankenstein’ (U) and ‘Next Time 
I Marry’ (RKO), dual (2d wk). 
Wound up (23) with house dark 





throughout day (24) for premiere of 
‘Gunga Din’ (RKO) Tuesday night. | 
After that on regular run. Holdover 

good for $3,100 in three days. First 

week just fair $7,600. 

Paramount (Par) (3,595; 30-40-55) 
—Paris Honeymoon’ (Par) and stage 
show. Combo of Bing Crosby on 
screen and stage unit headed by 
Judy Canova heading for fair $16,000 
and holds. Last week ‘Crooked Mile’ 
(Par) and Rudy Vallee on stage 
got good $18,000. 

RKO (2,872; 30-40-55)—‘Franken- 
stein’ (U) and ‘Next Time Marry’ 
(RKO), dual (2d wk.). Four-day 
second stanza bringing $4,500. First 
week $9,200, good. © 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Jesse James’ (20th). Another 





Broadway Grosses 


Estimated Total Gross 
CES ode cannes $285,800 
(Based on 12 theatres) 
Total Gross Same Week 
eS Se errr $377,400 
(Based on 12 theatres) 











|*Devil’s Island’ 


| Patrol’ (WB), after a week at each 

|the Denver and Aladdin, and ‘Nancy | 

(2.024: | Drew’ 

(20th). | week, ‘Trade Winds’ ‘et 

sight with big | week at each the Denver and Alad- | @U€t. 

" | din, and ‘Last Warning’ (U), average | 
$1,800. 





big week being registered with $21,- 
500 and holds. Last week ‘Trade 
Winds’ (UA) and ‘Thanks Every- 
thing’ (20th), okay $12,500. 

United Artists (F-WC) (2,100; 30- 
40-55)—Trade Winds’ (UA) and 
‘Thanks Everything’ (20th), dual. 
Just ordinary $4,100 on moveover. 
Last week ‘Kentucky’ (20th) with 
‘Ferdinand, Bull’ (Disney) very good 
$5,300. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Kentucky’ (20th) and ‘Ferdi- 
nand’ (Disney), dual (2d wk). 
Strong on holdover week, with 
$5,500 in sight. First week of con- 
tinued first run, spiffy $9,000. 


Laughton Winning $8,300 
And H. 0. in Denver 


Denver, Jan. 24. 

Biz here is good. 

‘Beachcomber’ is movping up at, 
Denham and will stick for second 
week. 

Estimates for This Week 


Aleddin (Fox) (1,400: 25-40)— 
‘Kentucky’ (20th). after two weeks at 
the Denver. Will h.o. here also. get- 
ting good $4,500. Last week, ‘Dawn 
Patrol’ (WB) (2d wk). after a week 
at the Denver. sood $3.500. 

Brezdway (Fox) (1.100; 25-40)— | 
‘Stand Uv’ (M-G) and ‘Peck’s Bad | 
Boy’ (RKO), both after a week at 
the Ornheum. Nice $3,000. Last 
week. ‘Sweethearts’ (M-G), strong 
$4.000. after a week at Ornheum. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Beachcomber’ (Par). Laughton 
drawing fine $8.300 and holds. Last 
week, ‘Zaza’ (Par), good enough 
$7.200 in nine days. 

Denver (Fox) (2.525: 25-35-50)— 
"Thanks for Everything’ (20th) and 
Bowes’ unit. Fine $11,500. Last week, 
‘Kentucky’ (20th), good $10,000 in 
second week. 











Orpheum (RKO) (2.600; 25-35-40) 
—'‘Great Man Votes’ (RKO) and ‘Girl | 
Downstairs’ (M-G). Fair $7,000. Last | 
week. ‘Stand Up’ (M-G) and ‘Peck’s 
Bad Boy’ (RKO), good $10,400. 

Paramount (Fox) (2,200; 25-40)— 
‘Going Places’ (FN) and ‘Sharpshoot- 
ers’ (20th). Nice $4,000. Last week, ! 


| 
(WB) and 
Sister’ (U), nice $4,000. 


Rialto (Fox) (878; 25-40)—Dawn 


‘Swing, 





$2,000. Lest | 
(UA), after a| 


(WB). Good 


‘COWBOY’ DUAL 
GOOD $37,500, 
2 HUB SPOTS 


Boston, Jan. 24. 

‘Cowboy and Lady,’ on double bill 
at Orpheum and State, head the field. 

‘Son of Frankenstein’ and ‘Dawn 
Patrol,’ h. 0.’s, are not drawing big 
coin in their second stanzas. 

Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)— 
‘Exposed’ (U) and ‘Last Express’ 
(U), dual, plus vaude, for three days, 
and ‘Secrets Nurse’ (U), and ‘Marry’ 
(RKO), dual (2d run), for four days. 
Will tally $8,000, or better, okay. 
Last week, ‘Flight Fame’ (Col) and 


‘Secrets 





‘Lawless Valley’ (RKO), with vaude, 
for three days, and ‘Miss Manton’ 
(RKO), and ‘Road Demon’ (20th) (2d 
run), dual, four days, satisfactory 
$7.800. 

Fenway (M&P) (1,332; 25-35-40-55) 
—'‘Devil’s Island’ (WB) and ‘Off Rec- 
ord ’(WB). Fair $6,000. Last week, 
‘Honeymoon’ (Par) and ‘Bengal’ 
(Rep), medium $6,200. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—Frankenstein’ (U) and 
‘Exciting Night’ (U) (2d wk). Hold- 
over for five days, around so-so $8,- 
500. First week. good $18,500. ‘Great 
Man Votes’ (RKO) and ‘Lady Van- 
ishes’ (20th) open tomorrow (Wed.). 


Metropolitan (M&P) (4,367); 25-35- 
40-55)—Dawn Patrol’ (WB) and 





‘Nancy Drew’ (WB) (2d wk). Aim- 
ing at pallid $12,000. First week, 
big $22,500. 

G@rpheum (Loew) (2,900: 25-35-40- 
55)—‘Cowboy and Lady’ (UA) and 
‘Spy Ring’ (Col). Getting about 
$20,000. good. Last week (2d), ‘Shin- 
ing Hour’ (M-G) and ‘Dramatic 
School’ (M-G), dandy $15,000. 

Paramount (M&P) (1,797; 25-35-40- 
55)—‘Devil’s Island’ (WB) and ‘Off 
Record’ (WB). Fairly good $8,000. 
Last week, ‘Honeymoon’ (Par) and 
‘Bengal’ (Rep) (2d run), $8,000. 

Scollay (M&P) (2,538; 25-35-40- 
50)—‘Honeymoon’ (Par). and ‘Storm 
Bengal’ (Rep) (3d run). Around 
$5,500. medium. Last week, ‘Young 
Heart’ (UA) and ‘Going Places’ 
(WB) (2d run), okay $6,800. 

State (Loew) (3,600: 25-35-40-55) 
—‘Cowboy and Lady’ (UA) and ‘Spy 
Ring’ (Col). Very good $17,500. 
Last week (2d), ‘Shining Hour’ (M- 
G) and ‘Dramatic School’ (M-G), 
pleasing $12,000. 


Liberty, Lincoln, Reopens; 
‘Blondie’ Dual OK $2,400 


Lincoln, Jan. 24. 


With the re-lighting of the Lib- 
erty, one more house is back on the 
row; Orpheum rejoins the unshut- 
tered ‘in mid-February. Liberty 
opening (20) found the house on dual 
feature plan with ‘Blondie’ and 
‘Strange Case of Dr. Meade.’ Penny 
Singleton, Arthur Lake (Hollywood) 
and Barney Oldfield, newspaper 
critic, chinned back and forth about 
‘Blondie’ series on long distance 
phone opening night for an added at- 
iraction. 

Rest of the town is so-so. Varsity 
took cue from fancy first week and 
held ‘Angels’ a second seven days. 
Stuart yanked ‘Zaza’ after four days. 

Estimates for This Week 

Colonial (NTI-Noble-Monroe) (750; 
10-15)—‘Pioneer Trail’ (Col) and ‘In- 
visible Menace’ (WB), split with 
‘Missing Witnesses’ (WB) and ‘Cali- 
fornia Frontier’ (Col). Okay at $900. 
Last week, ‘Canyon’ (Mono) and 
‘Daredevil Drivers’ (WB). split with 
‘Rhythm Saddle’ (Rep) and ‘Blondes 
Work’ (WB), okay $1,000. 

Liberty (NTI-Noble) (1,000; 10-20- 
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25)—‘Blondie’ (Col) and ‘Dr. Meade’ 
(Col). House opener nice at $2,400. 

Linceln (LTC-Cooper) (1,660; 10- 
25-35)—Topper’ (UA) and ‘Swing, 
Sister’ (U). Swell $3,500. Last 
week, ‘Stand Up’ (M-G), okay 


$3,200. 

Stuart (LTC-Cooper) (1,900; 10-25- 
40)—‘Zaza’ (Par). Yanked after 
four days and slim $2,300. ‘Jesse 
James’ (20th) in for 10 days. Last 
week, ‘Kentucky’ (20th), excellent 
$4,800. 

Varsity (NTI-Noble) (1,100; 10-25- 
35)—‘Angels’ (WB) (2d week). Good 
$2,700. First week swell, $4,600. 





POWER-VAUDE 
SOCK 306, DET. 


Detroit, Jan. 24. 
‘Jessie James,’ coupled with vaude 
at the Fox, is headed for town’s top 
coin currently. Ballyed nicely with 
teaser ads, etc. Rest of town pretty 





Estimates for This Week 


(Balaban) (1,700; 30-40)— 
Nurse’ (U) plus ‘Down 
Farm’ (20th). Figures for about 
$3,900, okay. Last session okay 
$3,800 for ‘Kentucky’ (20th) (2d run) 
(2d wk.), coupled with ‘Spy Ring’ 
(Col), following nice week of $5,400 
coupled with ‘Mr. Moto’ (20th), 

Fox (Indie) (5,000; 30-40-65)— 
‘Jesse James’ (20th) with stage show. 
Ballyed nicely and headed for smash 
$30,000. Last week, ‘Woman Again’ 
(Col) with ‘Gang. Busters’ radio 
drama on stage, tepid $16,000. 

Michigan (United Detroit) (4,000; 
30-40-65)—‘Honeymoon’ (Par) plus 
‘Off Record’ (WB). Should grab 
about $12,000, fair. Last week okay 
$14,200 for ‘Zaza’ (Par) and ‘Girl 
Downstairs’ (M-G), dual. 


Palms-State (United Detroit) 
(3,000; 30-40-50)—‘Zaza’ (Par) (2d 
run) and ‘Long Shot’ (GN). Former 
opus moved here from Michigan, and 
headed for mild $5,000. Last session 
poor $4,500 for ‘Fate’ (M-G) and 
‘Stand Accused’ (Par). 

United Artists (United Detroit) 
(2,000; 30-40-65)—‘Stand Up’ (M-G). 
Paced for light $6,000. Last week 
(3d) about $6,000, okay for ‘Sweet- 


Adams 


hearts’ (M-G), following sessions of | 


$18,000 and $11,000. 


‘Duke- Woman’ 
Hefty 76; All 
L'ville B.0.s OK 


Louisville, Jan, 24. 


Film houses are perking currently 
and opposish is at a minimum. 
Weather is decidedly favorable, on 
the cool side and no rainfall or 
snow. Product seems to be only 
so-so, but b.o. trade holding up sur- 
prisingly well at all downtown spots. 

‘Duke of West Point’ and ‘That 
Woman Again,’ at Loew’s State, are 
pulling hefty biz, despite lack of 
standout marquee names. ‘Son of 
Frankenstein,’ at the Rialto on a 
dual,- and ‘Off the Record,’ at Mary 
Anderson, likewise maintaining 
taped pace established over week- 
end. 

‘Kentucky,’ at Strand, is still in 
the groove in fifth downtown week. 
‘Birth of a Baby,’ set for full week at 
the Ohio, is pulling the femmes. 


Estimates for This Week 


Brown (Loew’s (Fourth Avenue) 
(1,500; 15-30-40)—‘Stand Up’ (M-G) 
and ‘Spring Madness’ (M-G). Moved 
here after profitable week at Loew’s 
State; managing fair $2,300. Last 
week, ‘Honeymoon’ (Par) and ‘New 
York Sleeps’ (20th), tepid $1,200. 

Kentucky (Switow) (900; 15-25)— 
‘Around Corner’ (20th) and “Thanks 
Memory’ (Par), split with ‘Service 
De Luxe’ (U) and ‘Man Remember’ 
(U). Pretty fair $1,500. Last week 
‘Men Wings’ (Par) and ‘Miss Man- 
ton’ (RKO), tame $1,300. 

Loew’s State (Loew's) (3,100; 15- 
30-40) —“West Point’ (UA) and 
‘Woman Again’ (Col). Both ends of 
this dualler coming in for important 
attention at b.o. May cop robust 
$7,000. Last week ‘Stand Up’ (M-G) 
and ‘Madness’ (M-G), good $8,000. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Off Record’ (WB). Brisk 
trade at wicket, which will probably 
level off as week progresses. Po- 
tent enough to point toward ample 
$3,000. Last week ‘Going Places’ 
(WB), okay $3,300. . 

Ohie (Settos) (900; 15)—Birth 
Baby’ (Indie). Set for full seven- 
day stanza at this subsequent-run 
house and should pull generous 
share of femmes who did not catch 
the pic when it showed at the Mary 
Anderson last summer. Will run 
close to $1,500, fine. Last week, 
‘Stolen Heaven’ (Par) and ‘Sally, 
Irene’ (20th), split with ‘Marines’ 
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Key City Grosses 


Estimated Total Gross 
This Week..........; $1,586,900 
(Based on 26 cities, 180 thea- 
tres, chiefly first runs, including 


N.Y.) | 


Total Gross Same Week 
i a RS $1,598,100 
(Based on 24 cities, 162 theatres) 
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| everything else is n. g. 








(Mono) and ‘You Me’ 


$900. 


Rialte (Fourth Avenue) (3,000; 15- 
30-40)—‘Son Frankenstein’ (U) and 
‘I Marry’ (RKO). Off to a strong 
start and should hold up well. | 
Strong $7,000 indicated. Last week 
‘Zaza’ (Par) and ‘Chan’ (20th), okay 
$7,200. 

Strand 


mild 


(Par), 


(Fourth Avenue) 
15-30-40) —‘Kentucky’ (20th) 
‘Down Farm’ (20th) (5th downtown 
week). Wonder pic along main 
drag. Breaks run record of ‘Sunny- 


(1,400; 
side Up’ by two days, set eight years | 


and 


ago. ‘Kentucky‘ in final week should 
gather oke $4,800, Last week tallied 
fine $4,700. 


Horror Good 
11146, but Rest . 
Of Pitt So-So 


Pittsburgh, Jan. 24. 
Although takings are improving | 
slightly, looks like another mane | 
outer generally, with ‘Son of Frank- 
enstein’ only out-and-out — sock. | 
Chiller’s shooting Alvin to best gross | 
in several months and moves to Sen- 
ator Thursday (26) for the h.o. 
Elsewhere, biz isn’t showing any 
particular strength. ‘Dawn Patrol’) 
got away big at Penn, but it’s fading 
and hoped-for second week at War- 
ner isn’t likely to develop, while | 
Bowes’ amateurs, at Stanley with 
‘Duke of West Point’ and always’ 











highly satisfactory here, aren’t pack- | 


ing the old punch and sliding to a 
mediocre session, 


Fulton picking up somewhat with 
‘Pacific Liner’ and ‘Peck’s Bad Boy 
at the Circus,’ first twinner in sev- 
eral weeks that looks as if it might 
stick the seven-day distance. 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Frankenstein’ (U). Horror vogue 
obviously swinging back into big fa- 
vor here again. Expected $11,500 
isn’t to be sneezed at under existing 
conditions and represents real dough. 
Last week ‘Woman Again’ (Col) and 
‘Chan’ (20th), way off at $4,800. 

Fulton (Shea-Hyde) (1,700; 25-40) 
‘Pacific Liner’ (RKO) and ‘Peck’s 
Bad Boy’ (RKO). Getting a little 
attention on strength of marquee 
names and will be first attraction in 
several weeks to last the distance. | 
Nothing to write home about at/| 
$2,800, but it’s considerably better 
than recent takes. Last week ‘Ex- 
citing Night’ and ‘I Am Criminal’ 
(Mono), yanked after five days to 
depressing $1,700. 

Penn (Loew’s-UA) (3,300;25-35-50) 
‘Dawn Patrol’ (WB). Getting some 
dough but not matching flicker’s po- 
tency elsewhere. Likely to wind u 
somewhere in the nabe of $14,500. 
That’s a reasonably profitable figure. 
Last week ‘Stand Up’ (M-G), a major 
disappointment at $12,000. 

Senator (Harris) (1,800; 25-35-50) 
—‘Kentucky’ (20th) (2d wk.). Not 
much chance of bettering $2,700; 
film had previously played to sock 
week at Alvin. Last week Blue 
— epic fell just short of $4,000, 
good. 


Stanley (WB) (3,600; 25-40-60)— 
‘West Point’ (UA) and Bowes’ ama- 
teurs. Indications that tyros have 
about worn out their b.o. magic here. 
Doesn’t look like much better than 
$16,000, n.s.g. Last week bad break 
in weather walloped finish of Hal 
Kemp and ‘In French’ (Par), U- 
boating them to indifferent $17,500. 

Warner (WB)/(2,000; 25-40)— 
‘Devil's Island’ (WB) and ‘Annabel’ 
(RKO). Former running up unex- 
pected grosses all over this territory, | 
but it’s just slightly better than av- 
erage runner for the key spots. Im- 
proving Warner somewhat, however, 
but $5,000 is only fair. Last week | 
‘Memory’ (Par) and ‘Girl Down- 
stairs’ (M-G), rolled after six days | 
to fair $3,900 in order to get Warner 
back to its regular Thursday open- | 
ing. 











‘Jesse’ Wow $20,000 in Freezing 
Philly; Bernie- Record OK $21,000 


| ter $20,000. 


| Din’ on Feb. 3. 


| week, 


| Legit. Pointing toward good $10,000, 


| French’ 
| gross $6,000, fair. Last week ‘Spring 
Madonna’ (M-G) and vaude, in red 


| Point to okay $6,000. Last 
| Vedetie; very good $7,000. 


Philadelphia, Jan. 24. 
Snowy streets and sub-freezing 
blasts have Philly patrons carefully 
choosing their pix, or sticking close 


to the fireside altogether. Only 
| product showing strength is ‘Jesse 
| James,’ which is super-socko, and 
‘Topper Takes a Trip.’ Practically 


‘Jesse,’ at the Sianley, is set to bet- 
It can have three weeks 
at the house if the draught holds up, 
as nothing is inked in until ‘Gunga 
‘Topper’ is in its 
second lap at the Aldine and will get 
another without trouble on the basis 
of its current $11,000. 

‘Son of Frankenstein,’ at the Fox, 


{is somewhat disappointing in view 
| of what the dual of its father and 


‘Dracula’ did here recently. 
Estimates for This Week 
Aldine (WB) (1,303; 42-57*68-75)— 


‘Topper’ (UA) (2d wk). Travelin 
along nicely at $11,000 for a somal 
sesh after sockeroo $16,000 in the 
opener. Set for one more week 
Boyd (WB) (2,350; 37-57-68-75)— 
‘Zaza’ (Par) (2d wk). Suffering 


from bad word-of-mouth, which is 
causing one of the steepest second- 
week descents here in a long time. 
Down to $8,000 after doing just twice 
that in the curtain-raiser. ‘Idiot's 
Delight’ (M-G) comes in tomorrow 
(Wed.). 


Earle (WB) (2,758; 26-37-42-57-68) 
-—Off Record’ (WB) and vaude. Ben 
Bernie and Mary Small on the 
boards. Will get okay $21,000. Last 
week, ‘Pacific Liner’ (RKO) with 
Will Osborne and Phil Regan in per- 
son, fair $18,900. 

Fox (WB) (2,423: 37-57-68-75)— 
‘Frankenstein’ (U). Expected to click 
big after nifty results of the recent 
horror cycle, this is apparently just a 
little too late to catch the crest. 
Oke, but not thrilling, at $15,000. Last 
‘Woman Again’ (Col), poor 
$9.500. ‘They Made Me a Criminal’ 
(WB), due Friday. 

Karlton (WB) (1,066; 37-42-57-68) 
—Artists and Models’ (Par) (2d 


run). Floppo in first run, it’s same 
here with only $3,000. Last week, 
‘West Point’ (UA) (2d run), weak 


| $3,300. 


Keith’s (WB) (1,870; 37-42-57-68)— 
‘Woman Again’ (Col) (2d run). Re- 
peating its first run grief with hw 
$3,900. Last week, ‘Sweethearts’ 
(M-G) (2d run), nice $5,100 after two 
weeks and five days at the Boyd. 

Stanley (WB) (2,916; 37-57-68-75) 
—‘Jesse James’ (20th). Only thing 
that’s really holding up the town, 


| going great guns at better than $20,- 


000. Good for at least another week 
and a half and can go two more if 


| these horses hold out, as ‘Gunga Din’ 
| doesn’t have to ring in until Feb. 3. 


Last week, ‘Honeymoon’ (Par), was 
almost as bad as ‘Jesse’ is good at 
$10,000. 


Stanton (WB) (1,457; 26-46-57)— 
‘Ambush’ (Par). Oke at $5,000. Last 
week, ‘King of Underworld’ (WB), 
satisfactory $5,400. 


‘Hardys,’ $7,500, Tops 
In Mont’l; ‘Kentucky’ 76 


Montreal, Jan. 24. - 
Two standouts currently, with Pal- 








| ace looking to cop lead with ‘Out 


West with Hardys’ at around $7,500. 
Capito] also running okay for $7,- 
000 with ‘Kentucky.’ 


‘Beachcomber,’ at Princess, still 
going strong. 
Estimates for This Week 
His Majesty’s (CT) (1,600; 55- 


$2.75 plus tax). ‘Pins and Needles.’ 
Last week ‘Gaby Morlay in Bern- 
stein plays, grossed nice $6,500. 

Palace (CT) 
‘Hardys’ (M-G). Pacing for very 
nice $7,500. Last week (3) ‘Sweet- 
hearts’ (M-G), good $4,500 

Capitel (CT) 
‘Kentucky’ (20th). 
$7.000. Last week 
(WB) good $6,500. 

Loew’s (CT) (2,800; 25-34-40)—‘In 
(Par) and  vaude. 


at $5,000. 


Princess (CT) (2,300; 25-34-50)— | 


‘Beachcomber’ (Par) and ‘Drum- 
mond’ (Par) (2d wk). 
sion heading for very good $5,000, 
after excellent $9,000, first week. 


Orpheum (Ind) (1,100; 25-40-50)— © 
‘King Kong’ (RKO) and ‘H: xpened © 


One Night’ (Col) (reissues). Good 
$2,200. Last week (24), ‘West Point 
(UA) and ‘Doodle’ (R‘xO), 
$1,200. 


Cinema de Paris (France-Film) a 


(25-50)—‘Prison de Femmes’ (24 
wk). Fair $1,800 in sight, after good 
enough $2,200 last week. 

St. Denis (France-Film) (2,300: 20- 
34)—‘Barnabe’ and ‘Gosse de Riche. 
week 
‘Radio 


‘Lumineres de Paris’ and 


= 


ae 





} 


oy 


' 





(2,700; 25-45-55)— | 


(2,700; 25-45-55) 
Should get good 
‘Dawn Patrol ; 
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Vande Hypoes 4 Chi Houses: ‘Zaza’ 


VARIETY 9 








Leans on Weems, OK 326, Martin 
Ups Votes, 206, Hardys' Big 196 








Chicago, Jan. 24. 
main the flesh houses are 
Mh owe Be spots currently. This is 
not surprising, as four of the six key 
houses in the loop are combination | 
policy theatres. 
Chicago, Palace, _ Oriental and | 
State-Lake all are in the money. | 
Ted Weems’ aggregation is giving | 
considerable aid to Zaza’ in the Chi- | 
cago, while Tony Martin Is the box- 
office item in the Palace. At the 
other, it’s the general vaude line-up 
bargain that is the biz boomer. 


In the single-o flicker situation the 
topper is ‘Out West with the 
Hardy's,” which got the gun in the 
United Artists Saturday (21). House 
slotted the Mickey Rooney moniker 
on the top line in nearly every plug, 
though there is no question that the 
series title is a winner on its own 
rather than strictly the Rooney tag. | 

Holdovers went into the Garrick | 
and Apollo, being ‘Dawn Patrol’ and | 
‘Sweethearts.’ Both flickers figure | 
for a profitable trade in these two 
low-overhead spots. 

Estimates for This Week | 


Apello (B&K) 1,200; (35-55-65-75) 
— Sweethearts’ (M-G). Moved here | 
after three good weeks in the United | 
Artists and seems capable to tugging | 
satisfactory $6,000 for this stanza. 
Last week ‘Kentucky’ (20th), fair 


000. 
Wiicace (B&K) (4,000; 35-55-75 )— | 
‘Zaza’ (Par) and Ted Weems’ band | 
on the stage. Plenty of credit must 
be given to Weems for part of the 
coin; word-of-mouth on the flicker 
is not hot. Figures for $32,000. okay. 
Last week ‘Dawn Patrol’ (WB) and 
vaude, started big and then slipped 
on lack of femme appeal to wind up | 
with good $34,100, 

Garrick (B&K) (900; 36-55-65-75) | 
—Dawn Patrol’ (WB). Moved from | 
the Chi and will do all right at) 
$5,000. Last week ‘Woman Again’ | 
(Col), neat $5,100. 

Oriental (Jones) (3,200; 25-35-40- | 
55)—‘Newsboys Home’ (U) and 
vaude. House has been having a/| 
little b.o. difficulty the last couple | 
of weeks, and next week shifts to a| 
double-feature pictures plus vaude | 
policy, Looks for $17,000, okay, cur- | 
rently. Last week was a disappoint- 
ment with ‘Great Waltz’ (M-G) and} 
vaude at $16,100; fair, but not what | 
had been expected. 

Palace (RKO) (2,500; 35-55-65-75) | 
—Great Man Votes’ (RKO) and) 
vaude, “Tory Martin headlining and | 
his presence is putting the house 
across currently. Plenty of femme 
support should pour healthy $20,000 
into the coffers. Last week ‘Son 
Frankenstein’ (U) and vaude, good 
$20.100. 


Roosevelt (B&K) (1,500: 35-55-65- 
75)—‘My Heart’ (M-G). Doing nice 
but not great business; will be satis- 
fied with $12,000 for initial session. 
Last week ‘Thanks for Everything’ 
(20th), slumped to $10,100. 

State-Lake (B&K) (2,700; 25-35- 
40)—Blondie’ (Col) and _  vaude. 
House has caught on in great style 
with its eight-act policy and is now 
garnering profits, even with hefty 
rental imposed by B. & K. Fine 
$14,000 currently. Last week good 
vidoe for ‘Illegal Traffic’ (Par) and 

aude. 


United Artists (B&K-UA) (1,700; 








35-55-65-75)—West Hardys’ (M-G). | 


Opened on Saturday (21) and looks 
cinch for beaucoup gelt on great rep 
of the series, Headed into the high 
coin brackets at indicated $19.000 for 
initial prance, Last week ‘Sweet- 


hearts’ (M-G), finished three-weeker 
to oke $8,100. 


SHEARER-POWER TOPS 





IN B’KLYN AT $18,000 





Brooklyn, Jan. 24. 


tet biz is at Loew’s Metropoii- 
n, where ‘Marie Antoinette’ is on 


‘Zaza’ is doing better than expected. 
Strand is doing profitably with 


Vaude headed by Phil Regan, once 
& local copper. r : 


Screen. Fabian Paramount, with | 


od 


derworld’ (WB) and ‘Swing Sister’ 
(U), $14,000, unexciting. 

Strand (2,870; 25-50)—‘Drummond’ 
(Par) plus vaude headed by Phil 
Regan, Stepin Fetchit. Good $12,900. 
Last week ‘Stand Accused’ (Par) 
and vaude, okay $12,000. 


POWER SMASH 
8G IN TEPID 
BALTO 





Baltimore, Jan. 24. 

Biz is at an unexciting level here, 
but ‘Jesse James’ is showing the 
way in grand style at the New, tax- 
ing that house’s limited capacity to 
biggest doings in many weeks. 
Combo Hipp, adding well selected 
stage doings, headed by Connie Bos- 


well, to adroitly publicized “The 
Great Man Votes,’ is building stead- 


ily. 3 

‘The Duke of West Point’ is just 
fair at Loew’s Century, with rest 
of town equally uneventful. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-35-40-55)—‘West Point’ (UA) and 
stage presentation. Going along at 
moderate pace to possible $9,000. 
Last week ‘Stand Up’ (M-G), fairish 
$10,400. 

Hippodrome (Rappaport) (2,205; 
15 - 25 - 35 - 40 - 55-66) — ‘Man Votes’ 
(RKO) and stage show headed by 
Connie Boswell. Getting good ex- 
ploitation and word of mouth; nice 
$11,000. Last week ‘Tough Guys’ 
(U), thanks to p. a. of Roger Pryor 
and Ann Sothern, got okay $12,800. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40-55 )—‘Newsboys Home’ (U). 
Not catching on at $4,000. Last week, 
“Son of Frankenstein’ (U), chalked 
up strong $8,800 for best doings in 
weeks. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Jesse James’ (20th). Keeping 
them comirg in steady fashion for 
booming $8,000, big figure here. Last 
week, third session of ‘Kentucky’ 
(20th), added faltering $2,700 to pre- 
vious total of $8,400. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘In French’ (Par). Strictly blah 
at little more than $4,500. Last week 
‘Paris Honeymoon’ (Par), mild 
$8,300. 


INDPLS. BIZ BETTER; 
BEERY-TAYLOR BIG 106 


Indianapolis, Jan. 24. 

Business is slightly better among 
the first-runs this week after a fort- 
night of light trade. 

Loew’s is the leader, with ‘Stand 
Up and Fight’ pulling plenty of pat- 
ronage. The Indiana is doing nice- 
ly with ‘Son of Frankenstein.’ Lyric 
also lands in the black with ‘Off the 
Record’ and vaude, headlining Hal 
LeRoy. 

Estimates for This Week 

Apolle (Katz-Dolle) (1,100; 25-30- 
40)—‘Swing, Sister’ (U) and ‘News- 
boys’ Home’ (U). Middling $3,000. 
Last week ‘Honeymoon’ (Par) and 
‘Secrets Nurse’ (U), so-so in its 
move-over stanza at $2,700, follow- 
ing good week at Indiana. 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Kentucky’ (20th) and ‘Down 
| Farm’ (20th) (5th wk). Final week 
of its run, and is still able to make 
the grade at $3,800. Unprecedented 
run here began at Indiana and 
moved to Circle. Last week's take 











Estimates for This Week 


ened (3,274; 25-35-50)—‘Arizona 
ame (20th) and ‘Mr. Moto’ (20th) 
ot b Hamilton at organ. Will 
ie only dull $13,000. Last week 
cation nny (20th) and ‘Chan’ (20th), 
‘sfactory $17,000. 
war (4,089; 25-50)—‘Going Places’ 
Mond and ‘Disbarred’ (Par). Opened 
trol’ 7 (23). Last week ‘Dawn Pa- 
wk) WB) and ‘Blondie’ (Col) (2d 
+ Nice $16,000. 
toniet (3.618; '25-35-50)—'Marie An- 


nette’ (M-G) Single pic will brin 

t ; g 
carts” (qo. Last week “Sweet. 
Food $18,000 and ‘March of Time, 
wy “Tameunt (4,126: 25-35-50) — 
aes (Par) and ‘Miss X’ (Rep). 
¥ $16,000. Last week ‘King Un- 


was $4,800, okay. 


|40)—‘Son_ Frankenstein’ (U) and 
| ‘Disbarred’ (Par). Shocker given 
| plenty of bailyhoo and is good at 
| $7,000. Last week ‘Zaza’ (Par) and 
| ‘Chan’ (20th), poor $4,500. 

| ‘Leew’s (Loew's (2,400; 25-30-40)— 
| ‘Stand Up’ (M-G) and ‘Spring Mad- 
'ness’ (M-G). Extra national assist 
,ads helping this one to swell $10,- 
| 000. Last week ‘Cowboy and Lady’ 
| (UA) and ‘Burn O’Connor’ (M-G), 
| dandy $9,100. 

| Lyrie (Olson) (1,900; 25-30-40)— 
| ‘Off Record’ (WB) and vaude. Hal 
LeRoy on stage shares credit with 
film for okay $9,000. Last week 
‘Devil's Island’ (WB) and Frankie 
\ Masters orch., was no good at $8,000. 


Indiana (Katz-Dolle) (3,100; 25-30- | ¢¢ 


First Runs on Broadway 


(Subject to Change) 





Week of Jan. 26 
Astor — ‘Pygmalion’ 
(8th wk). 
- Capitel—Stand Up and Fight’ 
(M-G) (2d wk). 
(Reviewed in Variety, Jan. 11) 
Criterion —- ‘The Girl Down- 
stairs’ (M-G). 
(Reviewed in Variety, Dec. 28) 
Glebe — ‘The Lady Vanishes’ 
(20th-Fox-GB) (6th wk). 


(M-G) 





Music Hall — ‘Gunga Din’ 
(RKO). 

(Reviewed in Current Issue) 

Paramount ‘Paris Honey- 


moon’ (Par) (25). 
(Reviewed in Variety, Dec. 21) 


Rialto—‘Pacifiec Liner’ (RKO) 
(2d wk). 

Rivoli — ‘Sor of Frankenstein’ 
CU) (28). 


(Reviewed in Variety. Jan. 18) 


Rexy—‘Jesse James’ (20) (3d 
wk). 
Strand — ‘They Made Me a 


Criminal’ (WB) (2d wk). 
Week of Feb. 2 
Astor — ‘Pygmalion’ 
(9th wk). 
Capitol—‘Stand Up and Fight’ 
(M-G) (2d wk). 


(Reviewed in Variety, Jan. 11) 


(M-G) 





Criterion—‘Federa] Manhunt’ 
(Par). 

Globe—‘Devils Island’ (WB). 

Musie Hall — ‘Gunga Din’ 
(RKO) (2d wk). 

Paramount — ‘Paris Honey- 
moon’ (Par) (2d wk). 

Rialto — ‘Homicide Bureau’ 
(Col) (31). 


Rivoli — ‘Son of Frankenstein’ 
(U) (2d wk). 

Roxy — ‘Jesse James’ (20th) 
(4th wk). 

Strand — ‘Wings of the Navy’ 
(WB) (3). 


(Reviewed in Variety, Jan. 18) 


MPLS. HAS COLD: 
HEART MILD 
$3.30) 


Minneapolis, Jan, 24. 


Sub-zero weather over the week 
end did its dirty work and helped 
throttle grosses that are having a 
hard enough time keeping above 
water under more favorable condi- 
tions. A trio of the strongest attrac- 
tions will chalk up fair figures, but 
the aggregate takings are likely to be 
of anemic proportions. 

In the Orpheum for only three 
days, Fibber McGee and his radio 
associates, plus ‘Disbarred’ on the 
screen, brought a neat profit to the 
Singer house. ‘Paris Honeymoon’ is 
doing somewhat better than imme- 
diately preceding Bing Crosby pic- 
ture for the State, while ‘A Man to 
Remember,’ in its second week at the 
World, continues to click on all cyl- 
inders. 

Estimates for This Week 

Aster (Par-Singer) (90; 15-25)— 
‘Tough Guys’ (U) and ‘Comet Broad- 
way’ (FN), first runs. En route to 
fair $1,600. Last week, ‘Peck’s Boy’ 
(RKO) and ‘New York Sleeps’ 
(20th), first-rate $1,800. 

Century (Par-Singer) (1,600; 25- 
35-40) — ‘Dramatic School’ (M-G). 
Critics found film to liking, but pub- 
lie response is leaving plenty to de- 
sire. Looks like mild $4,500. Last 
week, ‘Sweethearts’ (M-G) (2d wk), 
good $5,000 after $12,000 first week at 
State. 

Gopher (Par-Singer) ($98; 25)— 
‘My Heart’ (UA). Looks like mild 
$3,300. Last week ‘Heart of North’ 
(FN), $4,200, big. 

Orpheum (Par-Singer) (2,800: 35- 
40-55 )—‘Disbarred’ (Par) and Fibber 
McGee in person. McGee gets entire 
credit for draw, which, however, is 
under expectations. Show was want- 
ed for full week, but could spare only 
three days. Did five performances 
daily. Will grab $8,000 for the three 











| James,’ now in its second big week 
| at the Roxy, but most of it is. In 


| picture ground through to $76,300 
| last week, its first, playing to over 
| 165,000 persons, a lot of customers. 


| The holdover began Friday (20) and 
|} ran into cold cver the weekend, but 


| biggest holdover week for any pic- 


| tending from Thursday (19) through 


-night (Tues.), garnering $26,000 on 








days. ‘Stand Up’ (M-G) opened 
Monday (23) probably for week or | 
longer, and looks set for fair $6,500. 
Last week, ‘Kentucky’ (20th), $7,000 
in eight days, okay. 

State (Par-Singer) (2,300; 25-35-40) 
—Honeymoon’ (Par). Mixed opin- | 
~ Nee this one. Getting mild | 


Criminal’ (Mono). No cast names | 
that mean anything, but title and | 
type of picture fits in nicely here. | 
Fair $700 indicated. Last week, ‘Dead | 
End’ (UA) (reissue) and ‘Orphans | 
Street’ (Rep), split, $600, light. 


Uptown (Par) (1.200: 25-35)—‘An- | 


ing campaign. Big $3,000 in sight. 





Last week, $3,200, big. 


| barred’ (Par). 


“Jesse, Sock $61,000 2d Week, lek: 


Bway; Criminal-Leo Reisman Good 


35G, Crawford 246, ‘Votes’ 55G NSG 





Not all of the business in down- 
town New York is going to ‘Jesse 


the face of unfavorable weather, the 


is overcoming all obstacles for what 
looks like a corking second week of 
$61,000 or better. This will be the 


ture excepting ‘Alexander’ and beats 
all other pictures on initial weeks 
excepting those playing over New 
Year or other holidays. Goes into a 
third session Friday (27). 

‘James,’ as well as other pictures 
with any attracting power, have been 
benefited from the School Regent 
exams, loafing period for them ex- 





today (Wed.). They all must hike 
back to school tomorrow (Thurs.). 

Best battle against the terrific 
draught of ‘James’ is being put up | 
by the Strand and State, with the | 
Capitol and Paramount neck-and- 
neck for third place. “They Made 
Me a Criminal,’ coupled with the 
Leo Reisman band, is taking the 
Strand to $35,000 or bit better, very | 
good. Stage show here is not as | 
expensive as some have been. 

On second run at the State, which 
has been up and down of fate, 
‘Sweethearts’ -is lifting the house to 
$28,000 or more, away over average, 
aided by Ann Sothern on a per- 
sonal, plus the Roger Pryor band. 
Cap looks no more than about $24,- 
000, with ‘Shining Hour,’ Joan Craw- 
ford’s latest, and it scrams tonight 
(Wed.) after just one week, with 
‘Stand Up and Fight’ due tomorruw 
(Thurs. ). 

Most disappointing at the ticket 
windows is ‘Great Man Votes,’ which 
opened very poorly, received a lit- 
tle of a lift when notices hit the 
street, but still ends up poorly at $55,- 
000 or under for the Music Hall. Pic- 
ture has been heavily ballyhooed and | 
may do proportionately better on | 
subsequent run showings. Hall opens 
‘Gunga Din,’ which is being strongly 
advertised, tomorrow (Thurs.). 

Holdovers at the Paramount, Astor, 
Rivoli and Globe all satisfactory. 
The Par closed out three weeks of 
‘Zaza,’ with Benny Goodman, last 





the final seven days. House today 
(Wed.) brings in the Bing Crosby 
icture, ‘Paris Honeymoon,’ with 
rother Bob Crosby on stage. 

Still varying little from week to 
week, ‘Pygmalion’ continues stoutly 
at the Astor, again looking $13,000 
or better. Last week (its 6th) the 
gross was $13,100, while the prior 
(5th) stanza was $14,400. 

‘Beachcomber,’ now in its fifth 
(final) lap at the Riv, is holding to 
around $12,000 and would be remain- 
ing a sixth but for insistence from 
Universal that ‘Frankenstein,’ long 
held up on first run here, be brought 
in Saturday (28). Another that totals 
a very profitable five weeks’ run 
Friday night (27) is ‘Lady Vanishes’ 
at the Globe. On the current session 
it will get about $7,800 and sticks a 
sixth frame. ‘Devil's Island’ debuts 
here Saturdzy (4). 

‘Disbarred,’ on first run at the 
grind Criterion, is having trouble 
and may not reach a bad $5,000. 
‘Pacific Liner’ ending its first week 
at the Rialto Monday night (23) at a 
— $11,000, is being held a second 
eg. 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—Pyg- 
malion’ (M-G) (7th week). Remains 
very steady, again looking $13,000 or 
over. Last week (6th), $13,100. 

Capitel (4,520; 25-35-55-85-$1.25 }— 
‘Shining Hour’ (M-G). But one week 
for this Crawford exhibit at only 
about $24,000, disappointing though 
profit. Last week, ‘Antoinette’ (M- 
G), mounted $26,000 but also disap- 
pointing for this high-cost spectacle. 

Criterion (1,662; 25-40-55)—‘Dis- 
Another bad week is 


| 60-85-99-$1.65 )—Great 


| $12,000, 


| week 





‘n store here, probably not $5,000. 
Last week was also this side of that | 
figure with ‘Drummond’ (Par). 
Globe (1.274; 25-40-55)—‘Lady | 
Vanishes’ (20th-GB) (5th week). | 


000. ; | Highly profitable run is being ex-| (M-G) 
Time (Berger) (290; 15-25)—‘Am | tended to six weeks; this week (5th) | $9,500, excellent. 


$7,800. Fourth week was also $7,800. 
Palace (1,700; 25-35-55)—Ken- | 
tucky’ (20th) (2d run) and ‘Gam- 
bling Ship’ (U) (1st run), doubled. | 
‘Kentucky’ is carrying all of the load | 
here currently for a probable $8,008. | 
‘Dawn Patrol’ (WB) (2d run) and) 


which was not sensational but very | 


was $26,000, while second stanza hit 
$32,500 and the first $50,000. 

Radio City Music Hall (5,980; 40- 
Man Votes’ 
(RKO) and stage show. A sorrow- 
ful $55,000 wiii be iucky, despite the 
dandy reviews. Last week the story 
was a little better but still highly 
disappointing, “Trade Winds’ (UA) 
failing to get a response that was 
better than $63,000. ‘Gunga Din’ 
(RKO) bows tomorrow (Thurs.), a 
probable two-weeker. 


Rialto (750; 25-40-55 )—‘Pacifie 
Liner’ (RKO) (2d-final week). 
Ground through § gratifyingly to 


$11,000 on the first week ending Mon- 
day night (23) and goes a second. 
‘Homicide Bureau’ (Col) scheduled 
for Tuesday (31). 

Rivoli (2,092; 25-55-75-85-99 )— 
‘Beachcomber’ (Par) (5th-final week). 
Laughton English-made has held to a 
firm pace here throughout its run, 
the final (5th) week looking around 
following a fourth week's 
take of over $16,000. Would re- 
main a sixth semester but for neces- 


sity to get ‘Frankenstein’ (U) roll- 
ing, this to open Saturday morning 
(28). 

Roxy (5,836; 25-40-55-75)—‘Jesse 
James’ (20th) and stage show (2d 
week). Sustaining terrific driving 


force, this week (2d) looking $61,000 
or over, immense, and goes into a 
third week Friday (27). Playing 
to over 165,008 people on the first 
and against bad weather 
breaks, the picture pushed into very 
high grossing ground, taking down 
$76,300. This is the biggest second 
week for any picture here under the 
policy of more than six years ex- 
cepting ‘Ragtime Band,’ and beats 
all others on first weeks excepting 
on holidays. 

State (3.450; 35-55-75)—Sweet- 
hearts’ (M-G) (2d run) and, on stage, 
Ann Sothern, plus Roger Pryor band. 
Things are humming here this week, 
gross looking $28,000 or bit better, 
very good. Last week, ‘Duke West 
Point’ (UA) (2d run) and vaude lay- 
out including Benny Meroff. Joy 
Hodges and Stroud Twins, $18,500, 
weak. 

Strand (2,767; 20-40-55-75-85-99 )— 
“They Made Me Criminal’ (WB) and 
Leo Reisman. Not the most expen- 
sive show played here under pit- 
band policy but coming through 
strongly for $35,000 or above. Goes 
a second week. Last week, second 
for ‘Going Places’ (WB) and Louis 
Armstrong band, plus Bill Robinson, 
$21,000, fair after a first week’s nab 
of nearly $35,000. 





‘Kentucky Zingy 
136, ‘Zaza’ Cold 
$6,700 in Omaha 


_— 


Omaha, Jan. 24. 

‘Kentucky’ broke fast on the rail 
in front here this week, despite a 
northern gale, and is heading for a 
tremendous $13,000 at the Orpheum. 

‘Zaza’ is only so-so and may last 
only five days at the Omaha, en- 
abling the house to get back on regu- 
lar openings, which ‘Sweethearts,’ 
with a two-day holdover, tossed 
askew. 

Estimates fer This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)—‘Angels’ 
(WB) and ‘Four’s Crowd’ (WB), dual, 
split with ‘Giants’ (WB), ‘Five Kind’ 
(20th) and ‘Numbers’ (20th). Good 


$2,400. Last week, ‘Men Wings’ 
(Par) and ‘Campus Confessions’ 
(Par), dual, split with ‘If King’ 


(Par) and ‘Vacation Home’ (M-G), 
dual, good $2.300. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40 )—‘Pacific Liner’ (RKO) and 
‘Girls Probation’ (WB). Good $4,300 
in sight. Last week, ‘Heart North’ 
(WB) and ‘Broadway Musketeers’ 
(WB), $4,600, okay. 

Omaha (Blank) (2.200; 10-25-40)— 
‘Zaza’ (Par) and ‘Up River’ (20th). 
So-so $6,700. Last week, ‘Stand Up’ 
and ‘Storm Bengal’ (Rep), 


Orpheum (Blank) (3,00@- 10-25-40) 
—Kentucky’ (20th) and ‘Down Farm’ 
(20th). Smash: $13,000. Last week, 
‘Thanks Memory’ (Par) and ‘Spring 
Madness’ (M-G), $9.500, excellent. 

Town (Goldberg) (1,250: 10-20-25) 
—Flight Fame’ (Col), ‘California 


gels’ (FN). First neighborhood | ‘Peck’s Bad Boy’ (RKO) (ist run),| Frontier’ (Col),  first-runs, and 
showing. Heading for good $2,700. dualed, remained eight days, getting | ‘Giants’ (WB), tripler, split with 
Last week, ‘Great Waltz’ (M-G), $3,-| $8,500 over that period. ‘Tombstone’ (RKO), ‘Four’s Crowd’ 
000, big. | Paramount (3,664; 25-35-55-85-99) | (WB) and ‘Angels’ (WB). Good 

Werild (Steffes) (350; 25-35-40-55) | —‘Paris Honeymoon’ (Par) and Bob | $1,800. Last week, ‘Frontiersman’ 
—Man Remember’ (RKO) (2d wk). Crosby band. Opens here today | (Par), ‘Convicted’ (Col) and ‘Last 
Prospering as result of critics and (Wed.), following three weeks of | Express’ (U), tripler, first-run, split 
customers’ raves and heavy advertis- ‘Zaza’ (Par) and Benny Goodman with ‘Buffaloes Roam’ (Mono), ‘Sec- 


retary’ (U), first-runs and ‘Breaking 


i satisfactorily profitable. Final week ' Ice’ (RKO), tripler, good $1,800. 
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Weather Right, Biz 


Wrong in Frisco; 





Boles- Marry’ Very Healthy $17,000 


San Francisco, Jan, 24. | 

Rainfall this Winter is lightest in 
years and theatres are having per- 
fect picture weather, but biz is just | 


so-so, Strongest thing at the box | 
office this week is ‘Zaza,’ which is 
being double-billed with ‘Disbarred’ 
at the Paramount, and the Golden 
Gate, which has John Boles on the 
stage. 

Biz at the Orpheum is slipping 
back to where it was before ‘You 
Can’t Take It With You.’ House has 
gone back to double bills, this week’s 
fare being ‘There’s That Woman 
Again’ and ‘Smashing the Sny Ring.’ 

Estimates for This Week 


Fox (F-WC) (5,000: 35-55-75)— 
‘Stand Up’ (M-G) and “Thanks Mem- 
ory’ (Par) (2d wk). Second stanza 
looks good at $12,000, Last week 
good $18,500. 

Golden Gate (RKO) (2,850; 35-55) 
—‘I Marry’ (RKO) and vaude head- | 
ed by John Boles. Matinee trade | 
extra fine because of p.a. of Boles. 
Biz healthy at $17,000. Last week 
‘Secrets Nurse’ (U) and vaude, fair 
$13,000. 

Orpheum (F&M) (2,440; 35-55) — 
‘Woman Again’ (Col) and ‘Spy Ring’ 
(Col). Mugg trade at Orpheum help- 
ing to put this pair over. Hope to 
get around $9,000. Last week ‘Dark 
Rapture’ (U) and ‘Blondie’ (Col), 
strong $9,000. 

Paramount (F-WC) (2,740; 35-55- 
75)—‘Zaza’ (Par) and ‘Disbarred’ 
(Par). Everything possible being 
done by Paramount theatre here to 
put some fire into new version of 
that oldie, ‘Zaza,’ but only fair $13,- 
000 in sight. Last week (2d) ‘Go- 
ing Places’ (WB) and ‘King Under- 
world’ (Par), dived to awful $5,500. 

St. Francis (F-WC) (1,470; 35-55- 
75)—Sweethearts’ (M-G). Lucky to 
get $4,000; poor. Last week ‘Ken- 
tucky’ (20th) and ‘Chan’ (20th), mild 
$4,500 in fourth stanza. 

United Artists (Cohen) (1,200; 35- 
55-65)—Trade Winds’ (UA) (2d wk). 
Holdover satisfactory at $9,000. Last 
week got $13,000, considerably bet- 
ter than anticipated. 

Warfield (F-WC) (2,680; 35-55-75) 
—‘Honeymoon’ (Par) and ‘New York 
Sleeps’ (20th). Fairish $13,000. Last 
week (3d) ‘Sweethearts’ (M-G), $7,- 











000, okay. 


PROV. TEMP. ICES BIZ, 
BUT ‘WINDS’ HOT 146 


Providence, Jan. 24. 


Continued poor weather not help- 
ing b.o.’s, but main stands managing 
to hold own. Loew’s State is bright- 
set with “Trade Winds.’ 

Ozzie Nelson, on stage at Albee, is 
helping boost b.o. some. at that spot. 


Estimates for This Week 


Albee (RKO) (2,000; 25-35-50)— 
‘Fugitives Night? (RKO) and Ozzie 
Nelson on stage. Stage show helping, 
but only so-so $7,500 in sight. 
week, ‘Grand Illusion’ (French) and 
*‘Exvosed’ (U), nice $7,000. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Kentucky’ (20th) and ‘Titans 
Deep’ (GN) (2d run)., Racing to 
swell $6,000. Last week, ‘Dawn Pa- 
trol’ (WB) and ‘Swing, Sister’ (U) 
(2d run), neat $4,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘King Underworld’ (WB) and vaude. 
Stepping along to swell $8,000. Las 
week, ‘Strange Faces’ (U) and Ger- 
man Refugees unit on stage, fair 


State (Loew) (3,200; 25-35-50)— 
‘Trade Winds’ (UA) and ‘Up O’Con- 
nor’ (M-G). Hefty $14,000. . Last 
week, ‘West Point’ (UA) and‘ Dr. 
Mead’ (Col), swell $11,000. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Heart of North’ (WB) and ‘Smilin 
Along’ (20th)... Only so-so $6,800. 
Last week, ‘Kentucky’ (20th) and ‘Ti- 
tans Deep’ (GB), swell $8,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘In French’ (Par) and ‘Disbarred’ 
(Par). Average $6,500. Last week, 
Thanks Memory’ (Par) and ‘Illegal 
Traffic’ (Par), average $6,500. 


‘Jesse’ Big 936 in 0. C.; 
Colbert NSG at $3,000 


Oklahoma City, Jan. 24. 

‘Jesse James’ smashing through for 
sure $9,500 at Criterion, with possi- 
bility of $10,000, equal to ‘Alexander’ 
or over. Opening day broke all rec- 
ords for weekday openings, with 
some 6,000 filing through. 

Other bills are question marks, 
with possibly good $4,000 on ‘Duke of 
West Point’ at State. 

Estimates for This Week 


Criterion (Stan) (1,500; 25-35-40)— 
‘Jesse James’ (20). A cinch for $9,- 
500, or more, smash trade. Last week, 
‘Topper’ (UA) very neat $6,200. 

L (Stan) (1,200; 20-30)— 














Drew’ (WB). Due for good $3,000. 
Last week, ‘Crooked Mile’ (Par) and 
‘Annabel’ (RKO) four days, with 
‘New York Sleeps’ (20th) and ‘Sharp 
Shooters’ (20th), three days, bit un- 
der at $2.400. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Zaza’ (Par). Pretty poor $3,000 in 
sight. Last week, ‘Going Places’ 
(WB), dead stuff at $2,700. 


Plaza (Stan) (750; 25-35-40)—‘Ken- | 


tucky’ (20th). Brought back to prob- 
able $1,500, so-so. Last week, ‘Dawn 
Patrol’ (WB) pretty fair $1,900. 

State (Noble) (1,100; 25-35-40)— 
‘West Point’ (UA). Average $3,500 in 
view. Last week, ‘Gangster’s Boy’ 
(Mon.) average $3,500. 

Tower (Stan) (1,000; 25-35-40)— 
‘Topper’ (UA). Moveover from Cri- 
terion, set for good $2,600. Last week, 
‘Stand Up’ (MG), over average at 


Victoria (Stan) (1,000; 20-25)— 
‘Citadel’ (MG). Brought back at ace 


$2,700. 


high $3,000 after dismal failure last 


November in run at downtown Mid- 


| west. 





‘JAMES’ SMASH 
$22,000 IN CINCY 


Cincinnati, Jan. 24. 

‘Jesse James,’ with Cincy’s own 
Tyrone Power, is bagging the impor- 
tant money currently, Albee’s heav- 
iest haul since ‘Snow White.’ Its tug 
is more than double the next largest 
pic pull, ‘Paris Honeymoon,’ at Pal- 
ace. Lyric is above par on ‘Devil’s 
Island.’ 

Vaudfilm Shubert, linking ‘Say It 
in French’ and stage fare headed by 
Blackstone and Red Barber, sports- 
caster, is racking up an all right 
figure. 

Estimates for This Week 
Albee (RKO) (3,300; 35-42) — 
‘Jesse James’ (20th), Wham $22,- 
000; burg’s biggest since ‘Snow 


White.’ Last week ‘Zaza’ (Par), 
very poor $8,500. 

Capitol (RKO) (2,000; 35-42)— 
‘Kentucky’ (20th) (3d wk) (2d run). 
Great $5,000. Last week big $6,000. 

Family (RKO) (1,000; 15-25)— 
‘Touchdown Army’ (Par), ‘Last 
Warning’ (U), ‘Secrets of a Nurse’ 
(U), singly. Average $2,000. Last 
week ‘White Zombie’ (BF), ‘New 
York Sleeps’ (20th), split, okay 


$2,100. 
Grand (RKO) (1,200; 25-40)— 
Sorry $1,900. 





‘Zaza’ (Par) (2d run). 
Last week ‘Sweethearts’ (M-G) (5th 
wk) (3d run), light $1,800. 

Keith’s (Libson) (1,500; 35-42)— 
‘Stand Up’ (M-G) (2d run). Poor 


¢ $3,500. Ditto last week with ‘Dawn 


Patrol’ (WB) (2d run). 

Lyric (RKO) (1,400; 35-42) — 
‘Devil’s Island’ (WB). Good $5,000. 
Last week ‘Trade Winds’ (UA) (2d 
run), okay $4,500. 

Palace (RKO) (2,600; 35-42)— 
‘Paris Honeymoon’ (Par). Fair $10,- 
000. Last week ‘Stand Up’ (M-G), 
disappointing $11,000. 

Shubert (RKO) (2,150; 35-40-60)— 
‘In French’ (Par) and vaude, topped 
by Blackstone and featuring Red 
Barber, WLW-WSAI § sportscaster. 
All right $11,000. Last week ‘Down 
Farm’ (20th) and vaude headlined 
by Red Skelton, doubling from 
WLW, good $12,500. 


Power Big 8G in Port.; 
‘Woman’ Weak $3,700 


Portland, Ore., Jan. 24. 

‘Jesse James,’ at the Paramount, 
is burg’s heavy winner. House 
turned on the bally heat and pic 
is responding for big results. 

Mayfair took a second stanza of 
| Stans Up and Fight’ as a success- 
| ful follow-up to a four-week run of 
‘Sweethearts.’ 

Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘Heart North’ (FN) and ‘Swing, 
| Sister’ (U). Fair $4,700. Last week 





paign for good $5,200. 

Mayfair (Parker-Evergreen) (1,500; 
30-35-40) —‘Stand Up’ (M-G) and 
‘Girl Downstairs’ (M-G) (2d wk). 
Nice $3,000, following strong stanza 
at UA. Last week ‘Sweethearts’ (M- 
G) (4th wk), average $2,200. First 
three weeks at the UA, big $17,000. 

Orpheum (Hamrick - Evergreen) 
| (1,800; 30-35-40)—‘Woman Again’ 
(Col) and ‘Gangster Boy’ (Mono), 
Weak $3,700. Last week ‘Honey- 
moon’ (Par) and ‘Adventures Sa- 
hara’ (Col) good enough $4,000. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Jesse James’ 
(20th) and ‘Disbarred’ (Par) and 
‘New York Sleeps’ (20th), average 
$5,200. 

Rivoli (Indie) (1,100; 20-25)— 
‘Coed’ (20th) and ‘Numbers’ (20th). 
Average $1,600. Last week ‘Alex- 
ander’ (20th) and ‘Touchdown Army’ 
(Par), winning $1,900. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Going Places’ (FN) and 
‘Dramatic School’ (M-G). Weak $2,- 
500 in five days. Last week ‘Stand 
Up’ (M-G) and ‘Girl Downstairs’ 
(M-G), good $5,700. 


‘Jesse Big 166 
In 2K. C. Spots; 
Snow Hits B.0.s 


——_— 


Kansas City, Jan. 24. 

A three-inch snowfall hit here yes- 
terday (Monday) and cut into all 
grosses. Traffic has been severely 
hindered. ; 

Midwest preem of ‘Jesse James,’ 
day-and-dating at Esquire and Up- 
town, getting the fans’ attention this 
week. Film is a natural here and 
biz is good in both spots. 

Biz mediocre in other spots, only 
‘Zaza,’ at Newman, giving good ac- 
count of itself. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Jesse James’ (20th). Opened with a 


Thursday night preem, and certain 
of extended run. Extremely heavy 
local interest hereabout and biz top 
rank in both houses. Combined fig- 
ures here will total over $16,000. Last 
week, ‘Kentucky’ (20th), completed 
more than three weeks’ run and 
wound up with combined $5,000, good 
in view of previous take. 

Midland (Loew’s) (3,573; 10-25-40) 
—West Point’ (UA) and ‘Homicide 
Bureau’ (Col), dual. No star value 
here and biz strongly reflecting the 
deficit. Weak at $8,000. Last week, 














Taylor-Beery $22,000, ‘Zaza’ i746, - 
Help Vaude Over the Wash. Hurdles 





Washington, Jan. 24, 
Two vaude spots have smashed 
the jinx this week and it’s thanks 


to ‘Stand Up and Fight,’ which has 
Capitol solidly in the lead, and 
‘Zaza, which is giving Earle nice 
take. ‘Kentucky’ is third with fair 
$14,000 at Palace, Loew's ace straight 
pic spot. 

Only other new film is ‘The Great 
Man Votes,’ which will wind up 
above average, but not big. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40- 
66)—Stand Up’ (M-G) and vaude. 
Robert Taylor and Wallace Beery, 
plus hefty bally on nearby Maryland 


locale, carrying pic toward swell 
$22,000 Last week ‘Artists and 
Models’ (Par) and vaude, weak 
$14,000. 


Columbia (Loew) (1,234; 25-40)— 
‘Sweethearts’ (M-G) (2d run). Back 





iberty 
‘Heart of North’ (WB) and ‘Nancy 


downtown after two bi~ stanzas at 


Palace and will see good *5,000. Last 
week ‘With the Hardys’ (M-G) (2d 
run), big $6,000. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Zaza’ (Par) and vaude. No name 
vaude, leaving it up to the pic to 
collect good $17,500. Last week ‘In 
French’ (Par) and Bob C-osby orch, 


fair $14,500. 

Keith’s (RKO) (1,830; 35-55)— 
‘Great Man Votes’ (RKO). Bowed 
in Sat (21) and should see good 


$6,500 in six days. Last week ‘Son 
Frankenstein’ (U), passable $8,500 in 
nine days. 

Met (WB) (1,600; 25-40)—‘Paris 
Honeymoon’ (Par) (2d run). Back 
on mainstem after good week at 
Earle and should see average $4,000. 
Last week ‘Spy Ring’ (Col), $4,090. 

Palace (Loew) (2,242; 35-55)— 
‘Kentucky’ (20th). Opened Thurs- 
day (19) and headed for fair $14,000. 
Last week, ‘Cowboy and Lady’ (Par), 
adequate $13,000, 








‘Frankenstein’ (U) and ‘Tough Guys’ | Week, 
(N), .answered to big bally cam- 








Cleve. Has New Alibi, Politics: ‘Vesse’ 
Big 196, but Crosby Off at $10,000 





‘Stand Up’ (M-G) and ‘Girl Down- 
stairs’ (M-G), good $13,000. 

Newman (Paramount) (1,900; 10- 
25-40) —‘Zaza’ (Par). Brought in 
Wednesday (18). Substantial at $6,- 
000. Last week, second of ‘Dawn Pa- 
trol’ (WB), cut to five days; okay 
$4,000 after $9,000 on opening week. 

Orpheum (RKO) (1,500; 
—‘Man Votes’ (RKO) and ‘Torchy’ 
(FN). Barrymore film got strong 
notices. Biz average at $5,000. Last 
‘Pacific Liner’ (RKO) and 
‘Comet Over Broadway’ (FN), plus 
March of Time ‘Refugee’ release, so- 
so $4,800. 

Tower (Fox Midwest) (2,050; 10- 
25-40)—"Tough Guys’ (U) and vaude. 
Drawing power at a minimum and 
biz slowest in weeks: $6,000. Last 
week, ‘Storm’ (U) with Ted Weems 
and band on stage, great $12,000. 


TALK’ N. G. 106 
IN BLUE BUFF. 


Buffalo, Jan. 24. 

Business at downtown theatres is 
subsiding currently, due to uncer- 
tain weather conditions and indiffer- 
ent film fare. 

‘Zaza,’ at Buffalo, ‘is limping, and 
there isn’t anything else in town at- 
tracting any particular attention. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Zaza’ (Par). Takings not imposing 
and looks set for only $10,000, poor. 








Last week, ‘Young Heart’ (UA), so- | 


so $10,700. 

Century (Shea) (3,000; 25-35)— 
‘Off Record’ (WB) and ‘Comet 
Broadway’ (WB). May get around 
$7,000, fair. Last week ‘Pacific Liner’ 
(RKO) and ‘Nancy Drew’ (WB), so- 


so $6,600. 

Great Lakes (Shea) (3,000; 30-50) 
—Stand Up’ (M-G). Should. see 
around $8,500, good. Last week | 


‘Honeymoon’ (Par), did not show 
much strength at $7,300. 

Hipp (Shea) (2,100; 25-40)—‘In 
French’ (Par) and ‘Disbarred’ (Par). 
Slipping fast. Looks around $4,500, 
poor, Last week ‘Hardys’ (M-G) 
(2d run), $6,400, average. 

Lafayette (Ind) (3,300; 25-35)— 
‘Bengal’ (Rep) and ‘Blondie’ (Col). 
Probably over $7,000, good. Last 
week ‘Frankenstein’ (U) and ‘Swing 
Cheer’ (U), neat $10,000. 


D. M. Shaeffer Adding 
To His U. Holdings 


Washington, Jan. 24. 

Purchases of Universal Pictures 
Co. common by Universal Corp. dur- 
ing September came belatedly to 
light last week in Securities and Ex- 
change Commission statement on 
operations of corporate insiders. 

Daniel M. Shaeffer reported his 
stake in U had been boosted an un- 
disclosed amount by reason of the 
holding company’s acquisition of 
2,000 shares, raising the total to 230,- 
927 in addition to the 220 pieces of 
lst preferred and 20,000 of 2d pre- 
ferred. 

Only other transaction in film 
stocks listed in the report was sale 
of 3,000 shares of Trans-Lux Com- 
mon by H. P. Farrington, one of the 
directorate. By disposing of three 
batches, he cut his stake to 5,000 
shares during November. 


Boys Town of Calif., Inc. 


Sacramento, Jan. 24. 


Boys Town of-California was in- 
corporated this week with the filing 
of papers with Secretary of State 
Frank C. Jordan by a group of Los 
Angeles and Hollywood sponsors. 

The purpose of the organization, 
as set out in the incorporation pa- 
pers, is to establish a home and a 
school for underprivileged boys, 
similar to one in Nebraska, recently 
featured in a picture, ‘Boys Town.’ 

















‘GESTE’ ON LOCATION 
Hollywood, Jan. 24. 
Principals in William A. Well- 
man’s Paramount production, ‘Beau 
Geste,’ go into action tomorrow 
(Wednesday) on location near Yuma, 
Ariz. 
Shooting started last Thursday 
(19) with scenes using 150 extras. 
Gary Cooper has the top role. 


10-25-40) | 


Cleveland, Jan, 24. 


Politics, odd to say, are making 
key theatres mark time until Ohio's 
new governor completes his bureay 
appointments. This is one state 
where a large amount of business is 
dependent upon political set-ups, 
Large number of people are too wor. 
ried about their jobs to think about 
| films, so houses have been suffering 
|since the gubernatorial elections. At 
least that’s theatres’ alibi for current 
doldrums. 

‘Jesse James’ is the only pic to get 
by the jinx, going to $19,000 for Hipp, 
| the sweetest money seen hereabouts 
this month. ‘Going Places,’ plus Bil] 
| Robinson, on stage, getting good fam- 

ily trade for Palace, but State’s ‘Paris 
Honeymoon’ is way below Bing Cros- 
by’s average. Influenza weather also 
slapping others into a sick-bed. 
Estimates for Last Week 
Alhambra (Printz) (1,200; 10-20-35) 





|—‘Lady Vanishes’ (GB) and ‘Last 
| W arning’ (U) (2d wk). Best combo 
of winter for this spot, rating four- 


day h.o. worth nearly $3,000. Last 
Rapes. big $6,000. 


..-Allen (RKO) (3,000; 30-35-42-55)— 
‘Frankenstein’ (U), Rather stagnant, 
after a bad start at Hipp; just $3.000. 
Last week was worse, ‘Blondie’ (Col) 
dragging down $1,200 in four days 
and ‘Spy Ring’ (Col) for another four 
days very blotto at $800. 


Hipp (Warner) (3,700; 30-35-42-55) 
—Jesse James’ (20th). Heavy mati- 
nees as well as great ballyhoo; big 
| $19,000 looks certain. A couple more 
like it will bring house well out of 
red, Last weék ‘Frankenstein’ (U) 
put it there by registering $9,000 in 
crimson ink. 

Palace (RKO) (3,200;+30-35-42-55) 
—Going Places’ (WB), with Bill 
Robinson heading vaude. Latter cer- 
tainly needed to keep house above 
water. Okay $13,000. Last week, 
Joan Davis and ‘Dramatic School’ 
| (M-G) got bang-up $18,800. 

State (Loew’s) (3,450; 30-35-42-55) 

—Honeymoon’ (Par). Off Crosby’s 
| ee and usual gross, earning 
| average $10,000. Last week, ‘Zaza’ 
| (Par), couldn’t can-can any more 
| than $9,500, weak. 
Stillman (Loew’s) (1,972; 30-35-42- 
| 55)—‘O’Connor’ (M-G). Racing 
|yarn’s strictly in second gear; $4,000, 
|fair. Last week, ‘Stand Up’ (M-G), 
| cheerful $5,000. 


‘Seattle Biz Good, But 
‘Zaza’ Only Fair $4,800 


Seattle, Jan. 24. 

‘Duke of West Point’ is holding 
second week after getting surpris- 
ingly good figure in first. Biz gen- 
erally is quite good, 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850: 32-37-42)—‘Stand Up’ (M-G) 
and ‘Nancv Drew’ (WB). Moved from 
Paramount for third local week. In- 
dicate okay $2,000 in six days. Last 
week, ‘Dawn Patrol’ (WB) and 
‘Memory’ (Par), six days of third 
week, good $2,700. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Stablemates’ (M-G) 
and ‘Around Corner’ (20th), eight 
days. Garnering good $3,200. Last 
week, ‘Suez’ (20th) and ‘Darling’ 
(M-G), six days, big $3,100. 











‘Rhythm Saddle’ (Rep) and ‘Tough 
Kid’ (Mono), split with ‘G-Man’ 
(Mono) and ‘Sez O’Reilly’ (GB). 
Expect $2,100, okay. Last week, 
‘Frontier Scout’ (GN) and ‘Danger 
Air’ (U). split with ‘Prison Break’ 
(U) and ‘Booloo’ (Par). fair $1,800. 

Fifth Avenue (Hamrick-Ever- 
freen) (2,349; 32-37-42 )—‘Trade 
Winds’, (UA) and ‘In French’ (Par) 
(24 wk). Four-day h. o. to bring 
back r@wuler change date. Heading 
for good $3.000. Last week, same 
films. big $7,700. 

Liberty (J-vH) (1.800; 21-32-42)— 
‘West Point’ (UA) (2d wk). Antic- 
ipate only fair $3,300. Last week, 
same film. good $4,300. 

Music’ Box (Hamrick-Evergreen) 
(850; 32-37-42)—‘Sweethearts’ ‘M- 
G) (4th wk). Expect $2,400, good 
enough. Last week, same film, good 
$3.100. 

Ornhevm (Hamrick - Evergreen) 
(2.600; 32-37-42) — ‘Going Places’ 
(FN) and ‘King Alcatraz’ (Par). 
Shaving up for good $5,300. Last 
week, ‘Frankenstein’ (U) and ‘Ex- 
citing Night’ (U), $5,200. good. 


Palomar (Sterling) (1,350: 16-27- 
37-42) —‘Dark Rapture’ (U) and 
‘Little Orphan Annie’ (Par), dual, 


plus vaude. Expected okay $4.000. 
Last week, ‘Bengal’ (Rep) and El 
Brendel in person, dandy $5,800. 

Paramount (Hamrick - Evergreen) 
(3,039: 32-37-42)—‘Zaza’ (Par) an 
‘Reno’ (U). Looking for only fair 
$4,800. Last week, ‘Stand Up’ ‘M-G) 
and ‘Nancy Drew’ (WB) (2d wk), 
five days, $3.300, okay. 

Roosevelt (Sterling) (800: 21-32)— 
‘Can’t Take It’ (Col) and ‘Mr. Wong 
(Mono) (2d wk). See $1,800. good. 
Last week, same films, big $2,800. 








Colonial (Sterling) (800; 10-21)— 
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GUNGA DIN 


Berman pro- 
Victor Mec- 
Jr.; features 


release of Pandro s. 
Pho 2" Stars Cary Grant, 
Lagien, Douglas Fairbanks, ro 
Jam Jaffe, Eduardo Ciannelli, Joan Fon- 
| ave’ Directed by George Stevens. Screen- 
tain®»y Joel Sayre and Fred Guiol from 
play ¥ “pen Hecht and Charles MacAr- 
fear, suggested by Rudyard Kipling’s 
numa: music by Alfred Newman; special 
Strects Vernon L. Walker; edited by Henry 
‘Berman and John Lockert; technical ad- 
rs, Sir Robert Erskine Holland, Capt. 
verep  Merpasl and Sergeant-Major William 
"arava camera, John H. August. Reviewed 
in Projection ne ae 39. 
i time: ie e 
oir De aeaacede Cary Grant 


Jan. 24, 


Cutter....c-eceeeeeesescers TEE ig’ Pent nn 

ac(heSNeY...esserssereee tor : r 
SS eiien ecoccees Douglas Fairbanks, : rt 
Gurga Din..cecseeeeseerereserss Sam Ja e 
DnOeh co gp ceeoeauseeseeees Eduardo Ciannelli 
2, Sai £2 RT PRBS aR Joan Fontaine 
Bem V.«- ++ -eereree 


Coionei Weed. cccccccscsant 
Higginbot WAM. .cscceeseeeesees 


iter Mit ‘hell A events Lumsden Hare 





Spectacular in its sweep and tre- 
mendous in its dramatic portrayals, 
‘Gunga Din’ is certain to hit peak spots 
on the boxoffice front. One of the 
big money pictures this year, both 
in coin represented in its production 
and what it means to the exhibitor. 

Numerous extended runs and re- 
sounding grosses appear certain for 
domestic field while in the foreign 
market it should mop up if only be- 
cause of actionful, melodramatic 
content. Picture has numerous ex- 
ploitation angles and is backed by 
a giant baily and advertising cam- 
paign. For British territory, _it 
should score extra big because its 
the sort of production that swells 
national pride in British soldiery. 

Aside from the feature’s ability to 
tell a swiftly-paced, exciting yarn 
about British rule in India in the 
1890s, it shows Cary Grant, Victor 
McLaglen and Douglas Fairbanks, 
Jr. as a trio of happy-go-lucky 
British army sergeants who typify 
the type of hard-bitten non-coms de- 


scribed by Kipling in his famed ‘Bar- | 


rack Room Ballads.’ 

Basis of Ben Hecht and Charles 
MacArthur’s original story from the 
barrack ballad, is the outbreak of the 
Thugs, cruel religious 
who revolted against English troops 


in India late in the 19th century, 50 | 


years after they had been originally 

ut down. It is the constant and 
rutal warfare that they wage, al- 
most from the opening scene until 
the sweeping battle climax, which 
forms the plot structure. 

That powerfully staged fight be- 
tween the British and the Thug 
hordes near the Khyber Pass forms a 
hair-raising climax as Gunga Din, 
regimental water carrier, fulfills his 
ambition, even though as a dead 


hero. Remarkable suspense has been | ,,,; detracting from picture values. 


developed as the native struggles to 
the top of the temple dome, though 
mortally wounded, and sounds the 
bugle blast which warns the English 
forces of the trap into which they are 
marching. 

George Stevens has employed su- 
perb change of pace, first going from 
action army combat to character 
closeups and then tossing in a bit of 

umor of romantic touch. He directs 
with fine discernment, both in the 
sweeping episodes at long range, and 
the less hectic indoor scenes. Stevens 
is also credited as associated pro- 
ducer, 

The understandable, living drama 
pt the three musketeering sergeants 

as been neatly made into the screen 
vehicle by Joel Sayre and Fred 
Guiol. Deviation from the main 
story is the effert of two hardy non- 
soms te persuade their buddy-in- 
arms, Ballatine, to abandon thoughts 

marriage for a new enlistment in 

@ army and fealty to the trio. It’s 
a clever counterplot, and in part. at 
least, will answer objection that 
there is not enough romance in the 
picture, since this constant effort to 

ry Ballatine away from his wife-to- 

figures importantly in the main 
plot theme. 

With the Grant-McLaglen-Fair- 
banks combo measuring to every ex- 

tancy as big draw figures in this 

pe of yarn, further interest at- 
ches to the title role of ‘Gunga 

in, native water carrier, and the 
Villainous Thug leader. Sam Jaffe 
,Contributes possibly his best screen 
rtrayal since his work in ‘Lost 

orizon.” Though comparatively a 

esser role, he makes it stand out as 
vital all the time. Eduardo Ciannelli, 

amiliar for his gangster roles, out- 
does himself as ruthless native leader 
of India’s Thugs. 

Young Fairbanks, Cary Grant and 

cLaglen set their characters defi- 
nitely in the first hand-to-hand con- 
flict with natives and maintain them 

ght to the final fadeout. Montagu 
ve and Lumsden Hare make con- 
ventional army officers, Abner Biber- 
man is a realistic Thug fighting 
leader, while Robert Coote and Cecil 
ellaway head the strong support 
Which includes countless extras. 
oan Fontaine plays the only speak- 
ng femme role, the girl Fairbanks 
Proposes to marry. Pretty and suffi- 
cient for the limited character. 
ww of the camera work by 
John H. August enhances the pro- 
duction values which crowd the film. 
Special effects by Vernon L. Walker 
are deft, 

Production needs no diagram to 
show that heavy coin was sunk into 
making this click. ‘Gunga Din’ un- 

Subtedly will recoup plenty at the 

xoffice window. Wear 


\ 
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|time vaude performer, 


| coffee and cakes by his wits, is a new 
marauders, | 











IDIOT’S DELIGHT 


Hollywood, Jan. 24. 

Metro release of Hunt Stromberg pro- 
duction. Sters Norma Shearer, Clark 
Gable. Features Edward Arnold, Charles 
Coburn, Josevh Schildkraut. Directed by 
Clarence Brown. Screenplay, Robert E. 
Sherwood, based upon his own play of 
same name; etitor, Robert J. Kern: mon- 
tage effects, Slavko Vorkapich; camera, 
William Daniels. Previewed at Westwood 
Village, L. A., Jan. 2, '39. Running time. | 
100 MINS, 





EGOS cc ccccccccccesccces -ERnGeRe Hayes 





Surefire boxoffice in a big way, and 
certainly one of the most potential 
grossers of the year, ‘Idiot’s Delight’ 
is an exceptionally entertaining com- 
edy carrying wide audience appeal. 
Reputation of the play and the co- 


starring of Gable-Shearer in a finely 
produced offering insure certain 
holdovers in both keys and subse- 
qents. 

Author Robert Sherwood, in pre- 
paring his own screenplay, has deftly | 
added an entertaining prolog estab- | 
lishing the early meeting and a one- | 
night affair between Gable and Miss | 
Shearer in Omaha as small-time 
vaudeville performers. This provides | 
plenty of entertainment when the | 
pair meet later in an Alpine hotel. | 
Miss Shearer masqueraded as a Rus- | 
sian aristocrat. The essential dif- | 
ferences from the play are the inclu- 
sion of a prolog of about three reels; 
a happy ending; subordination of the 
anti-war dialog, and elimination of 
identifying countries participating in | 
ihe war which just starts. 

Gable milks his role as the small- 
and domi- 
nates the picture throughout. His 
cynical yet breezy manner, rustling 





| 


characterization for Gable, and audi- 
ences will endorse it. Miss Shearer 
does nobly in a part which calls for 
two distinct characterizations, first as 
the vaude trouper and later imper- 
sonating the Russian aristocrat. In 
the Alpine sequences she is bedecked 
in eye-filling and glamorously 
streamlined gowns. Anti-war angles 
of the play are considerably softened 
and made more palatable for the 
masses, and, although a portion of 
the original material remains, 
amount is not sufficient to offend. 
It all could have been deleted with- 


As a further guard against possible 
controversy in this country, Esperan- 
to is used when foreign dialog is nec- 
essary. 

Story opens with Gable in various 
small-time vaude spots, eventually 
landing in Omaha as a stooge for a 
mind-reading act. Miss Shearer, 
member of an acrobatic troupe on 
same bill, tries to impress Gable that 
the pair should frame their own tel- 
epathy act, episode wniding up as a 
night of romance. Separating at the 
end of the booking with a casual 
goodbye, Gable is found several years 
later touring Europe with a six-girl 
song-and-dance unit. En route to 
Geneva, the troupe is forced to stay 
over at the Monte Gabrielle hotel 
when the border is closed. Miss 
Shearer turns up as traveling com- 
panion of munitioneer Arnold, with 
an acquired blonde wig and a Rus- 
sian lingo. Gable vaguely recognizes 
her, but she tosses aside efforts to 
refresh her memory on the Omaha 
episode. Byplay of pair is highly 
amusing and entertaining. From this 
point the film version follows the 
play closely, presenting, briefly, the 
play characters of the doctor, British 
honeymoon couple, anti-war commu- 
nist, Border commander and hotel 
staff. War clouds gather fast, and 
planes from the nearby airdrome 
take off for a raid. 

The next day the border is opened 
and the guests resume their journey. 
Arnold conveniently leaves Miss 
Shearer at the hotel with a faulty 
passport, and Gable succeeds in his 
final attempt to get her to admit she 
is the girl of his Omaha romance. 
He leaves for his train, but returns 
toward end of an enemy air raid, and 
the pair get their heads together 
anew and plan an act with which to 
wow audiences. 

Sophisticated audiences may scoff 
at the insertion of a ‘Happy Ending,’ 
but Metro’s decision to use it came 
after sneak previews of the several 
tragic finales made, all of which 
proved unacceptable to trial audi- 
ences. General mob will be well sat- 
isfied with the ending as presented. 

Sherwood’s script is an excellent 
job, presenting smoothness in devel- 
opment, plenty of comedy and wealth 
of entertaniment. Clarence Brown 
has directed with skill, maintaining 





a fast and even pace throughout. 
Supporting cast is magnificent and 
expertly selected for respective 
roles. Brief appearance of Burgess | 
Meredith as the war declaimer is 
brilliantly handled. Photography is | 
of high standard, and process back- 
grounds of the Alps exceptionally | 
good. Picture has been given the| 
fullest production resources in its | 
making. . \ 
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Miniature Reviews 

‘Gunga Din’ (RKO). Kipling’s 
hero in spectacular British army 
thriller, with McLaglen-Grant- 
Fairbanks combo to top b.o. 

‘Idiot’s Delight’ (MG). Ex- 
ceptionally entertaining comedy, 
starring Gable-Shearer. Will be 
a b.o. sock. 

‘Four Girls in White’ (MG). 
Stereotyped hospital drama. For 
the duals. 

‘Persons in Hiding’ (Par). Ex- 
cellent G-man offering based on 
J. Edgar Hoover’s book. Strong 
supporter for the duals. 

‘They Made Me a Criminal’ 
(WB). Absorbing actioner about 
a prizefight champ; should boost 
John Garfield’s standing. 

‘Gambling Ship’ (U). Poor 
programmer with Robert Wilcox 
and Helen Mack heading cast. 

‘Lone Woiz Spy Hunt’ (Col). 
Lone Wolf gets comedy treat- 
ment. Mildly entertaining, for 
the duals. 

‘You Can’t Get Away With 
Murder’ (WB). Prison meller of 
standard pattern. For the lower 
duals. 








Mr. Moto’s Last Warning 


20th-Fox release of Sol M. Wurtzel pro- 
duction. Stars Peter Lorre; features 
Ricardo Cortez, Virginia Field, John Car- 
radine, George Sanders, Joan Carol. Di- 
rected by Norman Foster. Adapted by 
Philip MacDonald and Foster from charac- 





ter created by J. P. Marquand; camera, 
Virgil Miller; musical director, Samuel 
Kaylin; editor, Norman Colbert. At RKO 
Albee, Brooklyn, N. Y.. week Jan. 19, ‘39. 
Running time, 71 MINS. 
es RMD 6 cB4 0508 00-4 60 cde a Peter Lorre 
AS SPP rrrere rrr ry Ricardo Cortez 
CRS 5605.60 6o006 ben dens ber Virginia Field 
Danforthr....cccccceccccvves John Carradine 
Ve — Ereeeresrrer ree. George Sanders 
Mary Delacour... .cccccscccccese Joan Carol 
BEE co sci veticscvececeusesvs Robert Coote 
Madame Delacour.........Margaret Irving 
De scuceses ocneees Leyland Hodgson 
a ery ne John Davidson 
This is one of the better ‘Moto’ 
pictures. With Peter Lorre in the 


title role, Moto in this film has more 
lives than a cat. It’s a good dualer. 

Cast in a colorful Egyptian back- 
ground, yarn is replete with mystery 
and action. Strong supporting cast 
is chiefly notable for excellent come- 
back by Ricardo Cortez. Also 
creditable are Virginia Field, blonde, 
English importation; George Sanders, 
the ‘heavy,’ also British; John Carra- 
dine as a secret service operative, 
and Robert Coote as a caricatured 
English tourist. 

Lorre, agent of the International 
Police, and Cortez, as leader of a 
spy ring working for some unnamed 
country anxious to disrupt England’s 
and France’s sphere of influence in 
the Near East, are the principal 
protagonists. Posing as a vaudeville 
ventriloquist, Cortez plots to blow 
up the French fleet as it steams into 
Port Said for maneuvers. Lorre, 
working as a Japanese shopkeeper, 
survives several attempts on his life, 
but ultimately frustrates the plot 

Photography, direction and editing 
are adequate. 


Four Girls in White 


Hollywood, Jan. 19. 

Metro release of Nat Levine production. 
Features Florence Rice, Una Merkel, Anno 
Rutherford, Mary Howard. Directed by 8. 
Sylvan Simon. Screenplay by Dorothy 
Yost; original story by Nathalie Bucknall 
and Endre Bohem; camera, Leonard Smith; 
editor, George Boemler. Previewed at Up- 
town, L. A., Jan, 18, '38. Running time: 


72 mins. 

MOPMER PURO kK sssi cs cicccccessé Florence Rice 
Gertie Robbins.............-++. Una Merkel 
PETOOEE POM. bc csoceqcodsed Anon Rutherford 
SE Wee ONs + sng sc Otbac.scacs Mary Howard 
Dr. Stephen Melford.......... Alan Marshal 
Robert Maitland.............. Kent Taylor 
po Pree rt ore Buddy Ebsen 
Ming Tebias. .cocccdeccscccesces Jessie Ralph 
Miss Bennett................+-Sara Haden 
>. Ps Cede ddoesseweees Phillip Terry 
Ds PO vc cctiecéiccctnedéouvex Tom Neal 





Regulation formula for a hospital 
yarn, and without draw names in the 
cast, ‘Four Girls in White’ will suf- 
fice as support in the dualers. Spotty 
in maintaining interest, picture 
sketches highlights of four girls dur- 
ing their three-year nurses’ training 
course. It overstresses nurses’ duties 
and routines, and consumes too much 
footage to depict details of operating 
procedure—all incidental and extra- 
neous to dramatic lines of the story. 

Florence Rice decides nursing pro- 
fession is only an opportunity to cor- 
ral a rich and prosperous husband, 
and, shortly after enrolling, selects 
Alan Marshal, brilliant resident phy- 
sician, as her victim. Romance is 
conveniently generated, until Miss 
Rice detours for brief infatuation 
with playboy Kent Taylor. But he 
quickly falls for Ann Rutherford, 
Miss Rice’s sister, during vacation, 
and Miss Rice returns to the hospital 
in time to take an important part in 
rescue work at a railroad disaster 
with Marshal for ultimate get- 
together. 

Covering three-year stretch, story 
is uneven and sketchy in its presen- 
tation. Direction is good in spots, but 


| Sylvan Symon is handicapped through 
_necessity of etsablishing hospital de- 


tails and routine to detriment of 
smoothness of story. 

Florence Rice and Alan Marshal 
are adequate in the leads, with Una 
Merkel and Buddy Ebsen supplying 
comedy relief in effeetive fashion. 
Jessie Ralph gives a fine portrayal as 
the head nurse. 
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| The Mysterious Miss X | They Made Me a Criminal 
Republic release of Herman Schlom pro- Warner Bros. production and release, 
duction. Directed by Gus Meins. Screen-| Stars John Garfield, Dead End Kids: feae 
play, Olive Cooper, from original by George | tures Claude Rains, Ann Sheridan, May 
W. Yates; camera, Ernie Miller; editor, | Robson, Gloria Dickson. Directed by Busby 
Lester Orlebeck; musical director, Cy Berkeley. Screenplay by Sig Herzig, from 
Fever, Reviewed in Projection Room, | novel by Bertram Millhauser and Beulah 
Nowy? Jan. 19, °39. Running time, 65 | Marie Dix; camera, James Wong Howe; 
MINS. music, Max Steiner; musical director, Leo 
os BG >».-Michael Whalen | F. Forbstein; editor, Jack Killifer. At 
NS Ube 46 we ba 04 C00 066% 06 babe 8 Mary Hart | Strand, N. Y., week Jan. 20, ’39. Running 

DE COS ocictvsesccccecs Chick Chandler | time: 92 MINS, 
Miss Botts......... evescocrepeccMGWel Todd | JORRRIO. 6 cicets sedsces vets<dwe John Garfield 
PP FR ee ae eS Frome. .@i;. Thomas | TOW. cose cccsessceccivascoes Billy Halop 
OE WE OUDLOE « 6 6 inc 66604 caece Regis Toomey | Angels is vs cessive de'stcccecees Bobby Jordan 
PONG 0 35s bdbuseede dba ies le Re Ta By eee errr Leo Gorcey 
Chief McDougal......ecsseee. Wade Boteler | Diggs civics cccssesieevicsettes Huntz Hall 
pS SSG ee er re ae an Sees THOS tere is de bos kaa ced 660ecies le Gabriel Dell 
POHGOMAR, 2 0.0 0ccccccccceecics Weeden Aca | MiG. asecis svccdedcscvines Bernard Punsley 
WORROT 7s Ss cbc ctcccecciveses Pierre Watkin | Detective Phelan.........+.+- Claude Rains 
b GEORGMs c ccc esse soucccesoees a Perera rere Ann Sheridan 
RPO odées sc cepehises tases May Robson 
: 4 sp * PEPCCRE TTC. ae 
This is a cheanie that'll get back | Doc Ward................4. Robert Gleckler 
: ; a » o Se. 2 ences 6 sayed ceeds dccetecale John Ridgely 
its production cost, plus some profit. Rad écacrevedeciackac ads Barbara Pepper 
For the duals. : ns sukvk ¢vasstabiul William Davidson 
Cast is reasonably formidable, but | Lenihan.............-....00005 Ward Bond 
weaknesses lie in the trite dialog | Malvin........ Pe an ge Eg 
and poor development of the story. | Rutchek...". raiass wy... Frank Riggt 
Otherwise, there’s Michael Whalen, | Manager.......... Cliff Clarke 
Chick Chandler, Mary Hart and Coltuce! soetteseeeeee seen sas Dick Wessel 
Mabel Todd to lend some distine- SISTER ce ocr eececescoscecece aymonce srown 


tion. Director Gus Meins has paced 
the film well. 

Yarn sees Whalen and Chandler, 
a couple of stranded vauders, mis- 
taken for Scotland Yard snoopers on 
a visit to America, and they’re in- 
vited by local police to assist in the 
solution of a murder in the hotel 
where they're stopping. Their oper- 
ations unwittingly implicate Miss 
Hart, the romance interest with 
Whalen ,and ultimately they, too, are 
involved in a maze of circumstantial 
evidence that reveals their true 
identities. There’s a second murder 
also, but the slayer, whose identity 
has long since been suspected by 
the' audience, is finally caught 
through some questionably ingenious 
sleuthing by Whalen. 

For comedy, there’s Chandler, who 
tries hard to be funny, but whose 
lines are a halter. Mabel Todd, for- 
merly on the Al Pearce radio show, 
although having not much with 
which to work, panics ’em. Frank 
M. Thomas, Regis Toomey and Dor- 
othy Tree are good support. 


PERSONS IN HIDING 


Hollywood, Jan. 21. 

Paramount release of Edward T. 
Directed by Louis King. Screenplay by 
William R. Lipman and Horace McCoy; 
based on book by J, Edgar Hoover, Camera, 


Lowe, 


Harry Fischbeck: asst. director, William 
Faralla; editor, Hugh Bennett. Previewed 
at Paramount, L. A., Jan. 20, '38. Running 
time, 69 MINS, 

Pete Griswold......cccceees Lynne Overman 
Dorothy Bronson........... Patricia Morison 
Freddie ‘Gunner’ Martin....J. Carrol Naish 
eo. Sarr William Henry 
Helen Griswold.......... Helen Twelvetrees 
ge Pee ee William Frawley 
RN NED ccc vecsceves veut Judith Barrett 
Te Sn. si 0éveces tee William Collier, Sr. 
Beene, TROMIIGOR. ¢c.ces0s coneeneees May Boley 
ee POPP rr er iit Richard Stanley 
BIO. ccocccecccgvecccosevecees Dorothy Howe 
JOO Butler. ccdcccoscccccccccse Jonn Hartley 
Ruth Devee. oo. cvecivecs¢sstecs Janet Waldo 
TES 0.4.0 ub p 083060 6600006 Richard Denning 
BER TORBOR occ cccccectooeces Leona Roberts 
COE on bose cseccineccreevede Phillip Warren 
Gordon Kingsley..... eoeccee John Eldredge 
Zeke Brongon......+. ecoseeees Richard Carle 
SOM INOGR ss 0coct ts dvcesedeeece Roy Gordon 
Male Stenographer........ssee+++- John Hart 
Maid..... Cees vevcness ceseees- Lillian Yarbo 





‘Persons in Hiding’ is a smoothly 
developed drama realistically pictur- 
ing the operations of crimi , and 
methods pursued by the Federal Bu- 
reau of Investigation in tracking 
them down. Presentation of the sub- 
ject is a relief from the generally 
overtheatric G-man pictures that 
have gone before. Offering will fit 
as a strong programmer in the duals, 
and without any marquee names in 
the cast will depend entirely on rep 
of J. Edgar Hoover to attract. 

Factual experiences of Hoover and 
FBI men have been expertly woven 
into a compact and exciting picture, 
which moves along at a fast clip. 
Inside operations of FBI, including 
fingerprinting-sorting machines, sci- 
entific deductions in tracing crimi- 
nals, and completeness in which the 
G-men cover cases, are presented 
most effectively during story unfold- 
ing. 

Tracing criminal career of J. Car- 
roll Naish from time he robs a gas 
station and hooks up with Patricia 
Morison, who induces him to aim for 
bigger game, until pair are finally 
convicted for a major kidnapping, 
story swings through various rob- 
beries, holdups and underworld af- 
fairs, while the FBI men are hot on 
the trail to corral the fugitives. 

It’s meaty and suspenseful drama, 
with several situations reminiscent of 
newspaper yarns of FBI experiences 
in capturing criminals. Most notice- 
able is tracing hideout of the kidnap- 
pers through daily passage of air- 
plane overhead as remembered by 
the victim. This incident occurred 
during a midwest kidnapping case a 
few years ago. 

J. Carrol Naish turns in a neat and 
believable performance as the small- 
time mobster who is steered into 
large operations by ambitious and 
notoriety-loving Patricia Morison. 
Latter is excellent as the scheming 
moll. 

Lynne Overman handles the FBI 
operative role most effectively—stern 
or affable as occasion demands. Sup- 
porting cast is above standard for 
regulation programmer. 

Script job by William Lipman and 
Horace McCoy, and direction by 
Louis King combine to build situa- 
tions with smoothness and clarity, 
with overall unfolding at a fast tem- 
po. As a moderate budgeter, pic- 
ture has been well mounted in all 





departments, 





.-Sam Hayes 





As John (Jules) Garfield’s second 
picture and his first starring assign- 
ment, ‘They Made Me a Criminal’ 
should fill the bill. The film gives 
him a buildup part, well tailored to 
his acting style and personality. It 
should also fare reasonably well at 
the b. o., and is a step upward in 
the Hollywood career of the former 
Group Theatre juvenile. 

The picture is a carefully pre- 
pared and skilfully produced effort 
that should rate as absorbing if un- 
distinguished entertainment for gen- 
eral appeal. Story is familiar enough 
—a reworking of several standard 
plot formulas. Concerns a newly- 
crowned middleweight champ who 
sobers up from his victory celebra- 
tion to discover he’s supposed to 
have been killed in an auto crash 
after murdering a newspaper re- 
porter. He slinks away to Arizona, 
where he makes his home on a fruit 
ranch, becomes the hero of the Dead 
End Kids who have been sent from 
New York’s slums to be regenerat- 
ed and falls in love with the sister 
of one of the boys. 

There are a number of wrinkles, 
incidents and coincidences the spec- 
tator may not believe. For instance, 
one might doubt that the papers and 
public could bo fooled about the 
non-existent mother of a sensational 
championship contender—or that 
there would be any real need for 
fooling them. That a champion 
could keep from lapsing into his 
normal style during a slugfest, that 
he could ever recover from a beat- 
ing as fast as Garfield does, that a 
barnstorming fight would be broad- 
east from such a tanktown, or even 
that a New York detective would 
happen to see the ‘dead’ man’s pic- 
ture in a western newspaper. More 
important, there’s the common 
scripting flaw that if the hero used 
any sense when he found himself in 
a jam, there wouldn’t be any story. 
However, the scenarists might easily 
claim every incident in the yarn is 
possible and even plausible—all are 
simply a matter of opinion. And in 
this case, none is really important, 
since the story maintains interest on 
a steadily rising scale. 

Garfield gives a stunning perform- 
ance as the cynical scrapper who’s 
finally softened = by romance. Part 
is just right for him. His personal 
color and effectiveness are enhanced 
on the screen, while his playing 
shows insight, study, sincerity and 
restraint. Given a few more such 
complimentary parts, he can scarce- 
ly miss becoming a major star. Fact 
that he is such a distinct personality 
and fine actor make him a screen 
natural. 

Of the supporting players, the 
Dead End Kids repeat their rowdy 
stuff in a new setting, fitting into 
the story nicely and proving an ef- 
fective foil for Garfield. Claude 
Rains turns in a fine performance 
in the small, but effective, part of a 
detective, while Gloria Dickson is 
passable as the love interest, May 
Robson bullseyes as her usual char- 
acter, and Ann Sheridan clicks in 
the brief role of the champ’s siren- 
ish gal. Busby Berkeley’s direction 
has punch, both in the quieter mo- 
ments and such rousing scenes as 
the prizefights. Piece is handsome- 
ly mounted and is printed on sepia 
stock—all of which helps. 

In sum, Class A treatment, pro- 
duction and performances of a Class 
B story should lasso Class A grosses. 


Hobe. 
Universal release of Irving Starr pra- 
duction. Features Helen Mack, Robert 
Wilcox, Joseph Sawyer, Ed Brophy and 
Irving Pichel. Directed by Aubrey H. 


Scotto. Story, G. Carleton Brown and 
Emanuel Manheim; adaptation, Alex Gott- 


lieb; photography, George Meehan. At 
Palace, N. Y¥., dual, week Jan. 20, '39. 
Running time: 62 MINS, 

Larry Mitchell,......+....-- Robert Wilcox 
ow PR rr ae Helen Mack 
BODONES 60 Fidé icntsscseseaesas Ed Brophy 
Se Gs 6.n06becseanKs’ Joseph Sawyer 
PUN ar h6e 6 6.04364 06%d 600 Irving Pichel 
TROVS HCV sscccaccccccccss Selmer Jackson 
Speedy..ccccscecsss+-ss+e0-84m McDaniels 
MEAEVOM. se vecesccs -++++-Dorothy Vaughn 
| | OPA eer trian re Al Hill 
GEN s 6.00 060 %6.0.9:-00¥esbes lohn Harmon 
Snowflake..... ....-Rudolph Chavers 
PCR cn doccdcsoccccscvccdiendveds Tim Davis 





A dawdling cheapie with a light 
cast which topples to the status of a 
‘C’ programmer. Tripped by medi- 
ocre production and direction, stilted 

(Continued on page 15) 
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Politico Shifts in Mexico Loom As 


Threat to U. 





S. Pix Distributors, 





Internal difficulties in Mexico, with 
political setup shifting from a demo- 
cratic front to pro-fascist, promise to | 
hurt American distribution there in; 
the next six months. 

American companies, with exten-| 
sive exchange alignments in Mexico, | 


have been confronted with new as-| 
sessments and higher wage demands 


—+ 


Quits in a Huff 


Mexico City, Jan. 24, 





Because his colleagues pruned sev- | 


eral hot scenes from ‘El Beso Mortal’ 
(The Mortal Kiss’), which he 
megged, and which was produced 
under auspices of President Lazaro 
Cardenas, Fernando Rivero, the di- 





28 States 











(Continued from page 7) 





pensions, one proposal being 8/10% 
transaction tax on sales and ser- 
vices, while another is a straight 2% 
sales tax. 

Vermont has a bill for Sunday 
theatre opening. Delaware also plans 
Sunday shows, bill allowing theatres 
to operate from 2 p.m. until closing. 

Arkansas would license chain 
stores but repeal the act taxing the- 
jatres for ‘Buck’ nights. State also 
| proposes boosting the sales tax from 
12% to 3%. It also would legalize 





in the last two or three years. Most/ rector, quit the censorship board. | Sunday pictures. Another bill pro- 
recent tilt brought talk of with-| Film is strong propaganda against vides a tax on chain stores. 


drawal by U. S. firms but nothing) 
came of it. 

One American executive this week 
predicted that Mexico was headed | 
for as strong a nationalistic attitude | 
on films as currently prevailing in 
some fascist nations of Europe. He | 
indicated that many of Italy’s poli-; 
cies may be invoked.there. 

The Mexican market has been a} 
profitable one for American films, | 
due to its proximity to the U. S. and 
its large English-speaking popula- 
tion. However, internal strife, de- 
clining business and decline in the 
value of its money is wiping out 
these advantages, aver returning 
visitors. 


Fuller Urges 12c B.0. 
In N. S. Wales as Only 
Means to Up Low Biz 








Sydney, Jan. 8. 

Sir Ben Fuller suggests that the 
only way to bring the public back 
to the picture theatres in 1939 is for 
managements to reduce their admis- 
sion charges. Admits that charge 
should be upped for higher-grade 
product, and. also says that salaries 
of the stars and Hollywood execs 
should be cut considerably to bene- 
fit the industry in general. 

In New Zealand, Fuller says, his 
chain introed guest nights thrice 
weekly, with admission scaled at 12c. 
One house, which previously had 
been losing $6,000 yearly on a 
straight policy, turned in a profit of 
over $5,000 after putting in low ad- 
missions. Now other houses on the 
chain have adopted the policy and 
its success is anticipated. 

What has been done in New Zea- 
land, Fuller says, can be quite easily 
accomplished here providing the Mo- 
tion Picture Distribs’ Association 
agrees to wipe out the 25c minimum 
admission now in force. 


MEX UNION’S BEEF ON 
H’ WOOD'S MEX PLAYERS 


Mexico City, Jan. 24, 


Preventing Mexican players going 
to Hollywood to work in Spanish 
language pictures is planned by the 
studio workers’ union, which is irked 
by competition Hollywood Spaniards 
are giving Mexican films. 

Opined that the union won’t get to 
first base because Hollywood coin is 
too much of a magnet for Mexican 
artists. 


Asher’s Quota Films 
For Col; 3-4 in ’39-40 


Jack Cohn, v.-p. of Columbia Pic- 
tures, arrives in New York today 
(Wednesday ) from the Coast to close 
contracts with Irving Asher for pro- 
duction of three or four quota pic- 
tures for the ’39-40 season. 

Asher sails for Denham Studios, 
London, on Saturday (28) together 
with Alexander Korda. Asher is 
still under contract to London Films 
until May, 1940. 

















Seek to Reduce Capital 
Of London Theatre Co. 


London, Jan. 16. 

Court consent is to be sought by 
the Victoria Palace company to a 
scheme that would permit it to re- 
duce its capital of $600,000 to $200,- 
000 by cancelling $1.56 of each of its 
240,000 $2.50 shares. 

The directors value the theatre at 


over $500,000, but the board thinks | 24 


its value doesn’t exceed $300,000. 
Moss Empires holds a large per- 
centage of the shares, the market 
price of which is now quoted at 60c. 


certain social diseases, 
Censorship board comprises nine 
persons, three of them femmes, 


20th's Foreign 
Distrib Staff Tops 
U. S.-Canada 


Foreign sales end of 20th-Fox 
business out-strips the domestic dis- 
tribution branch of the company in 
the volume of employees, according 
to Jack Lang, personnel director. 
The overseas organization with 37 
branches, including the newly estab- 
lished South African organization, 
has 2,100 on the weekly payroll, 
while the U. S. and Canada, with 
about the same number of exchanges, 
employs only 1,250. 

Largest unit of employment by 
20th-Fox is naturally in the Coast 
studios where, on the average, 4,000 
people out of a grand total of 11,787 
(world-wide) get weekly paychecks. 
This includes executives, production 
heads, technicians, players and cler- 
ical forces. 

A little more than 500 work in 
the home offices; De Luxe Labora- 
tory in N. Y. uses another 400, and 
Movietone News and short subjects 
department utilizes another 1,100, 
here and abroad. 


CARDINI OPENS WELL 
AT COLISEUM, LONDON 


London, Jan. 24. 
Vaude opening here this week 
presented some mixed values. Joseph 
Marion, Continental mind-reading 
turn, opened unconvincingly at the 

















Coliseum. Cardini, card manipu- 
lator, on the same bill, was excel- 
lent. 

At the Empire, Stump and 
Stumpy, Negro tapsters, skidded on 
their first show. Evinced some im- 
provement on second when act was 
cut to eight minutes. Elmer Cleve 
Co, at the Holloway fared nicely, 
but needs tightening. 

At the Cafe de Paris, Frances 
Day’s offering got by. 


Current London Plays 


(With Dates When Opened) 








‘French 
—Nov. 6, ’36. 

‘Robert’s Wife,’ Globe—Nov. 23, ’37. 

‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’37. 

‘Nine Sharp,’ Little—Jan. 26, ’38. 

‘The Fleet's Lit Up,’ Hippodrome— 
Aug. 17. 

‘George and Margaret,’ Piccadilly 
—Aug. 30. 

‘Running Riot,’ Gaiety—Aug. 31. 

‘Flashing Stream,’ Lyric—Sept. 1. 

‘Room for Two,’ Comedy—Sept. 6. 

‘Dear Octopus,’ Queens—Sept. 14. 


_, Without Tears,’ Criterion 


‘The Corn Is Green,’ Duchess— 
Sept. 20. , 

‘Elephant in Arcady,’ Savoy — 
Oct. 5. 


‘When We Are Married,’ St. Mar- 
tin’s—Oct. 11. 
‘Quiet Wedding,’ Wyndham’s—Oct. 


14, 
‘Goodness, How Sad,’ Vaudeville— 


Oct. 18. 

‘Elisabeth of Austria,’ Garrick— 
Nov. 3. 

‘Geneva,’ Seville—Nov, 22. 

‘Under Your Hat,’ Palace—Nov. 24. 

‘No. 6,’ Aldwych—Dec, 21, 

‘Babes in the Wood,’ Drury Lane 
—Dec. 23. 

“Charley’s Aunt,” Haymarket — 
Dec. 24. 

‘Queen of Hearts,’ Lyceum — Dec. 


peMarco’s Millions,’ Westminster _ 
ie Cpr: 
“Let’s Pretend,’ St: James—Dec. 26. 








‘They Walk Alone,’ Shaftesbury— 
Jan. 19, ge 


Georgia has a bill prohibiting the 
distribution of theatre passes to leg- 
islators, 

Plans to lighten the tax burden 
are proposed in Colorado’s legisla- 
ture. One seeks the repeal of the 
state income tax. Another would 
eliminate the sales tax or any com- 
modity that pays more than 12% in 
Federal taxes. 

Affiliated theatres are hit by a 
measure introduced in Washington 
state, this proposing a tax on all cor- 
porations owned by outside of state 
interests. Wyoming would legalize 
pari-mutuel betting. 

Wisconsin seeks a luxury tax while 
Milwaukee, located in this state, 
plans a 2% sales tax and would name 
a committee to study the length of 
films for the effect on a theatre- 
goer’s health. 

Illinois already has voted to ex- 
tend its 3% sales tax to July 1. It 
also has a proposal for theatre di- 
vorcement, Indiana would amend its 
gross income tax law and have re- 
tailers pay %4%. 

Massachusetts has a true-name bill 
which would force theatrical people 
to use their real names while per- 
forming in that state. State also 
would repeal dog racing statute. 
Michigan has a censorship bill up for 
consideration, 





Fox West Coast's Worry 
Los Angeles, Jan. 24. 

Chain theatre owners in California 
are worried over a proposed state 
constitutional amendment which, if 
adopted, would cost them about 
$750,000 a year. Fox West Coast 
Theatres alone would pay close to 
$500,000. Amendment, proposed by 
Irving F. Newton of Hollywood, calls 
for a graduated tax on chain estab- 
lishments, running from $5 to $2,500 
on each theatre. Plan provides a 
yearly $5 tax on the first establish- 
ment in a chain; second, $10; third 
to ninth, $100 each; 10th to 19th, 
$1,500 each; and 20 or over, $2,500 
each. 

F-WC has about 200 theatres in 
California and a number of partner- 
ships in smaller circuits. 





Would OK Sun. in Del. 
Dover, Jan. 24. 
Representative Henry M. Canby 
last Thursday (19) introed a bill in 
the Delaware house to legalize Sun- 
day films after 2 p.m. Measure pro- 
vides that pix could not be shown on 
Sabbath in any city or town which 
has passed legislation to the contrary. 
Sunday films are now prohibited by 
State law. 
Anti-Marathon Bill 
Lincoln, Jan. 24. 
Experience with devastation mara- 
thons may wreak on film biz found 
latter backing latest bill entry in 
the unicameral session by Sen. 
Richard Johnson which bans walk- 
athons, bikathons, skatathons, and 
all manner of endurance shows, with 
exception of eross-country runs. 
Omaha had a bad time competing 
with a roller derby recently, which 
brought on the protective legisla- 
tion. Bill is designed to cover any- 
thing of that nature, whether admis- 
sion is charged or not. 


‘ARYAN’ ROW ON LEHAR 


Jewish Librettists Don’t Set Well 
with Nazis 














Vienna, Jan. 14. 

Pro and contra Franz Lehar, com- 
poser of ‘Merry Widow’ and other 
Viennese operettas, is going on be- 
hind the scenes. 

Pros: Lehar was ‘Aryan,’ accord- 
ing to Nuremberg laws, able to prove 
his Christian ancestry as far back as 
1799. His music is ‘indispensable.’ 

Contras: Lehar only worked with 
Jewish librettists. There’s not even 
one ‘Aryan’ among his lyric writers. 

German Reichsmusikkammer is 
siding with Lehar so far, though 
there are persistent rumors that his 
music ‘will be cut down to minimum, 
as soon as there are works. of the 
‘new generation’ in sufficient quan- 





tities, 





5 New Mex Theatres 


Mexico City, Jan. 24. 

Four modern cinemas are being 
built in the provinces and site for 
another theatre has been bought by 
interests headed by William Oscar 
Jenkins, of Los Angeles, ex-U. S. 
consul in Puebla City. 

Jenkins is financially backing the 
enterprise, to be run by Mexican 
picture men. 


NEW PROD. UPS 
AUSTRALIAN BIZ 


Sydney, Jan. 8. 

Biz picking up with intro of new 
product. Hot and dry weather prov- 
ing stumbling blocks though. 

‘Carefree’ (RKO), plus stage show, 
opened well. Astaire-Rogers reunion 
will mean plenty later. ‘Little Miss 
Broadway’ (20th) okay for the kid- 
dies but not much night biz expected. 
‘That Certain Age’ (U), plus vaude, 
opened to a smash. “There Goes My 
Heart’ (UA) should find moderate 
trade over a limited spell, which also 
goes for ‘Submarine Patrol’ (WB). 
‘Snow White’ didn’t pull much on 
repeat; it ran 21 weeks first time out 
here. ‘Men with Wings’ (Par) doing 
well, ‘It’s in the Air’ (BEF) pulling 
plenty of George Formby fans. Metro 
doing exceptionally well with ‘The 
Great Waltz’ and ‘Boys Town.’ ‘Lady 
Vanishes’ (G-B) held over. ‘Pyg- 
malion’ (G-B) opened and is a sure 
bet. ‘Army Girl’ 
Arizona’ (Par) and ‘Sons of the Le- 
gion’ (Par) holding their own. 














Melbourne, Jan. 5. 
Biz on the way up here. ‘Snow 
White’ (RKO) still taking plenty. 
‘Robin Hood’ (WB) and ‘Pgymalion’ 
(G-B) also sure hits. ‘Dad and Dave 
Come to Town’ (BEF) was okay for 
the holiday trade. ‘Spawn of the 


North’ (Par) finding favor. ‘Ro- 
mance for Three’ (M-G) also was 
liked. 





‘FLEET’ TO CLOSE IN 


LONDON; SET FOR TOUR 





London, Jan. 16. 

Current London Hippodrome show, 
‘The Fleet’s Lit Up,’ closes Jan. 19 
or 26. Musical has been bought for 
the road by Tom Arnold, with Frank 
Leighton and Helen Barnes, respec- 
tively, replacing Ralph Reader and 
Frances Day. 

New Hippcdrome show, as yet un- 
titled, which will star Frances Day 
and Vic Oliver, opens at the Hippo- 
drome, Brighton, Feb. 13, for two 
weeks, with Robert Nesbit produc- 
ing. ‘Fleet’ may go into the Adel- 
phi, twice nightly, for a few weeks 
as a stopgap, prior to the theatre 
starting vaudeville Feb. 20. 

Adelphi’s vaude policy was origi- 
nally skedded to open Feb. 6, but 
was postponed when names weren't 
available for the latter date. Adel- 
phi presently negotiating with Cliff 
Fischer to produce girl show there. 





Larry Adler, Caselotti 


Continue as Anzac B.O. 


Sydney, Jan. 8. 

Larry Adler, the American har- 
monica player, working on the Tivoli 
circuit, is continuing to click big 
here. 

Other acts here are: Barbara 
Blaine, Aland and Anise, Jack Greg- 
ory, Joe Young, Peter Ray, Jack 
Cavanaugh, Grey and Kathleen, Will 
and Joe Mandel, Tivoli; Shanghai 
Troupe, Hoyts; Young Australia 
Boys, Carrolls, and Les Flores, 
Greater Union. 





‘Snow White’ in Person 
Melbourne, Jan. 8. 

Adriana Caselotti, ‘Snow White's’ 
voice in the Disney film, is proving 
a big draw here for Tivoli, particu- 
a since the film is going over big, 
00. 

Other Tivoli acts here: Adriana 
Caselotti, Nelson and Knight, Osaki 
and Taki, George Downey, Helen 
Honan, Radium Marionets, Sylvia 
Sefton, Large and Morgner, Sylvia 
and Clemmence, Lampini, Three 


‘Paprika’ in New 
Pattern Clicks 
Big in London 


London, Jan. 24, 

Unusual experiment resorted to 
with spectacular production of the 
romantic musical, ‘Paprika,’ which 
| ran nine nights last September and 
| has just reopened at His Majesty's 
| theatre on Jan. 20, under the title of 
‘Magyar Melody.’ Entirely new 
book and added musical numbers 
plus a practically new cast, but with 


| the original scenery and costuming, 
has resulted in an enthusiastic re- 
ception and unanimous praise, 
| Binnie Hale in the leading part is 
| especially scintillating in her per- 
| formance, and the entire show looks 
|in. The experiment is being watched 
with interest by the entire theatrical 
fraternity here, 


U. S. Filmers Miiiiaine 
Nazi Tabu on American 
Picts; Not Much Anyway 




















(Rep), ‘Heart of | 


Reaction in the trade to reports 
|from Berlin that the number of 
| American pictures being released in 
|Germany had been cut sharply was 
‘that this had been anticipated by 
| developments both in U. S. and in 
Hitler’s country. Though this de- 
crease thus far apparently has not 


shown up in the film lineup of three 
majors continuing in Germany, ac- 
cording to check in New York, it is 
understood that the seven or eight 
features okayed by the Nazi govern- 
ment for showing in the first half of 
1939 had gone through the censorial 
body some time ago. The three com- 
panies are Metro, 20th-Fox and Par. 

Berlin report was attributed as 
having come from a source close to 
the German government and as 
amounting to a tacit boycott against 
American pictures. Generally pes- 
simistic feeling regarding distribu- 
tion in Germany was expressed in 
the trade, with some major officials 
believing that it was only a mat- 
ter of time before the Nazis clamp 
down on the three remaining VU, S. 
film companies still distributing on 
Germany. 

Home office representatives in 
New York admitted that it would be 
difficult to tell if there had actually 
been a decrease in number of pic- 
tures going into Germany, but latest 
unofficial reports from Berlin augur 
that the going will be much tougher 
in the future, and that French-made 
films will get the foreign breaks. 





Grosvenor House Show, 
London, Set for Vaude 


London, Jan, 16. 
Grosvenor House cabaret show, 
‘Grandfather’s Follies,’ will travel 
as a roadshow when it finishes at 
GH, with Charles Tucker presente 
ing. Cast will comprise the Three 
Music Hall Boys, Duane and Earle 
Leslie, the Three Admirals, Two 
Equillos, and line of English gals. 
Show opens for Hyams Bros., with 
General Theatres and Moss Empire 
dates to follow, marking first time 
a Music Corp. of America show will 
have played English vaudeville. 


Fiock ot Latin Films 


Hollywood, Jan. 24. 


Fortunio Bona Nova will produce 
three Spanish language pictures in 
Hollywood for United Artists re- 
lease in South America. First is ‘His 
Only Desire.’ 

First of a series of patriotic films 
for the Mexican government was 
completed by Hollywood Famous 
Pictures, headed by John Charles, 
with Henry Orozco as director. 

Three-reeler, showing birth of 
Mexico's national holiday, is destined 
for all Mexican consulates for propa- 
ganda, Charles and Orozco hold dis- 
tribution rights in U. S. and South 
America. 

‘Los Hijos Mandan,’ Spanish lan- 
guager piloted by Gabriel Soria, Mex 
director, is in work at General Serv- 
ice studios by Cobian Productions. 











Ardinis, O’Donnell and Blair. 


Picture is for 20th-Fox release. 
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Nisht Trotting Socks Aussie Exhibs: 


Industry Fights Melbourne Betting 


Sydney, Jan. 8, 

Night trotting seems destined to 
become a new headache for exhibi- 
tors Down Under this year. Heavy 
play being made by horserace show- 
men to get government sanction of 
the night sport, which seems likely 
because it would mean more in gov- 
ernment revenue. 


Claim is made by exhibs that 
trotting Saturday nights would ruin 
picture business that night, ace 
cinema evening of the week. Situa- 
tion is so serious that every branch 
of the film industry may unite to 
balk night racing. The industry 


claims that dog-racing has already 





Suppress Agent 





London, Jan. 17. 


There’s one press agent here 
who sighs with relief each 
morning his mail shows no 


press clippings! Ballyhoo man 
was signed on a stock contract, 
and only discovered after mak- 
ing his mark on the dotted line 
that it embodied a clause for- 
bidding him to give any infor- 
mation to the press concerning 
the company or its plans. 

Every time a clipping shows 
up it’s another breach of con- 
tract! 





cut into its business considerably. 
Some believe that the turf sport may 
force some of the ace theatres to 
shutter Saturday nights. 





Fight Melbourne Betting 


Melbourne, Jan, 8. 

Although night horseracing is find- 
ing favor in this territory, the gov- 
ernment thus far has not permitted 
betting. 

Distribs and exhibs are fighting 
betting since they claim it cuts into 
their b.o.’s. 





Adelaide, Jan. 8. 
Night trotting is harming picture 
theaire business here alarmingly. 
About 40,000 have attended’ the races 
on recent Saturday nights. 





Perth, Jan. 8. 
Exhibitors are being hit hard by 
night horseracing here. Disclosed 
that 30,000 play the ponies, with its 
popularity growing. 


CATTO PLAY RECEIVED 
WELL IN LONDON BOW 


London, Jan. 24. 

‘They Walk Alone,’ fiendishly 
melodramatic thriller by Max Catto, 
which preemed at the Shaftesbury 
Thursday (19), was accorded a good 
reception. However, it looks un- 
likely for America. 

Berthold Viertel directed, with 
Beatrix Lehmann, Carol Goodner 
and Rene Ray starring. Firth Shep- 





hard produced. 





May Revive ‘Three Men,’ 
Original Cast, in London 


London, Jan, 16. 
‘Three Men on a Horse,’ with 
Romney Brent, David Burns, Ed 
Ryan, Tucker McGuire, Clare Carl- 


ton and Butler Hixson, who were | ; ; By 
all in the original London company | the opening of WB’s new house in! 


three years ago, may be revived 
here. Only one of the originals is 
out, Bernard Nedell, now in Holly- 
wood. 

Show would open at the Garrick 
Feb. 17, same date as original open- 
ing three years ago, and run for 
10 weeks, then touring. A. E. Abra- 


ing. 


Ssanish News Spielers 


Pathe newsreel added Americo 
Lugo-Romero as commentator and 
Started making a complete Latin- 
American language’ edition last 
week. Previously, the Spanish is- 
Sue had been in English with Span- 
ish subtitles, 


Other newsreels active in the for- 








eign field have been using a Span-| 


ish narrator for some time. 


‘ >. . . 
Suez’ Big in Mex City 
rexico City, Jan, 24. 





‘Suez’ (20.h) doing big at the. 
Olympia, only directly American- 
Operated house here. 


Intake for the first week was $5,650 
at 40c top. For the second week, at 
39¢ tap, gross was $4,160. Olympia’s 
best biz in 10 years. 


} 


hams, owner of the theatre, is back- | 








PROVIDE FOR WB 
EMPLOYEES IN 
AUSTRIA 


Warner Bros. made provisions for 
‘every important employee moved 
lout of Austria, with the shuttering 
|of its operations when the Nazis 


| 
| 
| 
| 








| took over there, according to Sam E. | 
| Morris, vice-president in charge of 


| WB’s foreign affairs. 

Veteran employees have been 
shifted to other countries, he said. 
A number, now in Switzerland, but 
not on regular jobs, have been given 
| financial aid. WB still is liquidat- 
|ing its affairs in Austria because of 
| governmental red tape. 

Morris, who returned from abroad 
recently, had little to say about the 
new laws in New South Wales, par- 
| ticularly the right allowed exhibitors 
'to reject 25% foreign films. He said 
| that a better picture of the situation 
| would be available when Ralph 

Clark, Warner Bros. managing di- 
‘rector for Australia, reaches the 
/Coast from Down Under this week. 
| He’s due in New York, Feb. 3. War- 
/ner Bros. has a five-year pact, with 
options, with Hoyts theatre circuit 
‘of Australia. The chain also has 
|pacts with 20th-Fox and other major 
| U. S. companies. 
| Complete satisfaction with the 
| present term deal WB has with the 
| Slesinger interests in South Africa 
| was expressed by Morris. Deal has 
|about two more years to run, He 
| pointed out that the peculiar setup 
iin South Africa, with Slesinger 
' dominating the theatre field, has not 
made individual distribution 
| tremely successful there. 
Morris, who went to England for 


} 


| London, pointed out that WB’s pro- 
| duction policy in Great Britain had 
been little disturbed by the first year 
| of the new British quota. 





Par Foreign Execs Eye 
Britain Theatres, Distrib 


London, Jan. 24. 

Foreign officials of Paramount, 
‘concerned with its distribution and 
theatre problems in Great Britain, 
are making a series of flying visits 
|to various parts of the British Isles to 
| investigate the situation. Adolph 
Zukor, John W. Hicks, Jr., head of 
|Par’s foreign department; David 





¥, 


ex- | 





PROVES SUCCESS 





Improved Quality Discounts | 


iS] YEAR iF | AW ‘Yanks’ Interest in Latin-American 
Trade Boomerangs in Attempt To 


Boost Declining F oreign Revenue 





Decreasd Production as 
Main Purpose of Measure 
Is Achieved—U. S. Dis- 
tribs’ Loss to Be Less Than 
Anticipated Due to Big 
B.O.s of Several Pictures 


Renoir Steps Out 





Paris, Jan. 17. 
Jean Renoir, the director, 
whose ‘Grande Illusion’ recently 
won the National Board of Re- 
view prize for the best foreign 
film presented in America dur- 
ing 1938, will become both pro- 
ducer and_ distributor. He'll 
make his first film under the 
new setup with Nora Gregor. 
Renoir has not cnly written 
the scenario, ‘La Regle du Jeu,’ 
but will appear in the film. 


EXHIBS PROTEST 
15%, BRITISH 
PROVISO 


Sydney, Jan. 8. 





LAW EXPIRES APRIL 1 





With only about two months more 
remaining before the initial year of 
| Great Britain’s new quota law comes 
|to a close, American major distribu- 
| tors are beginning to count the law’s 
|cost to them as compared with the 
former quota measure. New statute 
went into effect April 1, 1938. When 
made effective, it was estimated that 
the law would cost U. S. distributors 
40%-50% more to do business in 
Great Britain than under the old 
quota. No check is obtainable on the 


exact amount it did cost, but the suc- 
cess of several quota films in the 
world market probably will make 
the increase much less than had been Other exhibitors have joined Hoyts 
ee. ircuit in protesting the government’s 
While the new quota has reduced |©!*Cult In protesting 8 
the quantity of British production in | law giving British films preferential 
England, according to figures for first | treatment, claiming the screen should 
nine months of British Board of |} international in character and that 
Trade, features turned out by British |}exhibs should not be told what they 
studios ~ ace ge te a Since | must show. Héyts points out that the 
one of the main objects of the new . : 
uota measure was to develop worth- | Public shoulé be the sole judge of 
ee ; as entertainment wanted. The statute, 
| while productions, and thereby se-| nich forces exhibitor to make up 
cure greater distribution in the world | 15% of his program with British- 
| market, especially or the U. S., bo made films, cause of the wrangling, 
parently the quota in its first year |i; peputed to be the main reason why 
tag ° oe success from the Brit- Associated Talking Pictures agreed 
- bic ettes depen to a contract renewal with British 
British Films’ Success Abroad Empire Films for five years. It also 
Quota advocates point to the con- 


is possible that Gordon Ellis, who 
siderable success enjoyed outside of | went to London in behalf of BEF, 
Great Britain by such films as ‘Yank 


may have secured additional con- 
at Oxford,’ ‘Lady Vanishes,’ ‘Drums,’ | tracts. 
‘The’ Citadel,’ ‘Pygmalion’ and 
‘Beachcomber’ as tangible results of 
British quota stipulations. They aver 
that the production effort and ex- 
penditure put behind these films in 
readying them for American distri- 
bution was only possible through 
new quota credit rules. 

Of 52 features registered in Great 
Britain at end of 1938, seven were 
for triple-quota credit, 15 for double 
and remainder single-credit pictures. 
This- covers only the first nine 
months of the new law. Quota stat- 
ute requires foreign distribs to se- 
cure British-made films on a basis 
of 15% of she total number dis- 
tributed in England. Thus, an Amer- 
ican company distributing 40 fea- 
‘tures between April 1, 1938, and 
|March 31, this year, must make in 
|Great Britain, or purchase (after 
made in England) for distribution, 
six quota credit films. Percentage 
|jumps to 20% in April, which means 




















Gordon Ellis, who stopped in New 
York on business and to confer with 
Capt. Harold Auten, New York rep 
of Greater Union Theatres, left for 
the Coast last week preparatory to 
sailing for Sydney. He probably will 
stay in Hollywood several days, 
heading home late this month, 





panies, or purchased for credits, dis- 
counts the repeated reports of count- 
less triple credit films and other 
ambitious plans because few triple 
or double credit pictures are listed. 
Features made by or purchased for 
release by U. S. companies in Great 
Britain in first year of new British 
quota include: 


Columbia: ‘Q Planes,’ 
Black’ and ‘21 Days.’ 


Metro: ‘Yank at Oxford,’ 
Citadel,’ ‘The Lady Vanishes’ 





‘Spy in 


‘The 
and 





| additional credit films must be ob- | — — : 

‘tained by U. S. companies. Paramount: Stolen Life,’ ‘Vessel 
Based on minimum labor costs|°f Wrath,’ ‘Royal Divorce,’ ‘This 

| specified by the law, American dis- | Man Is News,’ ‘Chinese Fish.’ Last 

tributors figure a single quota credit | three for distribution in England 

feature as costing $75,000; double | 2/one. 

credit film, $175,000, and triple credit, RKO: ‘Sixty Glorious Years,’ ‘His 


| $225,000. Features made in England. 
jor British productions bought by 
American companies, in both cases 
for U. S. distribution, are regarded 
in the trade as supplanting just that 
many features which might be pro- 
| duced in Hollywood. 


Lordship Regrets,’ ‘His Lordship 
Goes to Press,’ and one other, as yet 
untitled. 


20th-Fox: ‘Tudgate Hill,’ ‘Dial 
999,’ ‘Villiers Diamond,’ ‘Murder in 
the Family,’ ‘Last Barricade,’ ‘Clay- 





Recent interest by U. S. firms in 
Latin-American distribution as a 
means to bolster declining foreign 
revenues, plus activity by numerous 
American distributors in purchasing 
films or having Spanish features 
made for them for exclusive dis- 
tribution in this field, appears to be 
boomeranging on American firms. 
Situation may be aired before Mo- 
tion Picture Producers and Dis- 
tributors Association before it goes 
too far. 

Practice of buying a locally-made 
feature in order to secure more 
playdates in a specific Latin-Amer- 
| ican country, done sparingly for sev- 
| 
| 





eral years by American companies, 
has gathered momentum since in- 
terest veered to South America and 
Central America as potential mar- 
kets for building foreign business. 
The distribs’ idea has been to buy 
these local features to foster good- 
will and thus break down local 
sales resistance when spotting 
American product. 


Develops Into Subsidizing 


For some film executives main- 
taining elaborate system of distri- 
bution in Latin-American territory, 
building goodwill by this means soon 
develops into subsidizing native 
film producing at the expense of 
American companies. Reason for a 
modified hands- off attitude in re- 
gards to foreign production by some 
companies is gleaned from experi- 
ence they have had in other foreign 
nations. 

Where native producers have 
made several initial successes, and 
naturally have obtained a break with 
bookings, several American com- 
panies have been ‘asked’ to either 
buy this product or do some local 
producing themselves. 

Some U. S. distribs have ignored 
these bids. Their attitude has been 
that they are operating to sell their 
own pictures and, if this is not pos- 
sible, it is better to withdraw from 
this particular foreign nation. They 
even concede the wisdom of show- 
ing Yankee films at reduced rentals 
rather than work with local product 
in competition with themselves, 


New Restrictions 


One direct result of publicizing of 
the Latin-American situation and 
perhaps the overemphasis on the 
American company’s need for get- 
ting more business from these coun- 
tries has been néw restrictions that 
have cropped up. Argentina, which 
only a week ago laid down such 
heavy duties on posters shipped in 
from U. S. that major companies 
quit making them for this country’s 
distribution, now has extended regu- 
lations to all advertising matter of 
American companies. 

Officials in N. Y. claim that the 
rule on advertising is discrimina- 
tory because it’s apparently appli- 
cable only to American film com- 
panies. As a result, advertising 
matter must be turned out in Ar- 
gentina. 





Starhemberg (Nora 
Gregor) Pic Up Again 


Paris, Jan. 16. 
Announcement, denial and re- 
j}announcement that Nora Gregor, now 
| the Princess Starhemberg, will make 
|a film in France is on the announce- 
|ment side again. She'll star in a 
|Leon Mathot picture to be made 
|here shortly. Eric von Stroheim 





/Rose, and C. J. Dickinson, general | 


_prise the party on the current trip. 

Group was in Ireland during the land than it does in Hollywood. 

| past week. Triple-Credit Pix Discounted 
However, Ameriean producers ad- 

mit that living up to the spirit as 





Vi Bradley Okay In 
London Cafe Debut 


London, Jan. 24. 


law has proved successful in its first 
year, pointing to the British features 
(many of them quota credit films) 
Vi Bradley did splendidly in open- | that have been well received in the 
ing at Ciro’s last Tuesday (17). | U. S. 
She seems set for run of sophisti- | Recapitulation of quota credit fea- 
‘cated niteries here. ‘tures made by eight major com- 


Virtually all Hollywood producers | Next,’ ‘Macushla,’ ‘Second Thoughts,’ | for other roles. 
sales manager in Great Britain, com- | estimate that it costs 25% to 30% | 


more to turn out a picture in Eng- | 


well as the letter of the new quota) 


don Treasure Mystery,’ ‘Who Goes and Bernard Lancret are mentioned 


and several yet to be completed. | Plans which formerly called for 
United Artists: ‘Drums,’ ‘Prison | her to make a film based on the Aus- 
_ Without Bars,’ ‘Divorce of Lady X.’ | trian grab have been dropped tem- 
Universal: General Film Distribu- porarily, producers believing it ‘un- 
tors, Ltd., supplies necessary quota | ethical’ to market film with such a 
pictures. | controversial subject. 
Warner Bros.: ‘Return of Carol | 
Deane,’ ‘Dangerous Medicine,’ ‘Every- 
| thing Happens to Me,’ ‘Many Tanks,’ 
‘Nursemaid Who Disappeared,’ Sydney, Jan. 7. 
‘Gentleman’s Gentleman,’ ‘They} Deal completed whereby British 
| Drive by Night,’ ‘Good Old Days,’| Empire Films will continue to re- 
‘Too Dangerous to Live,’ and one yet | lease product from Associated Talk- 
' to be completed, ing Pictures for five years. 


BEF-ATP’S 5-YR. DEAL 
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“JESSE JAMES’ 


BEAT “ALEXANDER’ IN| 
19 OUT OF 21 SPOTS 
$O FAR OPENED! 
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BALTIMORE OKLAHOMA CITY 
FORT WORTH KANSAS CITY 
CLEVELAND HOUSTON 
DALLAS TULSA 

NEW HAVEN BRIDGEPORT 

ST. LOUIS DETROIT 

MIAMI SCRANTON 
HARTFORD SALT LAKE CITY 
NEW YORK LOS ANGELES 


PORTLAND, ORE. 


Close to “Alexander” at Stanley, 
Phila., and Comerford, Wilkes-Barre 


THIS IS NOT PICKING “GOOD” 
SPOTS—THIS IS THE COM- 
PLETE RECORD OF ALL “JESSE s@ 
JAMES’ OPENINGS TO DATE! — 
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GAMBLING SHIP 


Continued from Page 11) 


performances and a trite story, this 
picture is just a filler. 

Narrative stems fro 1 the nefar- 
jous practices of one gambling ty- 
coon, employing crooked methods, 
to put an honest compet‘tor out of 
pusiness if not able to force him to 
a sale. After an exploision which 
removes the honest gambler, the 
daughter, a type that should be in 
finishing school instead, takes over 
the operation of his ship casino. — 

Robert Wilcox is weak as a special 
‘ator who ingratiates himself 


investi : 
into the circle of rack- 


too easily 


eteers as well as into romantic favor | 


with the girl. Both Helen Mack and 
Wilcox are deserving of better ma- 
terial and piloting. 

Irving Pichel is excellent as the 
crook gambler. 


his chief henchman, is left rather 
high and dry on laughs. Cast as 
bodyguard for Miss Mack, Joseph 
Sawyer is more of a sympathetic 
character than a menace. Char. 
’ 
NEWSBOYS’ HOME 

Unaiverss! production and relesse, Stars 
Jackie Cooper. Features Edmund Lowe and 
Wendy Larrie. Directed by Harold Young. 
Original story, Gordon Kahn and Charles 
Gi ym: sereenplay, Gordon Kahn: camera- 
man, Milton Krasner. At Central. > 
dual Jan. 21, °*89. Running time, 73 
MINS. 
‘Rifle’ Edwards...........+-..Jackie Cooper 
Perry Warner.........+cec0eee-Kdmund Lowe 
Gwen DuttOM...cccccscccccess Wendy Barrie 
Frankie Barber. ......-esee<:s Edward Nor’s 
SORT OM. 0.0 0000 6s nbavounseee Samuel S. Hinds 
Davenport. ...ssiccéiwsorcgcosase Irving VPichel 
TaWay’ occas ss Oe ceddbedus Elisha Cook, Jr. 
WMANIOR 5 siecle ies ccteecescices Harris Berger 
PINT 6602 cdedstbecessieetes Hally Che ter 
ME. bob aeeet cet heeecences Charlies Duncan 
TEGX 08000 csesevive seen eeuten David Gercey 
TOMNOD so bbne sods ab 646% oh Wm. Benedict 





Another in the tough kid cycle. The 
rehash is a newspaper theme, and 
Hollywood’s usual far-fetched pre- 
sentation of the fourth estate is gone 
one better with this entry, which pic- 
tures the circulation side as being 
little short of a Worid War, with the 
kids in the middle of it all. Implaus- 
ible most of the way, youngsters will 
eat it up while envisioning them- 
selves in same situations, ete. Will 


easily handle its end of dual depots, | 


what with revitalized Jackie Cooper 
name, Edmund Lowe, and the word 
of mouth, 


Plot is very thin, and acting of all 
but the kids similarly light. Moral 
seems to be that yellow journalism 
pays and that woman has no place at 
the head of a newspaper. Entire reel 
rests heavily on the antics of the 
rowdy Little Tough Guys and ring- 
leader Cooper. Miss Barrie as the 
publisher’s daughter who takes over 


when her father dies and runs the} 
sheet to the ground with her toney | 


ideas has little to do and shows it in 
her delivery. Lowe plays the editor 


who’s canned for telling her off. He | 


also does very little with a secondary 
role. 


Life as pictured in a newsboys’ | 
home will be plenty interesting to’ 


boys. Plenty of hooey goes into the 
Picturization, but it’s the edible kind. 
Director has kept it packed with 
action, making for much of appeal. 
Cameraman did good job of avoiding 
closeups on Cooper. Latter is also 
getting away from the childiish pout 
which no longer suits him. Elisha 
Cook, Jr., ranks next to Cooper as 
the toughie who turns ‘right’ for 
finale. Hurl. 


THE MIKADO 


(In Color) 
(BRITISH-MADE) 
London, Jan. 12. 


General Film Distributors’ release (in 
U.K.) of Geoftrev Toye production. Fea- 
tures Kenny Baker, Martyn Green, Jean 
Colin. Directed by Victor Sehertzinger. 
Based on onera by W. S. Gilbert and Ar- 
thur Sullivan, by arrangement with Rupert 
D'Oyly Carte. Adapted and conducted by 
Toye; recorded by London Symph and 
chorus of D’Oyly Carte Opera Co.: cam- 
era, Bernard Knowles, William Skall. At 


Leicester Square theatre, London. Run- 
ning time: 93 MINS. 
Nanki-Poo eT Se Saree Kenny Baker 
MEA Cbs boda ie ie6ee son's Martyn Green 
Pooh-Bah. ................Sydney Granville 
SEINE, £5 .'s kbd cd obs De John Barclay 
CG de a.cert 6 adaheo's% -...George Stroud 
I B60 sc5é fet abivsaccaca’ Jean Colin 
INS. cos dos « canciea ca Constance Willis 
|” SRR RRR aaa Elizabetf: Paynter 
NINO witods'ss 6 kau dee vac Kathleen Naylor 





Many English-speaking people who 
ave never seen a Gilbert and Sulli- 
van production should flock to the 
Picture houses for ‘Mikado.’ Even if 
they don’'t—and it is reasonable to 


imagine a goodly percentage of them | 
will go out of curiosity—there are . 


enough G-S fans who will attend to 
Suarantee success. 


e London dailies were evidently | 


very much interested in the experi- 
ment of the filming, and sent either 
their music or dramatic critic as well 
as their film man. Some sent all 
three. It was palpably an event, and 
the following day the reviews took 
many divergent angles. All agreed, 
though, that it was a good picture. 
enerally conceded, too, that, the 
Deducers had a problem in their 
Provide entertainment of sufficient 
popular appeal to the modern pic- 
—— 
ere has been no attempt to out- 
- Hollywood in munificence. Film 
- a feast of subdued color and re- 
eals admirable craftmanship. It is 


the portrait of an age charmingly de- | shipwrecked father. 


Ed Brophy, as | 


orts to adhere to tradition and still | 


picted against artistic backgrounds. 
After a slow-moving prolog in silence 
(the necessity for which is question- 
able), the competition for success is 
won early by the creation of suit- 
able atmosphere. Refreshingly robust 
throughout, the characters are good 
to meet in the simple story enriched 
by ironical comment. 


Practically all the principals are 
drawn from the D’Oyly Carte com- 
pany, and they disport themselves 
well. The most important recruit is 
Kenny Baker, as Nanki Poo. His 
singing is too well known to Ameri- 
cans to call for critical comment. He 
{was a most satisfactory selection. 
The other principal ‘outside” is Jean 
| Colin as Yum-Yum, who sings sweet- 
ly and effectively. Most outstanding 
|role is that of Ko-Ko, the Lord High 
Executioner, an extremely ludicrous, 
|low-comedy part, played by Sir 
Henry Lytton on the stage for about 
130 years, and enacted before the 
|camera in masterly fashion by Mar- 


| tyn Green. 


| Sydney Granville as the robust 
Pooh-Bah also scores. The amiably 

|reminiseent music, with the crisp 

| lyrics, is admirably sung, backed by 
the London Symphony and a chorus 

|of volume and harmeny. 

| Direction of Victor Schertzinger is 


| competent. Camera work is a trifle 





static, while dialog crackles. 
A thoroughly ingratiating satire, 
carefully concocted. Joalo. 


TROIS VALSES 


(‘Three Waltzes’) 
(FRENCH-MADE) 
Paris, Jan. 13. 


Vedis release of Sofror production. Stars 
Yvonne Printemps, Pierre Fresnay; fea- 
tures Henri Guisol. Directed by Ludwig 
Berger. Adapted from original operetta 
of Oscar Straus, Leopold Marchand and 
Albert Willemetz, by Marchand and Hans 
Muller; music, Oscar Straus and Jchann 
Strauss; musical director, A. Cadou; cam- 
era, Schuftan. 

Cast: Yvonne Printemps, Pierre Fresnay, 
Henri Guisol, Jean Perier, Guillaume de 
Sax, Jeanne Helbling. Jeanne Marken, Ger- 
maine Michel, Boucot, France Ellys, Claire 








Cerard, Sehutz. Maxudian, Yolanda, Missia, 
Guy Steux, Lementier. Laure Diana, De-.! 
mange Stephen, Vattier, Genia Vaury, Ca- 
huzac. At the Marignan, Paris. Running 
time: 96 MENS, 





Ludwig Berger’s direction of the | 
film version of the popular operetta | 
has much to commend it, and would | 
ibe one of the year’s outstanding pro- 

ductions had some irritating lapses 
| been avoided. Story of ‘Three 
| Waltzes’ signifies three generations 
|of the stars and possesses all the | 
musts. 
| Topped by Yvonne Printemps and 
| Pierre Fresnay, who played for a 
long run in the original operetta 
here, ‘Waltzes’ is set for top returns 
|in France and considerable success 
|abroad. Unfortunately, Berrer has 

allowed inconsequentials to creep | 
| into the first chapter of the three 
stages, but each of the following two 
|improve, with the last almost erasing 
| the early shortcomings. 

| First stage, under Napoleon III, in 


| 





The Lone Wolf Spy Hunt 1869. sees the ravishing dancer give | 


Hollywood, Jan. 20. 
Columbia production, release of Joseph 
| Sistrom. Features Warren William and 
Ida Lupino. Directed by Peter Godfrey. 
Screenplay vv Jonethan Latimer; based on 
siory by. Lou's Feoce-h Vanee. Camera, 
Allen Siegler; ssst. directcr. Cliff, Brough. | 
} ton; editer, Otto Meyer, Previewed at Pan- | 
tages, Jan. 19, ‘38. Running time, 69 | 


| MINS. : oe 
| Michael Lanyard.......... Warren William 
Val Cammot.nccccccccccetsccesse Ida Lupino 
TEMPO ss ohUSE 6 obece nsec does: Rita Haywerth 
PORTICIAs in iv ctedea eect seis Virginia Weidler 
oS er Ome rs Price ee Tere Ralph Morgan 
Sergeant Devan.....ccccccseses Tom Dugan 
| Inspector Thomas.........+-+6: Don Eedioe 
SNE ic iy oa oles 40 eanet Leevard Carey 
BE OR RES RE Ben Welden 
| Senator Carson.....c.ccese> Brandon Tynan 
Marie Templeton.........-..- .Helee t.snd 





| Columbia brings the Lone Wolf 
| out of lengthy retirement for an- 
other adventure—this time on the 
| side of the law to smash a spy ring 
| in Washington. But in its presenta- 
tion, picture leans too heavily to- 
ward the Thin Man formula, and 
combo of screwball comedy with 
dramatic episodes is intermixed too 
haphazardly to provide more than 
mild entertainment. The Lone Wolf 
tag, together with featured names of 
Warren William and Ida Lupino, 
may attract in a few spots for solo 
bookings, but generally picture will 
drop satisfactorily into lower brack- 
ets of the duals. 

Story develops along familiar 
|lines. Warren William is abducted 
by gang determined to lift secret 
| anti-aircraft plans from War Dept. 
'safe, with the Lone Wolf doing his 
tumbling twisting specialty. But 
only half the plans are secured, and 
yarn then provides opportunity for 
William to get involved sufficiently 
so he can regain the plans and round 
up the gang. 

Characterization of Warren Wil- 
liam is far removed from previous 
Lone Wolf film portrayals; and the 
reformed master-crook is entirely 
too obviously sauve and self-assured 
in his adventures. Ida Lupino at 
times becomes ridiculous as Wil- 
liam’s pestiferous girl friend; while 
inclusion of Virginia Weidler in the 
cast is for main purpose of attracting 
kid patrons. 

Picture hits the level of funda- 
mental slapstick in many spots, but 
has a moderate amount of laugh 
content. It’s the first picture direct- 
ing chore for Peter Godfrey, English 
stage direetor who handled ‘Shad- 
ows and Substance,’ New York legit 
presentation. Godfrey is handicapped 
by the script provided him. 


Capt. Grani’s Children 


(RUSSIAN MADE) 


Amkino releasa of Mosfilm’ production. 
Features Nikolai Cherkassov. Directed 
by V. Weinstock and D. Gutman. Screen- 
play. G. Leonidoy from story by Jules 
Verne: camera, A. Kalsati; music, J. Dun- 

At Roosevelt, N. Y., week Jan. 
Running time, 80 MINS, 





| avevshy. 
| 11, °39. 


A rrr re rere errr Te Y. Yurief 
Pin.) Perr er: Serre errr I. Chuvleyv 
Paganel................Nikolai Cherkassov 
Klena Glenarvon..........+--. M. Strelkova 
Mary Grant.........+ssceceess-O. Razarova 
FOOOORE GIMME oc ccc cccesseceocvessscks BONS 
PRC MORB coc ces ctccaccavcvaceovss D, Gutman 
i rrr rr: ee 
po EE eens ST ee A. Adelung 
PGE 6 vcs ees ne nacboucseeem 





(In Russian; with English Titles) 


Minus even a message, along with 
'everything else, why this feeble fable 
| was ever made is hard to under- 
stand. Story and actors are there, 
but were lost in a muddle of sloppy 
| direction and acute budgetitis on 
| production. 


story which would have upped the 


| teurish process shots. Sea wrecks, 
| landslides, erupting volcanoes, etc., 
are so patently phoney as to make for 


laughs. Story is that of two kids 
who go on world cruise in hunt for 
Hurl. 





eed: Travers, as old lifer who is 
| 


All the action. shots of the Verne | 
| 20 mins. 
effort to palatable degree are ama- , 


| crop, along with which company is | 


up the young officer to save his ca- 

jreer. Second sees the dauchter of | 
| the same dancer, a world-famous | 
operetta star, abandon the son of 
the officer to continue her career. 
| Third sees cinema star, daughter of 
| the sinzer, fall in love with the 
| grandson of the officer when he is 
given a part opposite her in the film 
producing the first two stages of the 
story. Second chapter happens in 
1900 and third in present time. 

Miss Printemps, with both singing 
and acting, assures the greater por- 
tion of the picture’s success. Fres- 
nay, while warmed up in the third 
bracket, appears cold several times 
in the first two. Linking character 
throughout who appears as a young, 
middle-aged and old man, is Henri 
Guisol, impresario of the three wom- 
en, the dancer, the singer and the 
star. He lends strong support. 

Decors are lavish and well-ex- 
ecuted. Photography and dialog are 
good. Hugo. 


| 


You Can’t Get Away with | 
Murder 


Hollywood, Jan. 17. 
Warner release of Sam Bischoff (FN) pro- 
duction. Features Humphrey Bogart, Gale 


Page, Billy Halop. Directed by Lewis 
Seiler. Sereennlay by Robert Buckner, Don 
Ryan, Kenneth Gamet; based on play, 
‘Chalked Out,’ by Warden Lewis E. Lawes 


and Jonathan Finn. Camera, Sol Polito; 
asst. director, William Kissell; dialog di- 
rector, Jo Graham; film editor, James Gib- 
bon. Previewed at Hollywood, Jan. 16, ‘38. 
Running time, 75 MINS. 


PEO Wee id sé ve cesses Humphrey Bogart 
I THOUS 6.6 66'xs ¢.00006.05604848 Gale Page 
ge RE oye ee Billy Halop 
PROG COO io 660 6c chRe sks ca John Litel 
POD. 00+ cess cvesccescssseenes Henry Travers 
Pre@ BUGKO. 66s ccccesvss Harvey Stephens 
SCAPPR. . ccccccecsecce 0 ote-ecee Harold Huber 
Ae C0cbecscccteecceshseseon Joe Sawyer 
Mapltty. .cesscesseiosss se+e----Joe Downing 
WG, 6655s 00 0s tks OE es George E. Stone 
Principal Keeper..........60-. Joseph King 
WOOO so vscess céépiecie shee Joseph Crehan 
Gas Station Attendant......... John Ridgely 
District Attorney....... Herbert Rawlinson 





Strictly a filler for the duals, ex- 
cept in spots where customers go for 
Humphrey Bogart regardless of pic- 
ture. ‘You Can’t Get Away with 
Murder” is an obvious and uninter- 
esting melodrama behind the walls 
of Sing Sing. It’s ponderous and 
slow moving in development, and 
fails to reach climactic heights in 
final prison break. 

Story is stretched in getting Bo- 
gart and young Billy Halop into Sing 
Sing on conviction of gas station 
holdup after Bogart had bumped off 
shopkeeper in subsequent stickup. 
Gale Page, Halop’s sister, is in love 
with Harvey Stephens, who is con- 
victed of the murder; despite his 
alibi and _ position as a cop. Balance 
of lengthy picture unfolds inside Sing 
| Sing, with Halop’s inner conscience 

















{battling Burke’s innocence against 
| Bogart’s domination. Kid finally 
|; takes part in prison break attempt 
| to be fatally wounded, but not until | 
he has established Burke’s innocence | 
for last minute reprieve from the 
| electric chair. 

| Nothing new about the script or 
| story. Trite and obvious situations | 
| unfold without arousing much inter- | 
est. Melodrama is strictly on the! 


Bogart turns in a standard por-| 
trayal of the tough gangster, while 
Halop stresses his toughness through- | 
out. Best characterization is by 


prison librarian. 


| MARCH OF TIME | 


(‘The State of the Nation’) 
Newsreel subject at Radio City Music 
Hall, week Jan. 20, "39. Running time, | 





So long as most exhibitors con- 


| tinue to buy film shorts by the yard, | 


throwing in this or that distributor’s 


supplying the feature film, shorts 
won't have any special significance 


, heavy side, with few light moments | that. 


' to relieve the tension. 
Michurin | 

j |} adds on a March of Time subject, 
| shorts evolve into something b.o. 


| ‘Ferdinand the Bull’ 


Inside Stuff—Pictures 


‘Jesse James’ (20th) recalls the silent version produced for Paramount 
with Fred Thomson featured. The production at that time was termed 
‘uncalled for, useless and dangerous, certain to do picture industry no 
good.’ Par was chided for having ‘taken a long chance with censure and 
censors in idealizing this gunman, robber and murderer.’ Jesse James 
was characterized as ‘probably the first gangster in America, following 
the Civil War.’ 

Sidelight on the two versions is the fact that Jessie Jo James, grand- 
daughter of the outlaw, acted as technical adviser in both. Jesse E. James 
Jr., a son, was the principal technical adviser on the silent film, but Jessie 
Jo James and another granddaughter were both credited on the technical 
end and appeared as extras. 

Lloyd Ingraham directed interiors of the silent picture and Alfred E. 
Werker, the exteriors. Ingraham is still active as a character actor and 
Werker directs for 20th-Fox, but didn’t work on this version. Henry King 
directed. 








Decision on petition of Paramount to enjoin Ben Blumenthal from prose- 
cuting his breach of contract suit against it in England was reserved by 
Judge Samuel I. Rosenman in N. Y. Supreme Court last Wednesday (18). 

Louis Phillips, Par counsel, argued for a quick aecision, stating that 
Paramount only has until Jan. 24 to answer the English writs. When 
Justice Rosenman indicated he couldn't guarantee decision by that time, 
Phillips and Milton R. Weinberger, counsel for Blumenthal, agreed to ar- 
range further extension of time in the two English suits against Para- 


|; mount and Oscar Deutsch. Maneuver will give court here sufficient time 


in which to rule on the temporary injunction. 





New drive to enforce the Federal tax regulations on passes for picture 
houses and sporting events is reporied being pushed by Treasury I> part- 
ment operatives. Under the rules, only bona fide reviewers actually on 
the job are permitted tax-free passes. Film houses and sports promoters 
are understood to have been failing to observe the law, permitting dead- 
heads to be passed in at the door on an okay. 

Legit houses are exempt under a revised ruling put through last sum- 
mer. Previously they had also been required to collect a tax on passes 
for others than actual working press. 





Contract for the talker rights to ‘Peter Pan,’ owned by the Great Ormond 
Street Hospital for Sick Children, London, has not yet been signed, though 
announcement had been made of the transfer. Walt Disney recently 
bought the film rights to the Barrie piece from Paramount, which made 
the silent version. 

There may be a question whether the hospital has any remaining film 
title to the opus, but it’s considered likely here that Disney will pay to 
avoid complications. 





Jerome A. Jacobs, New York theatrical attorney who received a prison 
sentence of from four to eight years in 1936, after conviction on the charge 
of extorting $1,800 from Harry Bannister, actor, in the divorce proceedings 
brought by Ann Harding, stage and screen star, pleaded for his freedom 
in the Court of Appeals at Albany lest week. Jacobs challenczed the le- 
gality cf his conviction on the grounds the trial court lacked jurisdiction 
and the judge committed errors in the charge to the jury. Decision 
reserved. 

Rabbi Nathan Wolf was the guest of John Barrymore at the Music Hall 
for the premiere of ‘Great Man Votes.’ RKO’s research department learned 
from Gordon Hillman, author of story on which the film is*based, that he 
had Rabbi Wolf in mind when writing the yarn. The rabbi is the only 
man in the U. S. whose vote is the complete one of his district. He lives 
in the 42d election precinct of the 10th Assembly District, New York City, 
where his synagogue, in a loft building, is located in the busy midtown 
garment and fur district. 








That $40,000 12-room shack occupied by Marion Davies as a dressing 
room is due for another move. This time from the Warner lot to 20th-Fox 
or to one of Miss Davies’ properties in Beverly Hills. Its first move was 
frqgwi Culver City (Metro) where it had to be hoisted over a wall at a cost 
of $15,000. Cosmopolitan built its own wall at the Burbank studio so the 
bungalow can be moved without costly engineering feats. 





One reaction to the $602,658 plagiarism award against Metro is the cur- 
rent attitude of the picture company story departments in the east towards 
original stories sent unsolicited. They are being handled like hot pota- 
toes. 20th-Fox, for instance, is not even opening packages and is using 
the telephone as faster communication to the senders to come and get 
their stories. 





John D. Hertz, partner in Lehman Bros., and a director of Paramount 
Pictures, Inc., and Leland Hayward. the agent, were elected to board of 
directors of Transcontinental & Western Airways, Ine., last week. 
Hertz was prominent in transportation via Yellow Taxicab manipulations 
in Chicago and Hayward, a licensed pilot, commutes with regularity be- 
tween N. Y. and L. A. in his own plane. 





Universal newsreel moved its executive and news offices from the RCA 
building, away from the U home office, to 630 Ninth avenue, where its 
cutting and operating quarters have been for some time. This concen- 
trates full staff under one roof and thus makes more room for home office 
executives and ai 





Latin-American version of Paramount's ‘St. Louis Blues’ differs widely 
from the picture distributed in the U. S. Tito Guizar co-stars with Dorothy 
Lamour and Lloyd Nolan in the revised film and sings two songs in Span- 
ish and one in Portuguese. Latter language is spoken in Brazil. 





With Ben Washer resigning from UA-Goldwyn to join George Abbott’s 
legit activities, Al Margolies, last at Gaumont-British, may get the UA 
publicity berth under Lynn Farnol. Status of Meyer P. Beck, UA pudlicist, 
is uncertain. 





To capitalize on the publicity atiendant to casting Vivien Leith as Scar- 
lett O’Hara, UA is reissuing ‘Fire Over England,’ ‘Dark Journey’ and ‘Storm 
in a Teacup,’ three English-mades in which she has appeared. 





| 
for boxoffice. The Music Hall is} 
apparently trying to get away from 
The Hall, through its RKO- 
Walt Disney franchise, has first call 
on this product, or once a month 





denced by the Roosevelt landslide 
in 1936; and similarly, the Fortune 
fact-finders, embracing four major 
cross-sections of Amevicana—poor, 
averase middle eclzss, sbov2 middle 
class and well-to-do—show that the 
country is still 59% for F.D.R. 
‘The State of the Nation’ is also 
Disney's | a basically patriotic endorsement of 
was such, or|our democratic princip'e, and al- 
last week’s ‘Lincoln in the White | though carloedings, automotive 
House’ (WB). And likewise ‘Time,’| booming, and kindred enterprises, 
which always does a competent job, | are at peak proportions, the 10,000,- 
but this time out it’s an extraordi- 000 unemployed remain as a major 
narily good entry. problem. 

It is captioned ‘The State of the} March of Time’s current release, 
Nation’ and is predicated on For- | by virtue of being contemporaneous 


and every so often the program 





worthy. For instance, 


tune mag’s statistical appraisal of | and  close-to-the-heart of every 
the U. S. A. 193 In a canny, | American, assumes featurette pro- 
punchy style, the authenticity of portions. ‘The State of the Nation’ 


Fortune researchist Elmo Roper’s! is a short which exhibitors could 
findings are built up. It’s shown| and should give extra emphasis. It’s 
that his mathematical findings are | possessed of b.o. qualities—not just 
unerring in their conclusions, as evi- | a filler. Abe'!. 
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OUT OF THE FIRST 20 


chosen by 22,000,000 people 
“King and Queen of the Movies’ 
annual nation-wide poll 


ARE 20TH CENTURY-FOX STARS! 





Hl 
| 


Tyrone Power is’ King’ !...with 63% more votes than nearest contender | 





in 1939 poll sponsored by New York Sunday News and more than 50 
other key city newspapers, reaching 22,000,000 readers. 


Other 20th stars in the select First Twenty are: Sonja Henie, Loretta 
Young, Richard Greene, Shirley Temple, Alice Faye, Don Ameche. 





Power and Henie tops in New York! Readers of the N.Y. Sunday News, 








with its 3,250,000 circulation, voted Tyrone Power and Sonja Henie | 


“King and Queen”. 


Richard Greene’s record! Richard Greene, in pictures only since last 
April, took 5th place among all men stars! 
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Nick’s Tax 











(Continued from page 7) 





prisonment from two to five years 


In a sharply worded resolution, 
the AFL Central Trades and Labor 
Union Sunday (22) called upon 
William Green, president of the 
AFL, to request George E. Browne, 
president of the IATSE, to authorize 
restoration of autonomy to Local No. 





Paramount, where only nine pictures remain to be made before complet- 
in the big house at Jefferson City. ing entire 1938-39 program of 59 features. 


"39-40. 


Advance Production Chart 





. Hollywood, Jan. 24. 
Most noticeable situation among the studios and their schedules is at 


Having batted along at an even 


Universal is also well caught up on its schedule, needing only 12 more 


pictures to wind up season product against promise of 48. Warners needs 14 
against 52 promised. 


Production among the lots is holding up, with 37 pictures in work, as of 


pace, Par is now ready to spend ample time preparing its commitments for easing Rg rooms are editing 82; 216 have been previewed or released, 
eaving 246 still to go before season ends. 





Columbia | 





143 which has been dominated by | Features ......... 40 13 4 6 17 17 
Nick. The introductory paragraph of | Westerns ......... 16 7 0 3 6 6 
the resolution declared: ‘There has | MGUY. 6s catccas 4 1 0 0 3 3 
crept into the organized labor move- | ; —_ —= — — — ~- 
ment of St. Louis alleged gangsters | po er ree 60 21 4 4 26 26 


and racketeers who had devoted 
their time to a large extent working | 
for their own interests and changing | 
their membership as a side issue.’ 


It mentioned a letter written Jan. 
14 to Green by AFL organizers Wil- 
liam Schoenberg and E. P. Theiss, 
accompanied by a petition signed by 
85 motion picture operators, veteran 
union members, requesting the local 
be reorganized. After requesting 
Green and the AFL executive com- 
mittee to request Browne to author- | 
ize the council to comply with 
Schoenberg’s request for restoration | 
of autonomy and reorganization of 
the local under control of the AFL, 
the resolution concluded: 


‘We request and implore the 
executive council of the AFL to take | 
immediate steps to end this alleged | 
reign of terrorism in St. Louis at 
once, and the good name of our 5l- 
year-old central body be reestab- 
lished in the confidence of the ‘clean’ 
membership of our local organized 
labor movement and the public in 
general.’ 

A fight on the floor against the 
resolution was led by Clyde Weston, 
business manager of the union, and 
Nick’s first lieutenant. At a recent 
meeting of the local, Weston dis- 
regarded the operators to vote on 
the question of returning the man- 
agement to the members, and is said 
to have forced them to give Nick a 
uananimous vote of confidence. 

At the meeting Sunday (22), West- 
on declared there was no need for 
action by the AFL, inasmuch as 
Browne has a representative here 
now investigating Nick’s manage- 
ment. William J. Gibbons, delegate 
from the Typographical union, cen- 
sured the members for arriving at 
conclusions based on newspaper 
stories, declaring: 

‘A man has not only been tried, 
but has been found guilty. The 
buildup in the press is one of the 
most perfect against a man connect- 
ed with the labor movement. Let 
John Nick be placed on trial and if 
he is found clean, okay, but if he 
is found guilty I will submit to the 
verdict.’ 








New Theatres 


St. Louis, Jan. 24. 


J. M. Summers and William A. 
Graver, Excelsior Springs, Mo., plan- 
ning rebuild theatre recently de- 
stroyed by fire. New structure will 
cost $20,000. 

Clarence E. Cook, Maryville, Mo., 
erecting 800-seater in Maryville. 

Fred Wehrenberg, owner of a 
chain of nabes in St. Louis and St. 
Louis County, has taken over the 
Normandy, in the suburbs, and will 
operate it in conjunction with the 
Studio in Pine Lawn, Mo. E. E. Ru- 
dolph, Jr., will manage both houses. 

Harry C. Arthur, Jr., head of Fan- 
chon & Marco interests here, said or- 
ganization contemplates erection of a 
$175,000 house on site of present 
Florissant Cinema Garden on north 
Side. It is expected new house will 
be a 2,500-seater. 

St. Louis Amusement Co. has ear- 
marked $30,000 for improvements of 
its Union, north side nabe, dark for 
Several months. 

The Jersey, 400-seater, Jerseyville, 
Iil., opened by Ballard, Horn & Met- | 
calfe Co. 

New equipment purchased from 
Exhibitors’ Supply Co. and National 
Theatre Supply Co. here for the 
State, Nashville, Ill; Grand, Sulli- 
van, Ill., and a house owned by D. O. 
Lanham in Eldorado, III. 

Frisina Circuit has let a contract 
for its new Bond, 600-seater, Green- 
Ville, Ill. It will cost $30,000. The 
Frisina organization also operates the 
lyric in Greenville. 











New $65,000 Nabe 
Norfolk Va., Jan. 24. 


E. L. Collamer, president of the 
Reco Amus. Corp., announces plans 
for a $65,000 nabe in Fairmount 


Pictures now in the cutting rooms or awaiting previews are: 

‘ROMANCE OF THE REDWOODS,’ produced by Wallace McDonald for | 
the Irving Briskin unit; directed by Charles Vidor: no writing credits re- 
aaa: tg a —— ee Cast: Charles Bickford, Jean 

‘ker, Ear unn, oy ughes, Ed Laughton, Jo 5 - 
makef, Al Bridge, Gordon Oliver. : hn Tyrrell, Ann Shoe 

‘MOUNTED POLICE NO. 1,’ produced by Harry Decker for the Irvirg 
Briskin unit; directed by Sam Nelson; original screen play by Bennett 
Cohen; photographed by George Meehan. Cast: Charles Starrett, Linda | 
Winters, Bob Nolan, Sons of the Pioneers, Robert Fiske, Vernon Steele, 
Eddie Cobb, Dick Botiller, Tom London, Lane Chandler, James Millican, 
Hal Taliaferro, Ed Brady, Harry Cording. 

_ ‘SABOTAGE,’ produced by Larry Darmour; directed by Lewis D. Col- 
lins; original story and screen play by Eric Taylor and Gordon Rigby; | 
photographed by James S. Brown, Jr. Cast: Jack Holt, Katherine DeMille, | 
Ralph Morgan, Paul Everton, C. Henry Gordon, Sidney Blackmer, Ivan 
Lebedeff, Regis Toomey, Holmes Herbert, Guy D’Ennery. 

‘NORTH OF SHANGHAL,’ formerly titled ‘LIFE IS CHEAP,’ produced | 
by Wallace McDonald for Irving Briskin unit; directed by D. Ross Leder- | 
man; no writing credits released; photographed by Franz Planer. Cast: | 
Betty Furness, James Craig, Keye Luke, Dick Curtis, Joseph Downing, | 
Honorable Wu. Cy Kendall, Lotus Liu, John Tyrrell. 

‘FIRST OFFENDERS,’ formerly titled ‘FIRST OFFENDER,’ produced by 
Lou Appleton for Irving Briskin unit; directed by Frank McDonald; no 
writing credits released; photographed by Lucien Ballard. Cast: Walter 
Abel, Beverly Roberts, replacing Rita Hayworth, Johnny Downs, Iris 
Meredith, Robert Sterling, John Tyrrell. 

‘LET US LIVE,’ produced by William Perlberg; directed by John Brahm; 
screen play by Anthony Veilier and Allen Rivkin. Cast: Henry Fonda, 
Maureen O’Sullivan, Ralph Bellamy, Henry Kohler, Alan Baxter, Stanley 
Ridges, Clarence Wilson, Ray Walker, Sammy Blum, Beatrice Curtis, Ted 
Oliver, Monty Vandergrift, James Blaine, Philip Trent, George Douglas, 
Peter Lynn, Martin Spellman, Charles Lane, Harry Bernard, Herbert 
Haywood, Walter Soderling, Billy Wayne, Sam McDaniels, Ethel Wales, 
Mary Foy, Jack Clifford, Eddie Hearn, Eddie Cobb, Herbert Ashley, Kernan 
Cripps, Dick Rush, Harry C. Bradley, Emmett Vogan, Stanley Mack, Cy 
Ring, Ray Stewart, Bess Wade. 

‘THE THUNDERING WEST,’ formerly titled ‘TRAIL OF THE TUM- 
BLEWEED,’ produced by Harry Decker for the Irving Briskin unit; di- 
rected by Sam Nelson; original screen play by J. Bennett Cohen; photo- 
graphed by Lucien Ballard. Cast: Charles Starrett, Iris Meredith, Dick | 
Curtis, Bob Nolan, Ed LeSaint, Frank Bell, Eddie Cobb, Art Mix, Slim | 
Whittaker, Hal Taliaferro, Ed Peil, Dick Botiller, Robert Fiske. 

‘RACKETEERS,’ produced by Wallace MacDonald; directed by C. C. 
Coleman, Jr.; no writing credits released; photographed by Allen Siegler. 
Cast: Alan Baxter, Jacqueline Wells, Joseph King, Gordon Oliver, Willard 
Robertson, John Tyrell, Ed Fetherston, Dick Curtis, Harry Strang, Joseph 
Caits, Eddie Laughton, George Taylor, Stanley Brown, Frank Mills, Joe 
Harmon, James Millican, Frank O’Connor, Ed Cobb, Kernan Crips, Robert 
Walker, E. L. Dale, Art Dupuis, Al Ferguson, Ky Robinson, Sam Ash, 
Al Herman, Forbes Murray, Edward Hearn. 

‘TEXAS STAMPEDE,’ formerly titled ‘RIO GRANDE ROUNDUP,’ pro- 
duced by Harry Decker for the Irving Briskin unit; directed by Sam Nel- 
son; original screen play by John Francis Royal; photographed by Lucien 
Ballard. Cast: Charles Starrett, Iris Meredith, Sons of the Pioneers, Bob 
Nolan, Fred Kohler, Jr., Hank Bell, Raphael Bennett, Blackjack Ward, 
Lee Prather, Eddie Cobb, Ed Hearn, Frank Austin. 

Columbia Pix Now in Production a 

‘PLANE NO. 4,’ produced and directed by Howard Hawks; no writing 
credits released; photographed by Joseph Walker. Cast: Jean Arthur, Cary 
Grant, Richard rthelmess, Rita Hayworth, Thomas Mitchell, Sig Ru- 
man, Donald Barry, Noah Beery, Jr., Anthony Quinn, Allyn Joslyn, Vic- 
tor Kilian, Milissa Sierra, Pat West, John Carroll, Charles Moore, Sam 
Tong, Frank Puglia, Inez Palange, Pedro Regas, Manuel Maciste, Lucio 
Villegas, Budd Fine, Francisco Moran, Victor Travers, Wilson Benge, Jack 
Lowe, Tex Higginson, Vernon Dent, Pat Flaherty, replacing Frank Mar- 
lowe, Enricas Acosta, Raoul Lechuga, Dick Bottiler, Harry Bailey, Amora 
Navarro, Tessie Murray. . 

‘BLONDIE STEPS OUT,’ produced by Robert Sparks; directed by Frank 
Strayer; screen play by Richard Flournoy; photographed by Henry Freu- 
lich. Cast: Penny Singleton, Arthur Lake, Larry Sims, Jonathan ' Hale, 
Dorothy Moore, Jo Coffin, Stanley Brown, Don Beddoe, Linda Winters, 
Sarah Edwards, Danny Mummert, Irving Bacon, Richard Fiske, George 
Chandler. 

‘MRS. LEONARD MISBEHAVES,’ formerly titled ‘OLD MRS. LEON- 
ARD AND HER MACHINE GUNS,’ produced by Fred Kohlmar; directed 
by Ben Stoloff; screen play by Richard Maibaum and Gertrude Purcell; 
original by George Bradshaw and Price Day; photographed by John 
Stumar. Cast: Fay Bainter, Ida Lupino, Lee Bowman, Warren Hymer, Joe 
Caits. Tommy Mack, Jim Toney, Joe Sawyer, Tommy Dugan, Forbes Mur- 
ray, Henry Armetta, Olaf Hytten, Harold Huber. c 

OUTSIDE THESE WALLS,’ produced by Ralph Cohn for the Irving Bris- 
kin unit; directed by Ray McCarey; no writing credits released; photo- 
gravhed by Lucien Ballard. Cast: Dolores Costello, Michael Whalen. Vir- 
ginia Weidler, Don Beddoe, Charles Halton, Selmer Jackson, Dick Curtis, 
John Tyrell, Pierre Watkin, Robert Emmett Keane, Tommy Bunp, Joe 
Devlin, Stymie Beard, Jimmie Campbell, Joe Cunningham, William Searby, 
Walter Merrill, Allen Matthews, Eddie Laughton. 


Grand National 


Now Ealance to 











Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
_ Peer rerrr re 68 7 1 5 55 55 


Pictures now in cutting rooms or awaiting previews are: 


photographed by Art Reed. 
Peters, Reed Howes. 
Grand National Pix Now in Production 
‘PANAMA CIPHER,’ formerly titled ‘CURIO CIPHER,’ formerly titled 
‘PANAMA CIPHER.’ Fine Art production; directed by Charles Lamont; 


Cast: Tex Fletcher, Joan Barclay, Ralph 


| original screen play by Arthur Hoerl; photographed by Arthur Martinelli, 


Cast: Leon Ames, Charlotte Wynters, Weldon Heyburn, Sidney Miller, 
Adrienne Ames, William von Brincken. 
lnetro 
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Pictures now in the cutting rooms or awaiting previews are: 


‘HONOLULU,’ produced by Jack Cummings; directed by Edward Buz- 
zell;.original story and screen play by Herbert Fields, Frank Partos and 
Jack McGowan; photographed by Ray June. Cast: Eleanor Powell, Robert 
Young, George Burns and Gracie Allen, Eddie Anderson, Judith Allen, Jo 
Ann Sayres, Rita Johnson, Willie Fung, Clarence Kolb, Bert Roach, Ruth 
Hussey, Tom Neal, Sig Rumann, Edward Gargan. 

‘ICE FOLLIES OF 1939,’ produced by Harry Rapf; directed by Reinhold 
Schunzel; no writing credits released; photographed by Oliver Marsh. Cast: 


| Joan Crawford, James Stewart, Lew Ayres, Ice Follies troupe, Jo Ann 


Sayres, Lionel Stander. 

“HUCKLEBERRY FINN,’ produced by Joseph Mankiewicz; directed by 
Richard Thorpe; screen play by Hugo Butler from Mark Twain’s novel; 
photographed by John Seitz. Cast: Mickey Rooney, Walter Connolly, Wil- 
liam Frawley, Elizabeth Risdon, Minor Watson, Harlan Briggs, Rex Ingram, 
Lynne Carver, Jo Ann Sayers, Sarah Edwards, Victor Kilian, Clara Blan- 
dick, Irving Bacon. 

‘BROADWAY SERENADE,’ produced and directed by Robert. Leonard; 
no writing credits released; photographed by Oliver Marsh. Cast: Jeanette 
MacDonald, Lew Ayres, Ian Hunter, Frank Morgan, Virginia Grey, Rita 
Johnson, William Gargan, Katherine Alexander, Franklin Pangborn, Esther 
Dale, Esther Howard, Al Shean, Maurice Moscovitz, Wally Vernon. 

‘THE DUSTY ROAD,’ formerly titled ‘SONG OF THE WEST,’ produced 
by Harry Rapf; directed by Jack Conway; no writing credits released; 
photographed by Sidney Wagner. Cast: Nelson Eddy, Virginia Bruce, 
Lionel Barrymore, Victor McLaglen, Edward Arnold, Guy Kibbee, Allen 
Jenkins, H. B. Warner, Raymond Walburn, Charles Butterworth. 

‘FAST AND LOOSE,’ produced by Frederick Stephani: directed by 
Edward Marin; from story by Marco Page; photographed by George Folsey. 
Cast: Robert Montgomery, Rosalind Russell, Reginald Owen, Jo Ann Sayres, 
Tom Collins, Samuel S. Hinds, Sidney Blackmer, Anthony Allen, Joan 
Marsh, Tom Neal, Etienne Girardot. 

‘IDIOT’S DELIGHT,’ produced by Hunt Stromberg; directed by Clarence 
Brown; from play by Robert E. Sherwood; photographed by William 
Daniels. Cast: Clark Gable, Norma Shearer, Laura Hope Crews, Charles 
Coburn, Pat Paterson, Joseph Schildkraut, Paula Stone, Edward Arnold, 
Burgess Meredith, Skeets Gallagher,*Joan Marsh, Bernadene Hayes, Vir- 
ginia Grey, Mitchell Lewis, Virginia Dale, Fritz Feld, Edward Roquello, 
Lorraine Krueger. 


Metro Pix Now in Production 


‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA,’ 
produced by Lawrence Weingarten; directed by Frank Borzage; original 
story by Charles MacArthur; photographed by Charles Lawton. Cast: 
Spencer Tracy, Hedy LaMarr, Walter Pidgeon, Thurston Hall, Carios Val- 
dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, Lana Turner, 
Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, Adri- 
enne Ames. 

‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 
directed by Victor Fleming; based on story by Frank L. Baum; photo- 
graphed by Harold Rosson; for Technicolor, Allan Dazey. Cast: Frank 
Morgan Judy Garland, Ray Bolger, Bert Lahr. Jack Haley, Charley 
Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. 

‘SERGEANT MADDEN,’ produced by J. Walter Ruben; directed by Josef 
von Sternberg; based on a story by William A. Ullman, Jr.; photographed 
by John Seitz. Cast: Wallace Beery, Alan Curtis, Tom Brown, Larraine 
Johnson, Marion Martin. 

‘THE HARDYS RIDE HIGH,’ produced by Lou Ostrow; directed by 
John B. Seitz; screen play by Agnes Christine Johnston, Kay von Riper and 
William Ludwig; photographed. by Leslie White. Cast: Lewis Stone, 
Mickey Rooney, Cecilia Parker, Fay Holden, Sara Haden, Ann Rutherford, 
Virginia Grey. 

‘TARZAN IN EXILE,’ produced by Sam Zimbalist; directed by Richard 
Thorpe; based on characters created by Edgar Rice Burroughs; photo- 
graphed by Leonard Smith. Cast: Johnny Weissmuller, Maureen O’Sulli- 
van, Henry Stephenson, Kenneth Hunter, Henry Wilcoxon, Frieda Inescort, 
Uriah Banks, John Sheffield. 

‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 
nick; directed by George Cukor; screen play by Sidney Howard and Oliver 
H. P. Garret from novel by Margaret Mitchell; photographed by Lee 
Garmes. Cast: Clark Gable, Vivien Leigh, Leslie Howard, Olivia de Havil- 
land, Barbara O'Neil, Laura Hope Crews, Hattie McDaniel, Oscar Polk, 
Butterfly McQueen, Everett Brown. 


Monogram 
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Pictures in the cutting room: 





‘RIDE ’EM, COWGIRL,’ formerly titled ‘FURY’S IN THE SADDLE,’ pro- 
duced by Arthur Driefuss; directed by Sam Diege; original screen play by | 
Arthur Hoerl; photographed by Mack Stengler. Cast: Dorothy Page, Mil- 
ton Frome, Vince Barnett, Linn Mayberry, Joseph Girard, Frank Ellis, | 
Harrington Reynolds, Merrill McCormick, Pat Henning, Fred Cordova, | 
Eddie Gordon, Lester Doerr, Walter Patterson, Snowy (equine). | 

‘WATER RUSTLERS,’ formerly titled ‘THE LAST BARRIER,’ Coronado | 
production; produced by Donald K. Lieberman; directed by Samuel Diege; | 
original screen play by Arthur Hoerl; photographed by Mack Stengler. | 
Cast: Dorothy Page, David O’Brien, Vince Barnett, Ethan Allen, Leonard | 
Trainer, Edward Gordon, Stanley Price, Warner Richmond, Merrilt Mc- | 
Cormick, Lloyd Ingraham, Ed Piel. 

‘SINGING COWGIRL,’ formerly titled ‘LADY BUCKAROO,’ Coronado | 
production; produced by Donald K. Lieberman; directed by Samuel Diege; | 
original screen play by Arthur Hoerl; photographed by Mack Stengler. | 
Cast: Dorcthy Page, David O’Brien, Vince Barnett, Ed Piel, Dix Davis, | 


graham, Ethan Allen, Edward Gordon, Merrill McCormick. 

‘EXILE EXPRESS,’ produced by Eugene Frenke; directed by Otis Gar- 
rett; original by Edwin Justus Mayer: musical score by Dimitri Tiomkin; 
photographed by John Mescall. Cast: Anna Sten, Alan Marshall, Jerome 
Cowan, Walter Catlett. Jed Prouty, Leonid Kinsky. Irving Pichel, Feodor 
Chaliapin, Addison Richards, Henry Roquemore, Byron Foulger, Stanley 
Fields. Harry Davenport. Spencer Charters. Etienne Girardot. 

‘RHYTHM RIDES THE RANGE,’ Arcadia production; directed by Sam 





Park section, seating 960. 


Stanley Price, Warner Richmond, Dorothy Short, Paul Barrett, Lloyd if 


Newfield; screen play by Fred Myton from original by Ted Richmond; | 


‘GANG BULLETS,’ produced by E. B. Derr; associate producer. Frank 
Melford; directed by Lambert Hillyer; original screen play by John T. 
Neville; photographed by Arthur Martinelli. Cast: Ann Nagel, Robert 
Kent, Charles Trowbridge, Morgan Wallace, J. Farrell MacDonald. John 
T. Murray, Arthur Loft, John Merton, Roger Williams. Duke York, Donald 
Kerr, Carleton Young, Stanley Mack. Harry Strang, Ernie Adams. Isabell 
Lamalle, Martin Spellman, Tom McGuire, Bill Worthington. Bill Lally, 
Eddie Hearn, Frank Nelson, Jack C. Smith, Kernan Kripps, Frank LaRue, 
Frank Hall Crane. 

‘WILD HORSE CANYON,’ formerly titled ‘WILD HOKSE TRAIL.’ pro- 
duced by Robert Tansey; directed by Bob Hill; original screen play by 
Robert Emmett; photographed by Bert Longenecker. Cast: Jack Randall, 
Dorothy Short, Frank Vaconelli, Walter Long, Dennis Moore, Charles King, 
Warner Richmond. 

‘SKY PIRATE,’ produced by Paul Malvern for Monogram release: di 
rected by George Waggner: screen play by Paul Schofield and Joseph West, 
based on cartoon strip, ‘Tailspin Tommy.’ by Hal Forrest: photosranhed by 
Archie Stout. Cast: John Trent, Marjorie Reynolds. Mi'tburn Stone, Jason 
| Robards, Peter George Lynn, Lucien Littlefield. Polly Ann Younes. Savre 
Deering. John Peters, Drew Demarest. Arthur Van Slyke, William Carlton, 
| Bruce Mitchell, Tommy Bupp, Betsy Gay. 

‘CONVICT’S CODE.’ formerly titled ‘PAROLED TO EXILE,’ produced 
| by E. B. Derr; associate producer, Frank Melford; directed bv Lambert 
Hillyer; original screen play by John W. Krafft and John T. Neville; photo- 


(Continued on page 19) 
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Step lively and stay lucky. Step up snappily to the 

booking desk where there’s more sold to be gathered 
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graphed by Arthur Martinelli. Cast: Sidney Blackmer, Robert Kent, Anne 
Nagel, Norman Willis, Victor Killian, Sarah Padden, Ben Alexander, Pat 
Flaherty, Carleton Young, Howard Hickman, Joan Barclay, Carol Tevis, 
Harry Strange, Ray Stewart, Dennis Moore, Maxine Leslie, Frank Crane, 
Kathryn Sheldon, Frank La Rue, George Cleveland, Donald Kerr, Hal 
Price, Mac Sheppard. 

‘SUNDOWN ON THE PRAIRIE,’ produced by Edward Finney; directed 
by Al Herman; original screen play by William Nolte and Edmund Kelso; 
photographed by Bert Longenecker. Cast: Tex Ritter, Horace Murphy, 
Dorothy Fay, Karl Hackett, Charles King, Bill Tomberlin, Frank Ellis, 
Wally West, Rudy Sooter, Ernie Adams, Ed Peil, Jr., Bud Pope, Juanita | 
Street, Bud Osborn, Hank Worden. 

‘NAVY GIRL,’ produced by Wiliiiam T. Lackey; directed by Howard | 
Bretherton; screen play by Harvey Gates from Steve Fisher’s Cosmopolitan 
magazine story, ‘Shore Leave’; photographed by Harry Newman. Cast: 
Fay Wray, Grant Withers, Dewey Robinson, Andre Cheron, Robert Frazer, 
Craig Reynolds, George Sorell, William von Brincken, Joseph Crehan, 
Duke York, Joe Girard, Arthur Housman. 

‘STAR REPORTER,’ produced by E. B. Derr; associate, Frank Melford: 
directed by Howard Bretherton; original screen play by John T. Neville; 
photographed by Arthur Martinelli. Cast: Warren Hull, Wallis Clark, 
Marsha Hunt, Virginia Howell, Clay Clement, Morgan Wallace, Paul Fix, 
Joe Crehan, Eddie Kane. 

‘ROLLIN’ WESTWARD, produced by Edward Finney; directed by Al 
Herman; original screen play by Fred Myton; photographed by Marcel 
Picard. Cast: Tex Ritter, Horace Murphy, Dorothy Fay, Slim Whitaker, 
Herbert Corthell, Harry Harvey, Charles King, Hank Worden, Dave 
O’Brien, Tom London, Estrelita Novarro. 


Monogram Pix Now in Production 
‘THE MYSTERY OF MR. WONG,’ produced by W. T. Lackey; directed 
by William Nigh; original screen play by Scott Darling; photographed by 
Harry Newmann. Cast: Boris Karloff, Dorothy Tree, Lotus Long, Morgan 
Wallace, Holmes Herbert, Grant Withers, Craig Reynolds, Ivan Lebedeff, 
Hooper Atchley, Bruce Wong, Lee Tong Foo, Chester Gan, Wilbur Mack. 





Paramount 
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Pictures now in cutting rooms or awaiting previews are: 


‘CAFE SOCIETY,’ produced by Jeff Lazarus; directed by Ed H. Griffith; 
original and screen play by Virginia Van Upp; photographed by Ted 
Tetzlaff. Cast: Madeleine Carroll, Fred MacMurray, Shirley Ross, Claude 
Gillingwater, Allyn Joslyn, Don Alvarado, Mira McKinney, Hilda Plow- 
right, Dorothy Tree, Harlan Briggs, Frances Raymond, Ruth Rogers, Dor- 
othy White, Jessie Ralph, Charles Trowbridge, Frank Dawson, Cupid 
Ainsworth, Gloria Williams, Gus Glassmire, Lillian Yarbo, Eddie Dunn, 
Eddie Borden, John Day, Robert Emmett Keane, Tony Merlo, Al Hill, 
Luana Walters, Ethel Clayton, Marion Weldon, Dolores Casey, Dorothy 
Dayton, Norah Gale, Harriette Haddon, Gwen Kenyon, Judy King, Helaine 
Moler, Reginald Simpson, Max Wagner, Helen Lynd, Heidy Masburg, 
Bryant Washburn, Mary ‘Punkins’ Parker, Charles Begole Smith, Bernard 
Matis, Paula de Cardo, Joyce Mathews, Janet Waldo, Lester Dorr, Paul 
Hurst, Edward Gargan. ; : 

‘NEVER SAY DIE,’ produced by Paul Jones; directed by Elliott Nugent; 
screen play by Don Hartman, Frank Butler and Preston Sturges; based 
on a play by William H. Post; photographed by Leo Tover. Cast: Martha 
Raye, Bob Hope, Ernest Cossart, Paul Harvey, Alan Mowbray, Siegfried 
Rumann, Andy Devine, Gale Sondergaard, Ivan Simpson, Donald Haines, 
Victor Kilian, Walter Fenner, Oscar Rudolph, Ferdinand Schumann-Heink, 
Albert Dekker, Charles Brokaw, Frank Reicher, Foy Van Dolson, Har- 
riette Haddon, Frances Arms, Donald Haines, Nick Moro, Janet_ Elsie 
Clark, Christian Rub, Jack Knoche, Hans Von Morhart, Henry Zynda, 
Max Barwyn, Richard Von Opel, Kenneth Wilson. ; 

‘KING OF CHINATOWN,’ executive producer, Harold Hurley; associate 
producer, Stuart Walker; directed by Nick Grinde; screen play by Lillie 
Hayward and Irving Reis; based on a story by Herbert Biberman, photo- 
graphed by Leo Tover. Cast: Anna May Wong, Akim Tamiroff, J. Carrol 
Naish, Anthony Quinn, Roscoe Karns, Bernadene Hayes, Philip Ahn, Sid- 
ney Toler, Ray Mayer, Alex Pollard, Sam Ash, Charles Trowbridge, Archie 
Twitchell, George Anderson, Marie Burton, Sheila Darcy, Wong Chong, 
Richard Denning, Judy King, Dolores Casey, Dorothy Dayton, Paula De 
Cardo, Harriette Haddon, Helaine Moler, North Gale, Gwen Kenyon, 
Charles B. Wood, George Magrill, Lily King, Ethel Clayton, Guy Usher. : 

‘BULLDOG DRUMMOND’S SECRET POLICE,’ G. M. O. production; 
associate producer, Ed-vard T. Lowe; directed by James Hogan; screen play 
by Garnett Weston; based on ‘Temple Tower,’ by H. C. (Sapper) McNeile; 
photographed by Merritt Gerstad. Cast: John Howard, Heather Angel, 
H. B. Warner, Elizabeth Patterson, Reginald Denny, E. E. Clive, Leo Car- 
roll, Forrested Harvey, David Clyde, Clyde Cook, Gerald Rogers, Neil 
Fitzgerald, Elspeth Dudgeon, Dutch Hendrian, Dick Rush, Wyndham 
OU ENEGADE TRAIL,’ formerly titled ‘ARIZONA BRACELETS,’ pro- 
duced by Harry Sherman; directed by Leslie Selander; based on original 
story by John Rathmell; additional dialog and sequences by Harrison Ja- 
cobs; photographed by Russel Harlan. Cast: William Boyd, Russell Hayden, 
George Hayes, Charlotte Wynters, Russell Hopton, Sonny Bupp, Jack Rock- 
well, Roy Bancroft, John Merton, Bob Kortman, and the King’s Men, 
WHERITAGE OF THE DESERT,’ produced by Harry Sherman; associate 
producer, J. D. Trop; directed by Lesiie Selander; screen play by Norman 
Houston; additional dialog by Harrison Jacobs from original story by — 
Grey; photographed by. Russell Harlan. Cast: Donald Woods, aoe ed 
Barrat, Evelyn Venable, C. Henry Gordon, Sidney Toler, Russell oo. 
Paul Guilfoyle, Paul Fix, Willard Robertson, Reginald Barlow, J. ‘Skins 
Miller. : Gilbert 

‘HOTEL IMPERIAL,’ directed by Robert Florey; screen play by Gi 
Gabriel and Robert Thoeren; based on a play by Lajos Biro; pacmmeregnes 
by William Mellor. Cast: Isa Miranda, Ray Milland, Reginald een ene 
Lockhart, J. Carrol Naish, Curt Bois, Michel Werboff, Henry vee _— 
cer Charters, Bodil Rosing, Betty Compson, Wolfgang Zilzer, Egon — er, 
Bert Roach, “Augustino neg nt hee eg tg | hg * nog rte af 

i , Harr enbrook, Pau . De a . 
Rovert SMiddiemess, Ernst Verebes, Albert Dekker, William oe, — 
man Phillips, Robert Frazer, Sheila Darcy, Norah Gale, Paula ae ar 4 
Judith King "Russell Hicks, George MacQuarrie, Arthur Cernitz, genes 
Savitsky Joseph Marievsky, Andre Marsaudon, F. ——y , Bu 
Anderson, Marek Windheim, Gustav Von Seyffertitz, Harry Ho 7s 

GRAND JURY SECRETS,’ produced by Sam Engel; directed by ae 
Hogan: screen play by Irving Reis and Robert Yost; based on a ome | id 
Irving Reis and Maxwell Shane; photographed by Harry Fischbeck. om 
John Howard, William Frawley, Gail Patrick, Jane Darwell, Porter a , 
Harvey Stephens, John Hartley, Morgan Conway, Elisha Cook, i fe — 
Norton, Richard Denning, Gordon Jones, Charles Jackson, Kitty Kelly, Tom 


Kennedy. ; n 
’ P ced by Arthur Hornblow; directed by Mitche 
Sellar dieeem # 4 -- Charles Brackett and Billy Wilder; based on story 
by Edwin Justus Mayer and Franz Schulz; photographed by Charles Lang. 
Cast: Claudette Colbert, Don Ameche, Francis Lederer, John meh her wt 
Mary Astor, Elaine Barry, Hedda Hopper, Lionel Pape, Eugene Bor en, 
Paul Bryar, Ferdinand Beanie, Lee De — Dudgeon, Helen St. 

illiam ritt, Billy Daniels. _ 

x Feoks MISSOURL’ produced by Paul Jones; directed by apeones 
Reed; no writing credits released: photographed by Merritt Gerstad. ast: 
Bob Burns, Gladys George, Judith Barrett, William Henry, E. E. Clive, 
Doris Lloyd, Patricia Morison, Gene Lockhart, Lawrence Grossmith, Ernest 
Cossart, Dennie Moore, Tom Dugan, Ethel Griffies, James Burke, Spencer 
Charters, Raymond Hatton, Eddie Waller, Charles Halton, Richard oo 
ning, Clarence Wilson, Morgen Banks, Harry Tenbrook, Frank Hammond, 
Martin Faust, Russ Powell. Harry Meyer. Lee Shumway. Carl Harbaugh, 
s L. Sherwood, Phillip Morris, George P. Huntley, Phillip Warren, Billy 

ook. Winifred Harris, Kenneth Hunter. ay 

‘THE LADY’S FROM KENTUCKY,’ vroduced by Jeff Lazarus; directed 





by Al Hall; no writing credits released; photographed by Theodor 


Sparkuhl. Cast: George Raft, Ellen Drew, Hugh Herbert, ZaSu Pitts, 
Louise Beavers, Harry Tyler, Stanley Andrews, Carol Holloway, Hooper 
Atchley, Virginia Sale, Lew Payton, Cordell Tate, Jimmy Briscow, Eugene 
Jackson, Fern Emmett. 

‘NIGHT SPOT HOSTESS,’ formerly titled ‘ME AND MY GAL,’ associate 
producer, Mel Shauer; directed by Kurt Neumann; screen play by Lillie 
Hayward and Brian Marlow; based on story by Grover Jones and William 
Slavens McNutt; photographed by Harry Fischbeck. Cast: Buck Jones, 
Helen Twelvetrees, Donald O’Connor, Dorothy Howe, John Hartley, Larry 
Crabbe, Robert Armstrong, Ed Pawley, Sidney Blackmer, Philip Warren, 
Louise Carter, Kathryn Bates, Sarah Edwards, Gordon Hart. 

‘SUDDEN MONEY,’ formerly titled ‘SWEEPSTAKES MILLIONAIRE,’ 
formerly titled ‘SUDDEN MONEY,’ associate producer, William Thomas; 
directed by Nick Grinde; screenplay by Lewis Foster; based on a play by 
Milton Lazarus; photographed by Henry Sharp. Cast: Charley Ruggles, 
Marjorie Rambeau, Charley Grapewin, Broderick Crawford, Billy Lee, 
Evelyn Keyes, Philip Warren, William Frawley, Mary ‘Punkins’ Parker, 
John Gallaudet, Stanley Price, Robert Brister, Dick Elliott, Richard Den- 


| ning, Charles Halton, Ethel Wales, Larry Blake, Emory Parnell. 


‘BOY TROUBLE,’ formerly titled ‘TWO WEEKS WITH PAY,’ formerly 
titled ‘PARENTS ON PROBATION,’ G. M. O. production; associate pro- 
ducer, William Wright; directed by George Archainbaud; screen play by 
Laura and S. J. Perelman; based on a story by Lloyd Corrigan and Monte 
Brice; photographed by Henry Sharp. Cast: Charlie Ruggles, Mary Boland, 
Joyce Mathews, Donald O’Connor, Billy Lee, John Hartley, Andrew Tombs, 
Dick Elliott, Josephine Whittell, Sonny Bupp, Archie Twitchell, George 
Billings, Sonny Boy Williams, Wally Albright, Paul de Cardo, Helaine 
Moler, Doodles Weaver, Tommy Tucker, Grace Hayle, Ed Gargan, Pat West, 
Russell Hicks, Zeffie Tilbury, Sarah Edwards, Georgia Caine, Harlan Briggs, 
Charles Trowbridge, Kathryn Bates, Nell Craig, Fern Emmett. 


Paramount Pix Now in Production 


‘UNION PACIFIC,’ produced and directed by Cecil B. DeMille; asso- 
ciate producer,. William H. Pine; location director, Arthur Rosson; screen 
play by Walter DeLeon, C. Gardner Sullivan and Jesse Lasky, Jr., based on 
an adaptation by Jack Cunningham of a story by Ernest Haycox; photo- 
graphed by Victor Milner and Dewey Wrigley. Cast: Barbara Stanwyck, 
Joel McCrea, Robert Preston, Akim Tamiroff, Brian Donlevy, Lynne Over- 
man, William Haade, Regis Toomey, J. M. Kerrigan, Harry Woods, Fuzzy 
Knight, Hugh McDonald, Mala, Noble Johnson, Anthony Quinn, Joseph 
Sawyer, Harold Goodwin, Sheila Darcy, May Beatty, Nora Cecil, Julia 
Faye, Ruth Warren, Evelyn Keyes, Mike Driscoll. 

‘BEAU GESTE,’ produced and directed by William A. Wellman; from 
story by P. C. Wren; photographed by Theodor Sparkuhl. Cast: Gary 
Cooper, Ray Milland, Robert Preston, Susan Hayward, J. Carrol Naish, 
Broderick Crawford, Brian Donlevy, Donald MacBride, James Stephenson. 

‘MAN ABOUT TOWN,’ produced by Arthur Hornblow; directed by 
Mark Sandrich; no writing credits released; photographed by Ted Tetzlaff. 
Cast: Jack Benny, Dorothy Lamour, Edward Arnold, Binnie Barnes, Phil 
Harris, Eddie Anderson, Monty Woolley, Leonard Mudie, Herbert Evans, 
Clifford Severn, Cyril Thornton, Kay Linaker. 

‘INVITATION TO HAPPINESS,’ produced and directed by Wesley 
Ruggles; no writing credits released; photographed by Leo Tover. Cast: 
Irene Dunne, Fred MacMurray, Charlie Ruggles, Donald O’Connor, Wil- 
liam Collier, Sr., Burr Carruth, Charles Randolph, Allen Wood, Don La- 
torre, Bob Evans, Mack Gray, Billy Newell. 

‘FEDERAL OFFENSE,’ produced by Edward T. Lowe; directed by Louis 
King; screen play by Horace McCoy and William R. Lipman from J. Ed- 
gar Hoover’s ‘Persons in Hiding’; photographed by William Mellor. Cast: 
Lloyd Nolan, J. Carrol Naish, Shirley Logan, Heather Angel, Broderick 
Crawford, Robert Wilcox, Richard Carle, Stanley Price, John Eldredge, 
George Meeker, Raymond Hatton, Philip Warren, Paul Fix, Richard Den- 
ning, Abner Biberman, Roy Gordon, Clem Bevans, Clarence Wilson, Monte 
Blue, Grace Hayle, George Irving, Fern Emmett, Ottola Nesmith, Ivan 
Miller, Galan Galt, John Maurice Sullivan. 


RKO-Radio 





Now Balance to 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
SIE. care wh. ond coe 50 18 4 5 23 23 
Sol Lesser........ 3. 3 0 0 0 0 
Herbert Wilcex... 1 1 0 0 0 0 
Wn 6 viexeeesac 54 22 4 5 23 23 


Pictures now in the cutting rooms or awaiting previews are: 


‘GUNGA DIN’ (for 1938-39), produced and directed by George Stevens; 
screen play by Ben Hecht and Charles MacArthur; photographed by Joe 
August. Cast: Cary Grant, Victor McLaglen, Douglas Fairbanks, Jr., Joan 
Fontaine, Eduardo Ciannelli, Sam Jaffe, Montagu Love, Lumsden Hare, 
Robert Coote, Abner Biberman. 

‘TWELVE CROWDED HOURS,’ produced by Robert Sisk; directed by 
Lew Landers; screen play by John Twist; original by Garrett Fort and 
Peter Ruric; photographed by Nick Musuraca. Cast: Richard Dix, Lucille 
Ball, Donald MacBride, Bradley Page, Dorothy Lee, Allan Lane,. Roger 
Hunt, John Arlidge. 

‘THE FLYING IRISHMAN,’ produced by Pandro S. Berman; directed 
by Leigh Jason; screen play by Ernest Pagano and Dalton Trumbo; photo- 
graphed by J. Roy Hunt. Cast: Douglas Corrigan, Paul Kelly, Robert 
Armstrong. Donald McBride, Dorothy Appleby, Eddie Quillan, Joyce 
Compton, Peggy Ryan, Dorothy Peterson. 

‘THE SAINT STRIKES BACK,’ produced by Robert Sisk; poner og Me 
John Farrow; from novel by Leslie Charteris; photographed by Frank Red- 
man. Cast: George Sanders, Wendy Barrie, Barry Fitzgerald, Jerome 
Cowan, Neil Hamilton, Ed Gargan, Gilbert Emery, Jonathan Hale. es 

‘LOVE AFFAIR,’ produced and directed by Leo goo no writing 
credits released; photographed by Rudolph Mate. Cast: rene Dunne, 
Charles Boyer, Lee Bowman, Maria Ouspenskaya, Maurice Moscovitch, 
Fred Malatesta, Scotty Beckett, Astrid Allwyn, Phyllis Kennedy. 


RKO-Radio Pictures Now in Production 


"THE CASTLES,’ produced by George Haight; directed by Henry Potter; 
no writing credits released; photographed. by Robert De Grasse. Cast: 
Fred Astaire, Ginger Rogers, Walter Brennan, Lew Fields, Edna May 
Oliver, Jack Carson, Esther Muir, Janet Beecher, Donald MacBride, Sonny 
Lamont, Frances Mercer, Etienne Girardot. : j 

‘THEY MADE HER A SPY,’ produced by Robert Sisk; directed by Jack 
Hively; screen play by Jo Pagano; original story by George Bricker and 
Lionel Houser; photographed by Nick Musuraca. Cast: Sally Eilers, Allan 
Lane, Fritz Lieber, Peggy Shannon, Alex Craig, Leona Roberts, Jonathan 
Hale, Theodore von Eltz, Spencer Charters. ; ‘ 

‘PICARDY MAX,’ produced by Cliff Reid; directed by Les Goodwins; 
original ard screen play by Harold Shumate; photographed by J. Roy Hunt. 
Cast: James Ellison, Helen Wood, Robert Kent, June Clayworth, Robert 
Warwick, Leonard Penn. John Wray, Brandon Tynan, Joe Bernard. 

‘A KNIGHT IN A GHOST TOWN,’ produced by Bert Gilroy; directed 
by David Howard: no writing credits released: photographed by Harry 
Wild. Cast: George O’Brien, Rosalind Keith, Chill Wills, Ward Bond, Monty 
Montague, Ray Whitley, Otto Yamanski. 


Republic 











Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras _ tion 
TE oicsnaxeseees 59 : ae 3 5 30 30 


Pictures in the cutting rooms or awaiting previews: 


‘FORGED PASSPORT,’ produced and directed by John H. Auer; screen 
play by Lee Loeb and Franklin Coen; original story by James Webb and Lee 
Loeb; photographed by Jack Marta. Cast: Paul Kelly, June Lang, Billy 
Gilbert, Bruce MacFarlane, John Hamilton, Ivan ‘Dusty’ Miller, Cliff 
Nazarro, Maurice Murphy, Lyle Talbot, Christian Rub, Eddie Cherkose. 

‘RIDIN’ THE RANGE,’ produced by Harry Grey; directed by Jack 
Townley; screen play by Charles Arthur Powell and Paul Franklin from 
original by Paul Franklin; photographed by Reggie Lanning. Cast: Gene 
Autry, Smiley Burnette. June Storey, George Cleveland, Jack Mulhall, 
Walter Miller, Gordon Hart, Ethan Laidlaw, Jack Ingram, Earl Hodgins, 

1 Price. 

OE. JUDITH RANDALL,’ associate producer. Sol C. Siegel; directed by 
Sidney Salkow; screen play by Joseph Moncure March: original by Marion 
Geiger and Alice Altschuler; photographed by Ernest Miller. Cast: Frieda 


(Continued on page 21) 


NY.INMOVETO | 
K.0. BINGO, ETC. 


Bank night, screeno, banko, lucky, 
sweepstakes and kindred cash give- 
away contests are about to get the 
gate in New York City if License 
Commissioner Paul Moss has his 
way. He is seeking to eliminate 
an element of chance, through two 
mediums. One is the 100% coopera- 
tion of exhibitors in areas involved; 
the second is by means of convic- 
tions in court which, it is under- 
stood, give him authority to revoke 
licenses within specified jurisdiction. 

Commssioner Moss is meeting with 
Staten Island exhibitors this Friday 
(27) in an effort to wipe out the so- 
called practice by means of com- 
plete support of exhibs concerned. 
At the same time; he is following the 
outcome of the case against the 
Jewel theatre in General Sessions 
court.. If a conviction is obtained, it 
is understood that Moss will act 
against other New York exhibitors 
if they fail to cooperate in his cam- 
paign, 

Commissioner Moss explained this 
week that churches, lodges or other 
organizations which hold Binge 
Nights and similar cash contests will 
be prosecuted the same as film the- 
atre operators. He said that the 
flood of complaints from patrons and 
exhibitors indicated that a majority 
of them wished to abandon cash 
contests. Moss added, however, that 
some were afraid to quit unless com- 
petitors dittoed. 


Meeting of many representative 
exhibitors and circuit operators from 
all sections of New York about a 
month ago indicated to Moss that the 
bulk of exhibs wanted to quit the 
cash nights. However, in the trade 
it was the general impression that 
only a big stick in the hands of a 
constituted official would bring a 
halt to the cash ‘contests, Reason 
for this opinion is that no exhibitor, 
independent or circuit, would aban- 
don the practice while a competitive 
house continued it. 


Attempts of major circuits to quit 
the cash contests in the recent past 
were halted when certain operations 
were drastically affected at the box- 
office by the contests kept operating 
by their competitors. 


Commissioner Moss said that the 
present campaign was not directed 
against all giveaways but simply 
those involving the element of 
chance and with a cash payoff to 
winners. He stated that it was 
within the province of his office to 
handle the situation without calling 
on the police or the mayor. 








Tampa, Jan. 24. 

Florida’s supreme court knocked 
bank night out of the theatres last 
week by holding it to be a lottery 
and contrary to the constitution. In 
proceedings that started in Tampa 
and Miami, the court said the 
method of awarding cash prizes to 
patrons contained every element of 
a lottery and therefore was outlawed 
by Florida statutes. The decision 
was unanimous. 


‘We are not unmindful,’ said the 
court, ‘of the far reaching effect of 
this opinion on the theatre business 
in Florida.’ And neither were man- 
agers of more than 20 houses which 
operated bank nigit. 


Ken Reid and Bro.-in-Law 
Killed in R.R. Accident 


Kenneth Reid, 38, former manager 
of Loew’s theatres in Cleveland, 
Canton and Columbus, and his 
brother-in-law, Raymond Britton, 
42, of Zanesville, O., were instantly 
killed in Cuyahoga Falls, Akron 
suburb, last Tuesday night (17), 
when struck by a Pennsylvania 
train. The two men apparently were 
walking along the tracks when they 
were hit by the shuttle-traifi that 
operates between here and Hudson. 

Reid was identified through a 
fishing license and a social security 
ecard. A native of Cuyahoga Falls, 
he recently had inherited a home 
there and had only returned to live 
there a week before the accident. 
Reid had worked himself up from 
usher to manager in the theatre 
business, Four years ago he had 
left the Loew organization and re- 
cently had been on WPA rolls in 
Cleveland. He leaves a widow and 











daughter. 
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Advance Production Chart 


(Continued from page 19) 


Inescort, Henry Wilcoxon, Claire Dodd, Sybil Jaso 
Cora Witherspoon, Joan Howard. r Pyrenees Coates, 
‘I WAS A CONVICT,’ formerly titled ‘WHITE FURY,’ produced by Her- 
man Schlom; directed by Aubrey Scotto; screen play i Robert D. An- 
drews, Franklin Coen and Ben Markson; original by Robert D. -Andrews: 
photographed by Ed Snyder. Cast: Barton MacLane, Beverly Roberts, 
Clarence Kolb, Horace MacMahon, Ben Welden, John Harmon. 
‘HIGGINS FAMILY NO 2,’ produced by Sol C. Siegel; directed by Gus. 
Meins; no writing credits released; photographed by Jack Marta. Cast: 
James Gleason, Lucile Gleason, Russell Gleason, Mary Hart, Harry Daven- 
port, Henry Arthur, Maude Eburne, Purnell Pratt, Marjorie Gateson. 
Republic Pix Now in Production 
‘ROUGH RIDER PATROL,’ produced and directed by Joe Kane: yrit- 
ing credits released; photographed by Jack Marta. Cast: Roy Rogers, Mary 
Hart, Raymond Hatton, Eddie Acuff, Guy Usher, Jack Rockwell, George 
Meeker, Dorothy Sebastian, William Pawley, George Chesboro, Glenn 








Strange, Jack Kirk, Hank Bell, Jim Corey. Georg , Yaorg . 
Fred Burns, Howard Hickey, Bud cee elle ate Matar hacen 

‘THE LONE RANGER RIDES 
Beche; directed by William Witney and Jack English: origi ] 
by Franklyn Adreon, Ronald Davidson, Barry por ntieing oe ye Band 
photographed by William Nobles. Cast: Bob Livingston, Chief Thunder- 
cloud, Duncan Rinaldo, Jinx Falken, William Gould, Rex Lease. Eddie 
Dean, Bob McClung, George Burton, Glenn Strange, Stanley Blystone Ed- 
win Parker. ; 

‘MAN OF CONQUESTS,’ formerly titled ‘WAGONS WEST ‘ 
duced by Sol C. Siegel; directed by George Nicholls, Jr.: seisin bles by 
Wells Root, E. E. Paramore, Jr., and Jan Fortune; original story idea by 
Harold Shumate; photographed by Joseph August. Cast: Richard Dix 
Gail Patrick, Joan Fontaine, Edward Ellis, George Hayes, C. Henry Gordon, 
Max Terhune, Victor Jory, Robert Barrat, Robert Armstrong, Ralph Mor- 
gan, Janet Beecher, Jason Robards, Kane Chandler, Ferris Taylor, Charles 


20th Century-Fox 


Now Balance to 


pro- 





Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
y > CRS 55 26 3 8 18 18 


Pictures in the cutting rooms or awaiting previews are: 


‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY 
LIGHT’ (for 1938-39 season), produced by Edward Kaufman; directed by 
Gregory Ratoff; original by Gene Markey; photographed by Karl Freund. 
Cast: Warner Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur 
Treacher, Willie Fung. Doris Lioyd. Leonid Snegoff. : 

“THE LITTLE PRINCESS’ (in Technicolor), produced by Gene Markey; 
directed by Walter Lang; screen play by Ethel Hill and Walter Ferris; 
based on novel by Frances Hodgson Burnett; photographed by Arthur 
Miller; Technicolor photography by William Skall. Cast: Shirley Temple, 
Richard Greene, Anita Louise, lan Hunter, Cesar Romero, Arthur Treacher 
Mary Nash, Sybil Jason, Miles Mander, Marcia Mae Jones, Deidre Gale, 
Ira Stevens. ‘ 

‘TAIL SPIN,’ produced by Harry Joe Brown; directed by Roy Del Ruth; 
original screen play by Frank Wead; photographed by John Mescall. Cast: 
Alice Faye, Constance Bennett, Nancy Kelly, Joan Davis, Charles Farrell, 
Jane Wyman, Kane Richmond, Wally Vernon, Joan Valerie, Robert Low- 
ery, Edward Norris, J. Anthony Hughes, Jack Pennick, Warren Hymer. 

THE THREE MUSKETEERS,’ produced by Raymond Griffith; directed 
by Allan Dwan; music and lyrics by Sid Kuller, Ray Golden, Walter Bul- 
lock and Samuel Pokrass; screen play by M. M. Musselman, Wm. A. Drake 
and Sam Hellman; special Ritz Brothers material by Sid Kuller and Ray 
Golden; photographed by Peverell Marley. Cast: ‘Ritz Brothers, Don 
Ameche, Gloria Stuart, Pauline Moore, Binnie Barnes, Joseph Schild- 
kraut, John Carradine, John King, Lionel Atwill, Douglass Dumbrille, 
Miles Mander, Russell Hicks 

‘WIFE, HUSBAND AND FRIEND,’ produced by Nunnally Johnson; di- 
rected by Gregory Ratoff; no writing credits released; photographed by 
Ernest Palmer. Cast: Loretta Young, Warner Baxter, Binnie Barnes, 
George Barbier, Eugene Pallette, Franklin Pangborn, J. Edward Brom- 
berg, Helen Westley, Ruth Terry, Harry Rosenthal, Edward Cooper, Iva 
Stewart, Alice Armand, Dorothy Dearing, Kay Griffith, Helen Ericson. 

‘WINNER TAKE ALL,’ produced by Jerry Hoffman; directed by Otto 
Brower; no writing credits released; photographed by Edward Cronjager. 
Cast: Tony Martin, Gloria Stuart, Slim Summerville, Henry Armetta, Rob- 
ert Allen, Johnny Pirrone, Jr. . 

‘TERROR ISLAND,’ formerly titled ‘MR. MOTO IN PORTO RICO,’ pro- 
duced by Sol Wurtzel; directed by Herbert Leeds; no writing credits re- 
leased; photographed by Lucian Androit. Cast: Peter Lorre, Amanda Duff, 
Jean Hersholt, Leon Ames, Robert Lowery, Warren Hymer, Richard Lane, 
Paul Harvey, Charles D. Brown. 

‘JONES FAMILY IN HOLLYWOOD,’ associate producer, John Stone; 
directed by Mal St. Clair; no writing credits released; photographed by 
Edward Snyder. Cast: Jed Prouty, George Ernest, June Carlson, Spring 
Byington, Florence Roberts, Kenneth Howell, June Gale, Billy Mahan, 
Marvin Stephens, Matt McHugh, William Tracey. 

20th-Fox Pix Now in Production 

‘THE HOUND OF THE BASKERVILLES,’ associate producer, Gene Mar- 
key; directed by Sidney Lanfield; screen play by Ernest Pascal; photo- 
tee reg by Peverell Marley. Cast: Richard Greene, Basil Rathbone, Wendy 

arrie, Nigel Bruce, Lionel Atwill, John Carradine, Ralph Forbes, Beryl 
oe a Barlow Borland, Morton Lowry, E. E. Clive, Eily Malyon, Rita 

age. 

‘ROSE OF WASHINGTON SQUARE,’ associate producer, Nunnally 
Johnson; directed by Roy Del Ruth; no writing credits released; photo- 
graphed by Karl Freund. Cast: Tyrone Power, Alice Faye, Al Jolson, 
Marie Wilson, Douglas Fowley, Hobart Cavanaugh, Moroni Olsen, E. E. 
Clive, William Frawley. 

‘ALEXANDER GRAHAM BELL,’ associate producer, Kenneth Macgowan; 
directed by Irving Cummings; screen play, Lamar Trotti; original story by 
Ray Harris; photographed by Leon Shamroy. Cast: Loretta Young, Don 
Ameche, Henry Fonda, Charles Coburn, Gene Lockhart; Sally Blane, Spring 
Byington, Polly Ann Young, Georgiana Young, Bobs Watson, Harry Daven- 
port, Elizabeth Patterson, Charles Trowbridge, Jonathan Hale, Lillian West, 


Ottola Nesmith, 
United Artists 


Number Number 
of Pix Com- 





Now Balance to 

in Be Placed Stories in 
Cutting Before Prepara- 
Rooms Cameras tion 


Now 
Shoot- 
Promised pleted ing 


Samuel Goldwyn... 4 1 1 0 2 2 
BORE. . ics ccices 2 1 9 1 0 0 
Walter Wanger..... 8 1 0 1 6 6 
ae 1 0 0 0 1 1 
lh 8 2 0 1 5 5 
London Films...... 5 2 0 0 3 3 
Edward Small..... 5 1 0 1 3 5 

: ss 33 8 1 4 20 22 


Pictures in the cutting room or awaiting previews are: 


‘KING OF THE TURF,’ produced by Edward Small; directed by Alfred 
E. Green; screen play by George Bruce; photographed by Robert Planck. 
Cast: Adolphe Menjou, Roger Daniel, Alan Dinehart, Tom Hanlon, Oscar 
O’Shea, Snowflakes, Cliff Nazarro, Smoky Sauncers, Charles Borel, George 
McKay, Harold Huber, William Demarest. 


GAIN’ (serial), produced by Robert | 











‘STAGECOACH,’ produced by Walter Wanger; directed by John Ford; 
screen play by Dudley Nichols from story by Ernest Haycox; photo- 
freee by Bert Glennon. Cast: Claire Trevor, John Wayne, Andy 

evine, George Bancroft, John Carradine, Donald Mack, Louise Platt, Tim 
Holt, Thomas Mitchell. Berton Churchill, Florence Lake, Chris Martin, | 
Francis Ford, Yakima Canutt. Nora Cecil, Paul McVey, Elvira Rios, Cor- | 
nelius Keefe, Jack Pennick. Lou Mason, Berenda Fowler, Chief Big Tree, | 
Harry Tenbrook. Kent Odell, Marga Ann Daighton, Lloyd Ford. | 

‘IT’S SPRING AGAIN,’ produced for H2! Roach by A. Edward Suther- | 


«and; based on story, ‘Zenobia’s Infidelity,’ by H. C. Runner; photographed | 


by Karl Struss. Cast: Oliver Hardy, Harry Langdor, Alice Brady, Billie | 
Burke, Jean Parker, June Lang, James Ellison, Stepin Fetchit, Hattie 
McDaniel, J. Farrell MacDonald. 

‘MADE FOR EACH OTHER,’ produced by David O. Selznick; directed | 


by John Cromwell: screen play by Jo Swerling; photographed by Leon | | 


Shamroy. Cast: Carole Lombard, James Stewart, Lucile Watson, Donald 
Briggs, Charles Coburn. Arthur Hoyt, Ruth Weston. Nella Walker. Harland 
Briggs, Mickey Rentschler, Esther Dale, Edwin Maxwell, Tully Marshall. 


United Artists Pix Now in Production 


‘WUTHERING HEIGHTS,’ produced by Samuel Goldwyn; directed by 
William Wyler; from novel by Emily Bronte; photographed by Greg 
Toland. Cast: Merle Oberon, Laurence Olivier, Hugh Williams, Flora 
Robson, Geraldine Fitzgerald, Leo G. Carroll, David Niven, Donald Crisp, 
Cecil Humphries, Romaine Callender. 





Universal | 


Now Balance te 


Number Number Now in Be Placed Stories in 
- of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 


| erase aa 48 29 5 2 12 12 
Pictures in the cutting rooms or awaiting previews: 


‘PIRATES OF THE SKIES,’ formerly titled ‘PLANE 66,’ produced by | 
Barney Sarecky: directed by Joe McDonough; screen play by Lester Cole | 
and Ben Grauman Kohn frorf original story by Lester Cole; photographed 
by Jerry Ash. Cast: Kent Taylor, Rochelle Hudson, Marion Martin, Lucien 
Littlefield, Stanley Andrews, Horace MacMahon, Ray Walker, Frank Puglia, 
Guy Usher, Eddie Chandler, Henry Branden, John Harmon, 

‘BUCK ROGERS’ (serial), produced by Barney Sarecky; co-directed by 
Ford Beebe and Saul Goodkind; screen play by Norman Hall and Ray 
Trampe from cartoon strip by Dick Calkins and Phil Nolan; photographed 
by Jerry Ash. Cast’ Larry Crabbe, Constance Moore, Reed Howes. 
Wheeler Oakman, Jackie Moran, Carleton Young, Henry Brandon, Philson 
Ahn. , 





Universal Pix Now in Production 


‘YOU CAN’T CHEAT AN HONEST MAN,’ associate producer, Lester 
Cowan; directed by George Marshell; original story by Charles Bogle; | 
photosraphed by Milton Krasner. Cast: W. C. Fields, Edgar Bergen and 
‘Charlie McCarthy,’ Princess Baba, Constance Moore, ‘Placeman,’ Edward 
Brophy, Grady Sutton, David Oliver, Frank Melton, Edward Anderson. _ | 

‘THREE SMART GIRLS GROW UP,’ produced by Joe Pasternak: di- 
rected by Henry Koster; original screen play by Bruce Manning and Felix | 
Jackson: photographed by Joseph Valentine. Cast: Deanna Durbin, Nan | 
Grey, Helen Parrish, Charles Winninger, William Lundigan, Ernest Cos- | 
sart. Robert Cummings, Nella Walker. ; 

‘EASTSIDE OF HEAVEN,’ no producer credit; directed by David Butler: 
screen play by William Conselman; original by David Butler and Herb 
Polesie; photographed by George Robinson. Cast: Bing Crosby, Joan Blon- 
dell. Mischa Auer, Jerome Cowan, Jane Goude, Sandy Henville. 

‘THE SPIRIT OF CULVER,’ producer by Burt Kelly; directed by Joseph 
Santley; screen play by Whitney Bolton and Nathaniel West; photogranhed 
by Elwood Bredell. Cast: Jackie Cooper, Freddie Bartholomew, Gene 
Reynolds, Andy Devine, Henry Hull, Jackie Moran, Tim Holt, Walter Tet- 
ley, Harry Tyler, Pierre Watkin, John Hamilton, Frances Robinson, Stanley 
Hughes, Raymond Parker, Herbert Heywood, Jack Grant, Jr., Hollis Jewell, 
Johnny Morris, Charles Begole Smith, Joe Cunningham, the second. 

‘KEY WOMAN,’ produced by Ken Goldsmith; directed by Joe May; 
screen play by Arthur Horman; photogravhed by John Boyle. Cast: Pres- 
ton Foster, Irene Hervey, Walter Wolff King, Fred Keating, Regis Toomey, 
Frances Robinson. Raymond Parker, Clay Clement, Milburn Stone, Robert 
Darrell, Harry Hayden. Eddie Acuff. Mme. Christine Tourneure, Frank 
Reicher, Doris Rankin, Gerald Mohr, Michael Mark. 


Warners 





Now Balance to 


Number Number Now in Be Placed Siories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
WOON bcds petcrtves 52 20 4 14 14 14 


Pictures in the cutting rooms or awaiting previews are: . 


‘BLACKWELL’S ISLAND,’ produced by Bryan Foy; directed by William 
McGann; original screen play by Crane Wilbur and Dave Marcus; photo- 
graphed by Sid Hickox. Cast: John Garfield, Rosemary Lane, Morgan 
Conway, Peggy Shannon, Dick. Purcell, Lottie Williams, Stanley Fields, 
Charley Foy, Norman Willis, Granville Bates, Raymond Barley, Jimmy 
O’Gatty. Wade Boteler. William Davidson, Walter Young. =. 

‘TORCHY RUNS FOR MAYOR,’ produced by Bryan Foy; directed by 
Ray McCarey; original screen play by Ear] Snell; phot rnee by Warren 
Lynch. Cast: Glenda Farrell, Barton MacLane, Tom Kennedy, Joe Cun- 
ningham, Frank Shannon, George Guhl, John Miljan, Joseph Downing, 
Charles Richman, Irving Bacon. 

‘SMASHING THE MONEY RING,’ produced by Bryan Foy; directed by 
Nocl Smith; screen play by Lee Katz and Dean Franklin; photographed 
by Ted McCord Casi: Ronald Reagan, Rosella Towne, Eddie Foy, Jr., 
Moroni Olsen, John Gallaudet, John Litel, June Gittelson, Steffi Duna. 

‘DODGE CITY’ (in Technicolor), produced by Robert Lord; directed by 
Michael Curtiz; original screen play by Robert Buckner; photographed by 
Sol Polito; Technicolor photography by Ray Rennahan. Cast: Errol Flynn, 
Olivia de Havilland, Ann Sheridan, Bruce Cabot, Frank McHugh, Alan 
Hale, Victor Jory, Henry Travers, John Litel, Henry O'Neill, Gwinn Wil- 
liams, Gloria Holden, Douglas Fowley, William Lundigan, Bob Watson, 
Paul Guilfoyle, Elizabeth Risdon, Charles Halton, Cora Witherspoon, Olin 
Howland, Russell Sitnpson, Thurston Hall, Robert Homans, Spencer Char- 
ters, Nat Carr, Cliff Clark, Joseph Crehan, Bud Osborne, Chester Clute, 


Monte Blue. 

‘SWEEPSTAKES WINNER,’ produced by Milton Shubert for the Bryan 
Foy unit; directed by William McGann; no writing credits released; photo- 
graphed by Arthur Edeson. Cast: Marie Wilson, Johnny Davis, Allen Jen- 
kins, Jerry Colonna, Frankie Burke, Charles Foy, Maxie Rosenbloom. ; 

ON‘ TRIAL,’ produced by Milton Shubert for the Bryan Foy unit; di- 
rected by Terry Morse; no writing credits released; photographed by Lou 
O’Connell. Cast: Margaret Lindsay. John Litel, Janet Chapman, Edward 
Norris, James Stephenson, Larry Williams, Henry O'Neill, Gordon Hart, 
Charles Trowbridge. ; 

‘WOMEN IN THE WIND.’ produced by Bryan Foy; directed by John 
Farrow: screen play by Lee Katz and Albert DeMond from novel by 
Francis Walton. Cast: Kav Francis, William Gargan, Victor Jory, Maxie 
Rosenbloom, Sheila Bromley, Harvey Stephens, Frankie Burke, Frank 
Faylen. ie r 

‘YES, MY DARLING DAUGHTER,’ produced by Benjamin Glazer: di- | 
rected by William Keighley: screen play by Case: Robinson, based on 
stage play by Mark Reed: photographed by Charles Rosher. Cast: Priscilla 
Lane, Jeffrey Lynn; Fay Bainter, Ian Hunter, Roland Young, Genevieve 

obin. Mav Robson. 
sf ‘NAUGHTY, BUT NICE,’ formerly titled ‘THE PROFESSOR STEPS OUT,’ 
formerly titled ‘ALWAYS LEAVE THEM LAUGHING,’ produced by Sam | 
Bischoff: directed by Ray Enright; screen pley by Jerry Wald and Richard | 
Macauley: photographed by Arthur Todd. Cast: Dick Powell, Gale Page, | 
Ann Sheridan. ZaSu Pitts. Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, 
Halliwell Hobbes. Grenville Bates. Ronald Reagan, Helen Broderick. 

‘DARK VICTORY,’ produced by David Lewis: directed by Fdmund 
Goulding: screen plav by Casey Robinson from play by George Brewer. | 
Jr.. and Bertram Bloch: photographed by Ernest Haller. Cast: Bette | 
Davis, George Brent. Geraldine Fitzgerald. Humphrey Pogart. Rorald | 
Reagan. Henry Travers. Dorothy Peterson, Charles Richman, Lottie Wil- 
liams. Virsinia Brissac. Frank Reicher. Pierre Watkins. _ 

‘OKLAHOMA K!D,’ produced by Sam Bischoff: directed by Liovd | 
Bacon: screen plav by Robert Buckner. Jerome Odlum and Warren Duff: | 
from original by Edward Paramore; photogranhed by James Wong Howe. 
Cast: James Cagney. Rosemary Lane. Humphrey Bogart, Donald Crisp. | 
Granville Bates, Charles Middleton, Hugh Sothern, Edward Pawley, Ward 
Bord. 

‘THE KID FROM KOKOMO,’ formerly titled ‘BROADWAY CAVACIER”’ 
nroduced by Sam Bischoff: directed by Lew Seiler: screen play by Michael 
Fersier from original by Dalton Trumhbo. Cast: Pat O’Brien. Joan Blon- | 
Poll. Wevne Morris. Jane Wyman, Mexie Rosenbloom, Max Robson. Stanley 
Fields, Morgen Conway, Sidney Toler, Ed Brophy, Olin Howland, Jack | 
Rer-er. Clam Pevane, 

‘ADVENTURES OF JANE ARDEN.’ nroduced by Mark Hellinver: di- | 
rected by Terry Morse; no writing credits released; photographed by L. 

(Continued on page 23) 
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Agents Fight 
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ing workers to affiliate with the 
IATSE. 

Various unions claim the IA has 
been encrcc“hing on work belong- 
ing to thei- members. SUE asks 


| that about 1,200 laborers seized by 
| the IA and g'ven the classification of 


Class B grins be returned to it. In 
addition, Jc‘¥ Kibre, member of the 
IA, has a pe ‘ion pending before the 
NLRB for an investigation of the 
operation of the organization by its 


| internationel efficers. 


Dec’ i-nm Due Friday 

Follow naz h’s conference with lead- 
ers, Smith rp -ned out for Miami to 
discuss the s ‘uation with George E. 
Browne, IA international president, 
and to sit in on annual meeting of 
the IATSE general executive com- 
mittee. He promised a decision by 
Friday (27) on demands of the other 
studio unions. 

In the merntime, Dr. Towne Ny- 
lander, NLRB regional director, has 
sidetracked all pending film cases 
until the various IA petitions are 
settled or called for hearings. *He 
has postponed until Feb. 14 any ac- 
tion in IA cases in hopes amicable 
agreements can be reached. 

Smith also took to Miami de- 
mands of majority of 12,000 IA mem- 
bers for five-day, 30-hour week. 
Rank and file is also demanding a 
voice in negotiations with the pro- 
ducers, and insist that annual Basic 
Agreement Conference be held in 

Stewart McKee, son of a wealthy 
banker here, was today appointed 
the third member of the Standing 
Committee for arbitration under the 
producer-actor contract. Other mem- 
bers are Lou Anger for the studios 
and Murray Kinnell for the Guild. 
A. M. Rochlen, of Douglas Aircraft, 
had previously nixed appointment as 
third member because of pressure of 
his own business. e 
Hollywood instead of New York. 

SAG tops admit, however, Roch- 
len was reluctant because of agree- 
ment clause permitting either the 
producers or *he SAG to discharge 
the committee upon 30 days’ notice. 
Leaders admit this clause probably 
will have to be changed before an 
acceptable m-n can be found. 

Breech between the Screen 
Writers Guild and the Screen Play- 
wrights, Inc., was widened last week 
when the SP arbitration commiitee 
refused screen credits to two Guild- 
ers. The issue developed over ten- 
tative credits for Paramount's ‘The 
Lady’s From Kentucky.’ Studio 
awarded joint credits to Malcolm 
Stuart Boylan, member of Si’, and 
Sy Bartlett and Olive Cooper, Guild- 
ers, Boylan insisted he was en- 
titled to exclusive credit and ap- 
pealed to the SP. Latter held that 
Bartlett and Cooper had contributed 
less than 16% of work and directed 
that studio give sole credit to Boylan. 
Bartlett “and Cooper nave retained 
an attorney, and notified Paramount 
that studio will be held responsible 
names of two Guilders. ' 

Board Drafts Complaint 

Complaint charging the major 
companies with unfair labor practice 
for refusing to negotiate exclusively 
with the SWG has been drafted. by 
the NLRB, Action has been he'd 
up when the SWG filed addi- 
titional charges in which the B 
was asked to cancél the agreement 
now existing between the producers 
and the SP. Case has been taken 
out of the hands of the local director 
and is being handled by Bernard 
L. Alpert, special NLRB attorney 
The board has 
set Feb. 13 for the hearing. 

Femme extras trying to break into 
pictures via atmosphere players 
found the going rather touch iast 
year. Figures released by the Cen- 
tral Casting Corp. disclose that wom- 
en extras earned only $700,159.75 in 
1938, while male extras were being 
paid $1,651,035.10 for the same pe- 
riod. The percentage in youngsier 
ranks was even larger in favor of 
tLe boys. Giris receivei $24.037.75, 
while boys were handed $75,591.50, 
Each received the same daily wage, 
but more than twice as many men 


| were used in 1938 productions. 





TITLE CHANGES 


Hollywood, Jan. 24. 

‘The Lady ard the Mob’ is third 
title for ‘Mrs. Leonard Misbehaves,’ 
nee ‘Old Mrs. Leonard and Her Ma- 
chine Guns,’ at Poramount. 

Columbia made three switches: ‘My 
Son Is a Crimincl’ for ‘Racketeers’: 
‘The Army Spy’ for ‘Sabotage.’ an 
‘Blondie Meets the Boss’ for ‘Blondie 
Steps Out.’ 

‘Blind Spot’ is new title for ‘Water- 
front’ at Warners. 
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RKO Ends Six-Month Campaign 
Costing $200,000 for ‘Gunga Din’ 





Ss. Barrett McCormick has just 
completed a six-month publicity and 
advertising campaign on Gunga Din 
for RKO that has been unique in a 
number of respects. Its cost ran to 
$200,000, and it will reach its climax 
as the picture filters into additional 
key city runs during the next couple 
of weeks in the form of cooperative 
newspaper advertising. ; 

The big smash on the national ad- 
vertising has been timed for New 


cooperate. Special newspaper and 
radio support have been lined up. 
First pictures to benefit by the 
recent tieup with Pan-American 
Petroleum Corp., calling for outdoor 
advertising in four southern states, 
are ‘Cafe Society,’ ‘Never Say Die’ 


| and ‘Union Pacific.’ 


York, Los Angeles and Miami Beach | 


openings. Other key openings have 
been staggered over a period of three 
weeks as a matter of protection and 
to take advantage o: the full effects 
of the publicity on the formal pre- 
mieres. 

Because of the spectacular outdoor 
nature of the film—most of the 
scenes were made in the California 
mountains—stills were shot on can- 
did cameras, 4x5 and 8x1) negatives. 
Last summer these were sent out 
weekly with specially suggested lay- 
outs and captions in much the same 
way ad layouts are shipped to the- 
atre managers. Roto editors went 
for them in a big way, full pages 
at times. About Dec. 1 15 exploita- 
tion men were sent into the field. 
They visited 425 cities and reached 
665 newspapers. 

In enlarging the stills, McCor- 
mick found they could be blown up 
to 24-sheet size by a new process. 
Five 24-sheets were made in this 
way, topped by a si::th in full color. 
These billboards are being concen- 
trated in al! the exchange cities and 
in each spot all six 24-sheets are 
used. 
thing of the effect of a trailer. The 
outdoor advertising runs for one 
month before an opening. 

An effort was made to get the 
same variety’ in the national maga- 
zine advertising, which is running in 
the January issues because of the 
Radio City Music Hall opening Jan. 
26. Formal openings. are also set for 
the Pantages, Hollywood; the Hill- 
street, Los Angeles, and ‘ie Sheri- 
dan, Miami Beach. The two for- 
mer are indefinite runs. The Sheri- 
dan play is for a week, after which 
the picture goes to Miami for a run. 


Other openings are on the basis of | 


10 or 12 key cities a week, plus the 
satellite towns the following week. 





Loew Managers Get Prizes 


Prizes in the Loew circuit man- 
agers exploitation contest, in connec- 
tion with the showing of ‘Shopworn’ 
Angel’ and ‘Of Human Hearts,’ have 
been awarded to Edy Coffey, man- 
ager of the Colusa, Colusa, Cal., and 
C. E. Macdonald, manager of the 
United Artists, Berkeley. 





Horsemen Go in Free 


Ride a horse to see ‘Jesse James’ 
and get a free ducat. Manager Her- 
bert Sobottka put the stunt across 
for the Paramount at Portland, Ore. 
He installed a hitching post outside 
the theatre. Sobottka even figured 
On livery stable service for the 
parked horses, so the patrons 
wouldn’t worry about parking tags. 

Enough drugstore cowboys and 
sage brush old timers fell for the 
gag to make it go over as a front 
lobby novelty. . Sobottka figured that 
it cost more money to hire a horse 
than to buy a ducat, although in this 
town of hunt clubs he was taking a 
chance, 





Forms ‘Jesse James’ Gang 


A ‘Jesse James Gang’ was organ- 
ized by Turner Morrisett, manager 
of the Yale at Claremore, Okla., 
with gang members being given a 
badge admitting them to the theatre 
anytime from the date they joined 
the club until the run of the picture 
had been completed. They had to 
agree not to cut their hair or shave 
until Feb. 10 when from the stage 
of the theatre the member with the 
best beard is to be given a free shave 
on the stage and receive a safety 
razor as a prize. 





Oven ‘Blues’ Along River 

Paramount has worked out a new 
slant on its regional openings. ‘St. 
Louis Blues’ opens Jan. 27 in 19 
cities along the Mississippi and its 
tributaries. Special campaigns are 
set for each spot. 

Another regional tieup set by the 
company calls for a screening of 
Bob Burns’ ‘I’m from Missouri’ be- 
fore Gov. Lloyd C. Stark and state 
Officials, prior to the opening at the 
Newman, Kansas City, early in 
March. The K. C. Chamber of Com- 
merce and the state chamber will 











Reduce “WASHROOM 
INFECTION” 


Install CASS 





The variety thus has some- | 





Seattle Plays Up Sally 


Sally Rand, scheduled to open for 
week (30) at Palomar, Seattle, 
stopped off en route to Vancouver, B. 
C., and Jack Sampson of Sterling ad- 


| vertising staff used the angle for 
some catchy exploitation. Reporters 
interviewed Sally, and cameras 














clicked for the press services, with 
stories in the local papers. One in 
the Post-Intelligencer by Doug Welch 
had Miss Rand talking intellectually 
on sociological subjects. 





Bring On the Jinx! 
Charlotte, N. C. 

Manager Paul Rhyne, of the Vic- 
tory, Salisbury, staged a Friday the 
13th street promotion in front of his 
theatre Jan. 13. He put up a lad- 
der, got some cheap mirrors and 
offered free tickets to the midnight 
show—‘The Thirteenth Man’—to any 
persons who would walk under the 
ladder and break a mirror. 


20th’s Radio Plugging 


Twentieth-Fox is working on a 
special coast-to-coast broadcast on 
Feb. 12 (Lincoln’s Birthday) from its 
Hollywood studio, in conjunction 
with ‘Lawyer from the West,’ which 
stars Henry Fonda as young Lincoln. 

Studio also has under considera- 
tion an international broadcast to ex- 
ploit its forthcoming ‘Alexander 
Graham Bell.’ 


W. & V. New One 


Philadelphia. 

Work is to be started within 60 
days on a new Wilmer & Vincent 
house in West Recding, to seat about 
1,000. His estate will continue to 
operate the three Lebanon houses 
owned by John A. Jackson, who died 
about a month. ago, after a sudden 
heart attack. However, it is under- 
stood several people are interested in 
purchasing the houses and.the estate 
is amenable to the sale. 











Sundays Again Nixed 


Smithfield, N. C. 

No Sunday films for Smithfield. 
That's the decision of citizens; as 
expressed in a special election. The 
Sunday issue has cropped up in 
Smithfield off and on for several 
years. Each year H. P. Howell, pro- 
prietor of the local theatre, asks 
_ town board to approve Sunday 
films. 


Rockwell to N. Y. 


Providence. 

Kenneth Rockwell, assistant mana- 
ger of RKO Albee for year and a 
half, transferred last week to man- 
agership of RKO Colonial New 
York. Replaced here by Harry Mc- 
Donald, brother of Charles McDon- 
ald, New York division manager for 
RKO. 





No Jitters in Pittsburgh 


Pittsburgh. 
Stunt pulled by George Tyson, ex- 
ploitation chief of Harris Amuse. 
Co. for ‘Son of Frankenstein’ at 
Alvin last week got a lot of local 
attention and laughs. Tyson had an 
ad in the papers offering $15 to any 
woman who'd agree to sit alone at 
midnight in the theatre and view a 

special screening of the shocker. 
Only kickback was that more than 


| Frankenstein,’ 





350 grabbed the chance, which put it 
up to Tyson to pick one of ’em from 
a hat. 





Telephonie Ballyhoo 


Lincoln, Neb. 

Telephonic voice of the Hollywood- 
ers is getting to be no novelty here. 
In the last few weeks Priscilla Lane, 
Rosemary Lane, Pat O’Brien, Arthur 
Lake and Penny Singleton have 
talked through amplifiers from the 
stages here. Lanes talked on the 
opening of ‘4 Daughters,’ O’Brien for 
‘Angels’ and Singleton-Lake for 
‘Blondie.’ 

Quizzing this end handled by Bar- 
ney Ojfieid, pic crit on local sheets, 
goldfishbowled on the stage. 





‘Frankenstein’ Tieup 





Indianapolis. 

plug ‘Son of 
up contest | 
which $100 | 


Indiana theatre, to 
worked 
idea with the News, in 
was distributed for best letters on | 
‘My Most Terrifying Experience.’ 
First prize was $50; second, $25, -.with 
five $5 prizes and 25 ducats to see 
picture. 
Contest drew 2,000 letters. 





Par in Oil Firm Tieup 


Paramount has a tieup with Pan- 
American Petroleum Corp. under 
which the oil firm’s advertising will 
Plug Paramount talent. Already | 
lined up for the early ads are Clau- 
dette Colbert, Madeleine Carroll, 
Martha Raye, George Raft, Fred 
MacMurray and Cecil B. DeMille. 

The oil company, as part of the 
plan, will circulate a four-page tab- 
loid, containing film gossip, in its 
3,500 filling stations, and run news- | 
paper ads concurrent with film re- | 
leases. Campaign covers Louisiana, | 
Alabama, Tennessee and Mississippi. 


Plan ‘Tail Spin’ Air Tour 

Two plane tours covering 12,000 
miles, with stops for luncheons and | 
dinners in 18 cities, are to be started 
Jan. 28 by 20th-Fox to exploit | 
‘Tail Spin.’ Stunt will end with a| 
banquet and screening in the Wal-| 
dorf-Astoria hotel, N. Y., Feb. 9, ac- | 
cording to the schedule laid out by 
Mare Lachmann. Film opens at 
Roxy Feb. 10. 

Four aviatrix, Ruth Nichols, Betty 
Huyler Gillies, Margo Bain Tanner 
and Cecile ‘Teddy’ Kenyon, will 
leave for Hollywood Jan. 17, accom- 
panied by Bill Chambliss, Lach- 
mann’s assistant, and Jim Johnson, 
of the home-office advertising staff. 
On Jan. 28, following a dinner, they 
will leave Los Angeles in two groups, 
one headed north, the other south. 
Advance men will precede each to 
make local arrangements. Each 
group will be accompanied by two 
studio stock girls in costume and 
prints of the picture will be deliv- 
ered to local exhibitors. 

Among’ the guests at the Waldorf- 
Astoria dinner will be all the New 
York members of the ‘Ninety-Niners,’ 
organization of women flyers. D. W. 
Tomlinson and Dick Merrill will be 
among the speakers. 


Backs Up ‘Girls’ School’ 


Leo Trainer, manager of the 
Rialto, Allentown, Pa., went to work 
on ‘Girls’ School’ in a big way, with 
the help of Ed Rosenbaum, Colum- 
bia exploiteer. 

Stunts included signs on taxicab 
bumpers, a preview for women’s 
clubs, school heads, teachers, city of- 
ficials and newspaper men; three 
five-minute programs on WSAM, in 
addition to plugs in the WSAM ‘Man 
on the Street’ program; special teaser 
trailer, distribution of 3,000 special 
‘Critic Rave’ folders and elaborate 
lobby posters. 
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Defense Tieup Used 


To make sure its theatre accounts 
wouldn’t miss the significance of the 
headlines, Warners has turned out a 
four-page reproduction of a mass of 
recent newspaper stories on air de- 
fense, the flight of Navy planes from 
San Diego to the Caribbean, and re- 
cent articles on preparedness. 





Advance Production Chart 





(Coninuted from page 21) 


Cast: Rosella Towne, William Gargan, Dennie Moore, 
Peggy Shannon, Edgar Edwards, Maris Wrixin, Frankie Burke, Pierre 


William O’Connor. 


Watkin. 


‘SECRET SERVICE IN THE AIR,’ produced by Bryan Foy; directed by 
Noel Smith; no writing credits released yet; photographed by Ted Mc- 
Cord. Cast: Ronald Reagan, Irene Rhodes, Rosella Towne, James Stephen- 


| moved here to fill spot. 





son, John Litel, Morgan Conway, Joe Cunningham, Anthony Averill, 
Larry Williams, Richard Bond, John Ridgeley. Eddie Foy, Jr. 

Warner Pix Now in Preduction 

‘JUAREZ,’ produced by Henry Blanke; direcied by William Dieterle; 

screen play by John Houston, Aeneas McKenzie, Wolfgang Reinant and | 


Aben Finkel; from story by Mrs. Perdila Harding; photographed by Tony 
Gaudie. Cast: Paul Muni, Bette Davis, Brian Ahern, Claude Rains, John | 
Garfield, Donald Crisp, Gilbert Roland, Joseph Calleia, Montagu Love, | 
Harry Davenport, Henry O'Neill, Gale Sondergaard, William Wilkinson, | 
Pedro De Cordoba, John Miljan, Hugh Sothern, Robert Warwick, Georgia 


Caine. 


‘THE ROARING ROAD,’ produced by Max Siegel; di 
Bacon; no writing credits released; photographed by Sid Hickox. 
Pat O’Brien, John Payne, Gail Page, Ann Sheridan, Frank McHugh, Ronald | 


Reagan, Granville Bates. 
‘HELL’S KITCHEN,’ 

unit: directed by E. A. 

by Charles Rosher. 


roduced by 


directed by Lloyd | 
Cast: 


Mark Hellinger for the Bryan Foy) 


upont; no writing credits released; photographed | 
Cast: Dead End Kids, Margaret Lindsay, Stanley Fields, 


Tj , Grant Mitchell, Frank E. Burke, Charlie Foy, Fred Lozere. | 
z nliwon Towels and Tissue | Ronald Reagan, Grant Mitc ie Fo 


‘HERO FOR A DAY,’ produced by Gordon Hollingshead for the Bryan | 


Foy unit; no writing credits released; photographed by Arthur Todd. 


Bryan, Henry O'Neill, Elisabeth Risdon, 
SSS = Jones, John Russell, Fred Lozere, James McCallion. 


Charles Grapewin, Jane 


Cast: | 
Dickie | 
| 


Fox-West Coast Paying Rent On 
20 Dark Houses; Theatre Shifts 





Los Angeles. 
Fox West Coast circuit is paying 
rent on 20 shuttered theatres, 16 in 
California, three in Montana and one 
in Arizona, Dark houses in Los An- 


geles and vicinity are Carthay 
Circle, Rivoli, Rosemary, Rubidoux 
and Lyric. 


Milt Arthur purchased the Brayton 
theatre from Garguna Theatre Corp., 
and the Lee theatre from F. W. 
McManus, both in Long Beach. 

Joseph P. Kelly took over man- 
agement of the Forum for Warners, 
after resigning as manager of the 
Redlands in that town. Stanley 
Kriner, transferred from the Sunkist, 
in Pomona, replaced Kelly. Dave 
Lackie, assistant at the Fox in Po- 
mona, gets the Sunkist managership. 

Ben Peskay, former advertising 
head for Grand National, bought the 
Palms theatre near Culver City. 





W-K Shifts 
Spartanburg, S. C. 
Montgomery, manager of 


Oscar 





Criterion here, transferred to Victory | 


at Salisbury, N. C. Severn Allen, 
asst. at Broadway, Charlotte, N. C., 
Houses are 
Wilby-Kincey owned. 

Interior modernization project at 
Strand nearing completion. New 
lighting, other improvements. 

Sunday pix proposal voted down 
at Smithfield. New Tryon -theatre, 
operating one mile across S. C.-N. C. 
state line, opened and making heavy 
bid to Sunday patrons from this state 
where Sabbath theatricals are tabu. 

New licensing provisions for the- 
atres, fairs, and other enterprises be- 
ing figured by city council. 

Bob. Talbert, city Wilby-Kincey 
houses manager, elected v. p. of 
Spartanburg Junior Chamber of 
Commerce. 





Denver Changes 


Denver. 
Mave Davis, Atlas theatre divi- 
sion manager, has made _ these 


changes: Walter Jancke moved from 
Rex, Brighton, Colo. to Granada, 
Monte Vista, Colo., replacing Frank 
Brown, resigned; Ralph Hamilton, 
newcomer, will manage the Gem, 
Golden, Colo.; Carl Smith goes from 
Gem to Rex, Brighton; Ray Louns- 





Harry Moore, who moves to Salida, 
Colo.; Dick Jancke goes from Jewel, 
Denver, to Salida: and George Sand- 
strom, out of the business for a time, 
takes management of Santa Fe, Den- 
ver, succeeding Jack Kramer, who 
leaves the organization to become 
assistant of the State, Denver. 

G. Notrianni has sold the Navajo, 
Denver, to D. M. Nogro. Notrainni 
is working at the Denver Poster Ex- 
change. 


L. C. Snyder readying new the- 
atre, costing around $40,000, in Ft. 
Collins, Colo., where Fox has been 
exclusive for a number of years, 


Will open about Feb. 10. 
Mrs. Eleanor H. Graham bought 
the Magdalene in Magdalene, N. M., 
from Mrs. Cora B. Hayes, renamed 
it the Aragon. 
Westland Theatres 
quarters from 
Springs. 


moved head- 
here to Colorado 





Par NW Shiits 


Minneapolis. 

Paramount here has advanced ad- 
ditional personnel from within the 
ranks. Donald Palmquist, assistant 
manager of the Loring here, trans- 
ferred to St. Paul Uptown, same ca- 
pacity. Robert James, assistant of 
Minneapolis Granada, to the Loring 
as assistant. Dave Gould, treasurer 
of Minneapolis State, becomes Gran- 
ada assistant manager. G. L. Taylor 
appointed State asst. manager. 
George March, State chief usher, suc- 
ceeds T. K. Kijelland, resigned, as 
Nokomis theatre asst. manager. 





Markowitz to Atlanta 


Kansas City. 

Joe Markowitz, Metro exchange 
office manager, has been transferred 
to Atlanta, where he is now a sales- 
man. Herb Genter comes in from 
the Pittsburgh office to take over the 
vacancy. He works under Frank 
Hensler, exchange manager. 





Col.’s Foreign Films 


Columbus. 


The French film, ‘Grand Illusion,’ 
will open Loew’s Broad here Feb. 
2, becoming the initial first-run 
downtown house to experiment with 
foreign pictures. Products of for- 








bury, assistant, made manager of | eign studios also will be shown in 
Pioneer, Lamar, Colo., succeeding near future at suburban Indianola. 
| New York Theatres 
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M-G-M’s 
* ROMANTIC 
THRILLER! — grosdway® Sist Street 
WALLACE ROBERT 


BEERY @ TAYLOR 


“Stand Up and Fight” 


Doors Open 9:30 a, m. 

25c to | p.m. at all times: 

B' way and 45th St. midnite show every nite 
Ceontinueus Performances, Popular Prices 
LESLIE HOWARD in Bernard Shaw's 
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Starts Thursday 


Norma 
TODAY ONLY SHEARER 
Jeanette 
MacDONALD 
Nelson EDDY 


Sweethearts 


Tyrone 
POWER 
Marie 
Antoinette 


& Stage Show 


Plu« Vauteville 








| ith Av. & 50th St. 





JOHN GARFIELD 


THE DEAD END KID 
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_ XA CRIMINAL 
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ANB HIS ORCHESTRA 
S PLUS AN ALL STAR REVUE 





TIMES 
SQUARE 


PARAMOUN 


BINGCROSBY| ‘ "*"s°" 
in “Paris one 
Honeymoon” 
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HELD OVER 


"JESSE 


R 0 XY JAMES" 


—On the Stage— 
New Stage Show 


ALL 
SEATS 


e TO 
1PM. 











car” MUSIC HALL 
"“GUNGA 
DIN" 


Spectacular Stage Productions 








SON OF FRANKENSTEIN 


~ 

Days Chas. Laughton in “The 
Beachcomber” 

UNITED 


anrists RIVOLI 


Doors Open 9:30 A.M. 


Tast 2 





Broadway 
at 49th St. 
MIONITE SHOWS 
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The First Great 
Dramatic Hit of 
the New Year! 
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ALAN BAXTER ¢ STANLEY RIDGES * HENRY KOLKER 


Screen play by Anthony Veiller and Allen Rivkin 
Based upon a story by Joseph F. Dinneen 
Directed by JOHN BRAHM © Produced by William Perlberg 
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FILM BOOKING CHART 


(For information of theatre and film exchange bookers, Variety presents a complete chart of feature reieases of all the American distributing 


companies for the current quarterly period. 


Date of reviews as given in Variety and the running time of prints are included.) 
COPYRIGHT, 1938, BY VARIETY, INC. ALL RIGHTS RESERVED 









































































































































a 
WwEEK WHEN 
OF TITLE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
RELEASE MINS. BY VARIETY 
11/11/38 eens ~ "Te Lou Appleton Col Drama P. Kelly-L. Gray D. R. Lederman 60 12/21 
SPRING MADNESS Herbert Wilcox GB Meller N. Beery-G. Harker Jack Raymond 15 4/T/37 
FI WERE KI Edw. Chodorov MGM Rom-Com M. O’Sullivan-L. Ayres C. S. Simon 66 11/16 
a NG Frank Lloyd Par Drama R. Coleman-F. Dee-Rathbone Frank Lloyd 100 9/21 
ANNASEL TAKES A TOUR Lou Lusty RKO Rom-Com J. Oakie-L. Ball Lew Landers 66 10/19 
STORM OVER BENGAL . : ay e:.3 -&. ne 
; : Armand Schaefer Rep Rom-Dr P. Knowles-R. Hudson Sid Salkow 65 12/14 
JUST AROUND THE CORNER Dave Hempstead 20th Comedy S. Temple-C. Farrell Irving Cummings 70 11/2 
HIS EXCITING NIGHT Ken Goldsmith U Rom-Com Cc. Ruggies-O. Munson Gus Meins 6i 12/7 
TORCHY GETS HER MAN Bryan. Foy WB Comey G. Farrell-B. MacLare Michel Curtiz 62 10/12 
11/18/38 THE SHINING HOUR E. B. Derr MGM Meller J. Crawford-R. Young Frank Borzage 15 11/16 
: G BULLETS J. Manckiewicz Mono Rom-Com A. Nagel-R. Kent Lambert Hillyer 62 12/28 
THANKS FOR THE MEMORY Par Par Rom-Com B. Hope-S. Ress-Butierworth G. Archainbaud 75 11/9 
LAW WEST OF TOMBSTONE Cliff Reid RKO Western H. Carey-T. Holt-E. Brent Sieds Tryon 22 11 29 
SANTA FE STAMPEDE Wm. Berke Rep Western J. Wayne-R. Corrigan Geo. Sherman 56 12/7 
SHARPSHOOTERS Sol Wurtzel 20th Action B. Donlevy-L. Bari Jas. Tinling 63 9/21 
COWBOY AND THE LADY Sam Goldwyn UA Rom-Com G. Cooper-M. Oberon Wm. Wyler 91 11/9 
ANGELS WITH DIRTY i 4 ' 
ss GELS WIth DIRTY FACES Sam Bischoff WB Drama J. Cagney-P. O’Brien Mi-nael Cortiz 97 10/26 
11/25/38 BLONDIE Robert Sparks Col Comedy P.. Singleton-A. Lake Frank Strayer 69 11/2 
OUT WEST WITH HARDYS Lou Ostrow MGM Com-Rom . Rooney-L. Stone-C. Parker G. B. Seitz 84 11/23 
LITTLE TENDERFOOT Ed Finney Mono Western T. Ritter-J. Falkenberg Al Herman 
SAY IT IN FRENCH Andrew Stone Par Comedy R. Milland-O. Bradna Andrew Stone 70 11/30 
ARREST BULLDOG DRUMMOND Stuart Walker Par Mvstery J. Howard-H. Angel Jas. Hogan 60 11/23 
COME ON, RANGERS Chas. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 56 1/4 
ORPHANS OF THE STREET Herman Schlom Rep Meller T. Ryan-R. Livingston John H. Auer 
PECK S BAD BOY WITH CIRCUS Sol Lesser RKO Rom-Com T. Kelly-A. Gillis Edw. F. Cline © 68 11/23 
SUBMARINE PATROL Gene Markey 20th Drama . Greene-N. Kelly-Bancroft John Ford 95 11/2 
LITTLE TOUGH GUYS IN SOCIETY Max Golden U Meller M. Boland-E. E. Horton Erle Kenton 716 11/23.. 
NANCY DREW, DETECTIVE Bryan Foy WB Meller B. Granville-J. Litel Wm. Clemens 67 12/7 
12/2/38 FLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carrille-S. Duna F. MacDonald 70 12/14 
ns LITTLE ORPHAN ANNIE John Speaks Par Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 57 11/30 
WESTERN JAMBOREE Harry Grey Rep Western G. Autry-S. Burnette Ralph Staub 57 12/14 
ROAD DEMON Sol Wurtzel 20th Sports H. Arthur-J. Valerie Otto Brower 70 12/14 
STRANGE FACES Bert Kelly U Com-Dr D. Kent-F. Jenks Earl Taggart 66 12/7 
12/9/38 RIO GRANDE ROUNDUP Irving Briskin Col Western Cc. Starrett-A. Doran Sam Nelson 58 1/il 
DRAMATIC SCHOOL Mervyn LeRoy M-G Rom-Dr L. Rainer-A. Marshal R. Sinclair 18 12/7 
1 AM A CRIMINAL E. B. Derr Mono Meller J. Carroll-M. Kornman Wm. Nigh 73 ; 
RIDE A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 70 12/7 
NEXT TIME I MARRY Cliff Reid RKO Comedy L. Ball-J. Ellison-L. Bowman Garson Kanin 61 12/7 
UP THE RIVER Sol Wurtzel 20th Meller T. Martin-P. Brooks Alfred Werker 75 11/9 
SECRETS OF A NURSE Bert Kelly U Drama E. Lowe-H. Mack Arthur Lubin 68 11/16 
“Ae HEART OF THE NORTH Bryan Foy WB Meller D. Foran-G, Page Lewis Seiler 74 __ 12/14 
12/16/38 STRANGE CASE OF DR. MEAD Col Col: Drama J. Hoit-B. Roberts-N. Beery Lewis D. Collins 
CALIFORNIA FRONTIER Monroe Shaff Col Western B. Jones-C. Bailey Elmer Clifton 55 12/14 
A CHRISTMAS CAROL Joe Mankiewicz M-G Rom-Fan R. Owen-T. Kilburn E. L. Marin 68 12/14 
THE FRONTIERSMEN Harry Sherman Par Western W. Boyd-G. Hayes-E. Venable Les Selander 74 12/28 
DOWN ON THE FARM Sol Wurtzel 20th Comedy J. Prouty-S. Byington Mal St. Clair 60 10/12 
PIRATES OF THE SKY B. Sarecky U Action K. Taylor-R. Hudson Joe McDcnough 
SWING, SISTERS, SWING Bert Kelly U Musical K. Murray-K. Kane Joseph Santley 63 12/14 
GHOST TOWN RIDERS Trem Carr U Western Bob Baker Geo. Wagener 
COMET OVER BROADWAY Bryan Foy WwB Drama K. Francis-J. Litel Busby Berkeley 65 12/21 
12/23 /38 THERE’S THAT WOMAN AGAIN B. B. Kahane Col Rom-Dr M. Douglas-V. Bruce Al Hall 70 1/il 
AWAKENING OF KATRINA Harry. Rapf M-G Drama F. Gaal-Tone-W. Connolly Norman Taurog 
WILD HORSE CANYON Robt. Tansey Mono Western Jack Randall Robert Hill 51 1/18 
TOM SAWYER, DETECTIVE E. T. Lowe Par Rom-Dr D. O’Connor-B. Cook Louis King 64 
FIGHTING THOROUGHBREDS Armand Schaefer Rep Rom-Dr R. Byrd-M. Carlisle Sidney Salkow 63 1/18 
SHINE ON, HARVEST MOON C. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 55 
RED RBIVER RANGE Wm. Berke Rep Western J. Wayne-R. Corrigan-M. Terhune Geo. Sherman 55 1/il 
THANKS FOR EVERYTHING H. J. Brown 20th Musical A. Menjou-J. Oakie Wm. A. Seiter 70 12/7 
TRADE WINDS Walter Wanger UA Rom-Dr F. March-J. Bennett Tay Garnett 93 12/21 
NEWSBOYS’ HOME Ken Goldsmith U Drama J. Cooper-W. Barrie Harold Young 73 1/25 
THE DAWN PATROL Robert Lord WB Drama E. Flynn-B. Rathbone Edm’d Goulding 103 12/14 
12/30/38 SMASHING THE SPY RING Irving Briskin Col Meller F. Wray-R. Bellamy Christy Cabanne 62 1/18 
: CLIMBING HIGH GB Comedy J. Mathews-M. Redgrave Carol Reed 
SWEETHEARTS Hunt Stromberg M-G Musical J. MacDonald-N. Eddy W. S. Van Dyke 120 12/21 
TOUGH KID Lindsley Parsons Mono Melier F. Darro-J. Allen H Bretherton 60 1/11 
ARTISTS AND MODELS ABROAD A. Hornblow, Jr. Par Musical J. Benny-J. Bennett Mitchell Leisen 90 11/2 
BOY TROUBLE Wm. Wright Par Comedy C. Ruggles-M. Boland Geo.Archainbaud ; 
FEDERAL MAN-HUNT Armand Schaefer Rep ve R. Livingston-J. Travis Nick Grinde 64 1/il 
KENTUCKY Gene Markey 20th Rom-Dr L. Young-R. Greene David Butler 95 12/21 
DUKE OF WEST POINT Edw. Small UA Rom-Com L. Hayward-J. Fontaine Al Green 107 12/21 
GOING PLACES Barney Glazer WB Musical D. Powell-A. Louise Ray Enright 85 1/il 
1/6/ 39 STAND UP AND FIGHT Mervyn LeRoy M-G Rom-Dr R. Taylor-F. Rice-Beery W.S. VanDyke 99 -U/i1 
DISBARRED Stuart Walker Par Meller G. Patrick-O. Kruger Robert Florey 58 1/il 
PACIFIC LINER Robert Sisk RKO Drama V. McLaglen-C. Morris-W. Barrie Lew Landers 716 12/28 
WHILE NEW YORK SLEEPS Sol Wurtzel 20th Melodrama M. Whalen-J. Rogers H.B.Humberstone 61 12/21 
LADY VANISHES GB 20th Mystery M. Lockweod-M. Redgrave Alfred Hitchcock 96 8/31 
LAST WARNING Irving Starr U Mystery P. Foster-F. Robinson Al Rogell 62 12/7 
DEVIL’S ISLAND Bryan Foy WB Melodrama B. Karloff-N. Harrigan Wm. Clemens 
1 /13 /39 THE THUNDERING WEST Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
BURN ’EM UP O’CONNOR Harry Rapf M-G Com-Rom D. O’Keefe-C. Parker Edw. Sedgwick 67 
ZAZA Albert Lewin Par Rom-Com C. Colbert-H. Marshall Geo, Cukor 83 i/4 
MYSTERIOUS MISS X Herman Schlom Rep Mystery M. Whalen-M. Hart Gus Meins 62 1/25 
THE GREAT MAN VOTES Cliff Reid RKO Comedy J. Barrymore-P. Holden Garson Kanin 70 1/11 
CHARLIE CHAN IN HONOLULU John Stone 20th Mystery S. Toler-P. Brooks H.B.Humberstone 65 12/28 
TOPPER TAKES A TRIP Hal Roach UA Comedy C. Bennett-R. Young-B. Burke Norm. Z.McLeod 80 1/4 
’ SON OF FRANKENSTEIN Rowland V. Lee U Melodrama B. Karloff-B. Lugosi Rowland V. Lee 94 1/18 
THEY MADE ME A CRIMINAL Ben Glazer WB Drama J. Garfield-C. Rains Busby Berkeley 92 1/25 
1/ 20/39 FRONTIERS OF ’49 Col Col Western B. Elliett-L. De Aleuniz Sam Levering 
: CONVICT’S CODE E. B. Derr Mono Melodrama R. Kent-A. Nagel-M. Eburne Lambert Hillyer 
AMBUSH Wm. Wright Par Rom-Dr G. Swarthout-L. Nelan Kurt Neumann 61 
ARIZONA LEGION Bert Gilroy RKO Western G. O’Brien-L. Johnson Dave Howard 58 
SMILING ALONG Robert T. Kane 20th Mus-Com G. Fields-M. Maguire Monty Banks 85 12/14 
MR. MOTO’S LAST WARNING Sol Wurtzel 20th Mystery P. Lorre-R. Cortez Norman Taurog iu 1/25 
GAMBLING SHIP Irving Starr U Drama R. Wilcox-H. Mack Aubrey H. Scotto 62 1/25 
OFF THE RECORD Sam Bischoff wB Comedy P. O’Brien-J. Biondell James Flood 70 
1/27/39 LONE WOLF’S DAUGHTER Jos. Sistrom Col Meller W. William-I. Lupine Peter Godfrey 
at FOUR GIRLS IN WHITE Nat Levine M-G Rom-Dr A. Marshall-F. Rice S. Sylvan Simon 72 1/25 
IDIOT’S DELIGHT Hunt Stromberg M-G Com-Dr Shearer-Gabie Clarence Brown 100 1/25 
DRIFTING WESTWARD Robert Tansey Mono Western Jack Randall Robert Hill 
PARIS HONEYMOON Harlan Thompson Par Rom-Com B. Crosby-F. Gaal Frank Tuttle 83 12/21 
PRIDE OF THE NAVY Herman Schiom Rep Rom-Dr J. Dunn-R. Hudson Charles Lamont 
JESSE JAMES Nunnally Johnson 20th Drama T. Power-N. Kelly-Fonda Henry King 105 1/11 
MADE FOR EACH OTHER D. O. Selznick UA Rom-Com C. Lombard-J. Stewart John Cromwell 
KING OF THE UNDERWORLD Bryan Foy wB Drama H. Bogart-K. Francis Lew Seiler 69 1/11 
2/3/39 HONOLULU Jack Cummings M-G Com-Rom E. Powell-R. Young Eddie Buzzell 
id SUNDOWN ON THE PRAIRIE Ed Finney Meno Western T. Ritter-D. Fay-C. King Al Herman 
ST. LOUIS BLUES Jeff Lazarus Par Mus-Rom L. Nolan-D. Lamour Raoul Walsh 85 
FISHERMAN’S WHARF Sol Lesser RKO Com-Dr B. Breen-L. Carrillo Vernard Vorhaus 
THE ARIZONA WILDCAT John Stone 20th Comedy J. Withers-L. Carrille Herb. L Leeds 69 11/9 
STAGECOACH Walter Wanger UA Rom-Dr C. Trevor-J. Wayne John Ford 
’ PIRATES OF THE SKIES Barney Sarecky U Action K. Taylor-R. Hudson Joe McDonough 
-TORCHY IN CHINATOWN Bryan Foy WB Melodrama G. Farrell-B. MacLane Wm. Beaudine 58 12/28 
2/10/39 TEXAS STAMPEDE Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
: NORTH OF SHANGHAI W. MacDonald Col Drama B. Furness-J. Craig D. R. Lederman 
HUCKLEBERRY FINN J. Manckiewicz M-G Com-Rom M. Rooney-W. Connolly Richard Thorpe 
NAVY SECRETS Wm. Lackey Mono Drama G. Withers-F. Wray-D. Rebinson H. Bretherton 
ONE THIRD OF A NATION Harold Orlob Par Drama S. Sidney-L. Erickson Dudley Murphy 
BOY SLAVES P. J. Wolfson RKO Drama A. Shirley-A. Daniel P. J. Wolfson 70 1/18 
WOMAN DOCTOR Sol C. Siegel Rep Drama F. Inescort-H. Wilcoxon Sidney Salkow 
HOME ON THE PRAIRIE Harry Grey Rep Western G. Autry-S. Burnette Jack Townley 
TAIL SPIN Harry J. Brown 20th Drama A. Faye-C. Bennett-C. Farrell Roy Del Ruth 
aS WINGS OF THE NAVY Lou Edelman WB Drama G. Brent-O. de Haviland Lloyd Bacon 8% 1/18 
2/17/39 FAST AND LOOSE F. Stephani M-G Com-Dr R. -fontcomery-R. Russell Ed Marin 
KING OF CHINATOWN Stuart Walker Par Melodrama A. M. Wong-A. Tamiroff Nick Grinde 
THE THREE MUSKETEERS Raymond Griffith 20th Mus-Com PD. Ameche-Ritz Bros.-B. Barnes Allan Dwan 
YOU CAN’T CHEAT AN HONEST MAN Lester Cowan U Comedy W. C. Fields-Edgar Bergen Geo. Marshall 
NANCY DREW, REPORTER Bryan Foy WB Melodrama B. Granville-J. Litel Wm. Clemens 67 
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Air Features Setup 





Neither Frank nor Ann Hummert nor Blackett-Sample-Hummert 
owns any share of stock or derives any direct or indirect benefit, 
bonus, salary or other emolument from Air Features, Inc., or its sub- 


sidiary, Featured Artists Service, 
organization 


actors. 


handling Hummert production detail 
programs for which it has collected—or deducted—a 5% 


Inc. It is altogether an outside 
and casting the 


fee from 


Maurice Scopp supplies Varrery with the stock set-up of the produc- 
tion and casting offices through which Blackett-Sample-Hummert’s 


New York shows clear. 


AIR FEATURES, INC. 


James Sauter—President and treasurer. 


Maurice Scopp—Secretary. 


Stock ownership: Sauter, 45%; Scopp, 4242%; Abe Lyman, 12%2% 
(Incorporated Nov. 24, 1936, in N. Y.) 


FEATURED ARTISTS SERVICE, INC. 


Milton Klein—President. 


Maurice Scopp—Secretary and treasurer. 
Stock ownership: Sauter, 4212%; Scopp, 4242%; Lyman, 15% (Incor- 


porated May 20, 1937, in N. Y.) 








CALIFORNIA 
WINE ADV. 
BUDGET 


Sacramento, Jan. 24. 

Cooperative advertising amounting 
to approximately $2,000,000 will be 
spent over a three-year period by 
the wine industry of California. 
This is entirely new money to be 
poured into advertising channels 
and represents one of the biggest 
campaigns of a cooperative type to 
be launched in recent years. 

Under the state marketing act, 
passed at the last session of the 
legislature, producers representing 
65% of any agricultural product can 
enter into an agreement, whereby a 
certain percentage of the sales must 
be deposited with the state treasury 
for advertising purposes, making it 
mandatory for the remaining 35% to 
do the same. 


Wine producers representing 65% 
of the industry and practically 90% 
of production made a_ contract 
with the division of agriculture 
which provides for the payment of 
1% cents a gallon tax on sweet wines 
for advertising and on dry wines % 
of a cent a gallon. 

On the basis of last year’s produc- 
tion the estimated minimum yearly 
sum for this purpose is placed at 


$600,000. 





Carl Stanton, coast radio producer 
for Lord & Thomas, marries Virginia 
Ketcham of Denver, in March. 





CLEANED UP FOR NBC 


Lyrics of ‘My Heart Belongs te 
Daddy’ Now Sanctioned 


After a revision of lyrics and a 
slight tangle over the title which 
finally was allowed to stand, the net- 
works last week put an okay for air 
use on the Cole Porter tune, ‘My 
Heart Belongs to Daddy.’ Original 
lyrics as sung by Mary Martin in the 
Broadway show, ‘Leave It to Me,’ 
were deemed much too suggestive as 
were the words of ‘Weekend of a 
Private Secretary’ a few months 
back. 

Published by Chappell Music, the 
sheet music of the tune will go out, 
on initial printing, with the new 
words contained in an insert. 


SUBJECT MATTER PUTS 
‘GOOD WILL’ OFF WLW 


‘Good Will Hour,’ Ironized Yeast’s 
Sunday evening stanza over Mutual, 
will not go back on WLW, Cincin- 
nati. Program may clean in Cincin- 
nati later on a spot basis. 


WLW shied from the show because 
of some subject matter, and the 
agency on the account, Ruthrauff & 
Ryan, has elected to let the local sit- 
uation ride for the time being. 











Peck Changes Corp. 


Albany, Jan. 24. 
Peck Advertising Agency, Inc., 
New York, has changed its capital 
stock from $250,000, $100 par value, 
to 2,500 shares, no par value. 
Papers filed at Albany by Attorney 
William L. Schwartz, 





Acting as a Steady Job 





A point consistently made by Blackett-Sample-Hummert has been (long 
before the present crisis) that its programs were long-lived and gave per- 
manent employment over long periods. This aspect of the situation is 


exemplified by records of extended runs in various roles. 


Examples cited: 


INCEPTION 
SHOW. : _ DATE.’ CHARACTER, PLAYED BY. DATE. 
Just Plain Bill...... 9/19/32 Bill Davidson.....Arthur Hughes... 9/19/32 to date 
Nancy ‘.....+++e0eRuth Russell..... 
Kerry ......+eee+e-James Meighan... 9/19/32 to date 
David Harum........ 1/17/36 David Harum,....,Wilmer Walter... 12/14/36 to date 
Aunt Polly.......Eva Condon..... é : 
Charme Allen..... to date 
Susan .........+-Peggy Allenby.... 1/17/36 to date 
John’s Other Wife... 9/14/36 John Perry.......Hanley Stafford... 9/14/36 to 12/25/36 
Matt Crowley..... 12/28/36 to 11/19/37 
Richard Kollmar. 11/22/37 to 9/16/38 
Luis Van Rooten. 9/19/38 to 12/16/38 
Wm. Post, Jr..... 12/19/38 to date 
Slizabeth Perry..Adele Ronson..... 9/14/36 to date 
Caroline Prince...Elaine Kent...... 9/26/38 to date 
Our Gal Sunday..... 3/29/37 Sunday .......... Evelyn Abbott.... 3/29/37 to 4/ 2/37 
Dorothy Lowell...  4/ 5/37 to date 
Lord Henry.......Karl Swenson.... 4/ 5/37 to date 
SteHa Dallas........ 10/25/37 Stella ..... esiesee Anne Elstner..... 10/25/37 to 4/22/38 
to 4/22 38 
6/6/38 to dateStella ........ ---- Anne Elstner..... 6/ 6/38 to date 
Lorenzo Jones....... 4/26/37 Lorenzo Jones... Karl Swenson.... 4/26/37 to date 
Belle Jones..... -. Betty Garde..... - 4/26/37 to 10/14/38 
Helen Bennett.... 10/17/38 to 12/ 2/38 
Betty Garde...... 12/ 3/38 to date 
Helen Trent......... 7/24/33 Helen Trent..... . Virginia Clark.... 7/24/33 to date 
Backstage Wife...... 2/15/35 Larry Noble......Ken Griffin...... . 2/15/35 to date 
Mary Noble....... Vivian Fridell.... 2/15/35 to date 
Mr. Keen....... ee+ee10/12/37 Mr. Keen....... «Edgar Stehli..... 10/12/37 to 10/14/37 
Bennett Kilpack.. 10/19/37 to date 
Miss Ellis........ Florence Malone... 10/12/37 to date 
Becond Husband..... 4/14/37 Brenda Cum’ings. Helen Menken.... 4/14/37 to date 
Grant Cummings..Joseph Curtin.... 4/14/57 to date 
Widder Jones........ 1/ 3-38 Widder Jones..... Florence Freeman  1/ 3/38 to 4/ 4/38 
(Recording) to 4/4/38 
Widder Brown....... 9/26/38 Widder Brown....Florence Freeman 9/26/38 to date 
Peter Turner.....Alan Bunce...... $/26/388 to 12/16/38 
Clayton Collyer... 12/19/38 to date 
Alias Jimmy 
Valentine ......... 6/ €/38 Jimmy Valentine..James Meighan... 6/ 6/38 to date 
Rose cecccoesse+- Elizabeth Day.... &/ 798 to 7/18/38 
Florence Freeman 7/25/38 to date 





In a two-hour interview Monday 
(23) in New York, the AFRA ques- 
tion was freely discussed by Frank 
and Ann Hummert, the man-and- 
wife writing team who keep over a 


dozen daytime  five-a-week strip 
serials on the air. The Hummerts 
have seen Mrs. Emily Holt and 


George Heller of AFRA, expect to 
see them again, and expect the mat- 
ter of wages and other factors to be 


|}amicably adjusted. 


‘There is no thought of combating 
AFRA in any way and there is every 
desire to get together, Hummert 
stated. ‘Actual acceptance of the 
terms must be made by each sponsor 
individually, of course, but we recog- 
nize that the actors’ organization ex- 
pects us to get the sponsors’ decision.’ 

Hummert smiled wnen he admitted 
he had been a recluse, hadn’t gotten 
to know many actors personally, al- 


few. He was aware of the use made 
of his name and system in the pres- 
ent union affair and added, ‘I seem to 
|be getting pushed around a bit. I 
| hear some people think I have horns. 
I never realized the extent of this 
| sort of thing until the last week or 
two.’ 





matic costs under the proposed 
AFRA scale, Hummert stated it 
would be substantial but thought 


there was no way of predicting at 
this time, what it might mean in 
broad terms when finally figured out. 
‘Our lowest rate has been $12.50 per 
bit per quarter hour and the new 
scale seems to amount to $24, figur- 
ing in an hour and a half rehearsal,’ 
he explained. ‘Please understand,’ he 
continued, ‘we have paid the flat rate 
for each period and do not have and 
do not advocate a weekly all-in- 
clusive rate.’ 

This latter was in reference to the 





Praises Hummert 





One of the AFRA officials 
did a complete reverse on the 
heretofore expressed (by others) 
opinion regarding Frank Hum- 
mert, 

‘He is the most business-like, 
most direct person we have dealt 
with among agency men. He 
didn’t say a word about his 
ideals, but stuck to the matter in 
hand.’ 








$15 minimum proposed by the ‘fact- 
finding commitee, of the Four A’s 
which was attached to a frequency 
discount table that interpreted the 
pay for strips in weekly terms. This 
latter approach had incensed the ra- 
dio actors who interpreted the sug- 
gestion—wrongly according to the 
Four A’s—as an attempt to peg earn- 
ings on a weekly average. 

Questioned on Air Features, Inc., 
and the latter organization’s deduc- 
tion of 5% commission from actors, 
Hummert outlined the history of his 
relations with other program con- 
tractors (i.e., casting and producing 
outfits) prior to establishment of Air 
Features. 

Hummert threw light on this by 
saying: 

‘Air Features was not established 
to exploit talent but to prevent tal- 
ent from being exploited. I have 
done business with talent contractors 
from the beginning. Was this a good 
system? I have regarded it as a 
sensible way of handling the admin- 
istration and production detail of our 
shows. It left Mrs. Hummert and my- 
self free for our work, which is writ- 
ing, and it gave us the advantage 
of other persons also familiar with 
the talent market. Unfortunately 
there were some irregularities. It 
was the shock of learning some years 
ago that our actors were complain- 
ing, and had a justified cause of com- 
plaint, that led finally to Air Fea- 
tures. 

‘Briefly, we liked the suggestion of 
oné outside organization operated by 
persons we could trust and who 
agreed to certain basic principles. 
We thought we could rest in peace 
knowing that the salary practices 
would be uniform.’ 

Mrs. Hummert called attention to 
the fact that there had been actors 
who had protested against the 5% 
deduction by Air Features. They 
had promptly been exempted from 
such payments and continued to 
work on their shows. 

Emphasis was made anew that Air 
Features is outside-owned, that it 
was set up by two auditors, James 
Sauter and Maurice Scopp, who were 
familiar with Hummert affairs, as a 
private venture. 

‘They made the suggestion that 





though Mrs. Hummert knew quite a | 


With regard to the increase in dra- ! 


FRANK HUMMERT GIVES HIS VIEWS _ 





rf 


Who’s Striking! 





Broadway wag was told last 
week that there might be a 
walkout in radio, chiefly affect- 
ing daytime programs. Cracked 
the wag: 

‘I knew the listeners would 
eventually go on strike against 
daytime radio.’ 











they establish a talent booking bu- 
| reau and that I give them the Hum- 
|mert programs. I accepted with the 
|proviso the new firm charge only 
15%. I really thought I was being 
| solicitous for the actors, who I un- 
| derstood paid 10% and often much 
|more in practically all other places,’ 
Hummert declared. 

He also disclosed a change in the 
matter of script credits. ‘Now that 
this whole matter of relatiorfs with 
our people has come to a head we 
want to adopt such policies as will 
| remove or reduce to a minimum any 
|and all causes of complaint. For ex- 
ample we have been 
not crediting dialog writers. This 
was largely due to the frequent 
changes of dialog writers. But here- 
after every script used will be clear- 
ly and unmistakably labelled with 
the names of everybody involved. 


away and we are doing it.’ 
The tentative title page of the 


this printed form (properly filled in 
as varying from program to pro- 


criticized for | 


That’s one thing we can do right | 


Hummert scripts hereafter will bear | 


COMPTON PREPS 
FOR WALKOUT 


In anticipation of an actors’ strike, 
the Compton agency last week cir- 
| cularized the stations on its spot list 
with a ‘conditional’ cancellation of all 


such non-network business. Accord- 
ing to the letter, the agency consid- 
ers itself free to cancel any program 
|or announcements which follow or 
| orecede shows that have been with- 
| drawn because of an actors’ walkout. 

Agency explained that, although 
ithe letter gave Feb. 4 as the date of 
| the cancelation’s effectiveness, it was 
|not to be taken literally until sur- 
| ther notice was received. As far as 
could be learned, no agency other 
than Compton has taken such pre- 
cautions. 

Execs in other agencies which hold 
heavy spot commitments figure that, 
even if there is a strike, the client 
can be held responsible by the sta- 
tions, since all contracts place the 
responsibility for the delivery of pro- 
grams upon the sponsor. All that the 
station or network is committed to 
| deliver are the facilities. Any outside 
interference with such delivery of 
programs is the client’s own risk. 








gram): 


rr rerrree 
Original story by.. 


eeeeer 


| Dialog of this script by........... ° 
EY SEE giles oa sds ste ds 0b 0s 0% ‘ 
Bo, Pr eee eee Pee eee 
General Supervisors: Frank and 


Anne Hummert. 





SHOW. 

SOR WAAR Dal Rov cies is ads 600 cians cow 
Title and original story line by 
Frank and Anne Hummert. 

JOHN’S OTHER WIFE 
Title and original story line by 
Frank and Anne Hummert, 


SAFIN TOI. cis ccdsacen 
Title and original story line by 
Frank Hummert. 


STELLA DALLAS 
Original story line of radio se- 
quels to book by Frank and 
Anne Hummert, 

YOUNG WIDDER JONES (Recorded).... 


Name changed to YOUNG WIDDER 
BROWN for NBC Red Network broad- 
GORE, . ax Cenennseskcgncodstoccedeesicess 

Titles and original story line by 
Frank and Anne Hummert, 


ALIAS JIMMY VALENTINE (Recorded). 
Three times a week. 


ALIAS JIMMY VALENTINE (Live Show 
now once a week at night)........ 
Original story line of radio se- 
quel to O. Henry Story by 
Frank and Anne Hummert. 


eee 


DAVID HARUM 
quel by Frank and Anne Hum- 
mert, 

FAMOUS ACTORS GUILD. 
(Ethel Barrymore) 
(SECOND HUSBAND) 

Title and original story line by 
Frank and Anne Hummert, 


We MN 5 db 654 sds 064 0b cc0scrcdawechi ° 
Original story line of radio se- 
quel to book by Frank and 


Anne Hummert. 
OUR GAL, SUNDAY i. ic. cccccccccccecce 
of radio se- 
quel to book by Frank and 
Anne Hummert, 


CIEE UN lg as on h.cddedccrcdccce 
Title and original story line by 
Frank and Anne Hummert, 


ROMANCE OF HELEN TRENT 
Note: Starting date of show 
July, 1923, 

Title and original story line by 
Frank and Anne Hummert. 





DIALOGUE WRITERS ON CURRENT HUMMERT SHOWS 
FOR LAST TWO YEARS’ PERIOD 


DIALOGUE PERIOD OF 
WRITER. ASSIGNMENT. 
Robert Andrews....+« 12/ 7/36 to 1/11/39 

David Davidson....+- 1/12/39 to date 
Julian Funt........ ory 12/14/36 to 12/18/38 
Lawrence Hammond.. 12/21/36 to 3/ 5/37 
4/26/37 to 12/10/37 
12/13/37 to 12/17/37 
Arthur Colly....cees . 3/ 8/37 to 4/23/37 
Doris Halman...... oe 12/13/37 to 12/17/37 
12/20/27 to 12/51/3 
1/ 3/38 to date 
Mr. and Mrs. Theo. 
3, MOPCL ET ee . 4/29/37 to 9/23/38 
Sue White...--.+6. eee 9/26/38 to 10/13/38 
11/ 4/38 to 11/18 38 
11/28/38 to 12/20/38 
1/ 2/38 to date 
Katherine Seymour... 10/14/38 to 11/ 3/38 
11/ 2/38 to 11/25/38 
Mary Watkins Reeves 
Stuart AYers.....sece 10/25/37 to 11/ 2,38 
Marie Baumer.....++« 11/ 3/38 to date 
Lawrence Hammond.. 9/ 3/37 to 11/ 8/37 
tobert Andrews....+e 11/15/37 to 1/ 3/38 
Lynn Adair...scscces 1/17/38 to 1/24/38 
Marie Baumer....ccce 1/17/38 to 1/24/38 
Morris Jacobs.....see 1/17/38 to 1/24/38 
Doris Frankel...-e.ce 1/31/38 to 4/ 4/38 
Winifred Dunn.....e 9/26/38 to 10/ 738 
Nan Murphy......e+¢e 10/10/38 to 10/24/38 
Katherine Seymour... 10/25/38 to 12/30/38 
E. R. McGill......ce0 1/ 2/39 to 1/20/39 
Jerry Cady.....s+sece 6/22/37 to 9/ 2/37 


Robert Andrews..ceece 


Ernest Shenkin..cccoe 


(Rec. No. 1 to 52) 


9/ 3/37 


to 


9/30/37 


(Rec. No. 53 to 78) 


1/18/38 to 4/12/38 


6/ 6/28 
6/13/38 to 7,'25,38 
Ruth Borden.....cscsse 6/ 6/38 
Doris Halman...-cecse 8/ 1/38 to 11/14/38 
11/28/38 to date 
Ellery Queen....cesse 11/21/38 
John DeWitt.....ecce 12/ 7/36 to date 
David Driscoll......+. 13 weeks 


David Driscoll..... 


4/7/37 to 5/5/37 ine. 


Theo. and Mathilda 
POIre sc veice seseeee » 8/12/87 to %/26/37 inc. 
Carl L. Bixby..... ee 6 /2/3T to 4/26/38 
Katherine Seymour... 4/20/38 
Marie Beumer.....+.++ 5/ 3/38 to 8/23/38 
Mary Watkins Reeves 8/30/38 only 
Ruth Borden,.....«+. 9/26/38 only 
Kenneth L. Watt..... 9/13/38 to 9/20/38 
Winifred Dunn....... 9/20/38 to 10/ 4,38 
*David Davidson.....+. 10/11/38 to date 
*Charles O'Neill...++e. 10/11/38 to date 
* Alternating. 
Robert Andrews. ..cee 10/12/37 to 12/14/37 
Jerome D, Ross,..++- 12/19/37 to date 
Tohn DeWitt.....cece 8/29/37 to 528/37 
Norman White.....+. 
Erika Zostrow...cccce 5/30/37 to 7/30/37 
Frank Provo..... ceee 8/ 2/37 to 11/26/37 
Wm. MeMorrow....+- 11/29/37 to 1/14/38 
Marie Baumer....se+s 1/17/38 to 4/ 4.38 
4/18/38 to 4 27.38 
Jerome D. Ross...e+. 4/5/38 to 4 °15/38 
4/28/38 to 6/ 7/38 
Ruth Borden.....see6 6/ 8/38 to date 
Robert Andrews...... 2/25/35 to 1/ 1/36 
Frank, Cavett....ccee 
Fritzi Blocki....«e.. e 
A. E. Ellington..... e 1/ 2/36 to 3/1236 
Larry Hammond..... 1/16/36 to 3/ 4.38 
Marie Baumer.......+. 3/ 7/38 to 4/ 1/58 
Doris Halman........ 4/ 4/38 to 4,15, 358 
Dena Reed (1 script). 4/18/38 
Stewart Ayers....... ° 4/19/38 to 4/2628 
Cornelia Gillam...«... 4/27/38 to 5/ 558 
Doris Frankel........ 5/ 6/38 to 5/10 38 
Bosley Crowthers..... 5/11/38 to 9/23/8 
Ann Mortl’d (1 script) 9/26/38 
John Caldwell........ 9/27/38 to 930,38 
Jerry McGill......ee. 10/ 1/38 to date 
Kay CRRSE. i ccccdcce 1/ 1/36 to 3/30/37 
Richard Salisbury.... 8/31/37 to 10/15, 37 
Frank Butler.......+. 10/18/27 to 11/12/37 
Mary Watkins Reeves 11/15/37 to date 
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FSOFPIALLY IN 
DAYTIME AIO 


Contrast of January, 1939, 
with January, 1936, Shows 
Falling Off of Clients Cou- 
pled to Increase of Time 
Purchases 





MONOPOLY TREND 





Certain agency time buyers are 
advancing the theory that daytime 


network broadcasting is gradually 
developing into a royal prerogative 
for major advertisers. They are also 
making the prediction that in due 
time small-money users of daytime 
periods will be conspicuous by their 
sparseness. 

These same agency men point out 
that the discount privileges extended 
the big time-block contractees tend 
to put the smaller advertisers at a 
tremendous competitive disadvantage 
and that this freezing out of the 
small fellow for the immediate huge 
package buys of the major soap, food 
and drug combines may end in 
weakening the networks’ economic 
and bargaining position. It could 
evolve, they say, into a case of hav- 
ing all the eggs in one basket, with 
the few big clients in the dictator’s 
seat. 


In illustration of their point on 
competitive disadvantage these agen- 
cy men set forth the following arith- 
metical proposition: For purposes of 
simplicity they adopt as the basis of 
their calculations the basic rate for 2 





Sponsor Decline 





1937 1938 
NBC clients...... 134 116 
CBS clients....... 88 83 
Mutual Co-Ops 
1937 1938 
Per cent of tetal 
billings ........ 5.1 11.6 


oe ceca nonce Ste ee REAR EAN MERE 


daytime hour on one of the New 
York key stations, which is $600. For 
big time users the discounts and re- 
bates amount to 25%, which cuts the 
net cost of this hour down to $450. 
By running four programs within 
this period such clients get their 
quarter hours at the rate of $112.50 
each. As for the small user of time 
the best discount that he can expect 
on this same unit of time is 10%, 
which puts him in the position of 
Paying $216 for an item that another 
gets for $112.50. When it comes to 
selling goods this disparity in adver- 
tising costs, the agency mathemati- 
cians state, can be made to count in 
abig way. ~* 
Affiliates Angle 


These observers hold that the only 
Way out is an evening-up process, 
and this must come from spot broad- 
casting. Independent station opera- 
tors, they say, must do two things, if 
they want to retain these smaller na- 
tional accounts for their medium. 
First, they should be willing to read- 
just their rates so that the refugee 
from the networks can get half-way 
€quitable break on time costs. Sec- 
Ondly, they should lend themselves 
more diligently to building attractive 
local shows which can be sold for a 
Price within reason. 


In support of their claim that the 
Number of daytime clients have 
dwindled as accumulative billings 
for daytime broadcasting have gone 
up on the networks the agency men 
Point to the records. In January, 
1936, NBC and Columbia jointly had 
31 daytime accounts using a total of 
152 daytime quarter hours. During 
the current month, three years later, 
the two networks have 255 daytime 
Quarter-hours under contract but the 
accounts total 24. The number of 
Commercial quarter hours have gone 





up 63%, while the list of clients has 
been ‘reduced by 24%. 








1. A series of meetings in New York, Chi- 
cago, Los Angeles and San Francisco have 
given advance endorsement of whatever action 
the AFRA executives decide to take. 

2. AFRA last night (Tuesday) placed in the 
mails official notification of its code together 
with a demand on agencies for acceptance ‘im- 


mediately.’ 


3. ‘Immediately’ means 24 hours. 


4. AFRA threatens to strike 


agencies.’ 


5. It’s ‘take it as is, or leave it’ with AFRA. 
They claim agencies have not made any con- 


‘at a moment’s 
notice’ and ‘at the least convenient time for 








AFRA Says ‘No Compromise’ 


AFRA’s position since the last 
VARIETY may be summarized as follows: 


issue of crete gesture 
good faith. 


6. Those wh 
out reservatio1 


7. Charles J. 
is regarded by 


on the Four A 


8. AFRA is 


9. Question 
(agencies regat 
be a vital fac 
force a comple 


than a mediator. 
quire his services. 





of appeasement or evidence of 


o sign will be exempt from any 


strike, but AFRA insists signatures be with- 


is. Its code and scale are de- 


scribed as ‘final’ and not ‘bargaining prices.’ 


Post of Federal Dept. of Labor 
AFRA as an investigator rither 
AFRA states it does not re- 
He has called on them and 
’s but is merely standing by. 
convinced that ‘force and only 


force’ is necessary to win the war. 


of open shop or AFRA shop 
‘d the latter as ‘closed shop’) may 


SCARCE 


GROSSES UP, BUT 
FEWER CLIENTS 


Mutual, Scratching for Biz, 
Keeps Radio Frontiers 
Open to Small Budget Ad- 
vertiser 


CO-OP BIZ GROWS 


A paradox is becoming increas- 





tor. Both sides say they will 


ingly noticeable in radio. The two 


te showdown in the matter. | big networks, CBS and NBC, while 





POPPE OH 





NOW 


(January, 1939) 
NBC-CBS Daytime 





Clients 
+ 

\% Hrs. 

Account per Wk. 
Amer. Home Prod........... 23 
SEE -Wictcc cia cen des see bess 5 
Se ee Serer rT cere 2 
MEE © og hk a.ctceesvsadsasucd 3 
Colgate-Palmolive .......... 15 
Continental Baking.......... 5 
CNN 6c wn cans 0004 0b00 rae 
Gemeret Bie, 66. dccctccece 30 
General Foods........... ose 2 
PEE. oon d6acscisdcadagees se 
PEEL co pbeneseukecdesaw ee 5 
Ra. SI occa snchisewaseus 10 
McKesson-Robbins .......+. 5 
Penick & Ford. :.....ccces a 
WO op cuties ccansaucen a 
Pe ME acu tcene vee ea ee 
Procter & Gamble..... eveaes 83 
Quaker Oats.......... Ee 
PRM b.6 ddincdesccecccess eae 
SOONG  ccccecoccccecsesees o- 
Went 00. cw accincs panaetea 
Ward Baking..... a0ie4seseaa. 2 
MET |. peace 6 soto oishueas =. 
(0) eer oer Ts. 249 





AGIN ’EM 


Minnesota Politician Makes Printers’ 
Ink With Smuggle Resolution 








Minneapolis, Jan. 24. 

Rep. L. E. Brophey, of Minne- 
sota’s lower house, has thrust him- 
self into the limelight with a pro- 
posal that the Federal Communica- 
tions Commission suspend radio 
stars who have. been indicted on 
criminal charges carrying a mini- 
mum penalty of one year imprison- 
ment. House’s Public Welfare Com- 
mittee yesterday (23) approved this 
proposal which Brophey, who ‘comes 
from this city, had introduced in 
the form of a resolution. 

Brophey declared that his measure 
was designed to prevail upon the 
FCC to bar those air celebs re- 
cently indicted on gem smuggling 
charges. What particularly burned 
him, said Brophey, was that at least 
one of the indicted names had be- 
littled the criminal action. 





Jack Benny and George Burns, 
of Burns and Allen, are the Minne- 
sota legislator’s obvious targets. 
Burns has pleaded guilty to the in- 
dictment, while Benny declares him- 
self innocent and has elected to 
stand trial. 


Carlos Franco Laid Up 


Carlos Franco, chief time and tal- 
ent buyer for Young & Rubicam, is 
seriously ill from inflammatory 
rheumatism at the North Westches- 
ter hospital, Mt. Kisco, N. Y. It’s a 
recurrence of an old ailment but in 
a far more virulent form. 

Franco felt a slight touch of the 
inflammation while visiting the home 
office of Gulf Refining in Pittsburgh 
three weeks ago, but it did not force 
him to repa2ir to a hospital until 10 
days ago. 











Cresley Ice Box Div. 
Give Dealers Free 


Discs for Local Spots 


Crosley Corp., of Cincinnati, has 
adopted the free-discs-to-dealers idea 
for a countrywide campaign in be- 
half of its Shelvador refrigerator. It 
proposes to turn out 26 quarter-hour 
musical shows, using the talent and 
production facilities of WLW for the 
job. 

Under this arrangement the deal- 
ers get all the transcriptions gratis 
but buy their time locally. 


Barnett, Wright East 
With Pearce Air Gang 


Hollywood, Jan, 24. 
Two newcomers to Al Pearce’s 
Grapenut show are on the eastern 
trek with gang after last night’s 
(Mon.) broadcast. They are Vince 
Barnett, actor-ribber, and. Bill 
Wright, who for years on the Coast 
played Eb to Pearce’s Zeb. Under- 
stood Pearce will revive the hick 
turn for another sponsored program 
in negotiation. Both Barnett and 
Wright finish out the series. Wright 
has been playing the city editor on 
Edward G. Robinson’s ‘Big Town.’ 
Carroll O’Meara, producer on 
Young & Rubicam Hollywood staff, 
also made the jaunt to continue as 
ringmaster. 














James Neale’s Duties 


Chicago, Jan, 24. 

James Neale has been appointed 
chief of saleg traffic detail for the 
NBC Chicago division. Neale ‘will 
supervise traffic on -network, spot 
and local commercials. 

Floyd Van Etten slotted as Neale’s 
aide-de-camp. 


3 YEARS AGO 


(January, 1936) 


NBC-CBS Daytime 
Clients : 


Account 
Amer. Home Prod.......... 15 
ENE 50 vdb4 cb eden euneuses 5 
ee ry ee er er Pere 2 
CURR dsc ccccd jp austasdm 
Cotgate-P-P ..cccose ee ctocee “S 
Cee nal. «os 9'0 6 64048000 3 
ee IO ss ok oa 5 Kedeh ees ks 
Cream O’ Wheat........ sécue = 
SA Wo TOUR ba vccrdaes veowe 
Fels ‘ 
Coeererel TR: kis cece nccee 

COOP Ts a k0660.00060605% 1 
i ee OF Pee <pieee ° 

Humphrey’s 
Kellogg 
Heinz 
Illinois Meat........ 
Kleenex 
Marrow Co..... aces 
po rere 
Mohawk Carpet.......ccesess 
Benj. Moore........ oe boceeed 
Pepsodent ..... 
Pret GER: o 6 0 0s s.dsiivecucsicve 
Pillsbury ..... ccvccccccccese 
Procter & Gamble......scees 
Ralston eenreeevnne eweeeeeeeoeveee 
BOERIES vécctseses eesccccccce 
Wander Co..... Secedebeneces 
Wasey Products......ccessess 
Wheatena ..... 


w 
woawure Wr sIN Ne oe bs oOo on Ww be Ob 








Ira Ashley Leaves CBS 


has resigned. 
Future plans unsettled. 








Grocery Spending 
Night Over 


Grocery food packers preferred in 
1938 to allot more of their NBC-CBS 
time appropriations to night-time 
broadcasting than they had the pre- 
vious year. The trend in favor of 
daytime advertising had been on the 
upbeat in this field for three suc- 
cessive years, ending 1937. Behavior 
of the food market in the matter of 





Sill Favors 


Der Day Broadcasting 


proved the lone exception among 


work radio. In general the per-| 
centage of daytime spending has| 
been on the increase since 1934. 

Following breakdown shows how} 
the manufacturers of grocery store | 
products have been splitting their | 
appropriations during the past five | 





daytime proportioning of business} years: 
(NBC-CBS) 
% of the % of the 
Day Whele Evening Whele Total 
ORS dsssteeed $16,041,479 50.9 % $15,463,913 49.1 % $31,505,392 
Sr oe re « 13,781,563 52.5 % 12,474,299 475 % 26,255,961 
|, rer . 8,860,181 41.05% 12,725,801 58.95% 21,585,982 
| errr re . 6,384,078 35.9 % 11,379,804 64.1 % 17,763,882 
VR eee 5,702,344 38.1 % 9,261,732 61.9 % 14,964,076 
Separate analysis of the General Food Corp.’s expenditures follows: 
(NBC-CBS) 
% of the % of the 
Day Whole Evening Whole Total 
(| Serre $529,446 10.0%, $4,683,040 90.0% $5,217,486 
ree ee 341,249 12.3% 2,423,695 87.7% 2,764,944 
SP rere 122,610 8.2% 1,379,335 91.8% 1,501,945 
rere «ees 97,716 5.0% 1,850,793 95.0% 1,948,509 


Ira Ashley, who has been direct- | 
ing and building programs for CBS, 


the major users of before 6 p.m. net- | 


at ERE A selling ever-more time for ever- 
49 OO44444464646466664646464664666 larger gross annual revenues, are 
| doing business with fewer rather 


than a growing number of clients. 


Renewals by old customers form the 
bulk of CBS and NBC business. And 
| many of these old customers tend to 
| sponsor more than one program. 
| Thus, much of the cream time be- 
comes identified with veteran ad- 
| vertisers. New advertisers in con- 
sequence are relatively rare. 
| Figures bear out this tendency and 
| at the same time suggest that the 
newcomer, Mutual, is by the very 
| fact of its newness and fiscal small- 
| ness obliged to scratch for business. 
| It is identified with new advertisers. 
Historically the new—and in the be- 
| ginning often small—advertiser of 
| today is tomorrow’s prime customer. 
A disparity once observable in this 
| connection between NBC and CBS 
| is wiped out under conditions of the 
| moment. 

Mutual is closely associated in the 
trade mind with the cooperative pro- 
gram, a device whereby many small 
| Or regional sponsors may share pro 
| rata the costs of a program of na- 
| tional calibre. While perhaps few 
| of the co-ops have achieved popu- 
| larity comparable with the- giants of 
NEC and CBS, they have maintained 
reasonably high quality. What is 
more pointed—they widen the use 
of radio, bring in new customers, 
provide the most practical means 
now available for giving little busi- 
n€ss a peep. 

Mutual Was Pioneer 

Mutual pioneered co-ops in 1936 
with the morning hook-up (Thurs- 
days) of name dance bands. Local 
department stores in various cities 
shared the sponsorship. ‘Gross bill- 
ing to Mutual for 1936's co-ops was 
$52,512, or 2.5% of the year’s rev- 
enues, In 1937 the share-the-ex- 
penses shows were tallying $114,811 
in time sales, or 5.1%. A further 
spurt last year accounted for 11.6% 
of Mutual’s total billings, or, in dol- 
lars, $339,819. 

Wide Scope for Showmen 

If accepting the viewpoint that 
open frontiers are always healthy, 
one of the chief virtues of the co- 
operative program is that it gives 
scope and a practical field for en- 
terprise to creative showmen and 
| alert promoters. 
Mutual co-ops at present include 
_Lone Ranger, 20 stations; Green 
Hornet, six staticns; Lamplighter, 
two stations; Famous Jury Trials, 17 
stations; Marriage License Bureau 
Romances, three stations; Show of 
the Week, 42 stations; The Shadow, 
two stations. Showmen active in 
this line include Ben Rocke, Red- 
field-Johnstone, J. Ralph Corbett, 
Sterling agency, King-Trendle. By 
way of illustration of the type of ad- 
vertiser brought into radio through 
co-operative programs these may be 
cited: 

B. F. Goodrich & Co., ‘Famous 
Jury Trials.’ 





|, Yellow Cab Co., ‘Famo 
| Trials.’ er ee 


Marlin Razor Blaces, ‘Famous Jury 
Trials.’ 


Borden-Weiland Co., “Marriage Li- 
cense.’ 

_Lone Star Margarine Co. ‘Mar- 
riage License.’ 

Lincoln Packing Co., “Marriage Li- 
cense.’ 

Chrysler Motor Car Co., ‘Show of 
the Week.’ 

Howard Clothes, 
Week.’ 

Nash Coffee 


‘Show of the 


Co., ‘Show of the 





Week’ 
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| Sponsors Burning Plenty 








(Continued from page 1) 





becomes unprofitable as an adver- 
tising medium to the sponsors who 


works (the media) taking a powder | Pay the bills, it is but natural that 
on the whole situation after pre-| they will eliminate or cut down that 
viously protecting themselves with |type of advertising from their plans 


a sustaining scale of fees consider- 
ably lower than advertisers will ap- 
parently have to pay. Networks are 
trying to look innocent and act as if 
this matter did not concern them,’ 
one sponsor remarked bitterly, ‘but 
I wonder if they may not one day 
rue their indifference to their clients’ 
welfare.’ 

‘It is unfortunate,’ said one of those 
present later, ‘that a false impres- 
sion seems to have been created in 
certain quarters as to the amount 
that radio artists are paid and would 
be paid under the AFRA demands. 
Advertisers, of course, are desirous 
that the actors be properly compen- 
sated. On the other hand, radio 
costs already are near a peak. It 
should be remembered that this is 


not due entirely to the cost of talent | 


but to the increasing complexities of 
sponsoring a program, complexities 
which have grown tremendously 
during the past two years and are 
constantly becoming more burden- 
some not only on the agency but on 
the manufacturer himself. T's2se | 
complexities cost money and it must 
be borne in mind that an adver- | 


We Tried—Networks 








A network spokesman yester- 
day (Tuesday) called any charge 
against them on the grounds of 
thinking only of themselves un- 
fair. ‘We tried for months to 
make the agencies understand it 
was important, and to get them 
to negotiate with us jointly. 
They simply did not have au- 
thority and we could not go 
over their heads direct to the 
clients for ethical reasons.’ 

It was further stated ‘bear in 
mind that the agencies are in an 
impossible competitive position. 
Nobody dared take a bold stand 
either way for fear of rivals us- 
ing whatever happened against 
them.’ 





tne 


tiser cannot afford to spend a dol- 
lar in any medium unless that dcl- 
lar brings back at least one hundred 
cents in sales.’ 


‘Responsibility’ 


It was the opinion of some of those 
present that AFRA should not have 
walked out on the agency group and 
that if a strike is called the respon- 
sibility rests solely with the union. 

There was a good deal of discus- 
gion as to the increased costs the 
adoption of the proposed minimum 
scale of AFRA would entail. One 
case was cited where the demand 
would allegedly increase the cost 
of the program by as much, as 400%, 
although generally the _ increase 
would be much less. The rebroad- 
cast fee of 50% or more as proposed 
is felt to be especially unwarranted. 

‘Values’ Vs. ‘Wages’ 

Another point brought up was that 
whereas certain outstanding artists 
on night-tme shows have built up 
their own following, this does not 
hold true with the averaye day-time 





program where the script ard the 


plot are far more important than 
the actor. 

‘As the svonsor of a snow which 
has been on the air a gcod many 
years,’ said one advertiser, ‘1 can 


assure you that since [ um the one 


|}and turn to other mediums. In the 


| case of radio, the sponsors will be 


| forced (1) to cut down on the num- 


| ber of performers employed; (2) to | 


|}cut down on their time on the air; 


invest their advertising money in 
other mediums.’ 


‘WNYC AND WLW HAVE 





STUDIOS AT EXPO) 





Work is almost completed on the 
|three studios and master control 
|panel being setup by city-owned 
| WNYC, at the N. Y. World’s Fair 
Grounds. Equipment will be in- 
stalled just prior to the Fair open- 
ing. Inasmuch as the studios are 
located in the only permanent build- 
ing at the Fair, the City of New 
| York’s setup which will be used as 
a sports center when the Fair folds, 
| the equipment will remain to air fu- 





or (3) to cut out radio entirely and | 





Frank Conrad West To 
Untangle Recording Issue 
On ‘Cal:ing Ail Cars’: 


Frank Conrad, of McCann-Erick- , 
son, flew to Los Angeles last week 
to straighten out a tangle which had 
developed in connection with his 
purchase for Twenty Grand cigarets 








of the disc rights to ‘Calling All 
Cars’ for use on KMOX, St. Louis, 
and WJR, Detroit. The L. A, local 


of the Federation of | 
Actors had raised an issue which is 


expected to have an important bear- | 
ing in the future on the placement | 
of waxed dramatic shows which are | 
taken off a live broadcast. The 
union contended that the actors had 
been paid solely for the live version, 
which clears only over the Columbia 
Network, and that supplementary 
compensation ought to be made for 
the wax placements. 

During a conference between the 
owner of ‘Calling All Cars,’ Rio 
Grande Oil, the show’s California 
sponsor, and Conrad, it was agreed 
that the line take-offs would not be 
used outside of the state and that 
an entirely different set of record- 


American 





Agencies Write Their Actors 


Several advertising agencies have ed to cover such cases as these: That 
sent letters to all program employees |of an actress who might appear five 
explaining their position in regard|days a week on a daytime dramaic 
to AFRA and enclosing a-copy of the serial and be required only to say 
letter sent by the Four A’s committee | ‘Number please,’ in the manner of a 
to Mrs. Emily Holt of AFRA. Young | telephone operator, at the very be- 
&. Rubicam sent the following: | ginning of the program. The Agency 
Dear— |Committee proposed a $50 a week 

We are anxious that you, as a|™inimum to cover cases of this sort, 
radio artist, understand fully the at- | bviously, there is a great differ- 
titude of Young & Rubicam in the |¢nce between this type of perform- 
current AFRA discussions. |ance and that required for a difficult 

Having been associated with us, ey sda f want ‘you to know 
you know we are in complete sym- : : 
pathy with eliminating oo evils | that the Committee did not expect, 
which might exist in the radio busi- nor intend the so-called agency scale 
‘eins We have taken pride in the to effect any reduction of prices paid 
reputation we have enjoyed with our —— ean on ee er ree 
talent. Our policy has been to main- COMPTON P| INC 
tain the best of working conditions. Leonard T “Desh. 

When Mrs. Holt, Henry Jaffe and Vice President. - 
other AFRA _ representatives first 


talked to us, they stated that there ‘¥ 
Mee nct ar eccthod of vieating wae | One Frisco AFRA Voice 
Raised Against Networks 
As Enemy of Talent 











talent. 


Our president was naturally pleas- 
ed to serve on a voluntary fact-find- 
ing committee set up by the Four 
A’s to meet with AFRA representa- 





ings would be made for Twenty 
Grand or any other account that 
bought local or regional rights . to 
the gangster drama. The new re- 
cordings will be based on scripts 
broadcast by Associated Oil. Cig’s 
campaign on WJR and KMOX is 
slated to start the first week in 
February. 

While in Los Angeles Conrad also 
closed for the use of disc versions of 
‘The Shadow of Fu Manchw’ in be- 
half of the same account on KH, 
Los Angeles, KFRC, San Francisco, 
and KGB, San Diego. They will be 
evening spots with a schedule of 
three a week. 


HISTORY OF ACTOR UNIONS 


(1900-1939) 


ture events. 

YNYC and WLW, Cincinnati, are 
the only transmitters with studios 
on the grounds, Nets will do re- 
mote broadcasts, 


Ken-L-Ration Waxing 


Ken-L-Ration, dog food brand 
canned by Chappel Bros., of Rock- 
ford, Ill, is going in for a transcrip- 
tion campaign. * There will be 13 
quarter-hour programs. 

World has the recording assign- 
ment. 























(Note-—Variety began publishing in 1905 but the N. Y. Clipper, founded 
in 1856, was purchased and merged with this paper in 1923. The Clipper 
files are drdwn upon for confirmation of pre-1905 facts.) 


JUNE, 1900 
White Rats of America (‘Rats’ is the word star backwards) was formed 
by the monologist George Fuller Golden. It started with 124 members 
including George M. Cohan, Fred Stone, Lew Dockstadter, McIntyre and 
Heath, Eddie Foy and Frank Cushman, 


FEB, 21, 1901 

Shortly after its formation the White Rats had demanded that the vaude- 
ville managers stop the practice of deducting a booking commission (a 
parallel with the present Air Features, Inc., system) and when the Vaude- 
ville Managers Assn. was disinclined to surrender this side-income, the 
threat became an actuality—a strike broke out on the above date. Actors 
in alarming numbers reposted themselves violently ill on the same day. 
Actor-pickets later made their first appearance in theatrical history. 

The White Rats triumphed in this strike for better conditions, but 
promptly decided that they, as a union, must go into the talent-booking 
business,. William Morris, founder of the agency that bears his name 
(which agency today is prominent in placing radio talent) urged the Rats 
to confine themselves to working conditions and salary matters, but the 
Rats’ leadership felt a union-operated placement bureau was necessary. 
Morris’ judgment was vindicated, as the Rats fell into internal bickering 
over the booking office, its politics and policies. Only a short time after 
its display of strength the Rats began to disintegrate. 


MAY 26, 1916 

By now vaudeville had become an organized, far-flung, prosperous in- 
dustry. Managers took drastic steps to fight a revitalized White Rats 
under the control of Harry Mountford, an English actor. A strike of 
White Rats broke out in Oklahoma City in 1916. Previously the National 
Vaudeville Artists, a rival union which ultimately was dominated by E. F. 
Albee, head of the Keith circuit, had been organized. N.V.A,. in the end 
acquired the clubhouse on West 46th street, New York, which the White 
Rais had built. 

By September, 1916, the notorious ‘blacklist’ of the Vaudeville Managers 
Protective Assn. was functioning. Firebrands were refused work. In 
December, 1916, the Rats published their demands and in February, 1917, 





responsible for the production of) there was a strike outbreak of performers in Boston. 


these shows, actors’ noses will be 
ecunted with more care than ever 
before and our scripis will be as 
close to duo-logues as it is possible 
to make them. Tre resuit nay be 
that a few actors will get more pay, 
but it will probably mesn that a lot 
more of them will return to whatever 
they did befcre the took up radio 
acting. This all adds up to saying 
that I agree with the prevailing 
opinion that the basis of AFRA’s de- 
mands is exorbitant. Our experience 
shows that many of the people who 
appear in our shows work on other 
programs. If they work for us five 
days a week and get $185 for that 
and equal salaries from two or three 
other sources, I think a lot of ad- 
vertising executives and sellers of 
radio time had better take up radio 
acting for a living.’ 

Advertisers seem to be of one ac- 
cord in pointing out that there are 


there were further strikes. 


American Federation of Labor. 


Fidelity. 


Ine March, 1917, 


In April, 1917, the White Rats went bankrupt. 
JULY, 1919 


The history of actor unionism now entered a new chapter. 
of the legitimate theatre Actors Equity, formed as an independent union 
in 1914, finally obtained the active backing of Samuel Gompers and the 
An AAAA charter from the A.F. of L. 
made Equity one branch of actor unionism. 
White Rats charter, lapsed into desuetude for years.) 


AUGUST, 1919 
One month after getting the A.F. of L. charter, for which it had been 
angling for several years, Equity called a strike on the legit managers. It 
resulted in extraordinary bitterness among the actors themselves. George 
M. Cohan, a founder of the White Rats in 1900, led a rival union, Actors 
On Sept. 6, 1919, Equity won an almost complete victory (some 
minor concessions to the conscientious objectors in Fidelity were granted). 


1929 
Ten years after the big victory on Broadway Equity attempted to 
unionize the film colony in Hollywood, but after a prolonged series of 
skirmishes was defeated and retired in disorder. 


1937 
Under the stimulation of the Wagner act, but largely due to a clever 
tactical plan worked out by the Screen Actors Guild, which was mean- 


In the field 


(Vaudeville end, and the 


many ways of eivertising %f whica 
radio is only one.- Some of the others 
are: newspapers, magazines, display, 
direct mail, and the like. . 

‘When any one medium,” said one 


advertiser, ‘reaches a point where it 


while nominally affiliated with Equity, the AAAA charter was revived 
and revised. Equity was confined to its original province, the legit, and 
gave up its previously asserted jurisdiction over radio with which it had 
never been able to come to grips. - At present there are performer unions 
autonomously operating in pictures, legit, vaudeville-nite clubs, concert 








tives. 

At the outset it was made clear 
that this fact-finding committee could 
not, nor, for that matter, could any 


agency, commit its various clients in. 


matters pertaining to labor. You will 
readily appreciate that each adver- 
tiser has a different set of conditions 
to consider where labor is concerned, 

The fact-finding committee went 
to work to examine the evils which 
AFRA claimed existed. Included in 
the investigation was the wage-scale 
proposed by AFRA. This scale 
called for a minimum of $185.00 per 
week for the least important per- 
former on a typical five-time-a-week 
15-minute day time serial with re- 
broadcast. Such a_ scale would 
raise the cost of broadcasting beyond 
the point where radio could be re- 
garded as a sound advertising in- 
vestment. The committee, therefore, 
made suggestions which it was con- 
vinced would eliminate the evils 
claimed by AFRA, and would at the 
same time maintain the competitive 
soundness of the medium. Specific- 
ally the committee's suggestions 
would accomplish the following: 

Establish a minimum, not an av- 
erage, of $50.00 a week for players 
on 15-minute, five-a-week programs, 
with higher minimums for longer 
programs. 

Assure pay at an established rate 
for overtime rehearsals, 

Establish a policy against unrea- 
sonable and capricious dismissals. 

Eliminate free auditions specula- 
tive to the radio artist. 

Assure additional pay at an estab- 
lished rate for all rebroadcasts. 

We cannot emphasize too strongly 


-that it is not Young & Rubicam’s in- 


tention to make this minimum our 
standard of pay, or to lower salaries. 
On the other hand we know you will 
agree that an agency has.the right 
to introduce brand new, untrained 
actors and, during their period of 
apprenticeship, not pay them top 
salaries, 

That you may have a better un- 
derstanding of the problem, I have 
attached the fact-finding committee’s 
report which shows in detail the 
conclusions reached by this group 
after a thorough and sympathetic 
study. I hope you will make a point 
of reading it. It provides a practical 
basis for eliminating abuses. 

(Signed) 
YOUNG & RUBICAM, INC. 
Thomas F. Harrington, 
Director of Radio. 





Compton agency’s letter read as 
follows: 

Dear 

Undoubtedly you have heard that 
this agency was represented on the 
committee of the American Associa- 
tion of Advertising Agencies, which 
has been meeting with AFRA. 

If you have learned of the so-called 
agency scale which this Committee 
proposed, you may have been puz- 
zled and wondered if it meant that 
fees were to be reduced to conform 
with it. 

I think you deserve to know that 
such was not the intention, and I 
enclose a copy of the complete letter 
which went to Mrs. Holt. This, I 
hope, you will take time to read. 

The Agency Committee was not 
suggesting a standard scale rate for 
all actors. Instead, the proposal was 
to correct abuses and to set up a 
minimum rate of wages payable to 
any performer on any program re- 
gardless of the circumstances of his 
employment. 








and radio. But all are part of an entente cordiale. 


For example, the scale was intend- 


Unanimous vote to support any 
national strike that may be called by 
AFRA against sponsors and agencies 
producing commercial programs was 
taken at meeting of San Francisco 
membership of AFRA Sunday night, 
This followed meetings in New York 
and Chicago. AGMA, Equity, Screen 
Actors Guild and personalities in- 
cluding Lawrence Tibbett, AGMA 
prexy, urged favorable vote via tele- 
grams to the meeting. 

Attempt of one member to urge 
strike against networks rather than 
agencies. ‘Because it is the net- 
works that sell the artists down the 
river’ met with no encouragement 
either from local AFRA execs or 
other members, according to reports. 
Prexy John B. Hughes of local union 
declared that national strike, if 
called, would have no effect on com- 
mercial broadcasts originating here, 
none of which are transcontinental, 
unless attempt is made by agencies 
or sponsors to break up national 
shows into regional broadcasts. 

Wage scales and working condi- 
tions to be sought for regional and 
local commercial shows were also 
considered and approved at meeting, 
although figures were hush-hushed. 
Efforts to establish AFRA shop and 
other AFRA minimum ‘conditions 
will start following settlement of 
present national difficulties. Local 
wage scales and working conditions 
will be coordinated with those of 
Los Angeles, it was said. 





Los Angeles Meeting 
Hollywood, Jan. 24. 

Los Angeles chapter okayed in ad- 
vance any action taken by AFRA ex- 
ecutive committee. Eddie Cantor, 
AFRA head, presided at Saturday 
night session at El Capitan theatre. 
Emily Holt told attendees date for 
nation-wide strike against agencies 
would be fixed within 24 hours unless 
some agreement is reached, but ex- 
pressed hope walkout would not be 
necessary, 

Other speakers at meeting were 
Kenneth Thomson, Screen Actors’ 
Guild executive secretary; Edward 
Arnold, J. W. Gillette, revresenting 
AFM; Ralph Morgan, SAG prexy; 
I, B. Kirnblum, AFRA counsel. 

Resolution to cbey strike order was 
approved by unanimous rising vote, 
On stage with speakers were Jack 
Benny, Tyrone Power, James Wall- 
ington, Don Wilson, Dorothy La- 
mour, Boris Karloff, Conrad Nagel, 
Melvyn Douglas, Andy Devine and 
others, 


AFRA Certified at KSD 


Washington, Jan. 24. 

Certification of the St. Louis Local 
(A.F. of L.) of the American Federa- 
tion of Radio Artists, as sole collec- 
tive bargaining agent for staff actors, 
singers, announcers and all free- 
lance actors, singers and announcers 
employed by Pulitzer Publishing Co., 
at. station KSD, was announced by 
the National Labor Relations Board 
on Saturday (21). 

Minors were included in the stipu- 
lated unit but ‘hill-billies’ were left 
out. Stipulation between the union, 
the board and the company was en- 
tered into on Dec. 21, specifying that 
the union represented a majority of 
the employees in the agreed-upon 
appropriate unit. 








David Niven under consideration 
for comedy spot on Chase & Cén- 
born. 
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FDR’s Dissatisfaction ANMINICTANT Heres Wh CAMPBELL EYES 
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Washington, Jan. 24. 

Indicative of President Roosevelt’s dissatisfaction with the work of 
the Federal Communications Commission is a letter sent to Congres- 
sional committees headed by Senator Wheeler and Representative Lea 
by the Chief Executive. 

The letter received by Wheeler and Lea gave no hint as to specific 
changes of policy, though necessary in the President’s opinion, but it 
is known that he is desirous of seeing definite action taken leading to 
regulatory yardsticks to end vacillation and uncertainty in such mat- 
ters as multiple ownership of networks; superpower; station transfers; 
implied monopolistic practices, etc. Parts of the letter which have 
been made public read: 

‘Although considerable progress has been made as a result of ef- 
forts to reorganize the work of the FCC under existing law, I am 
thoroughly dissatisfied with the present legal framework and admin- 
istrative machinery of the commission. I have come to the definite 
conclusion that new legislation is necessary to effectuate a satisfactory 
reorganization of the Commission. 

‘New legislation is also needed to lay down clear Congressional 
policies on the substantive side—so clear that the new administrative 
body will have no difficulty in interpreting or administering them. I 
very much hope that your committee will consider the advisability 
of such new legislation.’ 

It is also known that Roosevelt has asked Chairman Frank R. Mc- 
Ninch to discuss this problem with Wheeler and Lea and give them 
his (McNinch’s) recommendations. 

While legislation is undoubtedly being drafted, no member of Con- 
gress has yet seen or has been asked to consider action o any new bills 
for FCC revamp, or seems to have more than a bare general idea 
of White House wishes in the matter. 


To Make a Name In 
Marbles’ Contest Biz Is 
Uncle Happy’s Aim 











OLD GOLD’S BASEBALL 


On WGN for 3rd Year—It’s 15th 
Season for Station 





| 
| 
| 
| 
| 
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Chicago, Jan, 24. 

For third consecutive year the 

| WGN baseball play-by-play will be 
Lynchburg, Va., Jan. 24. | sponsored by the Fiorina dacunuies 

James (Uncle Happy) Howe, pro-/for its Old Gold cigarette. Bob El- 
duction manager at WLVA for three | son will again handle the mike on 
and a half years, has resigned ef- | all games, both White Sox and Cubs. 
fective (1) to become national sales; It will mark the 15th consecutive 
representative of the Scripps-How- year that WGN has been carrying 
ard Marbles Tournament. | baseball broadcasts, starting back in 

Upon joining WLVA in 1935 Howe | 1924, when Quin Ryan, now WGN 
started local marbles tournament, | 8@neral manager, cat-walked along 
sending boy to national contest in| the roof of the ball park to do the 
Ocean City, his home town. Station | broadcasts. 
was first in U. S., he says, to adopt | 
the idea; previously the franchise 
had been sold exclusively to news- 
papers. In his new job he figures 
on going out strong after radio biz, 
and will add a fourth regional tour- 
mey. 

No successor named by station. 


JOE DU MOND’S JOSH 
SUSTAINER GETS B.R. 


( >'2ago, Jan, 24. 





Russell Neff Quits WXYZ 


For Knox-Reeves Agency 


Detroit, Jan. 24. 

Russell Neff, studio manager at 
WXYZ here for past several years, 
leaves post next week to join radio 
department of Knox-Reeves agency 
(General Mills), in Minneapolis. 
Neff has been connected with WXYZ 
for about seven years. 

Successor is Harold True, station’s 
commentator, who takes over studio 
managership this week. True, who 
held post years ago before Brace 





LEANS 





Schulze Baking firm has taken the 
‘Josh Higgins of Finchville’ show, 
with Joe DuMond, for a local com- 
mercial on WMAQ. Will ride Wed- 


Beemer was named manager, has 
been associated with WXYZ for past 
10 years. 


Carl Genzel, assistant to Neff for 
past year, remains. 


Dietrich Guilds for Gulf 


Hollywood, Jan. 24. 
Fourth Screen Guild program for 
| Gulf Jan. 29 will have in the stellar 
bracket Marlene Dietrich, Mary 


° Boland, Frank Morgan and Cliff 
Rosenberg Hires Two Nazarro. Both Miss Dietrich and 


me ; m.c. George Murphy will warble. 

For Transa rk, Chicago’ Yarn will be a hoke whodunit. 
Bill Joyce and Richard Kopf have | 

been added to the Chicago office of | 


the Transamerican Broadcasting & | ‘Family’s’ 7-Year Option 
Television Corp. Both matters were Holl d. J 24 
set on the visit of Emanuel J. Ro- , es = «pate: oe 
senberg, Transamerk v.p. to that | One Man’s Family’ was contracted 


nesday, Thursday and Friday at 4:30 
in the afternoon. Show has been 
NBC sustainer since June, 1936. 
Will continue on the NBC Blue as a 
sustainer outside of the Chicago area 
Monday-through-Friday at 9:15 a.m. 

Potts agency of Kansas City set 
Schulze deal which is for Mrs. Web- 
ber’s Homemade Bread. 























eity last week. 
Joyce, who will work on produc- 
tion, has handled the Tom Mix and 


‘Checkerboard Time’ shows in the! 


past, while Kopf, who will be on 


time sales, comes from International 


Radio Sales. 


DAVID BROWN RESIGNS 


Leaves Pedlar & Ryan Agency — 
Was on P&G Account 





David Brown has resigned from 


| years. 


last week with options up to seven 
One of the longest covenants 
ever given a Coast show. 

Standard Brands closed deal for 
Tenderleaf Tea. 





ROBERTA McPHERSON’S JOB 
Roberta Semple McPherson, 
daughter of the evangalist, is heading 
the research dept. of Dave Elman’s 
‘Hobby Lobby’ program. 

She recently lobbied on the pro- 
gram for her hobby of collecting 
rare perfumes, 
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Present System Has Be- 
come Political Liability to 
New Deal, 
Heretofore Soft -Pedalled 
Probe of Communications 


BILLS DUE SOON 


Washington, Jan. 24. 

conference on the subject of revision 
of radio laws Tuesday (24) after- 
| noon. He went on record as favoring 
new basic legislation rather than 


‘sO vague and 
could administer 
them properly.’ While not defining 
| what he wanted or recommended 
| the President made it clear he hoped 
| House and Senate Interstate Com- 
| merce committees would clarify the 
| whole question of regulatory policy, 
| including the general matter of who 
| owns what and why. 
| That the Administration is con- 
| vinced of the need of revising the 
|setup in existence since July, 1934, 
| was learned when Chairman Frank 
| R. McNinch first denied to a House 
| committee that any such move is in 
| prospect and then a short while later 
| confessed he was aware President 
| Roosevelt has asked Congressional 
| committee chairmen to exert every 
|effort for prompt action. Presum- 
| ably he referred to Senator Burton 
|K, Wheeler and Rep. Clarence F. 
| Lea, heads of the respective Com- 
mittees on Interstate Commerce. 
McNinch Contradictory 
| When members of the House Ap- 
| propriations Committee were grilling 
him Monday about FCC affairs, Mc- 
Ninch flatly refuted the unceasing 
rumors that brain trusters have been 
working on a new Communications 
bill. He not only specifically de- 
nied—according to reports from the 
secret session—that Thomas Cor- 
coran, leading White House adviser, 
was drafting a measure, but said that 
no individual was working on any 
proposals. Subsequently he contra- 
dicted himself, revealing the Presi- 
dent has asked for cooperation, but 
when pressed for details demurred 
on the ground the matter is highly 
confidential. ~ 

Introduction of the legislation is 
expected shortly, with all indications 
pointing to unveiling within a week. 
|One lawmaker asked Monday (23) 
about the plans countered by inquir- 
ing whether any bill had been of- 
fered that day, a strong hint that the 
break is imminent. Up to a late hour 
today (Tuesday) nothing had been 
put before either chamber formally. 

Political Liability 

Motives behind the forthcoming 
action are mystifying. In some quar- 
| ters, it was felt the President may 
| have reached the conclusion that the 
repeated FCC squabbles and sensa- 
‘tions have reached such proportions 
that the agency is a distinct political 
liability. He was seen as possibly 
wanting to wash his hands of the 
whole mess, passing the buck to 
Congress and opening the way for 
a thorough ventilation of the trou- 
bles of the past two to three years. 
Other observers noted, however, that 
such a theory is not consistent with 
a direct request for cooperation in 
pushing the bills to final enactment 
in the earliest possible time. 

Any move to renovate the commish 


present radio laws 
| evasive nobody 








which gets to the stage of formal 
consideration by a Congressional 
committee is bound to result in a 


lid-lifting and probably a thorough | 
public sifting of the mounting com- | 


plaints about lack of policy, political 


iN 
WAY 


Washington Understands 


Which Has 


President Roosevelt held a press | 


mere administrative changes. Called | 


Hollywood, Jan, 24. 
Every principal on Bob Hope’s 


Pepsodent program is working in 
pictures. Hope is at Paramount; 
Skinnay Ennis at Columbia; 


Jerry Colonna at Warners, and 

Six Hits and a Miss at Metro. 
The big reason why radio per- 

formers like to go west. 








legislation may be expected to meet 
considerable opposition. Virtual ad- 
imrission that things are wrong will 
make it next to impossible for Demo- 
cratic bosses to continue arguing that 
|everything will be fixed up as soon 
as McNinch has time to wield the 
broom and that the new chairman is 
|rectifying errors that have become 
obvious through past experience. 
Some members can be expected to 
demand a thorough explanation why 
it has become necessary to alter the 
| administrative set-up. Embarrass- 
| ment unavoidable for the Democratic 
| bosses who last June killed the Con- 
|nery resolution for a special investi- 
| gation by ridiculing the critics and 
portraying McNinch as the great re- 
former. 


On the Spot 
Spreading dissatisfaction with 
present conditions was_ reflected 


|Monday (23) when all seven mem- 
bers of the FCC were before the 
House Appropriations Committee to 
beg more money and defend the 
| budget estimates for the coming fis- 
cal year. Six-hour session was de- 
voted chiefly to asking searching 
questions, although at the outset Mc- 
|!Ninch refused to discuss anything 
|that did not have a direct dollars- 
|and-cents connection. 


| The slowness of the current chain- 
|monopoly inquiry was criticized, at 
|least by implication, while «some 
| House members wanted to know why 





the commish has to go into many of | 


the angles now being studied. What 
have the regulators been doing in 
past year and why isn’t the informa- 
|tion already in the files? Disgust 


| reflected by purse-holders when Mc- | 
Ninch estimated another 60 days | 


| will be required to wind up the 
_ hunting expedition which has been 


vember. 


In checking up on the past year’s 
progress, lawmakers wanted expla- 
nations for the commish approval of 
the WNAX (Yankton, S. D.) sale to 
the Cowles interests, the apparent 
inconsistency between the denial of 
the KSFO (San Francisco) lease ap- 
plication and previous approval of 
similar transactions, ‘and the status 
of the complaints—set down for hear- 
ing months ago and never yet aired 
—against the John Shepard trans- 
mitters (WAAB and WNAC, Bos- 
ton). 


The recent purge—in which Hamp- 
|son Cary, genersél counsel, and Davis 
|G. Arnold, chief examiner, were 
summarily ousted along with two 
other staffers—was discussed by the 
appropriations crew. Understood 
McNinch gave some new versions of 
the secret moves in connection with 
|the firings. Among the aspects 
which seemed io be more than cas- 
ually interesting was the fitness of 
| youthful William J. Dempsey, who 
| succeeded Gary as general counsel, 
jand the background of Marion L. 
|Ramsay, brought in as special con- 
‘aqcremy on public relations. 


With the House Committee giving 
|McNinch a going over, further in- 
|quiry into affairs at the commish is 
due in the Senate independent of any 
general study that may result when 
j}amendments to the 1934 law are of- 
fered. The Senate Interstate Com- 





merce Committee expects to ‘ask a | 


few questions’ of Commissioner Nor- 

‘man S. Case, recently nominated for 
a seven-year term. While time has 
not been fixed, Chairman Wheeler 
|indicated the former Rhode Island 
'governor will be quizzed late this 
week. 


|going since the first part of No-| 


LOCAL PROGRAM 


| 
Philadelphia, Jan. 24. 


Campbell’s Soups, in addition to 
| their sponsorship of Orson Welles 
and Amos ’n’ Andy, are understood 
considering an experiment with local 
variety shows in various cities 
throughout the country. If and when 
plans get past the current talk stage, 
first show will probably be tried on 
WCAU, Philly. George Ogle, of 
Ward Wheelock Co., which handles 
the account, is in charge of the plans. 

News broadcasts plugging Camp- 
bell’s clam chowder were started 
last Aonday on WCAU and WABC. 
They are being aired five minutes 
morning and evening on WCAU and 
five minutes in the evening only on 
WABC. 


LEIGHTON & NELSON 
HANDLE SARATOGA 





Saratoga Springs, Jan. 24. 
Leighton & Nelson agency of 
Schenectady, will, for the fourth 


consective year direct the advertis- 
ing promotion of the Saratoga As- 
sociation’s racing meet at Saratoga 
Springs. The horses will run from 
July 31 through September 2, and a 
big ballyhoo wil emphasize the fact 
this is the upstate track’s 75th an- 
niversary. A group of radio stations 
| will again slice part of the melon, 
|newspapers and swanky magazines 
| cutting the remainder. 








KIRO, Seattle, Overtures 
Wrigley Talent Hunt 


Seattle, Jan. 24. 

Local CBS station KIRO, is trying 
| to get Jesse L. Lasky’s ‘Gateway to 
Hollywood’ airshow for Wrigley to 
move into local studios for at least 
one program for contestants from 
| Pacific Northwest. If local CBS out- 
let makes deal it will lease theatre 
or suitable public building for audi- 
ence invites. 

If airshow says it will come north 
a tiein with local paper, possibly P-I 
Hearst sheet or Star will grab ex- 
ploitation. 





‘KOMA NIGHT CLUB’ 


Station in Deal with Oklahoma City 
Auditorium 








Oklahoma City, Jan. 24. 

KOMA and the City of Oklahoma 
have become partners in a ballroom 
venture. It was the station’s idea, 
with the municipal auditorium now 
becoming a competitive spot to local 
independent dance promoters. 

Enterprise has been tagged the 
KOMA Night Club. The event will 
feature the station’s staff orchesira, 
studio talent and outside acts booked 
for the occasion. Admission will be 
$1.50 plus tax per couple for non- 
members and $1 plus tax per couple 
for members. Membership can be 
obtained gratis by writing to the 
station, 





Landt Trio’s New Tag 


Schenectady, Jan. 24. 

Arkansas Soft Pine Bureau (lum- 
ber) will sponsor 13 quarter-hour 
transcriptions with Landt Trio, on a 
| once-weekly evening schedule over 
| WGY, Schenectady, starting Jan. 31. 
| Robert H. Brooks Agency, of Liitle 
| Rock, handles the account, new to 
| local radio. ° 
| Landt Trio work as ‘The Arkansas 
| Troubadours.’ 








Jerry Cooper Extended 


A 
- 
4 
: 

4. 
} 
| 
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' 
WOR’s Farmers Di | Singer Jer 
Singer Jerry Cooper was renewed 
= S a TS gest | hast week by Procter & Gamble for 
a. e | transcriptions in behalf of i:s Teel 
In collaboration with -Transradio, | Toothpaste. Cooper will cut 12 
‘ation WOR, N. J., starts a half-hour | sides. He's been making platters for 
Parade, Saturday (28). |counted’ upon to insist upon open ~armer’s Digest program Monday p & G for past couple of years, but 
Quintet of Raymond Scott, aiso on | hearings which will be a forum for | ‘°9). Show is scheduled for six days | for another product. H. W. Kastor 
the session, will combine with War- | every critic of the way the FCC has / 4 week, 6-6:30 p.m. is the agency. , 
now’s large crew for one tune, ‘Mexi- functioned in recent months. | Will carry news, weather, m.c and; Cooper is currently on the air once 
can Jumping Bean.’ ’ Despite administration support, the ' musie setup.” | weekly from Ciné¢innati for Tums.’ 


Pedlar & Ryan. He had been do- 
ing contact werk on the Procter & 
Gamble account. 

Brown left Loomis & Hall, Miami 
agency, 14 months ago to take the 

_& R assignment. Brown had pre- 
viously becn with MeCann-Erickson 
as’ radio exec on the Beechnut Pack- 
ing account, 


| intrigue, internal bickering, and in- 
effie *ncy: Revitalized Republicans, 
now having enough strength to pre- 
sent respectable opposition, can be 


Warnow’s 52 Starting 
Mark Warnow orch. of 52 pieces 
debuts on the Lucky Strike Hit 
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STATION REPS ARE MADE CONSCIOUS OF 
MILLER TAPE RECORDING AS A RIVAL 





Ruthrauff & Ryan Inquiries of Stations Brings New| 


Industry Factor Into Attention—Contingency In-' 
staligtions of Equipment 


Station reps have another third 
15% commission bugaboo to worry 
about. They’re afraid that the fee 


setup which has been adopted by the 
American developers of the Miller 
system of tape transcription will cut 
in on their own commissions from 
stations. The Miller reproducing 
equipment is being installed with 
the understanding that the station 
will remit 15% of the card rate on 
all commercial programs recorded 
by the Miller method. 

Advertiser acceptance of the 
Miller system was brought home to 
the reps for the first time last week 
when Ruthrauff & Ryan inquired of 
quite a number of stations whether 
they were equipped with the Miller 
mechanism or whether they are 
planning on such installation. The 
agency proposes to record the ‘Good 
Will Hour’ series for Ironized Yeast 
On Miller tape. 

Antagonism among station reps 
toward the Miller fee setup is similar 
to that which prevailed when the 
World Broadcasting System an- 
nounced its Gold Network. Stations 
allied with the latter proposition are 
under obligation to pay a 15% com- 
mission on all business created by 
World, with this company furnishing 
free recordings to advertisers pro- 
viding they use World-affiliated out- 
lets in the selected markets. 


Program Editing 


Ruthrauff & Ryan explained last 
Friday (20) that what has interested 
the agency in the Miller method is 
the chance it allows for editing a 
program. Ironized Yeast’s spot place- 
ments are off-the-air recordings of 
the show on Mutual Sunday nights. 
The live version runs an hour. Some 
of the spot bookings are for the same 
length of time, while others are 
limited to a half hour. With the 
Miller system the sound track can 
be clipped and pasted together as the 
program editor sees fit. R. & R. also 
stated that it hoped to be the first 
to make commercial use of this sys- 
tem in America but-that the agency 
wouldn’t know just how extensively 
the method could be applied until it 
received the answers to its inquiry 
to stations. 


Among those once reported to be 
financially interested in the develop- 
ment of the Miller system on this 
side were Warner Bros., Waddill 
Catchings, Walter P. Chrysler, Frank 
Hummert and A. H. Diebold, presi- 
dent of Sterling Products, Inc. 


SCHWELLENBACH WANTS 
FREE RADIO ASSURED 


Washington, Jan. 24. 

Broadside against possible censor- 
ship of radio was fired from the U.S. 
Senate last week by Senator Lewis 
B. Schwellenbach, Democrat, of 
Washington, in three amendments to 
the Communications Act of 1934. 
Elaborating on similar bills whicn he 
introduced last year, Schwellenbach 
asked for amendment of Section 315 
of the Act to provide free time for 
uncensored discussion on any subject 
via the airwaves. Would permit 
cuffo arguments on political, eco- 
nomic, social, religious and other 
topics to supplement prevailing law 
which permits candidates for public 
office an equal chance to talk back. 
Washington solon’s newest sugges- 
tion recently was attacked by Lenox 
R. Lohr, NBC prexy as unwise. 

Second piece of legislation de- 
signed to head off any possible cen- 
sorship or favoritism on the part of 
broadcasters would call for complete 
station log showing requests re- 
ceived for free time and the amount 
of time granted by the transmitter. 

Schwellenbach also introduced an 
amendment preventing any form of 
censorship by the Government, but 
hitting at the industry by providing 
no exemption for stations in the 
event of defamatory, obscene or 
otherwise unpaiatabie broadcasts. 


Washington lawmaker was active 
last year in drafting similar legis- 
lation, which was introduced in the 
House by former Representative 
Byron S. Scott, California Democrat. 








* 





Studio Rowdyism 


Hollywood, Jan. 28. 
Quietus has been put on 
whistlers and foot stompers in 


NBC’s Hollywood studios. Notice 
has been posted and those who 
persist in showing their appro- 
bation in the gashouse manner 
will be paged for a curbstone 
roost. 

John Swallow, division pro- 
gram chief, declared the prac- 
tice has sprung up only recently 
but that it is not only in bad 
taste but that it also disconcerts 
the millions of listeners to NBC 
programs. 











MARGARET ANGLIN 


UP FOR AIR SERIES 





Margaret Anglin may soon start 
a dramatic series under the agency 
direction of Blackett-Sample-Hum- 
mert. Thing is now merely in the 
process of negotiation. 

Neither product nor network time 
has been set. 


Iturbi’s Kellogg Hop 


Rochester, N. Y., Jan. 24. 

Jose Iturbi, pianist and conductor, 
flew 5,500 miles over the weekend 
to play Kellogg program in Holly- 
wood, 

The ‘Admiral’ as he has been 
dubbed by United Airlines after set- 
ting a record of 350,000 miles as an 
air passenger, conducted a Philhar- 
monic orchestra concert here Thurs- 
day (12) night, flew to the Coast for 
his piano numbers at 10 p.m. Sunday 
broadcast, 

Then planed back to Rochester for 
orchestra rehearsal today (Tuesday). 


Maybe Mrs. F.D.R. 


Hollywood, Jan. 24. 

It's no go for Mrs. Franklin D. 
Roosevelt to appear on Kellogg’s 
Circle Feb. 5. J. Walter Thompson- 
ites were promised a possible March 
date while first lady is out on the 
Coast for the Frisco fair. 

She would turn over $5,000 for the 
shot to charity. 














Delany’s Added Title 
Hartford, Jan. 24. 
C. Glover Delaney, commercial 
manager of WTHT, now also assist- 
ant station manager. Other changes 
include the transferring of Walter 





Dan Danker to N. Y. 


Hollywood, Jan. 24. 
Dan Danker, vice prez of J. Walter 


| Thompson in charge of Coast radio, | 
| left last night (Mon.) on his annual 
| visit to the New York offices. 


be gone two weeks, 
John U. Reber sticking around for 
| another week. 





NEW ADVERSE 


COURT ACTION 
SLAPS FCC 


Washington, Jan. 24. 

Economic aspects must be pon- 
dered by the FCC in ruling on re- 
quests for new facilities, the District 
of Columbia Court of Appeals de- 
clared Monday (23) in reversing still 
another decision because of sloppy 
procedure. Reopening of the appli- 
cation of Dubuque (Ia.) Telegraph 
Herald was ordered in the latest re- 
versal of the regulators. 


Temporary victory for WKBB, 
Dubuque, was based on the conten- 
tion that the Commish erred by fail- 
ing to make concrete findings 
whether the town can support two 
transmitters. Defense of the regu- 
latory body—to the effect that it is 
a safe ‘assumption’ the evidence 
shows economic situation warrants 
competition—was rejected, with ver- 
dict the Commish action was arbi- 
trary and capricious. Judges nulli- 
fied order effective July 27, 1937, un- 
der which WKBB simultaneously got 
permission to change its location by 
shifting from East Dubuque (Ill.) 
just across the Mississippi River to 
the Iowa town. 

The Court refused to sustain an- 
other important complaint about 
FCC procedure, holding there was 
no convincing proof that the deci- 
sion was based on data not contained 
in the record. Squawk had grown 
out of the Commish habit of study- 
ing ‘confidential memoranda contain- 
ing | the extra-curricular recom- 
mendations of its engineering and 
legal staffs. 

Precedent was set by the Court’s 
stand on the matter of economic in- 
terference raised by Louis G. Cald- 
well in assailing the completeness of 
the formal decision. With Justice 
Justin Miller voicing the feeling, the 
jurists stuck to their prior assertion 
that existing stations are not en- 
titled to automatic priority over 
newcomers but cleared the atmos- 





He'll 


Ain't Gonna Scare No Mo’ 


Hollywood, Jan. 24. 

H. G. Wells wants nothing more to do with radio, He made that 
plain to Buchanan agency attaches who tried to buy radio rights to 
his ‘The Man Who Worked Miracles’ for Texaco Star Theatre. He is 
reported to have told the agency lads ‘they stung me once using one 
of my stories and they’ll never get a chance to do it again.’ 

English author had reference to the Orson Welles broadcast of ‘War 
of the Worlds,’ which was produced with such realism that it threw a 
scare into thousands of dialers and gave the newspapers a chance to 
pour it on its arch enemy. 

~AshmeadScott’s ‘One and One Are Three’ will be used this week on 
the petrol program insiead. 


Inside Stuff—Radio 














End of 1938 marked the 14th year that N. Y. Daily News has been 
reviewing radio programs. In recent years the radio department has been 
catching air shows eight to 10 hours daily, an elaborate radio set in de- 
partment’s office operating almost constantly from 10 or 11 o’clock in the 
| morning until 10 p.m. Paper is the only publication ‘remaking’ its radio 
page three times daily, final ‘makeover’ being near 10:30 p.m, 

Ben Gross, and his assistant, Sid Shalit, spend virtually all their time 
reviewing radio shows. No reviewing is done in studios. Because of 
enormous circulation (2,500,000 daily, 3,100,000 on Sunday), News radio 
editors attempt to judge programs strictly from the listeners’ viewpoint. 
Because reviewing task keeps them constantly in the office, two are said 
to know fewer radio people personally than any editors in the business. 





New York State Council of Churches, representing ‘Federated Protestant- 
ism,’ at its annual meeting in Albany, adopted a resolution endorsing the 
bill of Congressman Francis D. Culkin, Oswego Republican, to bar all 
liquor advertising from radio. The Council, like many groups apparently 
laboring under the impression NBC had banned beer a~d wine as well as 
hard liquor promotion from controlled stations, okaye.. a resolution com- 
mending the network. The Gannett papers and the Curtis publications 
(including the Saturday Evening Post) were also praised for their policy 
of refusing alcoholic beverage copy. 





Reluctance on the part of Warners players in contributing to studio’s 
quota in Community Chest drive prompted Jack Warner to invoke a ruling 
making it obligatory for contract talent doing guest shots on the air to 
kick in half the coin they receive to the charity coffers, Studio chief 
allowed that since studio takes no cut of radio dinero earned on the outside, 
it is justified in asking its people to donate half of such income to help 
the studio reach-its quota. Edict is removed when quota, lowest among the 
major studios, is reached. 





Rejuvenation of NAB has a visible effect on the weekly bulletin to 
members. First of the 1939 volume, out last week, not only was a dif- 
ferent color—a usual] practice to distinguish between the various years— 
but showed signs of face-lifting. Masthead has a zippy touch, besides be- 
ing an innovation, given by a microphone and dashes of electricity. Stand- 
ing departmental heads likewise dressed up although no material change 
in organization of contents. 





Raymond Paige has begun casting his 92-man orchestra for U. S. Rubber. 
It debuts Feb. 22 in New York using the enlarged stage of the former 
Ambassador theatre now operated by CBS. Paige is using unusual in- 
strumental sections. There will be 21 violins, seven violas, five ’cellos, 
three bass fiddles, two harps, two pianos, four drummers, eight each of 
fiutists, clarinets, saxes, trumpets and trombones and four each of bassoons 
and oboes, 





Claim of WIP that it aired the first football broadcast, the Penn-Cornell 
game in 1922, has been disputed by KDKA, Pittsburgh. 

Station’s records show that Pitt-Nebraska game played in Pittsburgh 
Nov. 5, 1921, was carried in detail. 





Federal Theatre Project in Chicago is setting plans for the entrance of 
the Project into the radio field under the direction of general supervisor 
Harry Minturn, Project has an active radio branch in New York. 





Grant & Wadsworth & Casmir, Inc., is the advertising agency for the 
Hirsutus program which was reviewed last week from WICC, Bridgeport, 
and not credited. 


Boston Town Meeting 





Harron to Run WIBG; 
Panelmen Covered by CIO 





Nilson, mikeman, to the sales force. 
Paul Schmelmer joins as an- 
nouncer, 


phere by telling the FCC to look into 
the effect of stiffer competition on 
going concerns. 





tS Sa tt a a et 49 i i i as 





Wichita.—-Radio station KWBG, Hutchinson, Kan., broadcast wedding 
music for ceremony at which Lyle Putnam of Hutchinson and Charlotte 
Fowler, Kinsley, Kan., were married New Year’s Day at bedside of Putnam 
in Hutchinson hospital where he had undergone appendicitis operation 
three days previously. Wedding had been postponed once before so bride- 
groom made doctor promise he could be married on set date before he 
would permit them to operate. 





Lincoln—Opportunistic O. A. Johnson Insurance agency in North Platte, 
Neb., has made a deal with KGNF to buy spot announcements whenever a 
fire occurs in the town. 

All future fires will be by courtesy of 








Detroit—Toby David and Ralph Bingay, comedy team on ‘Happy Joe,’ 
daily program over CKLW, talked so much over their respective wrestling 
abilities that they found themselves framed into putting on a public match. 
Matchmaker at the Arena Gardens got their signatures on a contract 
through an autograph trick and after several days of training at a nearby 
health club the pair appeared in a preliminary on the regular wrestling 
card last Friday night (16). Card’s promoter had plastered the town with 
posters showing the ‘Happy Joe’ cast. One of the program’s sponsors was 
the referee for this particular batch of grunts. 





Seattle—Concerning herself with things that don’t concern—or interest— 
many people, press agent Vera Jedlick got a lot of press agentry across 
when she hotly denied that ‘Howie Wing’ was the first radio program ever 
broadcast while the cast was traveling in an airplane. She cited taking a 
mob of carol singers and Santa Claus up in a flying machine to broadcast 
the night before Xmas. 





Charlotte, N. C.—Provincial radio comedy on Briarhopper hillbilly hour 
on WBT: ‘Were you ever on the stage?’ 





‘I once had my leg in a cast.’ 


Boston, Jan. 24. 

New England will have its own 
Town Meeting of the air, when a 
new series opens tonight on WAAB 
and 15 affiliated stations emanating 
from Boston. Airing every Tuesday 
at 8:30, the pro-and-con program will 
run a full hour. 


Studio audiences will participate 
in debates, and listeners will be in- 
vited to phone in questions to be an- 
swered by the speakers. First pro- 
gram on ‘New England Town Hall’ 
will stir up the question of ‘What 
Shall We Do About Civil Service?’ 

David C. Adkins is executive di- 
rector of the group promoting the 
series. 


McGee’s 5th Year 


Chicago, Jan. 24. 

Fibber McGee show, headlined by 
Jim Jordan, has been signatured by 
the Johnson ‘wax firm for an addi- 
tional year’s broadcasting over NBC 
web starting April 11. Fifth con- 
secutive year. Now rates as the out- 
standing Chicago program. 

Company is now heading to the 
Coast where the show will originate 
for the next few months, 








Off to the Convention 
Cincinnati, Jan. 24. 

Lincoln Dellar, manager of WBT, 
Charlotte, N. C., joined his CBS 
colleague Bill Schudt, WKRC pilot, 
here Sunday (22) prior to their leap 
to Chicago for the Canners’ conven- 
tion. 





Left their wives in Cincy. 








Philadelphia, Jan. 24 

Paul Harron, prez and g. m. of 
WHOM, Jersey City, will take over 
operation of WIBG here on Feb. 1. 
Outlet is currently run by Joseph 
M. and James A. Nassau. It is 
owned by Moffat and Walker, busi- 
nessmen of Glenside, where the sta- 
tion is located. Operates daytime 
only with 100 watts power on 970 ke. 

Harron, it is understood, has given 
notice to all employees. Some of 
them have already been replaced 
and others will be before he takes 
over, 


Tilts in wage scales for the four 
panelman at WIBG were won by 
the American Communications As- 
sociation, CIO, in a pact signed Sat- 
urday with Paul Harron, new opera- 
tor of the outlet. Two of the men 
will have their pay jumped from $18 
to $30 a week, while the others will 
be upped from $30 to $40. Similar 
concessions on vacations, sick leave, 
overtime, etc. as have been won 
in recent termers with other kilo- 
watters here, apply. 

Organization of WCAM, Camden, 
has been completed by the ACA, 
with the two announcers and three 
engineers now members. Negotia- 
tions for the municipally-owned 
outlet will start this week with 
Mayor Bruner. Confabs are now be- 


,ing held also with Ben Gimbel, Jr. 


prez of WIP, for all employees of the 
station. 





Donald Dickson starts canarying 
on Chase & Sanborn Feb. 5 while 
Nelson Eddy goes concert touring. 





* 
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Case-Craven-Payne Docu- 
ment Regarded as Happy 
Omen—Sees Need for Non- 
Rigid Standards 


MODERNIZING 


Washington, Jan, 24. 

Adoption of regulatory 
which will give broadcasters more 
stability while assuring the public 


policies 


of highest type service were recom- 
mended to the FCC last week by the 
special committee weighing changes 
in rules and standards. 
port, suggesting numerous new con- 
cepts, will be the foundation 
modernizing the lumbering regula- 
tory machinery. 

Findings of the three members who 
listened to hours of testimony last 
spring were pretty much in accord 
with observers’ expectations but the 
discussion of mountainous evidence 
provided a_ series of surprises. 
Noticeable undertone of criticism of 
the FCC itself. 

Drone of warnings to beware of 
regimentation heartened industry 
observers, while the trio—Commis- 
sioners Norman S. Case, T. A. M. 
Craven and George Henry Payne— 
placed heavy emphasis on the urg- 
ency of being practical in supervis- 
ing, directing and punishing license- 
holders. Theme was. for the Com- 
mish to keep within the bounds of 
the Communications Act of 1934 
without allowing the industry to be- 
come arrogant or headstrong. 

The principal points were: 

1, All regulatory policies should 
take into account the social and eco- 
nomic problems and phases of the 
radio business as well as the techni- 
cal considerations. 

2. Equality of service to the pub- 
lic is the goal of the 1934 statute and 
should be the constant objective of 
the industry and regulatory author- 
ity. 

3. Diversified operation, control, 
and service must be guaranteed in 
accordance with concepts behind the 
American system. 

4. Industry cannot be expected to 
grow or to perform to the maximum 
advantage if placed in a_ strait- 
jacket. 

With the general policy discussion 
overshadowing the individual mat- 


ters of controversy, the Committee | 
made four major recommendations | 


for the guidance of both the Com- 
mish and the industry. These are: 

First, longer licenses, to place the 
business on a sounder basis. 

Second, reduction in the number 
of clear channels but preservation 
of the theory of using some fre- 
quencies primarily to reach remote 
areas. 

Third, regional and local transmit- 
tters should have more wattage 
whenever feasible. 

Fourth, superpower is still too 
little understood to be permitted on 
a regular basis. 


Lack of Information 
About Radio Business 


The lack of information about 


many aspects of the radio business | 


was noted repeatedly, with the trio 
frequently cautioning that the Com- 
mish must proceed slowly and 


should be wary about taking arbi- | 


trary action, particularly with re- 
Spect to newspaper ownership, pro- 
gram standards, and the economic 
balance of the industry. 


Remarking that radio can become | 
‘ 
.& dangerous weapon’ as well as ‘a 


beneficial instrument of social prog- 
ress,’ the report pointed to the im- 
perative duty of safeguarding demo- 
cratic ideals in order to insure exer- 
Cise of private initiative, free speech, 
and healthy competition. To this 
degree, the engineering aspects were 


Initial re- | 


for | 


+ 


need for diversified programs. 


Thoroughly Convinced 
American Way Okay 
‘The Committee is convineed that 


ing, operated in accord with the 
broad policies now prescribed by 
Congress, has proved to be the best 
method of applying this modern in- 
vention of radio to the service of 
the people of the United States,’ re- 
port said. Trio rejected the idea of 





Iy local stations — on 
grounds and sudgested 
| beneficial use of limited resources is 


technical 


|ciples of democracy and in accord 
with high standards of ethics in con- 
formity with the tastes, requirements, 
and desires of the pvblic.’ Assign- 


the American system of broadcast- | 


the most 


try to be constantly aware of the | 


| did not ‘conspire to influence wrong- 


|der the present system, with many 


dual system—a group of wholly na- | 
|tional stations and another of pure- | 


j 
| 


operation ‘in accord with the prin- | taking the attitude that the shoe must 


ments should be distributed to give | 
the maximum number of people a/| 


choice between two programs of ade- 
quate signal intensity to insure ac- 
ceptable reception. Practical as- 
pects will make it impossible to sat- 
isfy all the needs and meet every de- 
sire of the public, the trio remarked. 
| Discussion of the economic prob- 
jlem ran through the entire docu- 
ment but was stressed chiefly in dis- 
cussing allocation and power. Too 
many 
able as too few, committee feels, be- 
lecause of the danger of over-stiff 
| competition and excessive emphasis 
‘on profit-making. The hesitation 
| about super-power was caused chief- 
ly by the undiminished fear of the 

onsequences of 


ing newspapers is impossible be- 
/eause of the financial, employment, 
and social considerations. Network 
operation is highly desirable not only 
because it provides an_ effective 
method of talent distribution but in 
view of the advertising practices. 
Before granting new stations, the 
Commish should investigate thor- 
oughly the ability of the commun- 
ity to support transmitters and the 
adequacy of present service. 

Technical reasons make it neces- 
sary to stick to the principle of hav- 
ing different classes of stations, the 
Commish was told. Economic and 
social phases provide further rea- 
sons for sticking to the differentia- 
tion between present groups. Equal- 
ization of facilities should be at- 
tempted whenever these factors al- 
low, but blanket power boosts for 
the regionals and locals are as un- 
wise as ‘any enlargement of the dif- 
ferential’ between the top and the 
bottom layers. 


Rigid Tests of Need 
Should Govern Grants 


Recommending a rigid test of need, 
the trio proposed a priority formula 
for determining the fate of requests 
for better facilities. Preference 
should go to communities without 
stations if they are able to support 
them. Second break for places with 
inadequate technical facilities to 
provide proper service; then to spots 
which can support additional sta- 
tions; and last to transmitters lab- 
oring under economic handicaps. Po- 
litical boundaries should be disre- 


tricts—according to the Census Bu- 
reau definition—regarded as a com- 
plete community. 

Super-power is unquestionably the 
best way from a technical viewpoint 
‘of giving service to rural areas lack- 
ing coverage or inadequately served, 
but the potential economic and social 
objections make it desirable to retain 
'the existing 50 kw power limitation, 
the report said. Better to ‘exhaust 





‘the relative benefits and disadvan- 
| tages of possible remedies for pres- 
'ent weaknesses have been determ- 
| ined. 

While the principal cities unques- 


| tionably could support 500 kw plants, | equally important consideration for 


\it is doubtful whether the requisite 
}amount of competition would con- 


tinue if the wattage top is removed, | standards by the regulators is im- 


trio declared. Places where higher 
| powered transmitters would be eco- 
/nomically feasible already have the 
'lion’s share of facilities and the bene- 


| garded in the centers of population, | 
with each of the 96 metropolitan dis- , 


|ly to the concentration of population 


stations may be as undesir- | 


wattage disparity. | 
Adoption of any rigid policy concern- | °@ : : 
| mitted to gain a bigger hold. In 





} 


| 
| 


_all methods of securing technological | ceyjent method of making available 
advances’ than to rush ahead before | gesirable live talent programs to the 


| 
| 


| 
| 











Concern over the 
quences was reflected. 


social conse- 
Even if they 


fully the public opinion of the na- | 
tion,’ a select group of super-power | 
licensees should not be permitted to 
have the potential power to control 
the operation of the industry. Un- 


licensees, there is less danger of pat- | 
ternized entertainment, education, | 
and culture. 

Duplication of stations on 15 of 
the 40 existing clear channels was 
recommended despite the strong ar- 
guments of the group now having 
exclusive use of these ribbors. In 


be made to fit the foot, the commit- | 
tee said technically it is possible to 


put sccondary plants on all the fre- 
cuencies without grave injury but 
the need of the remote rural areas | 


requires continuance of some 50 kw 
piants which do not have to share 
their channels. The frequencies to 
be ‘broken down’ are locaied for the 
most part on the Atlantic and Paci- 
fic seaboards, with the channels as- 
signed to interior stations preserved. 
Some notable exceptions due large- 


in the Northeastern part of the na- | 
tion. As previously suggested, the 
four high-power-regional channels 
would be put in the same category 
with the broken-down clear bands. | 








———— 


NSE ENDORSED 





advertising—might be disastrous and e ° e 
dislocation of the industry would be 13 t W uld 
conirary to the wishes of Congress. | “ om 0 ul e a 


But Not Guarantee Reinement 


A ‘Character’ 


Buffalo, Jan. 24. 

When George Lorenz, 19, was 
questioned at the police show- 
up following a charge of work- 
ing a racket and stealing $9 from 
a local gas station, it developed 
he was a dialect actor on local 
radio stations. In response to 
questioning by the police as to 
how he beeame involved in the 
racket, he answered, ‘I got the 
idea from the radio programs I 
Was on.’ 

Further inquiry developed that 
Lorenz who does imitations of 
President Roosevelt, Mussolini 
and other dialect parts has been 
appearing on a local program 
known as ‘Racket Chasers,’ spon- 
sored by the Buffalo Better Busi- 
ness Bureau over WGR weekly. 

Lorenz was placed on proba- 
tion to make restitution when 
the probation department re- 
ported that he was ‘a capable 
imitator and actor.’ 








Relative imporiance of the press | 
and radio requires further thought, Campbell, WXYZ, Confers 


the report warned. At present, it is 
impossible to state postively whether 
newspaper proprietors should be 
banned from broadcasting or per- 


parceling out facilities, Commish 
should be cautious about injuring 
an older industry with a materially 
larger investment and payroll but 
also should not try to prevent prog- 
ress in radio just to protect the | 
press. Different conditions in differ- | 
ent places must be considered, such 
as the amount of competition be- 
tween advertising media and the 
possible monopoly on means of 
steering public thought. 


Newspaper Ownership 
No Snap Judgment 


Warning was given against adop- 
tion of ‘any rule-of-thumb’ on a 
subject such as this.’ While a defi- 
nite stand may be unavoidable in 
the end, the situation is not suffi- 
ciently clear to permit a decisive 
recommendation. Possibility was 
noted that newspapers may be able 
to render better service when ultra- 
high-frequency operation is per- 
fected and more room is available 
in the radio spectrum. Any limiia- 
tion on the amount of radio adver- 
tising—one means of preventing 
jeopardy to the press—would be 
dangerous without more information 
about the economic consequences to 
broadcasts. 

The present solution to the press- 
radio dilemma seems to lie in close 
scrutiny of all applications for new 
stations, report said. Competition 
factor might be considered as one 
of the phases of public interest. If 
competition threatened to destroy 
existing newspapers in any situation, 
this might be grounds for denying 
an application from a newcomer, the 
trio suggestea. 





Talent Scarcity Makes | 
Networks Necessary 


Without going into the question 
now being pondered by the chain- | 
monopoly investigators, the group | 
gave hearty approval to the idea of | 
network operation. Considering the | 
lack of talent in most communities, 
‘the preponderance of the evidence 


is that networks constitute an ex- 


public at large,’ report said. Webs | 
are the only practical means of cov- 
ering vital news events and are in- 
dispensable for emergencies. Reve- 
nue from network broadcasting is an 


the independently-owned affiliates. 
Faithful observance of engineering 


perative if the industry is to remain | 
healthy and the public to enjoy | 
adequate, satisfactory service, the 
Commish was advised. While flexi- 


in technical structure were proposed. | go chiefly to the listeners already | tee urged its colleagues ‘to exert | 


Extremely important for the govern- 
ment to adhere to the principle of 


' best cared for. 


‘communities and less powerful .sta-| good engineering practices in the 


Damage to smaller | utmost caution 


in departing from | 


On ‘Horne?’ Sponsorship 


Chicago, Jan. 24. 

Allan Campbell, of WXYZ, was in 
town last week to sit in on ironing 
out details on sponsorship of ‘Green 
Hornet, WXYZ _ production here. 
Show has been taken by 
Oats for a twice weekly gallop on 
WGN, Chicago Trib outlet. 

Set through Ruthrauff & Ryan 
agency here and will go on for 13 
weeks as local test, with a spread 
to cther Mutual stations, particu- 
larly WOR, Newark, if a financial 
click. 





Cecil Carmichael to WLW 





Cincinnati, Jan. 24. 


Quaker | 


Washington, Jan. 24. 

A code specifying the ‘minimums’ 
required to comply with public in- 
| terest was suggested to the FCC last 
|; week by its policy committee. But 
| the idea of a rigid set of program 
| standards was rejected as liable to 
| result in stereotyped service and 
| substitution of government tastes for 
| public desires. 
| It was stated that the anti-censor- 
{ship clause of the Communications 
| Act makes it impossible te lay down 
‘any rules specifically prescribing 
what program service should be.’ 

While advocating a sat of guide- 
| posts, the committee admitted that 
| uniform ‘standards of public service’ 
are liable to restrict ‘initiative and 
| reasonable freedom of action,’ which 
are the foundation of the American 
|system of broadcasting. Remarks 
|; were a partial rebuke for industry 
| critics who want to legislate culture, 
refinement, and art into radio, 
| Tastes, preferences, and require- 
ments vary with the topography. and 
within each area there are individual 
differences, the report noted. Fur- 
thermore, economic considerations 
complicate the writing of a concrete 
code. 

So broadcasters will know they 
are operating in a way which will 
| entitle them to ren2wal permits and 
remove some of the present fear, the 
committee proposed 13 principles 
which might be weighed at a sub- 
| sequent future hearing and then pro- 
|mulzate for use as a yardsiick in 
measuring the qualifications of appli- 
cants. 

Broad Principles 


As a starter, the report listed 
| these practices as the minimum test 
of cligibility for a license: 

1, Station always must show re- 
gard for public opinion and demands 
retarding its service. 

Facilities must be made available 
equitably to citizens and. organiza- 
| tions in the community, with no dis- 
'crimination on account cf race. creed, 


Cecil Carmichael started Monday social position, or economic sta‘us. 


(23) as press relations director for 
WLW-WSAI, succeeding J. N. 
Bailey, who recently was transferred 


3. Local talent shovld be encour- 


‘Bill’ | aged as much as practicable. 


4. Community residents should re- 


as newsroom editor of the Crosley | ceive preferential treatment in fill- 
stations. During the past year Car- | ing jobs whenever fezsibl2. 


michael supervised special events for | 


5. Diversified, balarced programs 


WKRC. Before joining the local CBS | are provided, with sufficient time for 


outlet he was with that net’s WBT 
in Charlotte, N. C., under Bill Schudt, 


who brought along Carmichael when | 


becoming manager of WKRC. 
Michael Hinn, announcer, formerly 


with WWNC, Asheville, N. C., and | garity, viciousness, malicious 


| education, culture, religion, enter- 
tainment, news and civic activities. 

6. Restraint is imposed on pro- 
grams containing ‘cbscenity, profan- 
| ity, salaciousness, immorality, vul- 
libel, 


several midwestern stations, joined | maligning of character, sedition, and 


the Crosley staff last week. 


|malicious incitement to riot or to 


Gene Trace, WLW-WSAI spieler | racial or religious animosities so as 
for the last two years, leaves this | to contrive the ruin and destruction 


week to become program manager 
of WMBD, Peoria, Il. 


Van der Linde’s Hip 





Victor van der Linde, NBC gen- | 


eral sales counsel, was operated on 
yesterday (Tuesday) at the Hark- 
ness Pavilion, Medical Center. It 
was his second encounter with the 
surgeon for the same ailment, a 


| broken hip. 


Fracture occurred while he was 
bowling last February. 


the bone failed to set, requiring the 
repeat operation. 





that broad national social objectives 
will not be jeopardized by the con- 


| sequent disastrous economic effects 
| of unsound engineering allocation of 


broadcasting facilities.’ 
The committee threw out two of 
the proposals which drew hottest 


| fire and had been described as both 


impracticable and illegal. Idea of 
requiring local station licensees to 
reside in the community is unsound, 
the report said, while the proposal 
to compel applicants to show they 


wiil provide sufficient cultural pro- | 


grams was rejected along with the 
whole idea of rigid program stand- 
ards. Whenever local residents 


| of the peace, safety, and order of the 
| public.’ 
| 9. Pregrams containing ‘uninter- 
_esting and lengthy advertising con- 
| tinuity,” lottery in formation, and 
false, fraudulent, or mislcading ad- 
_vertising should not be allowed. 

8. In accepting copy for medical 
services or products, advertising 
should be ‘strictly truthfvl and dec- 


orous’ and checked with the Fsod 
'and Drug Administration. Post Of- 


,management unless dissenters 


_ make a showing equal to that of | 
subordinated and no radical changes fit from a program viewpoint would | bility must be assured, the commit- 


._.., | fice Department, Federal Trede Com- 
The ‘pir’ | mission, 
inserted by the surgeon slipped and ang FCC principles. 


local medical au‘horities, 


9. All advertisers are treated on 
an equitable basis. 

10. Both sides are allowed access 
to the microphone on controversial 
matters. 

11. Station facilities shovld not be 
used to voice the social, pol’tical, re- 
ligious and editorial vicws of the 
are 
permitteed to contradictory 
opinions. 

12. All programs are suitable for 
family reception, ‘so that no I'stener 
would be compelled to tune out the 
station becnuse of doubtful effect 
,on youth.’ 

13. Equipment must be kept up to 
date and operated efficiently, with- 
out causing excess injury to other 
stations. 


air 


outsiders, the home town enterprise | 


should be favored, but recognition 
must be given the development of 
broadcasting to the stage of ‘a spe- 


diversified licensing and the indus- | tions—through diversion of national} granting of applications in order | cialized profession.’ 


Gene Autrey guests with Al! Jolson 
Jan. 31. Marjorie Wilson, charm 
school operator and au‘hority on eti- 
quet, booked for Feb. 21, 
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Follow-Up Comment 


Now that song-styles spell so much 
box office—‘shuffle rhythm,’ ‘swing 
’n’ sway,’ ‘rhythmic pyramids,’ ‘cham- 
pagne music,’ ete.—Del Courtney 
from the Rainbo Room of the Hotel 
New Kenmore, Albany, has a ‘can- 
did camera’ band style, with himself 
as the chief focuser. (Joseph Cher- 
niavsky used like idea). Actually, 
it’s just a little showmanship wrin- 
kle, but it’s the distinction between 
being just anether gocd dansapation 
group and taking on a little novelty. 

Thus, instead of tritely heralding 
the song titles, it's announced as the 
‘portrait’ of a rhumba lady, ‘My 
Margarita,’ or ‘little faster action 
camera shot’ to introduce ‘Hurry 
Home,’ etc. For the yesteryear med- 
ley, ‘tintypes’ is the classification. 
And to complete the Hollywood 
simulation, vocalists Joe Martin and 
Sherman Hayes sing 
snatches of tunes they are to feature 
on their next broadcast, in itself a 
new idea and lending a feature aura 
to the type song so ballyhooed. 

Del Courtney does his own an- 
nouncing and handles that depart- 
ment well, giving the ‘candid cam- 
era’ style a bit of an elocutionary 
aplomb that 
picture. Basically, of course, the 
band must be danceworthy te mean 
anything, because all the fol-de-rol 
and hokum couldn’t camouflage the 
staple terp necessity. Courtney, 
however, delivers in that department 
as well. 
NBC builder-upper is 
corking trailer for him. 


proving a 





Walter O’Keefe’s ‘Tune Up Time’ 
Thursday (19) had Dick Powell in 
New York crossing swords with Mrs. 
Powell (Joan Blondell) in Holly- 
wood via a coast-to-coast hookup. 
Skit involving the two was done in a 
talk-song manner using a number 
titled ‘Life at Home.’ Bit involved 
all the implications possible in the 
title, shifting from sweet talk to 
minor squabbles over the proverbial 
breakfast table. Neat timing be- 
tween the two with the width of the 
country between them stood out. 


O’Keefe’s plcasing manner of de- | 
livery revitalizes many a feeble jest. | 
Some of the ones he used on this air- | 


ing, including several puns, would 
have thudded but for the delivery. 
His ‘News on Parade,’ a burlesque of 
current happenings, is also fairly 
strong comedy. Outstanding piece 
was based on the selection of Vivian 
Leigh as Scarlett O’Hara, and Leslie 
Howard as Ashley for the film ver- 
sion of ‘Gone with the Wind.” Gag 
had the cast doing supposed scenes 
with an English accent. Pieture of 
a southern plantation scene with 
lines sooken in an accent bordering 
on cockney was a trouble-easer in 
lar~h content. 

Musical portion was helped by 
Powell’s vocalizing of ‘I Get Along 
Without You Very Well.’ This is the 
tune the lyrics of which Hoagy Car- 
michael is supposed to have received 
from an anonymous contributor years 
avo and recently enlisted Walter 
Winchell to help find the author 
when it was to be published. The 
tune is of click caliber and received 
plenty impetus from Powell’s treat- 
ment. Andre Kostclanetz arrange- 
ment of ‘Casey Jones’ was also in the 
groove. Kay Thompson Chorus got 
together on ‘Blow. Gabriel, Blow,’ 
and backerounded Powell on ‘I Get 
Alon.’ Program could use more of 
the ch>rus’s contributions. 


Vie Knight, who ovroduced the 
“March of Dimes’ bollyhoo for the 
Wem Sorines (Ga.) Foundation, jus- 
tifi-blv rated the credit and courtesy 
ex‘-r’ed him for his excellent job. 
Usullv all-star affairs are clarbak2s, 
but with seeming concern to circum- 
vent that very much in mind, this 
show wes a click all the way. 

More imnortant. it’s a credit to the 
talont entailed. All seemingly primed 
some’hine svotial in the way of ma- 
terial and routirine. in order not to 
Iet down President Roosevelt’s pet 
chority, ard the White House mails 
this week are a cinch to be clogged 
with the ‘merch of @imes’ for the in- 
f-~''e narelvsis drive. Show was 
or’ * rally set wo on New York end, 
bv+ Knisht took over. 

Erdie Cantor m.c’d a host of 
n mes, ineluding Norma Shearer, 
Tvrone Power. Mickey Rocney (who 
pluz7ed his own sorg, ‘Have a Heart.’ 
and revrised it with a fitting parody 
to match the situation), Rudy Vallee, 
Jick Benny. Burns and Allen, Frank 
Parker, Farvie Brice, Maxine Sulli- 
van, et al. Mercdith Willson did an 
excellent batoning job. 


Ronald Colman (Kellogg’s ‘Circle’ 
boss) told a ghost story, Carole Lom- 
bard ceclaimed on women in 
White House. the futility of war. etc. 
(and stumbled a couvle of times 
while so doing); Jose Iturbi was coy 
and swingo, in between his legit mu- 
sical didoes at the Steinway. 

Groucho Marx was kidding on the 
square when he cracked something 
about ‘me on the same bill with 
Plato; that makes another member of 
the act, Plato Marx.’ More Algonu'n 
aud 21 than Automat, it remains 
be seen if such erudition can sell 

‘breakfast food. 


Hobby Lebby, 











on NBC last week, 


| follow it. 


He’ll be heard from. The | 


| mania for 





time. Dave Elman lined up a group 
and ran off a program that carried 
comedy, heart tugs, human interest 
and a timely tinge. It had more 


change of pace, and therefore a) 


wider appeal, than other recent 
Lobby broadcasts. One guest, the 
man who did stunts with liquid air, 





meant more to the visio than to the | 
audio ‘customers’—a condition not 
infrequent on this block. A German 
dentist, out of a concentration camp 
only six weeks, told of his hobby, 
the collecting of toothpicks, but, 
wisely perhaps, refrained from de- | 
tails about Naziland, except to say 
he had to leave the collection. 





Bob Hope, 
20th week on the air, 
that point where 


now approaching his 
has reached | 
you suddenly 


half hour is over. 

Hope’s show seems to be based on 
speed and informality. 
ity has been uniformly good then, | 


the program of Jan. i0. 


was really bad. But allowing that 


| the outfit kicked it that time, they | 
| bounded right back the next 
enhances the general | 


week | 
(17) when Patsy Kelly was the 
guest. The crossfire between Hope 
and the comedienne was so good and 


Aeawe 
“sat Wo 


the purpose; i. e., 
Trevor in 12-k. dramatics. 
the part of a nurse caring for a lit- 
tle boy cesperately sick with pneu- 


j | drugted her. 
and | realize they’re signing off and the | 
‘preview’ | 





CLAIRE TREVOR 

‘The Story of Ruth Taylor’ 
Dramatic 

12 Mins. 
SWANSDOWN-CALUMET 
Thursday, 9-10 p.m. 


, WABC, New York 


(Young & Rubicam) 
Claire Trevor, film player and in 


the last two years radio figure via 
| Lever’s ‘Big Town’ series with Ed- 


ward G. Robinson, is on a busman’s 
holiday in New York. She slipped 
into the Kate Smith program as a 
euester in a t2ar-‘erking sketch, ‘The 
Story of Ruth Toylor.’ by Clark An- 


Supporting 


hirechond ) Y 
s4itenrrve eau fe el al - 


cast was not announced. 

Sketch was good enough to serve 
to show off Miss 
She took 


moni>x. On the iob for two days 
and two ni“his, she refused to take a 
rest and the aitending physician 


She dreams she kills 


the boy by giving him the wrong 
hvno “nd the playvlet hit an hysteri- 
| eal pitch during her cross-examina- 
If the qual-| tion bv the dead child. 


Miss Trevor’s radio exverience and 


| perhaps, his low point to date was |tren~ing ab‘lity was evident throuch- 
That one, out. 


Scho. 


‘CAVALIER INTERVIEW’ 


Neil Richardron, Dave Driscoll 
Special Event 


Wrinc 
8 Mins 


fast as to create doubt that he could | WOR, New York 


Yet the boys rolled out a | 


Special events department of WOR 


burlesque drama based on a tune,/ claimed a scoop on this interview 
Get Out of Town,’ and held the| petween Dave Driscoll ‘and the first 


momentum. 


Maybe it was faster | officer of the ill-fated Bermuda Clip- 


than it was funny, but if Hope has a | per, the ‘Cavalier.’ Chatter had been 


tempo he’s not wrong, 


either. 


waxed about an hour before presen- 


Nor do they make a block-| tation (24), and turned out to con- 


ing back out of the commercials. A | tain as good an account of what 


pretty good program, what with one 





‘What Next in Europe’ was iene | 
(20) | 


of a CBS roundtable Friday 


| happened as appeared anywhere. 
thing and another. P PP y 


| largely be attributed to Richard- 
son’s coolness. 


Success of the interview can 


Without prompting, 
he related the happenings accom- 


with H. V. Kaltenborn, Ed Murrow,| Panying and following the plane’s 


Bob Trout and Maurice Hindus. 


Crystal gazing session sized up as | 


forced landing after being told not 
to go into technical details (a 


a smartly handled stunt if vague. | thoughtful precaution on the part 
On eve of departing for European | of WOR, inasmuch as the affair may 


posts, Murrow, CBS’ European rep | some day wind up in court). 


and Hindus, who handled ‘crisis’ 
from Prague for network, argued the 


ee sucae . } 
possibilities of war being close at 


hand with locals Kaltenborn and 
Trout. Result of speedy talk session 
left question unanswered but made 
for interesting discussion. 





Adolphe Menjou displayed a thor- 
ough knowledge of the hobby of 
stamp collecting on the ‘Calling All 
Stamp Collectors,’ 15-minute pro- 
gram on NBC-Red Saturday (21) at 
5:15 p.m. Menjou, in fine voice and 
in sometimes deep technical terms, 
gave advice to embryo collectors on 


how to start a layout of their own, | 
based on what his experience in the | 


field had taught him. 

Seemed strange to listen to a 
sophisticated film star whom it isn’t 
easy to picture as an authority on 
such a subject, discourse on the vari- 
ous types, eic., of stamps which 
might be interesting to beginners 
and old hands alike. However, his 
talk impressed a: authoritative. Call- 
ing for many probing questions, 
which were put by Capt. Tim Healy 
of the National Federation of Stamp 
Clubs, the 15 minutes was neatly and 
tersely handled by both interviewer 
and interviewee. 





‘This Is New York,’ CBS entry 
opposite the Chase and Sanborn 
spot, 8-9 p. m. Sunday (22), had a 
wide variety of guests to make the 
program an exceptionally listenable 
one and help it further toward be- 
coming a contender for non-McCar- 
thy dialers. Included Dale Carnegie, 
Morton Downey, Samuel Leibowitz, 
Barry Wood, Margaret Bourke- 
White, Jack Pearl, Deems Taylor, 
Leith Stevens orch., Lynn Murray 
Chorus, and the unbilled Archie, 
who romps through the hour spring- 
ing gag after gag. 

Outstanding bit was a dramatic 
piece well handled by Jack Pearl 
(Baron Munchausen) in the closing 
15 mins. He led off in the Baron 
Munchausen character with a series 
of light gags, his tall story routine 
and one pretty murderous pun, then 
assumed the role of a forgotten lover 
who goes through life treasuring 
memories of the past. Pearl sur- 
prised with the emotionalism of his 
portrayal, which was done solo in 
flashback manner. Stint was aug- 
mented with snatches of tunes from 
the ‘Merry Widow’ with which the 
lost love was supposedly closely as- 
sociated, and an occasional vocal in- 
terpelation by an unbilied singer. 
Pirst few mins. of the piece were 
harsh, but the comedian warmed to 
his work and at the finish was go- 
i great guns. 

uel Leibowitz, criminal law- 
yer, noted for his percentage of ac- 
quittals, tackled various problems in 
slightly pompous voice. HoweVer, 
his answers to Taylor’s well put 
queries were clear and concise. He 
covered subjects from news story 
effects on trials to the slum young- 





ster problem. Odd facts about New 
York, done in ‘Believe It or Not’ 


| Style were related by Dale Carnegie, 


often, seemed to have several new 


| contributions. 


Margaret Bourke-White, photogra- 
pher for Life Magazine, told of her 


‘was one of the zingiest in a long travels in foreign lands in quest of 





Indi- 
cative of Richardson’s level-headed 


| view was a note of drollness he in- 


into the account of the | to be a large cast delivered techni- 


|cally perfect performances, appar- 
;ently, but the announcer who gave 
the occasional in-between-scene de- | 


troduced 
tragedy—his discovery of his cast- 
off trousers in the sea and rescue 
of his favorite pipe. 

Interviews with survivors of 
tragedies always have ae certain 
amount of luck—good or bad. Some 


|are coherent and others are not. That 


this one was way above normal in 
clarity can either be set down to 
good luck, or to good choice of in- 
terviews (if the station had the op- 
portunity to make such a choice). 
Edga. 





lens subjects. Obviously reading her 
lines, inflections and intonation of 
her voice suggested she was bored 
with it all. Also tossed in ideas for 
camera addicts expecting to visit the 
N. Y. World Fair, with advice on 
angles, etc., and went through a 
laughable skit with Archie, who-pro- 
duced a family album. 

Tuneful portion of the hour was 
led by Morton Downey. He did a 
bit with Taylor picturing his start 
as a singer and clicked handsomely 
with a trio of numbers beside his 
theme. Did ‘Thanks for Everything,’ 
‘Irish Eyes’ and ‘Christopher Rob- 
bins Is Saying His Prayers. He 
introduced the latter last year. Barry 
Wood got off in good voice backed 
Lynn Murray’s Chorus, which was 
on its own at the opening okay. 

Not the least factor is the smooth- 
ness with which Deems Taylor con- 
ducts proceedings, and his stooging 
for Archie’s comedy. 





‘Nancy James,’ dramatic serial, 
with Barbara Weeks, Clare Niessen, 
Joseph Curtin, Ned Weaver, Michael 
Fitzmaurice and Alice Reinhart, a 
daily strip for Kleenex, catered 
(Monday, CBS, 12:15 p.m.) to the 
housefrau’s sentimental yen. It was 
all a beeootiful emotional drama, 
with the tear-yanking valves down 
and a heart-rending tremolo in every 
tragic sentence. If it doesn’t shake 
the Great American Home with sobs 


the Little Woman ain’t all she 
oughter be. 
Stanza caught (23) must have 


flooded the studio in tears. All about 
how a mysterious heroine is in the 
hospital after an unsuccessful suicide 
attempt. Seems she’s going to have 
a baby. but won’t reveal who the 
dastardly papa is. She’s being ever 
so brave about it all, but also pretty 
disillusioned about true love and ro- 
mance. Says she knows she’s sinned, 
but is ready to face the cruelty of 
the big bad world and take her medi- 
ince. Hinted that Nancy James, 
who’s nursing her, will ultimately 
succeed in being the little ray of 
sunshine to bring back happiness to 
an aching heart. Sniff, sniff. 
Considering the well-known re- 
quirements of daytime serials and 
the strictly femme audience, the 
writing, production and playing sum 
up to a hokum masterpiece. Two 
commercials on the show, the first 
being a dramatized bit to ~~ that 


the fact that the Hollywood glamour 

girls use it to remove makeup. 
Scripted by Dave Victor and Herb 

Little, directed by Basil Loughrane. 





| form to tradition. 
|to be an enthusiast to stay with it | 
| for 60 minutes. 








Are You Listening? 











Chicago, Jan. 24. 
Dear Editor: 
Got a call from Postal Telegraph 


iwith a vocal notice of Paul White- 


|}man’s new show. Thought you might 
‘like a review of it. 
|MISS POSTAL TELEGRAPH 


Here ’tis: 


Songs and Taik 
Via A. T. & T., Chicago 

Early in the morning (was it civil- 
ized?) little 
lady that been out with 
the night 
Gershwin’s 


we hadn’t 
before 
‘Rhapsody 


in Blue’ and 


| finished by saying, listen, toots, be} 
;}sure to listen to WBBM for 


Paul 
Whiteman’s program. 

Singer was only so-so, and when 
she heard it was VarreTy she hit the 


|high notes with too much tremolo. 


Okay on personality, but indications 


| she’s not ready for the State-Lake 


yet. She may get some dates, but 
personal-like. 

Program is short and quick on its 
entertainment, but is overlong on 
commercial. At least 25% of the 


| running time was devoted to sponsor, 


a dispenser named Whitemen. 


Production was just fair. Limited 
engagement indicated. Gold. 
JANE COWL 
‘Mary, Queen of Scots’ 

60 Mins. 
| Sustaining 


Sundays, 1 p.m. 
W.IZ-NBC, New York 
This was one of the great play 
series put on weekly by NBC under 
the 
Davis of the educational division. It 
was noteworthy because Jane Cowl 
is seldom heard on the radio. 
Friederich Schiller’s ‘Mary Stuart’ 
is verse drama. It is read with the 


| precise enunciation and heavy dra- | 


matic manner of a Shakespearian 
work. Miss Cowl obviously was fa- 
miliar with her lines and had com- 
pand of every delicate vocal intona- 
tion necessary to make them con- 

i But a listener has 


All the members of what seemed 


scriptions was out of his element. 

His vocal style brought listeners 

back to these modern times with a 

jolt each time he spoke. 

MARTIN WELDON 

With Frances Farmer, Leif Erickson 
(guests) 

Gossip 

15 Mins.—Local 

Sustzining 

Menday, Friday, 7 p.m. 

WINS, New York 


Staff announcer for this Hearst 
station is taking a whack at theatrical 
reviewing and interviewing under 
the title, ‘Seeing Things at Night.’ 
What he has on the ball, except a 
pleasing delivery, could not be deter- 
mined from the stanza caught (23). 
His guesters, Frances Farmer and 
Leif Erickson, needed no interview- 
ing or prodding. They got into a 
tirade against the cuts in WPA the- 
atrical folk, and, inspired by this 
topic, didn’t leave Weldon toom for 
more than a dozen words. This par- 
ticular stanza must have been a 
sheer freak, for such obviously 
enthused co-operation from the 
guests is not commonplace. 

Weldon prefaced the Farmer- 
Erickson (wife-hubby) spouting with 
a brief review of ‘The Gentle Folk,’ 
legit production. Since this has been 
on the boards for over two weeks, 
it’s sort of late for a review. Mat- 
ter can be excused, however, on the 
grounds that the guests are. Group 
Theatre principals, and this play is 
likewise a Group Theatre effort. 

Weldon’s review on the whole tried 
to be too literate, and the compli- 
cated phrases practically obscured 
what was being said by way of crit- 
icism. Simpler language would have 
left a better impression. Edga. 





‘CAN WE FORGET?’ 
With Bette Davis, Robert Montgom- 
ery, Basil Rathbone 
30 Mins. 
GOOD GULF 
Sunday, 7:30 p.m. 
WABC-CBS 
(Young & Rubicam) 

‘Can We Forget?’, a dramatic piece 
written by Mary McCall, film 
scenarist, with Frank “apra (billed 
as) directing his first radio show, 
proved to be an absorbing Screen 
Guild effort. Bette Davis was cast 
as the young wife of an architect 
who is killed in a subway. Her 
love for him is undiminished after 
three years when she marries again. 
Her husband’s spirit returns to 
haunt her. Basil Rathbone played 
this role. A Christmas tree accident 
brings her to a realization that her 
love must now center about her 
daughter and new husband. 

The sketch was presented in <x- 
tremely short seenes, with a mu- 
sical background by Oscar Bradley’s 
orchestra. As a result the scenes 
moved swiftly and were extremely 
effective. The work of the three 


started warbling | 


general supervision of Blevins | 


aes — 
—— 


|MORTON DOWNEY 
| With Eddy Duchin Orchestra 
| Songs 
30 Mins. 
PALL MALL CIGARETTES 
Monday, 9:30 p.m. 
WEAF-NBC Red, New Yerk 
(Young & Rubicam) 
|. There are several singers who 
‘have been consistently sponsored 
much longer than Morton Downey 
(Frank Munn for one). There are 
'others who’ve been on the air just 
°s long (Bing Crosby came up about 
the same time). Downey, however 
has a peculiar niche of his own. His 
near-sopreno tenor is something 
which sounds today substantially as 
it did in 1931. It’s a voice appar- 
|} ently suited to a single style, which 
is the way Downey has treated it 
threu<hout. ‘ 
Currently appearing with the Du- 
chin orchestra in the Persian Room 
of the Plaza hostelry, Downey is 
now annexed to Duchin’s ether pro- 





, 


sram (23). After being here'ded in- 
to the cigaret stint with the an- 
|; nouneement that he’s a scnsation at 


the Persian Room. Downcy got off 
three vocals of the balled type— 
‘Reverie,’ “This Can’t Be Love’ and 
|‘Deep in a Dream.’ Renditions are 
|clear and otherwise okay. Mingles 
well with Duchin’s work, and serves 


to shift the pace a bit at three in- 
tervals. 

Downey is using ‘Wabash Moon’ 
for theme. ‘Carolina Moon’ has also 


| served in the same capacity at vari- 
ous times. Edga. 


ADRIAN ROLLINI 

With Beb Carroll, Ed Herlicky, Dolly 
Mitchell 

Instrumental, Songs 

30 Mins.—Local 

AMERICAN CHICLE CO. 

Thurs., 7:30 p.2. 

WIZ, New York 


| (Badger, Browning & Hersey) 

While anything but high-powered 
in name or entertainment value, this 
| weekly half hour makes a pleasant 
| reminder for the gum addict that he 
|can chew the sponsor’s pellets in 
swing time. It’s produced simply 
and the talent, with the exception of 
| the Rollini Trio, runs pretty much 
| along the same groove. 


| Adrian Rollini’s lone fault is that 
|in his effort to be different at all 
| times he teeters close to overdoing 

it. Some of his arrangements toss 
the original melody completely over- 
| board and take on the aspect of a 
| hodge-podge of contrapuntal effects 
|on the vibraphone, or the chimes. 
| Otherwise his is swing fare that 
| fetches potently on both the ear and 
| the tootsies. 


| For the vocal interludes 
|Bob Carroll and a. 15-year-old 
lyoungster billed as Little Miss 
| Chiclet. She’s Dolly Mitchell, 
daughter of ex-maestro Al Mitchell, 
now the ‘Answer Man’ on WOR. 
Carroll packs a ‘sturdy baritone and 
sings ’em straight and likably tune- 
ful. He doesn’t do quite as well by 
the patter assigned him. The 15- 
year-old miss is ingratiating in dish- 
ing out the plug, but her vocal 
tendency is to drop a couple octaves 
and make it all sound brassy. 

Ed Herlicky doubles as emcee and 
plug reader, doing a good job either 
way. Copy stresses the fact that the 
product has four flavors and that 
they’re all delightful. John W. 
Bates, Jr., is credited with the script 
and the producing. Odec. 


there’s 


LEVER BROS. REVUE 
With Jack Hylton and his band, 
Bebe Daniels, Ben Lyon, Tommy 


Handley, Sid Buckman, Peggy 
Dell, Gino Malo 

30 Mins. 

RINSO 


Sundays, 6:30 p. m. 
Badie Normandy (France) 


Sponsored programs for U. K. lis- 
teners from stations located on the 
Continent are probably not so good 
they could teach the U. S. networks 
anything, but some of ’em get a fair 
entertainment content. Of such is 
the Hylton bill,. approximating 
largely to the show, he puts over 
for BBC under title of ‘Jack’s Back’ 
(noticed in Variery), but pepped 
up some by having Ben Lyon as 
emcee, with Bebe Daniels’ wise- 
cracks as a side dish. 

That Hylton is eurrently tops for 
work of this type cannot be refuted; 
band alone is worth the money be- 
cause it knows its onions whether 
the stuff is hot, sweet or corny, 
while outside of that the contrasting 
vocalists, frequent chatter from 
comicker Handley, and. other solo 
| tricks means there’s everything you 

want in the show for half an hour’s 
| good listening. 

There’s a heavy snag. about all 

these programs, and that is all must 
| be pre-recorded in London. 


—_——= 








|*THE STUDENT AT THE MIKE’ 

| Round Table 

30 Mins. 

| Sustaining 

_ Saturday, 4 p. m. 

| WABC-CBS, New Yerk 

| Program airs diseussions of college 
|undergraduates with speakers pur- 
| Portedly unaware of moment mikes 
; come alive. According to announcer s 


ae mage was flawless. George | introduction, men know their round 


urphy w: f 
_Every evidence of serious 
tion. 


prepara- of the 
‘ 


was master of ceremonies. | table is to go on the air, but, in view 


fact that their watches are 
(Continued on page 42) 
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A great year for the West's 
g greatest station 


All Year 1938 KNX’S LOCAL AND NATIONAL SPOT 
ADVERTISING VOLUME TOPS ALL COM- 
PETITORS — EVERY MONTH ALL YEAR. 








CN I Nr Oy m 





Dec., 1938 VARIETY SHOWMANSHIP AWARD GOES 
TO KNX. “....KNX GETS THE PALM 
FOR STATION OPERATION IN 1938.” 


Sept.. 1938 NEW $350,000 TRANSMITTER BEGINS 
OPERATION, MAKING KNX THE ONLY 
WHOLLY NEW 50 KW STATION IN U. S. 








May, 1938 KNX IS VOTED FAVORITE STATION, 
FOR 19™ CONSECUTIVE MONTH, BY 
THE LOS ANGELES RADIO AUDIENCE. 





April, 1938 KNX DEDICATES “COLUMBIA SQUARE,” 
BROADCASTING’S FINEST STUDIO 
FACILITIES ON THE PACIFIC COAST. 


Columbia-in-Hollywood—is the originating point for many of Columbia’s most 
brilliant coast to coast programs. Plus many successful local and regional adver- 
tising campaigns. KNX serves, in its daytime primary listening area alone, three 
million three hundred thousand people living in 14 Southern California coun- 
ties. Its nighttime primary area surges out to include 272 counties, the home 


of over seven million well-to-do consumers of advertised products. KNX is owned 
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FCC Monopoly Hearings 


Stock Ins and Outs—Need for Network-Owned | 


Units Defended 


Develop Story of CBS 





Washington, Jan. 24. 

Careful scrutiny of network-station 
relationships and the steps in that 
stock swap with Paramount high- 
lighted last week’s continuance of 
Columbia Broadcasting System ex- 
amination during the FCC chain- 
inquiry. Service angles 
are due for discussion this week, 
with technical data scheduled to 
wind up the junior network’s review 
early next week. 

Detailed explanation..of the Par- 


monopoly 


Columbia transactions in 1929 and 
1932 was elicited from Ralph F. 


Colin, attorney, who represents both 
the web and William S. Paley, presi- 


dent. With the inquisitors persis- 
tent in following the maneuvers, | 
Colin revealed the outcome was a 


$1,201,285 profit for Paley after the | 
omelet was unscrambled. 

Although sometimes having diffi- 
culty in comprehending the opera- 
tions, Assistant General Counsel 
George Porter and the four-man 
committee finally drew the following | 
picture: 

With Paley as the central figure, 
all of the holders of CBS Class A\| 
stock; then in the hands of 16 to 18) 
individuals, turned over the 50,000 | 
outstanding shares to Par in the! 
summer of 1929 in return for 59,000 | 
shares of the film company stock. | 
Before the two-year call period was 
ended, Paley organized Parcol Corp., 
to which he transferred his 21,000 | 
Par paper. When the transaction | 
ended in 1932, Parcol sold the Par | 
tickets back to the film company and 
in return got back the CBS certifi- | 
cates. Parcol subsequently shifted | 
the CBS stock to Park Corp., an- 
other Paley holding company, which 
paid Pareol in its own ducats. Parcol 
ultimately gave the Park Corp. stock 
back to Paley, going out of existence. | 
Through Park Corp. Paley peddled | 
an aggregate of 22,613 CBS shares— 
stock dividends and split-up in the 
process having replenished the hold- 
ing company’s portfolio—so that 
Park wound up with more tickets 


aS AS 








, than 


| stockholders 


with in 
With, in 


it started 
the income from the sales. 
A ‘Conduit’ for Moving 
The Stock Conveniently 
Denying that Parcol ever was in 


technical control of CBS, Colin de- 
scribed the holding firm as merely 


PALEY, RALPH COLIN, OTHERS CONTINUE 
FOR CBS; DETAIL AFFILIATES’ ATTITUDE 


| 
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competition from wildcat groups | 
operating on a shoe-string and cash- 
ing in on their prestige. Benefits 
to the affiliates are assurance of a 
steady supply of programs and rev- 
enue from chain operations, he! 
added. 

The affiliates still have a large de- 
gree of freedom, Paley declared. No 
compulsion on them to join up with 


| Corp. sold Paramount stock to Para- | CBS, they are at liberty to cut off | 


on to Mr. Paley.’ 


| mount and bought Columbia stock | web programs for sufficient reasons, 


from Paramount,’ the attorney ex- 
plained. ‘On receipt of the Columbia | 
stock, transferred the Columbia} 
stock to Park Corp. in exchange for 
its stock which was in turn passed 

After the CBS 


had moved from! 


| Par to Park, it began going over the 


a ‘conduit’ through which legal title | 


to the Columbia stock moved from 
Par to Park Corp., and the purpose 
of creating the two concerns was to 
avoid being soaked heavily for taxes. 
Liability was lessened by 
the time when the government re- 
ceived its share of paper profits on 
the Paley-Par operations. 


delaying | 


In his resume Colin explained that | 


the Par stock given the network 
was valued at $85, 
slightly above the market level at 
the time, and the deal was on a basis 
of 1% Par shares for each Columbia 


chip. Understanding gave the Paley 


had been increased to 87,980 shares. 


group right to demand FParamount | 


repurchase their holdings of film se- 
curities if CBS made $2,000,000 be- 
tween September, 1929, and Septem- 
ber, 1931. The privilege was exer- 
cised on 49,000 shares, the other 
10,000 having been disposed of by 
unidentified participants in the 
transaction. Because of financial 
problems, the Par people did not 
wish to lay out cash and negotiations 
were opened leading to the agree- 
ment to give back the CBS stock 
Coincidentally, CBS as a company, 
bought back from Par 14,156 shares 
—originally sold by the Columbia 
insiders—inasmuch as. Par had ac- 
quired some additional CBS paper 
and had 62,000 or 63,000 pieces on 
hand. 


| questions, the story 
| Corp. 


worth, 





The $5,000,000 deal was undone in | 


1932, Colin testified, because (1) 
CBS had performed so as to produce 
the specified profit (2) the original 
Paley group exercised its right to 
insist on repurchase, and (3) the 
shortage of cash prompted the Par 
management to pay off in paper, al- 
though the Paley crew could have 
demanded money. 

‘What happened was that Parcol 








BESSIE HERSELF !S 








NO TROUBLE... But 


HER FAN MAIL GETS US DOWN 








“Bessie Bossie,” Ben Hawthorne’s 
stooge, is only the canned moo of 
a mythical Guernsey — just a 
sound effect. To hear her at all 
you’ve got to tune in WTIC’s 
“Morning Watch” between 7 and 
8 A.M. And still Bessie’s fan mail 
is a problem, 


She gets home-baked cakes and 
cookies by the dozen—more than 
WE could ever eat—and to answer 
her correspondence would keep us 


IM SOUTHERN NEW ENGLAND WTIC RATES 


FIRST 


@ IN LISTENER POPULARITY BY 2708 
1M THE HARTFORD AREA 


@ IN NUMBER OF NETWORK ADVERTISERS 


@iM NUMBER OF MATIONAL SPOT 
ADVERTISERS 








busy all week long, every week in 
the year. 


Yet if Bessie’s mail is a problem 
to us, it’s mighty important to you 
or. anyone else with goods to sell 
in Southern New England. It’s a 
grade A indication that WTIC has 
and has had for years a thorough 
following the whole length of the 
Connecticut River Valley. When 
can we put our friendly audience 
and our 50,000 Watts to work for 
you? 





50,000 WATTS - HARTFORD, CONN. 


Th Yiation With the Friendly Audience 


Corporation 


rs Broadcasting Service 


r NAC Read Network and Yankee Network 


stivess Weed & Company 


counter. In the first sale, Brown 
Bros., Harriman got 7,794 shares for 
$640,744 and shortly afterward an- 
other 2,598 shares for $21,581. This 
left Park Corp. with 10,577 shares, 
which were materially increased by 
the 5-for-1 split of CBS securities. 
From the replenished portfolio, Park 
sold 500 shares for $14,653; then 200 
shares for $5,900; then 25 shares for 
$620; then two lots of 5,000 shares for 
$139,787 each; then 500 for $15,153; ( 
and finally, 1,000 for $30,957. Leh- 
man Bros, was buyer of 11,000 of the 
aggregate. At the finish, Park still 
had 40,660 A _ tickets, 


which were 
raised to 60,990 by the 50% stock | 
dividend in late 1934. Of this total, | 
Park gave Paley 17,000, but sub- | 
sequently by virtue of the 2-for-1 | 
split the holding company’s batch 


As summarized through repeated | 
was that Park 
approximately 
sold $1,201,285 


up still owning 


started 
21,000 CBS 


with 
shares, 
and wound 
87,990 CBS shares. 
In refuting the idea that control | 
may have been affected, Colin told | 
the inquisitors that Paley in-| 
dividually never had legal control wed 
CBS, although, through family con- | 
nections, he had effective working | 
control, | 


Paley on Stand Tells | 
Whyfores of Policies | 


i 

Little additional light was thrown | 
on the transactions when Paley was 
on the stand Wednesday (18). | 
Nearly all his testimony’ was con- 
fined to discussion of broad policy 
matters, including a resume of the 
web expansion and a defense of the 
exclusive contracts. 

Relating that CBS has grown from 
an organization of 20 outlets when 
he took charge to a group of 117 
stations covering 95% of the audi- 
ence, Paley testified that web own- 
ership of eight key stations has con- 
tributed materially to the ability to 
render satisfactory service to adver- 
tisers and listeners. Important for 
a network to possess some strategic- 
ally-situated transmitters, he ex- 
plained, to give requisite operating 
flexibility, meet the demands of 
various advertisers, and insure suf- 
ficient originating points. Web- 
owned plants insure both adequate 
coverage of the leading markets and 
access to program material. 

During the formative years, care 
was exercised in picking affiliates, 
Paley declared, while CBS intro- 
duced several operating innovations, 
such as concrete contracts with af- 
filiates and new arrangements for 
sustaining service, 

Network operation is 
listeners and sponsors, Paley af- 
firmed. Quality cannot be guar- 
anteed without the far-flung re- 
sources, which means that radio has 
gone virtually on a mass-production 
basis. This method does not un- 
necessarily restrict the freedom of 
affiliates—even though CBS has un- 
restricted call on their time—as is 
shown by a recent study which de- 
veloped that the network took only 
35 hours weekly on 40 of the most- 
used outlets. About 28% of their 
operating time. 


Affiliates’ Exclusivity 
Safeguards Prestige 


Exclusivity in web-affiliate deals 
is imperative to safeguard quality, 
prestige, and investments, as well as 
to enable the network to meet ad- 
vertisers’ demands, the Columbia 
head maintained. In promising not 
to take any other network programs, 
the stations serve the public inter- 
est, besides benefiting themselves 





vital to 


| dren’s radio tastes, but emphasized 


realization that 





and the web. Agreeing with the 
viewpoint expressed earlier by NBC | 
executives, Paley noted that the} 
chains build good-will for their af- | 
filiates and that both investments | 
and efforts would be jeopardized if 
the outlets had fréedom té: take | 
whatever service they desire at any 
moment. Without such protection, 





major chains would be vulnerable to 


and no kickback is imposed if com- | 
mercials are not aired. 


Money-Making Coincides 
With Public Interest 


The selfish money-making inter- 
est and the public interest coincide, | 
as far as the web is concerned, ac- 
cording concept. Good 
business requires the chain manage- 
ment to be sensitive to public re- 


to Paley’s 


action and strive to retain listener | 
good-will. This is the explanation 
for strict control over programs— | 
the limitation on commercials, the | 
code on kid entertainment, the ban| 
on undesirable advertising. There is 
no conflict between rendering pub- | 
lic service and operating commer- 
cially, while cultural programs are 
aired in sufficient volume to meet 
the public service obligation. 

In philosophizing about responsi-| 
bilities, Paley said parents must as- 
sume some obligation to steer chil- 


the network’s concern over kid stuff. 
Employment of a consulting psy- 
chologist was cited as proof. Pres-| 
ent network policy is against spon- 
sored news commentators, because of 
individuals exercis- 


ing editorial judgment should not 
have other interests at heart. He| 


confessed CBS had received kicks | 
about the slants of Boake Carter! 
while the spieler was being aired | 
via his web. 
The increase in 


capitalization of 


ing, Paley insisted. While the series| 
of boosts has increased trading op-| 
portunities, good business manage-| 
ment—desire to keep the value of| 


| securities within control and bolster | 


the position of the company—was | 
the reason for raising the authorized | 
stock. 

Quizzed by Commissioner Paul A. | 
Walker about the wisdom of allow-| 
ing webs to own stations, Paley! 
agreed that networks could orig- 
inate programs without possessing | 
transmitters and at points where 
neither a web-owned or an affiliated 
station exists. But not as easily, ef- 
ficiently, or economically. To ren- 
der chain service without having 
possession of strategic stations would 
be possible but ‘on a very undesir- 
able basis,’ in his opinion. 


‘Undesirable Basis’ Reply 
On M. and O. Question 


Parallelism between CBS and NBC 
rate cards aroused passing interest, 
but Paley denied there is any col- 
laboration between the two institu- 
tions in evaluating the worth of their 
services and facilities. Several fac- 
tors considered independently by 
each outfit, such as circulation, com- 
petition with other media, and what 
the traffic will bear. 

The probers went deeper into 
web-affiliate relations when Herbert 
V. Akerberg, v.p. in charge of this 
subject, took the stand. After a long 
step-by-step resume of the develop- 
ment of the present contract form, 





|of control) 
| was discussed during Akerberg’s ap- 


| Also 


—————? 


Akerberg was quizzed by his own 
counsel, John J. Burns, the FCC at. 
torney, and committee members 
about some of the underlying poli. 
cies. 

Affiliates once were allowed to sel} 
sustainings rather liberally, the Vp. 
said, but the privilege has been 
steadily restricted because of the 
possibility CBS might find it was 
competing with itself. Curbs re. 
quired to make sure that local out. 
lets did not allow companies who 
might be customers for full network 
facilities to sponsor the sustainings, 
depriving the web of potential busi. 
ness. Also to. prevent destruction of 
the artistic effects by undesirable 
breaks and spot announcements. 

Backing up Paley, the relations 
boss agreed the exclusivity feature 


is desirable. Still allows stations to 
join temporary regional networks 


for special events but protects both 
parties to the bargain against per- 


| manent damage. 


Some Can Insert Spots, 
While Others Cannot 


Contracts are not uniformly ap- 
plied, although a standard form is 
used, Akerberg confessed. Numerous 
variations, On many points, were 
brought out by FCC Counsel Porter, 
Some affiliates may insert spot an- 
nouncement in network breaks, 
others cannot. 

Possible conflict between Section 
310b of the Communcations Act (re- 
quiring FCC approval for transfers 
and the CBS contracts 


pearance. The Commish lawyer 
asked about clause in 55 affiliated 


|station pacts which requires the in- 


dependent outlet to insist that a pur- 
chaser carry out the commitments 
to CBS in event of sale. Akerberg 
said this phraseology was necessary 
to prevent proprietors of affiliates 
from selling out from under after 
the web has helped build them up. 
contributes to stability, by 
making it possible for CBS to count 


| Columbia was not motivated by de-|on having outlets regardless of the 
| sire to clean up through stock trad-| 


ownership, and minimizes the pos- 
sible litigation over breach of con- 
tract. Akerberg insisted the clause 
is subordinate to Federal authority 
and does not violate the statute. 
Elementary instruction in network 


operation was given the FCC by 
Hugh A. Cowham, commercial en- 
| gineer. Explained routines and 


groupings, split networks and round- 
robins, drawing a detailed picture 
of the maneuvers involved in put- 
ting programs on the air and link- 
ing the various outlets. 


11.24% Advertising 

Advertisers’ gab generally is with- 
in the limitations imposed in the 
1935 code, the committee learned. 
Over a 13-week period at the end of 
1937, the web found 157 programs 
weekly used 11.24% of the time for 
commercial puffs. Only 10 programs 
exceeded the limitations, while the 
average duration of blurbs was 2 
minutes 15 seconds per program. Ex- 
cellent cooperation has been enjoy- 
ed, since agencies and far-sighted 
sponsors agree the curbs raise the 
quality of the programs and please 
listeners. He said one result is more 
adroit handling of sponsors’ mes- 
sages, 

The restrictions on kid entertain- 
ment materially affected income, 
Gray said. A good number of pro- 
grams for children have been re- 
jected in accordance with the policy, 
while the network has been forced 
to develop its own to fit the stand- 
ards. For a solid year, CBS had no 
sponsored kid features, a drop of 
over $1,250,000 in revenue. 
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Surprising to many is the fact that the farming 
territory of New York State, around Syracuse, 
is a national bright-spot agricultural market. 
Diversified agriculture, including rich dairying, 
produce and fruit areas, insures a regular income 
for our farmers. And, in this good farm mar- 
ket, survey after survey shows WSYR is the 
favored station—WSYR programs are liked best. 
Here’s what you’ve been looking for—a NEW 
direct connection with thousands of rural con- 


sumers with money to spend. 


Karth 
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Patent Control 
Gets Going Over 
In Washington 





Washington, Jan. 24. 
Changes in patents laws were ad- 


yocated to the Temporary National 
Economic (monopoly) Committee 


last week at resumption, of hearings 
on problems created by concentrated 
wealth and industrial control. Sched- 
ule includes witnesses who will talk 
about television, and may possibly 
undergo examination about radio 
and film patents and licensing. 

More protection for inventors was 
advocated by Conway P. Coe, U. S. 
Patent Commissioner, at reopening 
of the inquiry, while Assistant Secre- 
tary of Commerce Richard C. Patter- 
son, former NBC executive v.p., told 
the committee legislative steps 
should be taken to check abuses. 
Both agreed on preserving the prin- 
ciple of giving genius protection but 
said overhauling of the laws is de- 
sirable to make certain the social 
purpose of patent rights is served. 

The assistant secretary was agi- 
tated about difficulties which result 
in building up monopolies and dis- 
couraging technical progress in in- 
dustry. Coe wants the law to safe- 
guard the little man against big cor- 
porations, to enhance the monopoly 
granted individuals without giving 
corporations a chance to exploit the 
public. The protection afforded at 
present is insufficient, commissioner 
asserted. What is badly needed is 
genuine protection which would 
provide a bulwark between inven- 
tors and ‘mighty and ruthless cor- 
porations.” At the same time, law 
must allow room for speculative cap- 
ital to gain rewards. 

Declaring there is no fundamen- 
tal conflict between the anti-trust 
and patent statutes, Coe proposed a 
remedial program, including crea- 
tion of a special new court to en- 
tertain patent litigation, limiting to 
20 years the time when a patent may 
be prosecuted in the Patent Office, 
reducing from two to one year the 
period when an applicant may copy 
a claim from an issued patent, and 
authorizing the commissioner to re- 
quire applicant to answer patent of- 
fice action in less than six months. 


WPEN Makes Inquirer 
On a Hint from Levy 


Philadelphia, Jan. 24. 

WPEN call-letters returned last 
Sunday to the Philly Inquirer log 
for the first time since the paper was 
taken over by M. L. Annenberg in 
1936. Row with members of the sta- 
tion staff long before it was opexated 
by present management or personnel 
brought on the ban, although the 
sheet has never admitted any other 
reason for the omission than the out- 
let ‘isn't important enough.’ It lists 
ee stations of equal or less wat- 

7e, 

There were a couple of causes, it is 
understood, for the Inquirer’s change 
of heart and inclusion of WPEN, 
Starting Sunday. First was the con- 
tinuous missionary work done by Gil 
Babbitt, outlet’s p. a., on E. Z. Dimit- 
man, city ed. Second, which un- 
doubtedly didn’t hurt, was the sug- 
gestion by Dr. Leon Levy, WCAU 
prez, to Annenberg that WPEN 
ought to be included. Levy and An- 
nenberg are close personal friends. 
Arthur Simon, WPEN g. m., took the 
matter to Levy when other means 
were apparently fruitless. 


Jack Starr Sponsored 


Cleveland, Jan. 24. 

Jack Siarr of Kansas City edged 
Out local sportscasters by copping 

isy Brewing account for a 52- 
week sports review, six times 
weekly, over WTAM on a dinner- 
hour spot. 

Leisy execs picked him out of 
seven commentators who tried for 
Program handled by Fuller, Smith & 
Ross, Starr, who was with KMBC 
in K. C. for six years, starting it 
here Jan. 30, 














Rhea Diamond Quits WMCA 

Rhea Diamond, for four years gen- 
eral assistant of station WMCA’s 
press department, resigns as of Feb. 
3 to take up home duties with hus- 
band and two children. 

Brought in by Larry Nixon she re- 
Mained aide to Leon Goldstein after 
latter left to join WNEW, N.Y. Fay- 
belle Schulman replaces. ~ 


| 





CELLER STILL HOPEFUL 


Re-Introduces His U. S. Government- 
Should-Broadcast Bill 








Washington, Jan. 24. 

Re-introduction of the Celler bill, 
sponsoring establishment of a Gov- 
ernment-owned short-wave transmit- 
ter, occurred last week without caus- 
ing a single Congressional whisker to 
twitch. Classed among the perennial 
‘repeaters’ on Capitol Hill, the brain 
child of Rep. Emmanuel Celler, New 
York Democrat, elicited no concern 
in the newly assembled Congress. 
Plan to put Uncle Sam in com- 





petition with the totalitarian pow- 
ers, Germany and Italy, on high- 
powered propaganda broadcasts to! 
the South American continent was | 
largely discredited because of long 
drawn out hearings held last year in 
both the Senate and House on the | 
proposal, 

Weeks of discussion over whether | 
the U. S. should expend $700,000 for | 
construction of a ‘Pan American Ra- | 
dio Station’ and $100,000 additional, 
yearly for operation and mainte- 
nance, resulted in a smart slap-down 
for the Celler proposal, 


Cavalcade of industry witnesses— 
mostly from the principal networks 
—last year appeared to have con- 
vinced lawmakers that Latin Ameri- 
cans are principally addicted to 
swing-music and patter from Holly- 





Rap Celler Bill 





Portland, Ore., Jan. 24. 


Neville Miller, president of 
NAB, met here with 40 Facific 
Northwest broadcasters. Group 
went on record as opposed to 
Congressman Celler’s bill for 
short wave station to propagan- 
dize South America against 
fascism. 

Argument was such stations 
would put America in delicate 
position with foreign powers. 
Also admitted there are only 
200,000 short wave receivers in 
all of South America. 

Meeting also resolved chief 
radio headache is copyright law 
and ASCAP phrases. Program 
standards and broadcasting code 
discussed. Miller and NAB Pub- 
lic Relations Ed Kirby left 
Monday night for San Francisco. 








ners and morals of the respective | 


countries, Chains are in a much 
better position to give the South 
American cousins what they want, 
hearings disclosed. 


Al Pearce to N. Y. 


Hollywood, Jan. 24. 
Al Pearce is taking his radio gang 








Denver District Meeting Asks 
Libel Reform; Brands 1909 
Copyright Law as Unfair 








Denver, Jan. 24. 
Some 41 broadcasters from 20 sta- 
itions, meeting in the 14th district 
| NAB convention, passed resolutions 
|calling for immediate revision of 
| Section 315 of the Radio Act. This 
| section prohibits radio stations edit- 
ing out libelous matter from speeches 
to be made by political candidates. 
The resolution asks the changing of 
the section to place the blame where 
it belongs—on the speaker alone. A 
similar resolution was that ‘recogniz- 
, ing that the preservation of our con- 
stitutional right of freedom of speech 
and of the press must first and last 
and forever be maintained as ex- 
pressed in our constitution, but hav- 
ing found in the operation of radio 
broadcasting stations that the liabil- 
ity for the utterances of persons over 
radio stations and the producing net- 
work programs today creates liabil- 
ity of the affiliated stations for mat- 
ter over which we have no control, 
be it therefore resolved that we re- 








tion as will fix the only liability 
there may be if any upon the origi- 
nator of all such broadcasts.’ 


Call Copyright Dated 


Copyright law was branded out of 
date, having been passed in 1909, be- 
fore the advent of broadcasting, and 
the NAB and congress were asked to 
work for revision of the law on pres- 
ent day needs. NAB was urged to 
put through some plan whereby ra- 
dio performing rights of musie 
should be vested in NAB, and urged 
haste in this since the time is fast 
approaching for new contracts with 
ASCAP. 

Radio stations were urged to pay 
their Federal Radio Education Com- 
mittee Assessment, which was levied 
some time ago, but which has not 
been paid by all. 

Reports of headquarters work were 
made by Neville Miller, NAB presi- 
dent, and Edw. M. Kirby, public re- 
lations counsel, here from Washing- 


wood and New York. No special | back east after several weeks broad- |quest our national association and | ton. They went = to the west coast 
demand for Government preach-| casting here. our representatives in congress to|for similar district meetings. John 
ments, nor Jong discourses on man-| Due in N. Y. for program Jan. 30. | cause the enactment of such legisla- (Continued on page 48) 

; . —x 
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HOW MUCH DO YOU KNOW ABOUT wiw? 


Here’s a simple quiz about the Nation’s Station no well informed radio man will have difficulty in answer- 


& ing. Check the answer you think is correct and score 10 points for every question answered correctly. A 





On Sunday, January 15, WLW fed to NBC the first pro- 
1 gram in the tenth annual series of 

Armco Band Concerts 
Big Ben Dog House 
Unsolved Mysteries 


THE 
NATION'S STATION 
CINCINNATI 


Vocal Varieties 
Peter e 
ning Newspaper of the Air 


was recenily purchased by 


Dobbs Hats 
The Madhatter Clothes Co. 


Musical Camera 
Musical Steeplechase 


Organ Reveries 
Moon River 


6 


has to do with. 


score of 60 is fair, 70 is very good, and if you can get 80 or better you know without our telling you that 
your next big network show should originate at WLW. 


- 


“Midstream”, WLW’s 5-a-week sustaining script show 








Grant's Sunday Eve- 


Plantation Party 


WLW originated 200% more NBC shows in January, 


River Pirates 


Fishing 





39 than in September, °38 because. 
5. WLW is centrally located between Chicago and New 
York. : 
All telephone wires run underground into Cincinnati. 
Talent and production costs are sometimes as much as 


50% lower at WLW. 
Studio audiences are more responsive in Cincinnati. 


The “Mad Hatterfield’s.” an original WLW<script show 


are 


A couple who have reached middle age 


Digging the Panama Canal 


“Avalon Time” fed to NBC out of WLW features two 
men whose nicknames are “Red” and whose last names 





White and Blue 





The name of Josef Cherniavsky’s latest and most unique 
program is 


Horlick’s Malted Milk Co. 
Hollywood, Inc. 


people is 


Barber and Bray 


Skelton and Foley 
Stoess and Davis 


NBC’s program “Plantation Party” is part of WLW’s 
weekly stage presentation called. 


The WLW Barn Dance 
The Jitterbug Jamboree 





Boone County Jamboree 
Uncle Tom’s Get-Together 


The sum total of all WLW’s spot and staff dramatic 








It has been said that no program has been as responsible 
for as many’ love affairs as WLW’s 


My Lucky Break 
Cherniavsky’s Chit Chats 


A baker’s dozen 


10 





Nation’s Playhouse 
Sweet Adeline 


Two score and ten 


Program Originations 
Most Attractive Lounge 


Six Sextettes 
A Squad 
e 


WLW is the only station in the United States to ever 
win two Variety Showmanship Awards for. 





Community Exploitation 
Handsomest Announcers 


Correct answers to these ten questions can be found on page 40. © The correct answer to your problem 
of where to originate a network show at lower costs is— WLW. 
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ICKES DEPT. HAS SERIES 


—— — 


Labor Program Continues — Govt. 
Execs. Articulate 





Washingtor., Jan. 24. 

Newest series of 
broadcasts will be inagurated next 
Saturday (28) over a CBS coast-to- 
coast hookup. Story of America’s 
struggle to conserve her natural re- 
sources will be presented under the 
sponsorship of the Department of the 
Interior, with Secretary of Interior 
Harold L. Ickes, Federal Communi- 
cations Commission Chairman Frank 
R. McNinch, Neville Miller, presi- 
dent of the National Association of 
Broadcasters, and Sterling Fisher, of 
CBS, firing the opening gun. 

Series, entitled ‘What Price Amer- 
ica,’ will review 
development, ‘uses arc misuses’ 
U. S. natural resources from the time 
of the Revolution. 


Series of Government propaganda | 
broadcasts will be heard from 5 to} 


5:30 p.m., Saturdays. 

New Year 
News Review,’ which has rung up a 
record as the ‘oldest continuous la- 
bor news program in the world,’ was 
headed last Saturday (21) by 
Frances Perkins, Secretary of Labor. 
Sounding off over Columbia’s WJSV, 
Miss Perkins started the 233rd pres- 
entation of the show which will fea- 
ture, in its early 1939 months: Mary 
Anderson, Director of the Women’s 
Bureau; Katherine F. Lenroot, Chief 
of the Children’s Bureau; John R. 
Steelman, Director of Conciliation; 
William F. Patterson, Chief of Ap- 
prentices; E. Metcalfe Walling, Ad- 
ministrator of the Division of Public 
Contracts; Verne A. Zimmer, Direc- 
tor of the Division of Labor Stand- 
ards and others not yet named. 





Lewis Joins Wolf 


Lester Lewis has joined the Ed | 
Wolf office as a program salesman | 


under Bill Kolblenzer, sales chief. 

Lewis brings with him Eve Le- 
Gallienne and Cal Tinney’s ‘If I Had 
a Chance.’ 

























SALT LAKE CITY 


Representative: 
John Blair & Co. 
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the history of the | 
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end-off of the ‘Labor | 
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F.C C’s WASHINGTON DOCKET 





diagnosis and treatment of human ills, 


certainly. 





stations hours of operation 








99469604404 SR oe ee 4444444464 
special experimental authority to install a synchronous sta- 
MAJOR DECISIONS tion to be operated on 1316 ke with 10 to 100 watts, in addi- 
tion to regular station (if and when granted) to be operated 
shington, Jan. 24. on 1310 ke with 100 watts nights, 250 watts days, 
; ‘ ae Ge dn oubles of KMPC, Beverly Towa: KSCJ, Perkins Brothers Co. (Sioux City Journal), 
California: Prolonged program trou - : Sioux City, install directional antenna system for night use 
Hills, ended last week when the Commish agreed to one and boost night power from 1 to 5 kw (to be heard before 
the regulation six-months ticket to the so-called ‘Station * Commish). 
the Stars.’ Transmitter, which has been in the doghouse flowa: WSUT. State University of Iowa, Iowa City, Increage 
since 1935 over air-waving the merits of chiropractic treat- power from 500 watts nights, 1 kw days, to 1 kw nights, 
ments and liquor-cures, was given a clean bill of health be- 5 Kw days, using directional antenna, and move transmitter 
cause of new and efficient management Recent conduct of site locally . (designated for hearing to: aetermine if inter- 
the station has been above reproach, Commish decided pre- Serénen miaks vent te existing smamentsithene. 
dicting that ‘the future service of the station will sot de Missinsippi : Birney hes, 33, mew station to be 
affected by its past conduct.’ — operated on 1370 ke with 100 watts nights, 250 watts days. 
Now owned by G. A. Richards (WJR, Detroit WGAR, New York: WWRI Woodside, lL. 1., change hours of 
Cleveland), KMPC was hauled on the carpet for announce- operation to unlimited and take over facilities of _WMBQ 
ments advertising ‘Basic Science Institute and _ samaritan and WCNW, Brooklyn, with which it now shares 1560 kc 
Institute,’ Commish decision revealed Basic Science outfit with 100 watts nights and 250 watts days 
claimed to be able to diagnose physical ailments caseue™ Pennaylvania: WIFBG, Gable Broadcasting Co., Altoona, 
chiropractice, while the Samaritans bragged of a 48-hour change time of operation from sharing with WJAC, Johns- 
cure for the heebie jeebies Latter company was assailed town, to unlimited (set for hearing to determine possible 
on the grounds that ‘several individ 1als who have subjected nighttime interference to other transmitters) 
| themselves to the treatment offered have, as a result thereof, 
| suffered serious physical consequences.’ NEW APPLICATIONS 
In pardoning the station—which has been ee ane 
-mporary licenses since it first got into hot water— — . _— : : : 
the Foc. 7+ Awe 2 the following lecture on medical broad- California: Grant) Union High School District, : North 
casts: Sacramento, new station to be operated on 1370 ke with 100 
‘Assuming the propriety of one advertising his skill in the watts, days only; KROY, Royal Miller, Sacramento, 


change 


from days to unlimited using 100 watts. 








should carefully investigate this and similar enterprises to Georgia: John F. Arrington, ae Valdosta, new stations 
which they are requested to lend their facilities in foisting to be operated on 1230 ke with 50 watts. 
upon the public representations and claims concerning the rele we BS, Springfield, change frequency from 1420 
treatment of human diseasé and misery. It is enough that * cant es boant powe! from 100 watts nights, 250 watts 
advertising continuity of such character be offered a station days, to ad watts nights, 1 kw days. ; 
to cause it to carefully scrutinize the same, as well as to Indiana: WGBF, Evansville, install new transmitter and 
thoroughly investigate the particular scheme to be presented.’ eon c= antenna for night ne change— frequency from 
Georgia: Juice-jump and change of frequency denied a to 1250 me Dowel _from 500 watts nights, 250 watts 
WRBL. Columbus, on grounds that the station would be a to I ke nights, 5 kw days and hours of operation 
limited to its 4.7 millivclt per contour area at nig ht. Re- or gs gee eeree laa sharing with KFRU, Columbia, Mo., 
ecommendation by an examiner, Com- shHts, to mi tec : 
ener £ See aaa, of the Crosley Radio Corp and PM ape ot B WCOU, Léwiston, boost day power from 100 to 
; , a . who took exception ‘to the examiner's SOV Werte. PPS : 
bed on Be grcer sn oral pond Rema 9 Crosley outfit filed a crorygey K kK RU, Columbia change frequency from 630 ke 
brief in the proceedings. 0 10¢ Peas heey power from 500 watts nights, 1 kw days, 
Requested operation on 1330 ke with power of 1 kw would vat 00 watts nights, 250 watts days install new transmitter, 
not interfere with existing stations, Commissioners agreed c eg Bony of operation from simultaneous days, Sharing 
but public need does not ‘justify a curtailment of the present btn Necenbs av eneveen, Ind . to unlimited; KXOX, Star- 
good service area of Station WRBL in some directions’ and pear ‘ng ishing Co , St. Louis, change frequency from 1250 
require authorization of a regional station. Loss in the = we me, SOD day power from 1 to 5 kw, install new 
service area would be 2.1 miles to the north and the south- PEpomarttee Ea Regret changes in directional antenna (con- 
west, while a gain would be registered of 2.8 miles tows ‘ard ag Sy va VGBF and KFRU). ‘ ; 
the southeast, report showed. Station now uses the 1200 ried ork: National Broadcasting Co., Ine., New York, 
ke frequency with 100 watts nights, 250 watts days. extension of authority to transmit programs to CKCE and 
Columbus Broadcasting Co., Ine., licensee, retained John CBL (formerly CR¢ r) and the Canadian Broadcasting Corp, 
M. Littlepage, Thomas. P, Littlepage, Jr., and William A. John V. L. Hogan New York, new high frequency expert- 
batetiaas * mental broadcast station on 41200 ke with 1 kw. 
weer National Broadcasting Co., Ine New York, extension of 
R DECISIONS authority to transmit recorded programs to all broadcast 
stations in Canada licensed to operate by the Canadian Gov- 


IlHinois: WAAO, Arthur Malcolm 
Charlotte McGregor, Bloomington, granted new relay broad- 
cast station to be operated on frequencies 1606, 2022, 2102 
and 2758, with 100 watts. 


McGregor and Dorothy 


Montana: KRBM, Roberts MacNab Co., Bozeman, granted 
voluntary assignment of construction permit (for 1420 ke 
with 100 watts nights, 250 watts days) from present per- 
mittee, Roberts-MacNab Co., Arthur L. Roberts, R. B. Mac- 
Nab, Jr.. and A. J: Breitbach, general manager, to KRBM 
Broadcasters. 

New Jersey: W2XUP, Bamberger Broadcasting Service, 


Inc., Newark, granted extension of special temporary au- 
thority to operate experimental facsimile broadcast station 
W2XUP on 25700 ke, instead of normal licensed frequencies, 
to February 16 (pending definite arrangements to be made 
in the ultra high frequency bands); W2XMN, Edwin H. Arm- 
strong, Alpine, granted special temporary authority to oper- 


ate high frequency broadcast station as licensed until Feb. 15, 
to retransmit the transmissions from the general experi- 
mental station W2XCH, in connection with demonstrations 
and research being carried on by the two stations in the 
field of frequency modulation. 

New Mexico: KOB, Albuquerque, granted extension. of 


special temporary authority to operate unlimited time on 
1180 ke, with 10 kw, using directional antenna system after 
sunset at Portland, Ore., to Feb. 21. 

North Dakota: KOVC, George B. Bairey, Valley City, 
granted authority to transfer control of KOVC, In:., licensee, 
from George B. Bairey to R. Giselius, H. G. Harrington, 
Milton Holiday, J. P. Katz, Lioyd H. Lee, M. E. McCarty, 


Selma Manoles, C. J. Meredith, Karl J. Olsen, E. J. Pegg, 
O. S.. Peterson, B. R. Pfusch, John Piller, J. J. Schmitz and 
Herman Stern. 

Ohio: WKRC, (CBS), Cincinnati, granted special tempo- 
rary authority to operate simultaneously with WOSU, Co- 
lvmbus, during daytime, using 5 kw (to Feb. 13, in order 
to determine whether the simultaneous operation of WKRC 
at its maximum power and woey results in objectionable 
interference). 


Oregon: KEX, Portland, unlimited operation on 1180 ke 
with 5 kw, to Feb. 21, 
Washington: KIRO, Seattle, granted extension of special 


experimental authority to operate on 710 ke with 1 kw un- 
limited, from Feb. 1 to Aug. 1, on same conditions and 
limitations as heretofore imposed. 


SET FOR HEARING 


California: Don Lee Broadcasting Co., San Francisco, new 
television station to be operated on an experimental basis, 
under the provisions of Rules 1031, 1033 and 1034, requesting 
frequencies 42000-56000 kc, aural and visual power 250 watts, 
unlimited time in accordance with Rule 983. 

California: Thomas R. McTammany, Modesto, new station 
to be operated on 1340 ke with 250 watts. 

District of Columbia: Lawrence J. Heller, Washington, 








ernment which may be heard consistently in the U. 8. 

WFAS, White Plains, change hours of operation from 
sharing with WGNY, Newburgh; Red Bank, N. J., and WGBB, 
Freeport, to sharing with WGBB and WBRB (requests hours 
released by WGNY). 

New York: Columbia Broadcasting System, New York, 
extension of authority to transmit programs to CFRB and 
CKAC and other stations under the control of the Canadian 
Broadcasting Corp. 

Pennsylvania: 
from 1 to 5 kw. 

Pennsylvania: W8XLT, WLEU 
City, reinstatement of relay 
der new corporate name. 

Tennessee: W4XA, National Life & Accident 
Co., Inc., Nashville, requesting frequency of 
stead of present authorized frequencies. 

Texas: KGKUL, San Angelo, increase 
100 to 250 watis. 

Washington: KUJ, Walla Walla, new relay broadcast ex- 
perimental station to be operated on 31100, 34600, 37600 and 


KQV, Pittsburgh, increase night power 


Broadcasting 
broadcast station 


Erle 
un- 


Corp., 
W8XLT 


Insurance 
25450 ke, in- 


night power from 


40600 ke, with 7.5 watts. 

EXAMINERS’ REPORTS 
South Carolina: Establishment of a aste‘lite station at 
Sumter, for purposes of experimentation, recommended by 
Examiner John P. Bramhall for WIS, Columbia. South 


Carolina transmitter, an affiliate of NBC, proposes construc- 
tion of a synchronous transmitter to be operated on 560 ke 
with from 10 to 100 watts. Purpose of the experiment would 
be to find out whether the principle of operating such a 
Station with much lower power than the master station, 
and holding it within one-fifth of a cycle of the master 
Station’s frequency by auxiliary synchronizing equipment, is 
a practical method to provide such service. WIS, master 
station, operates on 660 kc with 1 kw night, 8 kw days. 

Cost of the proposed station, which will be located 38 
miles from the master transmitter, was estimated at $13,060, 
with a monthly operating expense of $571. Applicant's in- 
tention to employ the best engineering talent, however, 
would add $2,500 to the monthly expenses. The satellite 
station would have no studios in Sumter and would not be 
maintained on a commercial basis, 

In suggesting an okay for the proposition, Examiner Bram- 
hall frowned on the application of J. Samuel Brody, wealthy 
Sumter youngster, for a station to be operated on 1310 ke 
with 100 watts nights, 250 watts days. Brody's financial 
ability was described by Bramhall as ‘very doubtful in view 
of his numerous contradictory statements with respect to his 


assets.” Examiner added, however, that . . notwithstand- 
ing, at the hearing he exhibited a cashier's certificate for 
$10,000 and stated that he had $2,500 additional in the 
bank.’ 

Horace L.. Lohnes and Fred W. Albertson appeared for 
WIS, with James H. Hanley and George D. 


' Levy repre- 
senting Brody. 

















ON THE NBC RED NETWORK 


t Washington Lobby 


Washington, Jan. 24. 

Speeding up of the time-consum- 
ing procedural matters which often 
brought squawks about unfairness, 
favoritism, and obstructionist tactics 
has resulted from institution of the 
FCC motions docket. 
one member—Commissioner Paul W. 
Walker is presiding this month—sits 
to umpire arguments over requests 
for permission to take depositions, 











file documents after deadlines, inter- 
Ae TRE ALES SELECT AOS: AN CNRS IRR I 

















eee eee ee ees eseeee eee ap 


I can concentrate on my putting since we turned over 
our selling to WRC 






\ 


‘“ 








Friday | 
Each Fri 4) |the docket for trial the past year, 





| McNinch to make a solo appearance | 
| before 
|Committee this week fell through 
| when lawmakers insisted on having 
| the whole crew on hand for interro- 
| gation about policies, past conduct, 


| closing hours Saturday (21). 


| National 
' Broadeast Stations resu!ts 





vene, and withdraw papers. 
the reforms for which barristers 
have been agitating for several 
years. Assignment will be rotated. 





Feud between Commissioner 
George Henry Payne and Broadcast- 
ing magazine came to at least a tem- 
porary end last week with dismissal 
of the regulator’s $100,000 libel suit 
based on editorial panning more 
than two years ago. After being on 


the action was withdrawn just be- 
fore the latest date set for ventilat- 
ing Payne’s grievances. No explana- 
tion of the terms, although the mag 
said publicly it had no intent of de- 
faming the commissioner. 





Attempts of Chairman Frank R. 


the House Appropriations 


and financial needs. While word 
spread that everyone was to attend, 


One of | 





formal notification did not reach 
other Commish members until after | 





Curtailment of the activities 
Association of 


of | 
Regional | 
in aban- | 


Pact is effective Feb. 1. 


doning the office set up last spring 
when the group was mobilized by 
John Shepard III. No dissolution 
yet, with insiders claiming the treas- 
ury still has sufficient supply of cash 
to finance any routine activities. 
Only four of the charter members 
are said to have dropped out. Chief 
purpose when the _ incorporation 
papers were taken out was to fight 
the super-power battle at the FCC 
rules hearings and pool resources to 
get the right for regional plants to 
move in on clear channels. Recom- 
mendations for final action, turned 
over to the Commission last week 
by the committee which presided 
over the hearings, give NARBS most 
of its wishes. 





Martin Block Replaces 
Kennys as Songwriter 


Martin Block, director of the 
Make - Believe - Ballroom recorded 
program on WNEW, N. Y., was! 
signed last week to a year’s contract 
(with an option for a second year) as 
a songwriter by Berlin Music Co. 
It will not | 
interrupt Block’s air work. 

He replaces 
Kenny who moved over to Feist with | 
Harry Link. 


Nick and Charles | 


= 


DOCUMENTARY PROGRAMS 


York City Outlet Follows 
British Model 

New York City-owned WNYC 
starts a series of experiments this 
week in preparation of airing a 
program explaining the ins and outs 
of the various municipal depts. pat- 
terned along the lines of British 
Broadcasting’s documentary broad- 
casts. Idea is to provide educa- 
tional programs containing color 
and drama and eliminate the pos- 
sibility of listeners tuning out be- 
cause of natural boredém with ordi- 


New 





{nary methods of presenting civic 
| activities. 

Station will carry recording 
equipment via a mobile unit to the 
various subjects and cut descrip- 


tions of workings, vox pop opinions 
of employees and laymen, and story 
behind each dept. Show is intended 
for half hour with recording crew 
taking an hour’s material or more 
in each spot which will be segre- 


gated for worth and compressed 
something on the style of cutting a 
film. Program debuts sometime 


next month. 


KFRC Adds Mssitisinc 


San Prancisco, Jan, 24. 

Staff orchestra at KFRC, Mutual 
web outlet here, ups from 12 to 15 
pieces this week, with Chester Smith 
continuing as conductor. Station is 
also airing for the first time this week 
a new morning half-hour sustainer, 
‘Breakfast Club,’ using Smith’s en- 
larged orchestra, with Bill Davidson 
and Jack Kirkwood and warblers 
| Virginia Spencer and Dorothy Spen- 








| 


|cer. Show, produced by Rupert 
| Pray, will be broadcast Mondays 


| through Fridays. 

Press agent Pat Kelly contributing 
a thrice-weekly bit tabbed ‘Ladies in 
the Spotlight.’ 


SKY MIKE ON WNEW 

Vox pop and descriptive program, 
‘Microphone in the Sky’ returns to 
WNEW, N. Y., Jan. 30, as a sustainer, 
Aired from the tower of the Empire 
State Bldg., interviews, etc., will be 
handled by Julia Chandler of the 
Tower Guide staff. Spotted 15 mins. 
12.45-1 p.m. 

Program originally started several 
years ago on WNEW then shifted to 
a sponsored spot on WOR. 








Lanny Koss’ Charity Date 
Cleveland, Jan. 24. 

Lanny Ross is flying here from 
New York Jan. 30 to guest-star in 
President Roosevelt’s charity birth- 
day show and dance at Al Sutphin’s 
Arena. 

Singer, who broke Food Show at- 
tendance records, to make a gratis 
appearance in three-and-one-half 
hour show staged in the 12,000- 
capacity ee auditorium. 
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Of Fu Manchu” 


Radio’s greatest 
serial, available for 
national sponsor! 

The sensational, madly scheming 
Dr. Fu Manchu—in a thrilting 

serial, erammed with drama, re- 
mance, intrigue and destined for 
histery during Ls 
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dramatized 
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0 FINCH MACHINES 
FOR WHK FACSIMILE 


Cleveland, Jan. 24. 

W8XE, a new subsidiary of twin 
stations WHK-WCLE and created for 
facsimile transmissions, starts opera- 
tions around Feb. 1 when 50 Finch 
receivers will be set up in this sec- 
tion, As a promotion stunt major- 
ity of them are being installed in 
own hotels and stores for dem- 
of initial news-print 





downt 
onstrations 
broadcast. 

Although new seven-meter station 
is licensed for 24-hour-per-day serv- 
ice, it will pipe part of the first fac- 
similes through WHK’s transmitter 
on 1390 kilocycles between 1:15 a.m. 
and 3 a.m. daily. Edward L. Gove, | 
who has been handling experimental | 


'inson and Agnes Harris, secretaries; 


NEW ONE STARTS 


wcoy, 





Montgomery, Functions; 
Covington Is Bess 





Montgomery, Ala., Jan. 24. 

Montgomery’s new radio broad- 
casting station, WCOV, with studios 
in Exchange Hotel, went on the air 
for the first time Jan. 18. 

Officials of the station include G. 
W. Covingtun, Jr., general manager; 
Weston Britt, program director; 
Herbert Johnson and Louis B. Jin- 
kins, announcers; Al Thompson and 
Homer Johnson, engineers; John 
Hughes, Robert Rainey and Hal Hill, 
commercial department; Evelyn Rob- 





Mrs. Jesse Johnson, artist bureau, | 
and Mr. Farris, news. 

John Allen will also be associ- 
ated in the management, 


Esso’s Break 





Announcement on Esso’s own 
news broadcast last Saturday 
night (21) at 11:32 that the Esso 
Baytown had just lowered its 
boats to pick up the survivors of 
the Imperial Airway’s Cavalier 
was one of those freak breaks. 
News broadcast had gone on only 
two minutes previous when word 
came through NBC’s regular 
news channel that Radio Marine 
had intercepted this message. 

Impression this incident got 
around the trade was that the 
account itself had received the 
report from its oil tanker. Esso 
did not particularly capitalize the 
connection. 











STATION SHOWMANSHIP 


(Attention-Getters, Tie-Ups, Ideas) 





‘Tight Corners’ 
London, 


invited by BBC to offer their serv- 
ices for series of broadcasts on 
‘Tight Corners.’ Talks will be given 
by individuals who have dramatic- 














work for local United Broadcasting 
Co. for last year, is chief engineer of 
entire project. 

Initial demonstration to be viewed 
by party of Finch and Crosley execs 
invited by H. K.. Carpenter, vice- 
prez of UBC. Chain is using the 
two-column Finch facsimile method, 
with all material being scanned in | 


three 





the WHK-WCLE studios. W8XE is | Gene Krupa carded in that order. 
planning to hold up all-day opera- | Wendell Neeley coming from Chi- 
tion until sale of sets hits a sizable | C280 to emcee. 


figure, Although point is not stressed, | 
UBC stations are indirectly owned | 
by Plain Dealer, morning newspaper, | 
which is taking a keen interest in | 
fet 
two 
stafi 





Victoria, B. C., Wants 





Victoria, B. C., Jan. 24. 
CFCT, Victoria, only 


Michael 





Fitching in. L. A. 


Hollywood, Jan. 24. 





broadcasts starting Feb. 





Hinn, Waxman Join WLW 


Cincinnati, Jan. 24. 
Hinn, 


years, 
last week. 


At the same time Stanley Waxman 
rejoined Crosley’s 


dramatic 


station on | and Mutual organizations. 


ch announcer on 
facsimile. | WWNC, Asheville, N. C., for the past | 
joined the WLW-WSAI | 


|Ethridge’s Daughter 


| Marries Announcer 


| Louisville, Jan. 24. 


John Tillman, 22, announcer for 
| WHAS, and Mary Snow Ethridge, 


Fitch Bandwagon comes west for 16, daughter of Mark Ethridge, vice- 
5. | president and general manager of 
Harry Owens, Victor Young and | the Courier-Journal and Times, own- | 


jers of the radio station, were mar- 

ried Wednesday (18) at the home of 
| the bride’s parents in Harrods Creek, 
| Ky. 

Tillmans have gone to Florida on 
their wedding trip and will live in 
| Atlanta, where the groom will join 
WSB. 








Keeping Up With Nixon 
Vagabond Voyaging, 


° staff, | by Larry Nixon, WNEW, N. Y., p.a. 
Government Service | after an absence of two years in New | goes into its fifth printing énd this 
York, where he worked in NBC, CBS | month. 

i Makes about 10,000 issues all told. 


ally faced death, and first speakers 
| will be Robert Wyndham, parachut- 


list and test pilot, and Reg Kavanagh, | 


| film stunt man. 

| Others include a passenger on a 
|\blazing munitions ship, and a 
|steeplejack — whose moment of 
danger, however, happened on terra 
firma. 


Banks Blotter Ballyhoo 
Milwaukee. 
To promote interest in ‘Musical 
| Favorites, WTMJ half-hour, pre- 
sented by Milwaukee county banks, 
sponsors have got out attractive little 





blotters for distribution at bank 
| tellers’ windows. 
| Show uses tailor-made platter 


made by American Bankers’ Asso- 
ciation with Nathaniel Schilkret’s 
music, human interest sketches and 
live interviews with bank employes 
| by Bob Heiss, m.c. 
N.A.B. Stuff Dramatized 
Miiwaukee, 
‘ABC of Radio,’ recently published 
in booklet form by the National As- 
sociation of Broadcasters to afford 
llisteners a deeper understanding of 








4 : pomp ne 
. how radio works in America, is being 
ra . 
ate em WTMJ. | 
Programs are conducted by a Nnar-| 


+dramatized on the air by 


rator aided by hecklers who pop 
moot questions, 
and discussed are illustrated as far as 


| 
| 


| 


| unusual 


possible with appropriate music and 
sound effects. Series is being written 


Persons who have at some time;by Harry Eldred, WIMJ publicity 
found themselves in a hot spot are | director. 





WEW Word Game Clicks 


St. Louis. 

Launched nurely as an experiment, 
‘Adventures in Words,’ conducted by 
the WEW Calendar Man, is clicking. 
Program consists of interesting and 
facts about spelling, pro- 
nunciation and everything pertain- 
ing to word usage. So heavy was 
mail draw asking auestions that sta- 


| tion prepared a speech chart that is 


| chestra, 


ent to anyone enclosing a three- 
cent stamp. 

Gabbers and others of the station 
personnel have purchased charts and 


listen to programs for own benefit. 





‘Every Man a King’ 
Seattle. 

‘Every Man a King’ new half hour 
radio show scripted by Vic Hurley, 
of KOMO-KJR will be premiered in 
the main lounge of the Washing- 
ton Athletic club before 500 social, 
political and industrial leaders. Pro- 
cram begins with a 15-minute mu- 
sical concert by Bob Dickinson’s or- 
followed by interviews cf 


|attending celebrities with Hai Wulf 


All points answered | 


|and his traveling mike. 


Show will be produc2d by Bill 
Warren and Roland Bradiey with 
narration by Dick Keplinger. Built 


around Washington sportsmen and 
sportswomen. The stanza is being 
boosted by 125 sportsmen organiza- 
tions of the state and will be a regu- 
|lar feature over KJR every Mcnday 
eve at 8:30. It will .zot L: available 
‘for sponsorship for the resent. 








Vancouver Island, upped its power 





Monday (9) to 500 watts. Mrs. Nel- 
lie McClung, CBC governor and a 
novelist, gave opening talk. 

Station’s new policy will stress 
publicity for the Island as distinct 
from the mainland of the Province. 
Being situated in capital city, station 
considers there is an excellent open- 
ing for prestige and tourist publicity. 

Opening of the new transmitter 
coincides with the campaign being 
organized by the local Junior Cham- 
ber of Commerce to hook up with 
the national CBC chain. Claiming 
Victoria to be as important as Char- 
lottetown, P.E.I., which has govern- 
ment outlet, organization will use in- 
crease in power and modernization 
of the station as arguments to give 
wallop to the appeals to Ottawa. 


HERE AND THERE 


Bob Burns airs ‘Arkansas Traveler’ 
for Lux, Jan. 30, with Fay Bainter in 
support. 











Fields Bros., Hollywood radio pro- 
ducers, has absorbed wax biz of 
Roger Laswell. 





Ben Pollack set for another six 
months as musical director of Joe 
Penner’s program. 





Frank Morgan, Robert Young, 
Warren Hull and Meredith Willson 
will vocalize as quartet, new weekly 
feature of ‘Good News.’ 





_Jerry Akers signed Herbert Raw- 
linson, Betty Compson and Thelma 

hite for waxing of ‘Death Joins the 
Circus’ in Hollywood, 





James D. Shouse and Robert E. 
Dunville, of WLW, spent most of last 
week: in New York. At the same 
time Jim Krautters, WLW assistant 
sales manager, was in Chicago. 


Hal .Wolfe, chief mikester of 
KOMO-KJR, Seattle, also heading 
Special events department. 








Roland Peterson, formerly with 


KSO - KRNT promotion in Des 
S. Dak, 





Re-Equips WHBC, Canton 

Akron, Jan. 24. 

New studio building and trans- 
mitter tower is set for WHBC, Can- 
ton. Paul Morgan, manager of the 
station, confirms. Station is a Brush- 
Moore Newspapers subsidiary. 
When completed on June 15 the 
Station’s power will be increased to 
250 watts until sunset each day, but 


will remain at 100 watts in the eve- 
ning, 





Cahoon Appointed 
Regina, Jan. 24. 
R. D. Cahoon has been appointed 
Permanent regional engineer of the 
Canadian Broadcasting Corp. for the 
hew 50,000-watter being built at Wat- 
Tous, Sask. 
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Sapall Reports to England On 
State of Television in America 





London, Jan. 18. 

Solomon Sagall, British television 
promoter, is back in England after 
a period in New York where he 
looked over American visio and made 
tentative plans to attract American 
capital for a Yankee exploitation of 
the Scophony method. He reported 
to his stockholders at the Scophony 
annual meeting a week ago that the 
forthcoming New York Exposition 
will be a background for television 
experiments by NBC and CBS which 
inevitably will stimulate public in- 
terest. 

Sagall believes that the stalled ma- 
chinery of American television will 
run smoothly and fast once oiled up 
He believes the motion picture inter- 
ests are alert to the threat. 

‘We are proud of the leadership 
British television enjoys both tech- 
nically and commercially in the 
world today,’ said the Scophony 
chief, ‘but this need not prevent us 
from being realistic regarding the 
future. America, once it begins, will 
sooner 
of television developments, and ulti- 











l Setting a New Pace 


In Popularity 


PAUL WHITEMAN 


And his ALL-AMERICAN BAND 


@ Appearing with Pittsburgh Sym- 
phony, Pittsburgh, Jan. 27th. 
e@ Playing matinee concert and 
dance, Pittsburgh, Jan. 28th. 
e@ Headline Attraction of Country’s 
No, 






| 


30th. 





‘Broadcasting for 
CHESTERFIELD 
CBS Coast-to-Coast 

Wednesday, 8:30 
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JOE GLASER, Inc. 


RKO Bidg., Radie City, New York 






or later be in the forefront | 


1 President’s Birthday Ball, 
Mayflower Hotel, Washington, Jan. | 













,mately commerecial television in this | 
country must benefit from the con-| 
| tribution that America will make to 
| television. Indeed, the commence- 
|ment of television in America will be | 


of decisive influence on the com-| 
mercial and entertainment develop- | 
ments in television elsewhere, and 


will probably prove to be the great- | 


est stimulus in putting television on 
a real revenue earning basis in this | 
country.’ 
Due Back 

Sagall claimed that circles who 
mattered in the U. S. were fully ap- 
preciative of the greater entertain- | 
ment possibilities offered by large | 
screen visio, and for that reason | 
Scophony was in a position to make | 
a technical and commercial contri- 
bution of the greatest possible im- 
portance to U. S. television. Follow- 
ing his recent trip to New York, he | 
stated, formation of an affiliated 
U. S. company is under discussion, 
and he is to make another visit in 4 
few weeks. He referred to a visit} 
by Arthur Levey, a co-director, and 
himself to the FCC at Washington, 
claiming that body expressed itself 
|favorably with regard to Scophony 
| technical potentialities. 

Sir Maurice Bonham Carter, chair- 
man of the board, put forward sug- 
| gestions the BBC might consider for 
|improving its visio service. Corp, 
ihe said, should consider gradual in- | 
troduction of television as pictorial 
illustration to normal radio broad- 
casts, with a view perhaps to an ulti- 
mate merger of sound and vision 
services; experience over many years 
of the motion picture industry should 
be enlisted. 





Baldwin, St. Denis, Rector 


| A. F. of M. 
| ment is for a year, 


Just a Rumor? 


—_——_—_ 


Chicago, Jan. 24. 

Television is splitting the in- 
dustry around this territory, with 
stations taking absolutely op- 
posed views as to their willing- 
ness or readiness to jump imto 
the television picture at this 
time. Some stations, such as |! 
WTMJ, Milwaukee, are brimming 
with ambition and enthusiasm on 
the television thing, and are out 
bustling with new rigging, equip- 
ment and gadgets on the see-and- 
hear item. 

Others are just as convinced 
that the whole thing is just a ru- 
mor and will be of no value to 
them for many years to come. 





Renew KYW Band 
At Prevailing Rates 


Philadelphia, Jan. 24. 

New termer for the KYW house | 
band was inked with the station by 
local last week. Agree- 
under the same 
terms as applied previously. Major 
change is that Nathan Snader re- 
places Jan Savitt as musical direc- 
tor. Snader has been acting in that 
capacity for several months, ever 
since Savitt elected to give up his 
steady job at the outlet to take his 
chances on the road. He replaces 
Artie Shaw at the Hotel Lincoln, 





| New York, this week. 


Despite agreements 
band, 


covering the 
Savitt is still personally un- 


| der contract to the station. 





Radio Cuffo Drama 


Indianapolis, Jan. 24. 
David Milligan, heads new Indian- 
apolis Radio Theatre, a non-prof 
civic org that will prepare and pre- 
sent sustaining radio shows. 
Other offcers are: Robert L. 
| Smock, vice-pres; Kay Fieser, of 


on IRS’ Transcriptions | WIBC, secretary, and Paul Rouse, of | 


Milwaukee, Jan. 24. 

‘It’s Fun to Keep House,’ new | 
series preemed over WISN Tuesday 
(24). Series calls for 39 five-minute 
transcribed programs heard twice 
weekly. Faith Baldwin, Ruth St. | 
Denis and George Rector heard dur- 
ing the first week’s broadcasts. Spon- 
sor is Royal Lace Paper Works, Inc., 
advertising Roylies. 

Sold by Lincoln Simonds of Inter- 


rence C. Gumbinner Agency. 


Rice East for. JWT. 


Hollywood, Jan. 24. 
Ed Rice, dramatic scripter on 
Chase & Sanborn, transfers east to 
produce a script show for J. Walter 
Thompson. 
Agency moving Stan Quinn of 
home office to C. & S. spot. 








| 


national Radio Sales through Law- | 








WIBC, treas. A committee of five | 
making up exec group is composed | 
of Sidney M. Sanner, Ned LeFevre, | 


| Bmily Mae Johnson. | 





Bill Beal Promoted 


Pittsburgh, Jan. 24. 

Bill Beal, KDKA scripter and un- 
til recently of announcing staff, has 
just been made head of continuity 
department by manager Sherman D. 
Gregory. Takes over new post Feb. 
1 but will continue with his daily 
‘Movie Magazine of Air’ and weekly 
messages to far north via short wave. 
Beal recently won H. P. Davis 
Memorial Award as Pittsburgh’s best 
announcer. 

Simultaneous with his promotion 
came announcement of his engage- | 
ment t to Cynthia Cat Cate, non- “pro. 











Washington, Jan. 24. 

Agitation about the dearth of sig- 
nals in the so-called radio desert 
was made to look sort of exagger- 
ated last week when the FCC, in its 
annual report, pointed with pride 
to the effective coverage of VU. S. 
transmitters. While the data did not 
go into quality of reception, figures 
partially refuted the contention that 














"THE O'NEILLS’ 


Sy JAN 


NOW RADIO'S 
~ FAMILY BRINGS YOU MORE 


| AUGHTER JEARS 


Pre sentea Dy 


LISTEN 
IN .. 





WEST 
M p 


MOST POPULAR 


AND 


LEART-THROBS 


vory Soap: 99” 


TWICE DAILY 


NBC Red Network, 12:15 to 12:30 P.M. EST 
cBs - WABC— 


COAST TO COAST 


2:15to 2:30 P.M. EST 


Dir. COMPTON ADVERTISING AGENCY 


MGT., ED WOLF—RKO 


BLDG., NEW YORK CITY 





Only 8.1% Of the Population Outside 
‘Good Service Area’ FC C Tells Congress 





the serviceless population is  in- 
ordinately large. | 

Relating the surveys made in 
preparation for last spring’s engi- 
neering hearings, the Commish in- 
formed Congress that ‘on the basis 
of the assumptions made for this 
study, it was found that during the 
daytime 8.1% of the total population 
and 38.5% of the total land area are 
outside of the good-service area of 
any standard broadcast station, and 
that during the nighttime 17.4% of 
the total population and 56.9% of the 
total land area are outside of the 
good-service area of any standard 
broadcast stations. The majority of 
the service received in these areas 
(which in general is far from satis- 
factory) is intermittent service dur- 
ing the daytime and _ secondary 
service during the nighttime from 
high-power cilear-channel stations. It 
will also be noted: that during both 
daytime and nighttime approxi- 
mately 15% of the urban population 
residing within the service areas 
specified do not receive satisfactory 
service from any station due to the 
fact that the ratio of signal intensity 
to noise intensity (‘man-made static’ 
caused by power lines, electrical 
equipment, etc.) is too low.’ 

Trend toward wider use of direc- 
tional antennas in past few years, 
result of engineers’ efforts to inten- 
sify service in certain directions and | 
to obtain higher power without | 
destructive interference. From two in| 
| 1932, the number of transmitters | 
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Background Buzz 








MIDWEST 


Howard Donahue, ex-WBNS staff- 
er, Columbus, program director at | 
WBLY, Lima, O 





Emmons Carlson, sales promotion | 
chieftain for the NBC Chicago di-| 
| vision, has been booked for a number | 


of talks on the ether business. 
Okayed spiels for such organizations 
as the Illinois Bell Telephone Co, and 
the .Comers Club. 

Charles Barnhart, continuity chief, 
WTMV, East St. Louis, finally in 
possession of new teeth that replace 


those lost in a recent auto accident. 
Gene Hogan, of the news dept. of 
WTMV, East St. Louis, touring to 


Mexico City on his vacation. 
Wayne Short, gabber, KSD, St 
Louis, elected prez of St. Louis Bird 


Club. He also is St. Louis Regional 
Director of Audubon Society of 
Missouri. 


Frank Eschen, program director, 
KSD, St. Louis, grabbed Guy Hickok, 
director of NBC’s International Pro- 


here to address 
Bureau of C of C. 

Alex Buchan, sportscaster, KXOK, 
St. Louis, father of brand-new son 
tagged William Dunbar Buchan. 

R. V. Hamilton, gen. mgr. KXOK, 
St. Louis, back at desk 
trip into eastern territory. 

Allen Franklin, program director, 
KXOK, St. Louis, making business 
trip to Tulsa and other Oklahoma 
spots. 

Foster 
nouncer, 


Foreign 


May, WOW Omaha an- 
airplaned to Miami, Fla., 
week where he _ interviewed 
Frederick Snite, Jr., famous iron 
lung occupant. The interview was 
aired Saturday and again Sunday 
evening by special transcription as a 
part of the nationwide drive against 
infantile paralysis. 

Joe Matthews new member of the 
sales staff at KMBC. He was for- 
merly a sports announcer at WHBF, 
Rock Island, III. 


Jack Neil, KCMO Kansas City 


salesmanager, tripping East for cou- | 
| ple of weeks banging the agencies in | 


| Chi. and New York. 
Bert Lane, KMBC Kansas City an- 
nouncer, doing his work from stand- 


| ing position after sitting on an open 
| Frederic Winter, Robert LaRue and | jack knife. 


General Baking sponsoring 
Ranger’ on WHB, Kansas City, be- 
ginning Feb. 13 with a’ three times 
weekly, half-hour blast. 


Laura Lee, of the Prairie Pioneers, | 


and Beulah Karney, of the Happy 
Kitchen, both KMBC-ers off duty 
last week with illnesses. 


WEST 


Seattle radio execs went to Port- 
land to meet and hear Neville Miller 
and Ed Kirby. They were: W. J. 
Quilliam and Archie Morton, KIRO; | 








Don Graham and Birt Fisher, KOMO- 


KJR; Robert Priebe, KRSC, and 


| Archie Taft and Elmer Pederson, 


KOL. Originally Seattle was on the 
itinerary of Miller but long jumps 





| steering their signals has gone up to 


64 in 1938. During last fiscal year, 
16 additional directive antennas were 
placed in service, 

Technique drew plaudits from the 
Commish. Remarking this method 
of operation has been ‘very useful’ 
in cutting down conflicts, the FCC 
credited it with improving service 
and said ‘the effectiveness of the 
North American Regional Broad- 
casting Agreement is dependent to 
a large extent on the proper use of 
directional antennas and it is doubt- 
ful whether an agreement on the 
distribution of facilities among the 
several countries could have been 
reached without the utilization of 
directional antennas.’ 


With local outlets barred from | 


adopting this device, regional sta- 
tions have been most aggressive in 
exploiting directionals in order to 
do a better job and to obtain more 
wattage. One-sixth of all regionals 
—53 out of 302—have such arrays, 
Clear-channelites have been back- 
ward, with only 11 of the 104 oper- 
ating on these ribbons using the | 


| principle. 


after two) 


| 
‘Lone 


{and short schedules stopped him at 
Portland. 

Two Columbia Pacific net pro- 
grams will originate in the studios 
, of KIRO, Seattle, Feb. 5. ‘West Coast 
Church of the Air’ and ‘Song at Eve- 
ning,’ KIRO Salon Ensemble which 
has been augmented by 40 singers, 
Dr. John B. Magee will dominate. 


Robert Owen, KOA manager, is 
| teaching ‘Principals of Communica- 
tion’ 


in the engineering department 
at Denver university. 

Stan Catton, CJOR, Vancouver, 
announcer transfers his voice to CBR 
(government) mikes Sunday (14) 

CJOR is currently touting itself 
training ground for announcers, 
quoting as graduates Jerry Wilmot, 
now at CBM, Montreal; Don Forbes, 
chief announcer KNX, Hollywood; 
Doug Gourlay, at KLO, Utah; Jack 
Peach, also at CBR, Vancouver; and 
Hugh Bartlett, CBL, Toronto. 


SOUTH 


Cline, announcer, and 
Bill Mitcham, special events direc- 
tor, both with WBT, Charlotte, N. C., 
have been working together for the 
past several months. Each thought 
the other’s face was familiar, and 
they have just discovered—after 
many months—that they went to the 
west coast on a .vour of 15 weeks in 
1929, and even occupied the same 
hotel room on occasions. 

WGST, Atlanta, has 4,000 square 
feet of floor space, about double 
what they had in old quarters atop 
Ansley hotel. Station now employs 
32, including eight-piece house band 


as 


| grams, for interview when latter was | 
Trade | 


Caldwell 











under direction of Mac Wooten, W. 
H. Summerville is gen. mgr. and 
John Fulton program director. 
o= ‘ 
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HOW MUCH DO YOU KNOW 
| asout WLW? 


Correct answers to questions on page 37 


. Armco Band Concerts 


2. Talent and Production costs are 
sometimes as much as 50% lower 
| at WLW. 

| 


Horlick’s Malted Milk 
4. My Lucky Break 


, 


| 


Moon River 


A couple who have reached middle 
age 


Skelton and Foley 


8. Boone County Jamboree 


fe 


. Two score and ten 


10. Program Originations 
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Tues. 
Thurs. 








J OSEPH RINES 


and His Orchestra 
HARRY RICHMAN’S 
ROAD TO MANDALAY 
WILLIAM MORRIS AGENCY 




















| 




















TOMMY 





NIGHTLY AT HIS NEW RENDEZVOUS 
6 East 48th St. (East of Fifth Ave.), New York 


LYMAN 
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ENGLISH VS. YANKEE RADIO 


South America Hopelessly Behind, ART SANTI 


Says Ray Linton, Who Looked It Over 


By BEN BODEC 

Ray Linton, Chicago station rep, 
who returned last week from a tour 
of Brazil, Argentine and Uraguay, 
doesn’t think that the immediate 
outlook for commercial radio 
South America is bright. The im- 
pression that Linton carried away 
was that radio programming and en- 
tertainment is still in a primitive 


state and that 95% of the commercial | 


business consists of spot announce- 
ments picked up from local mer- 
chants. 

Linton found that while some sta- 


tion owners were trying hard to im- | 


prove their program fare the indus- 
try as a whole was in what appeared 
to be a hopeless bog. As operating 
expenses increase, the station men 
apply themselves more vigorously to 
taking in more’ announcements. 
Whatever resolutions they may 
have made about trying to sell pro- 
grams in quarter-hour units are un- 
der such circumstance abandoned. 


Six or More at Time 


Broadcasters in these countries, 
reports Linton,. still depend on 
phonograph records .or the main 
source of their entertainment. The 
announcer, or speaker, as he is 
known down-under, sets himself up 
on a stool before the mike with a 
small box containing his announce- 
ments, or ‘phrases,’ there he sits for 
hours reading off anywhere from be- 
tween six and twelve announce- 
ments between every two record 
numbers. Patent medicines are ram- 
pant among these announcements. 
These ‘speakers’ are about the only 
air personalities with whom listeners 
are acquainted. Some of them have 
developed quite a following, with the 
result that they make effective sales- 
men when it comes to soliciting 
‘phrases.’ If they're not droning out 
announcements they’re out calling 
on merchants. Because of the level 
of programs coming from local sta- 
tions, the listeners in the upper cul- 
tural strata turn exclusively to 
short-wave broadcasts. Since it is 
the latter that dominates public 
opinion, the influence that foreign 
broadcasting can have in_ these 
countries becomes obvious. 
Comparatively high cost of radio 
sets in Brazil has resulted in a low 
percentage of ownership among the 
lower economic classes. As an added 
impediment there’s the new federal 
law which relieves an installment 


buyer of any obligation so long as | 


he returns the article. Because of 
this situation merchants are loath to 
sell their receiving sets on a time 
basis. 

Both Brazil and Argentine limit 
their broadcasts to native languages 
In Brazil nothing but Portuguese is 
Permitted to be spoken over its local 
wavelengths, while in Argentine it 
mustn’t be anything but Spanish. 


Progress in South American broad- | 


Casting, Linton vouches, has been 
made along one line, and that is at- 
tractively appointed studios. Where 
there are such the station has 
brought in some musicians to alter- 
nate with phonograph records, with 
the average scale for these instru- 
mentalists being $2 a day, providing 


hey are available morning, after- 
noon and night. 





Lydia Pinkham French 


Lingual Starts Slow 


Montreal, Jan. 24. 
preported here that the new Lydia 
eee French language program, 

emme a la Page,’ is not building 
very quickly. 


fo 


> a upon was for a French Catho- 
me Priest to do a ‘Voice of Experi- 
‘. 4 Sponsors nixed proposal for 

French language prototype 
would not measure up to the stand- 
ards of American p sgram and pos- 
Sibly spoil rep of ‘Voice of Experi- 
ence.’ 


f 


in | 


Idea submitted to the sponsors be- 
re the femme talk show was de- | 





IBC EXEC TO NEW YORK 


Richard Myers of Normandie’s Lon- 
don Office Sails 





London, Jan. 13. 


|ager of International Broadcasting, 
| Ltd., is en route to the United States. 
| He was over last winter also. His 
firm controls English language spon- 
sored 
France. 

Myers will go to Canada while on 
|the other side. IBC is the English 
sales agency for the Canadian gov- 
'ernment network, 

Frank Lamping, asst. general man- 


United States, where he once worked 
in the radio business, later in 1939. 


Hawaiian Rep 
Dispute Involves 
Blair, Conquest 


John Blair & Co. spoke out on its 
own for the first time last week in 
connection with the controversy 
| over the representation of KGMB, 
Honolulu, and KHBC, Hilo. Blair’s 
New York office addressed a circular 
letter to ad agencies advising them 
| that regardless of statements made 
by another rep Blair was under con- 
| tract to represent the two stations 
throughout the United States, as of 
Jan. 1, 1939. 
|} Other rep referred to was Con- 

quest Alliance, which in a circular 
| letter of its own to agencies several 
weeks ago stated that it had a con- 
tract with KGMB-KHBC authorizing 
similar exclusive representation un- 
| til May 31, 1939. The stations’ own- 
ers claims the contract which Con- 
quest cites is not valid because Con- 
quest never signatured any of the 
copies. 


CBS Coast Short Waver 


Hollywood, Jan. 24. 
Columbia is installing 100-watt 
| short wave transmitter for experi- 
;mental operation. Ultra high fre- 
| quency band will carry 40 hours of 
| KNX programs weekly. 
| Short waver will be utilized also 
for training production apprentices 
and reaction of ‘hams’ to the neo- 
| phytes programs will be solicited. 
| Call letters of station are W6XDA. 




















Ackere Goes Native 


D. G. Van Ackere, who has been 
in the United States since last July 
|making radio transcriptions (in 
| French) of American scenes for the 
stations, has 
taken up residence in New York. 


‘Ta Canada 


| New policy on religious broad- 
|easts announced by CKCK, Regina, 
| aimed at preventing racketeering in 
| religion. Station now prohibits ap- 
peals for funds or ‘good will offer- 


| 


| French government 

















| ings’ on broadcasts in any shape or | 


| form. 





C. V. Chesnut, manager CKCK, Re- 
gina, off to Canadian Association of 
Broadcasters meeting at Toronto, 


Jan. 23. Accompanied by F. H. EI- | 


| phicke, CJCA, Edmonton, traveling 
via Chicago. 





CJRM, ‘Your Government Speaks,’ 
| weekly talkfest by cabinet ministers 
of province, now goes to network of 
CJGX, Yorkton; CFQC, Saskatoon, 
‘and CJRM. Federal government's 


'p. F. R. A. drought rehabilitation | 


| talks return Jan. 31 for 30 min. week- 
ly. 


were ascribed to radio. 


Richard L. Myers, general man- | 


shows on Radio Normandie, 


ager of IBC, may possibly visit the | 


NG 
DEBATE ADS 


Charles B. Cochran and Gor- 
don Selfridge, Jr., Urge 
Practicability of Radio 
Sponsorship and Hint That 
Important Capital May 
Make Offer—Anti-Adver- 
tising Side Pooh-Poohs 
American Programs 





RAP 2ND RATERS 





London, Jan. 13. 
concerned with 
mercial broadcasting are prepared to 
make an offer to the BBC for air 
rights, and are willing to make a 
payment of $5,000,000 a year for the 
exclusive use of only one of the Cor- 
poration’s network of 12 major, trans- 


Interests com- 


mitters. Situation was hinted at by | 


Gordon Selfridge, Jr., in a broadcast 


| debate last night, when he spoke in | 


favor of sponsored radio, with sup- 
port of C. B. Cochran. 


Although sworn to secrecy as to 





+ i 





ing in the U. S. Commercial methods 
would give a tremendous impetus to 
broadcasting, because sponsored 
shows have got to please listeners, 
whereas under BBC system it didn’t 
matter. 
gram construction for its lack of ad- 
venturous showmanship, and sug- 
gested experiment should be tried of 
handing over the London Regional 
transmitter to a commercial concern, 
which would give beneficial results 
both to listeners and BBC. 
Opposition line by Steed and Miss 
Hamilton was largely to stress pub- 
lic utility side of BBC, and latter 
particularly took a high and mighty 
line, suggesting BBC was better able 
than a commercial bady to give 
listeners what they ought to have. 
Both appeared scared of the taint 
of business, and Steed argued an- 
other bogey theory—that 
, would call the tune and dominate al] 
the programs that went into U. K. 
homes; commercial interests would 
| stifle the freedom of expression now 





| wielded by BBC, 
Miss Hamilton’s Stand 
Miss Hamilton had a very, very 
superior line of tactics. Commercial 
radio was wrong because U. K. pro- 
| grams were far and away superior 


figures showing how radio set sales | 
are dropping in the U. K. while ris- | 


He attacked present pro-| 


sponsors | 


| identity of the interests involved, 
| Selfridge told Variety its (the syn- 


| dicate’s) prepardness to go into a 


| said she, with a sniff. ‘You can’t say 


i » ‘ . } 
to American programs! ‘Commercial | 
| broadcasting to us means America,’ | 


Of 15,000 inquiries received by , 
‘drought fighters on-last series 12,000 | 


| deal was very real. 


has no part in it. 
On the possibility of 


Selfridge stated, whereas previously 
there had not been a dog’s chance, 
as a result of recent developments, 
and conversations he had had with 
BBC officials he felt the chances 
were now a little better than that— 
but not much. He paid great tribute 
to the sincerity of the BBC in its 
approach to its task, and praised the 
Corp for broadmindedness in per- 
mitting an open debate on sponsored 
radio, to which it is rigidly opposed, 
| on its own programs. 

| A corporation official, however, 
| told Variety he could see no likeli- 
| hood of a change in the situation. 
| BBC monopoly, he said, is governed 
by charter from the Government, 
which has still nine years to run 
since its renewal. Any question of 
selling air time is expressly for- 
bidden, and any change in that sit- 
uation would have to come from the 
Gov't, through the Postmaster-Gen- 
eral. 





Pro and Con 


Selfridge and Cochran (the the- 
atrical producers) debated case for 
| sponsored radio against Wickham 
Steed, former editor of London 
Times, and Mary Hamilton, former 
member of BBC board of governors. 
Corp, Selfridge suggested, should 
seriously consider such an offer, be- 
cause it would give the system that 
much additional revenue at a time 





| ernment or the public. 


| Selfridge’s 
| by Cochran, was that BBC monopoly 
| system cannot give as good results 
| as would be got by competition be- 
| tween commercial networks. It had 
| neither the initiative to do so nor a 
| sufficiently elastic income. A com- 
mercial network would double BBC 
| income—and its expenditure; while 
| BBC could not afford to have the 
| best brains and talent, commercial 
| radio could not afford NOT to have 
| them. Selfridge made play with the 
| argument how the semi ‘civil service’ 
| atmosphere of Broadcasting House 
| meant the second-raters were the 
only ones who stayed, as the best 
| personalities were tempted away by 
better offers, emphasizing how com- 
mercial competition would give it a 
shot in the arm. 


Set Sales Off 
Cochran saw nothing against BBC 


and contended the present system 


‘did not satisfy—fact proved by 


Some of those 
| in the set-up are believed to be al- 
| ready close to commercial broadcast- 
ing, but Selfridge himself stated he 


sponsored 
radio breaking into the U. K. field, 


when it looks as if it is not likely to | 
get much more either from the Gov- | 


line, wholly endorsed | 


itself adopting sponsored programs, | 


| American programs are better than 
| ours—to me the great proportion of 
| American programs are crude and 
blatantly commercial!’ 

But if the pro-BBC speakers held 
| fast to their theories, Selfridge and 
| Cochran produced all the facts: that 

only one third of the time on U. S. 
networks 


| that public services (cultural, educa- 


| tional, et al) offered by them can | 


compare with those put out in U. K.; 
| that while the BBC could get a Tos- 
| canini for six performances a year, 
|an American network could retain 
| him for six months. 
| Best angle was by Cochran, when 
|he challenged Wickham  Steed’s 
charge that the sponsors would call 
the tune, by asking if, when Steed 
edited the Times, he had permitted 
advertisers to dictate policy? 
Funniest lines were by Miss 
Hamilton who naively contended 
| that, because Parliament had twice 
negatived suggestions for commercial 
radio in the U. K., that reflected the 
minds of the people! She also sug- 
| gested that BBC board of governors 
| reflected the mentality of the peo- 
| ple in the same way. 








(Selfridge told Variety that, in 
_ compiling data for his broadcast, he 
| had been aided by Variety’s Rapio 
| Directory.) 


Another Sponsor Denied 
Wires by Government 
Radio Network Edict 


| Montreal, Jan. 24. 

Murphy Paint Co. has been re- 
| fused lines by the Canadian Broad- 
| casting Corp. commercial depart- 
ment here this week in an effort to 


| stop the advertiser from using the 
regional network of privately owned 
| stations. It is understood that the 











Murphy Paint Co. is making repre- | 


|sentations to the authorities at 
| Ottawa and may circumvent the 
| ruling of the CBC by using tran- 
| scriptions if the CBC persists in its 
| refusal to furnish telephone lines. 

| Advertiser plans a live 
| show originating at station CKAC, 
| Montreal, and fed to station CHRC, 
| Quebee, and other transmitters on 
, the private regional network. Timed 
for Sundays, 1:30 to 2 p.m. 

| Policy of the CBC in depriving 
private stations of telephone lines 
| for commercial programs is con- 
strued here attempt to discourage 
national advertising on other than 
CEC stations. 


is paid for by sponsors; | 


talent | 


Australian Labor Station Silenced 
By Air Solon Over Political Dispute 


Sydney, Jan. 4. 

Three davs of silence was the pen- 
| alty meted Station 2KY, owned by 
| the labor trade unions, for political 
utterances which were allegedly un- 
; true. Postmaster-General Cameron, 
who has ultimate authority over all 
Australian radio, imposed the sen- 
| tence. Stations advertising loss was 
| about $1,200. 


Station resumed upon a return of 
license that carried an apology and 
a promise to be more guarded. La- 
bor station had been warned before 
that its commentators were going 
beyond proper privilege. 

Australian newspapers were in- 
clined to criticize the postmaster- 
general’s action which was taken 
without cabinet consideration. This 
was called a bit on the autocratic 
| side even though 2KY may have 
been guilty of partisan excesses. 

Meanwhile in a similar connection 
F. E. Baume, editor of Sunday Sun, 
has ceased his commentator session 
for the Macquarrie Commercial Net- 
| work, in which he covered both for- 
eign anc local politics. Understood, 
although officially denied, that execs 
were told that Baume must be toned 
down or trouble would follow. 
Baume’s newspaper is also in on 
Macquarrie financially and decided to 
forego his radio time and limit 
| Baume to the scribbling angle. 


Tom Maclnnes Okayed 


To Resume Vancouver 
Controversial Talks 


Vancouver, B. C., Jan. 24. 

Tom MaclInnes has received wired 
permission from CBC headquarters 
in Ottawa to renew his series of con- 
, troversial speeches over CBR, Van- 
couver. MacInnes, orator on fiery 
| subjects, failed to receive renewal 
on his contract last October, after 
| six months burning airlines with at- 
| tacks on Communism. Corporation 
officials stated at the time that they 
| would investigate squawks from of- 
| fended organizations before renew- 
jing the speaker’s right to buy time 
‘on CBR. : 
| MacInnes threatened to sue and 
| Was preparing his case for a con- 
| centrated attack on the government 
chain when the George McCullagh 
case arose in Toronto. Point raised 
in this latter case was that no in- 
dividual could buy time for a chain 
broadcast on controversial subjects. 
Statements issued by officials of the 
| Corporation and the Department of 
|Transport repeatedly claimed that 
| the restriction was placed on chain 
broadcasting and that any man could 
|air his views so long as the broad- 
| cast was confined to one station. 
| MacInnes was voicing his opinions 
}over only one station and therefore 
|claims the three months delay in 
| Okaying him was not justified on the 
‘basis of the Corporation's published 
policy. 

Ira Dilworth, CBC regional super- 
visor for B. C., states that concrete 
evidence of the Corporation’s desire 
not to restrict free expression of 
opinion is shown by the ‘National 
Political Forum’ program which is 
designed to permit airing of both 
sides of debatable questions over a 
,national network and without ex- 
pense to the speakers. Charges have 
been widespread that this proz-am 
| is being used as a cleverly disguised 
means of propaganda by the govern- 
ment itself. 














RADIO GIRL MURDERED 


Yorkton, Sask., Jan. 24. 

Alice Kroiter, 18-year-old member 
of a family trio heard over CJIGX 
here for years as ‘Songbirds of the 
Ukraine,’ was shot and killed recent- 
ly in a Sudbury, Ont., cafe where 
she was employed since leaving 
Yorkton. 

Her employer, John Ungurian, 38, 
is being held by police on a murder 
, count. 
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MUSIC—DANCE BANDS 


Wednesday, January 25, 1939 








Dise Reviews 





(Only the unusual will be reviewed 
bad.) 


henceforth. Including the unusually 








Jack Kapp, the Decca prez, who 
has been translating Hollywood | 
showmanship onto the wax, and par- | 
ticularly with his album issues of | 
late, has a dandy production job in| 
Paul Whiteman’s concert medley of 
George ‘Rhapsody in | 
Blue,’ the ‘Second Rhapsody,’ ‘Cuban | 
Overture’ and ‘An American in 
Paris. As when Whiteman was ex- 
clusively on Victor in the past, Roy 
Bargy is the featured pianist in most 
of the recordings, with the exception 
that Rose Linda is at the Steinway 
for the ‘Cuban Overture.’ This is 
practically a post-mortem work. 
Miss Linda has been responsible 
largely in featuring the ‘Cuban 
Overture, performing it with the | 
recent Whiteman concert at Car- | 
negie Hall, and in fact contributed 
an almost wholly original middle 
strain that—as Deems Taylor’s pro- 
gram notes put it—almost out-Gersh- 
wins Gershwin. The five-disk, 12- 
inch album (No. 31) includes some | 
highly informative interpretive notes 
as part of the release. 


s 9 
fCearchwin’s 
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The following group of recorders | 
is notable for an endeavor to essay , 
‘style” It’s chiefly evidenced via 
their billing such as Johnny Mess- 
ner and his Music Box Band. Blue- 
bird 10065 couples ‘Midnight on the 
Trail’ with ‘Do You Remember Last 
Night?’ and as the M.B. billing in- 
dicates, that’s the general keynote 
of the combo. Whether Messner or 
George Hamilton (who also has 
‘Music Box’ in his billing) pioneered 
it is beside the point; basically it’s 
of the Shep Fields ‘ripping rhythm’ 
style. Here Messner and Jeanne 
@’Arcy split the vocals. : y 

Seger Ellis on Brunswick 8275 
calls his band the ‘Choir of Brass,’ 
featuring himself as pianist-vocalist, 
in ‘Pied Piper of Hamlin Town’ and 
‘Please Come Out of Your Dream.’ 
Ellis is a pioneer pianologist on wax 
and air, but conceived this choral 
brass effect as a new waxing style. 

Ray Herbeck calls hi: ‘Music with 
Romance’ on Vocalion 4586 (‘Dream 
Rendezvous’ and ‘Junior’); whereas 
it’s ‘The Champagne Music of Law- 
rence Welk’ (also Vocalion), when 
that maestro essays his saloncopa- 
tion. ‘A Love Like Ours’ and ‘Hello, 
My Darling’ (from ‘Zaza’) are his 
excerpts, Jules Herman, Lois Best 
and Walter Bloom featured vocally. 
Herbeck as Kirby Brooks handling 
the vocals. 

More about the ‘rhythmic pyra- 
mids’ (Himber) and ‘Music of Yes- 
terday and Today in the Blue Bar- 
ron Way’ and the Swing-and-Sway 
(Sammy Kaye) styles in future. For 
forthright jam, Gene Krupa cuts 
some nifty brass and skin capers on 
8296 with ‘Apurksody,’ 
his thematic, paired with ‘Ta-Ra-Ra- 
Boom-Der-E,’ plenty in the groove. 
The brass work is especially heated 
here, as on Br. 8289 where Krupa 
cuts up with ‘Do You Wanna Jump. 
Children’ and ‘Never Felt Better.’ 
He has the joint jumpin’ with both. 


wrest 


| test 


ALIAS ANGLES 


Orchestra Leaders Pile Up Votes 
Under Wrong Name 








Amusing aspect of the band con- 
WNEW, 
is name 


conducted on 
N. Y., by Martin Block 
crews competing against themselves 
Most of the leading 
crews make transcriptions for use 


being 


for votes. 


on smaller stations, and also do live 


broadcasts under aliases. Creates 


|the picture of top crews building 


such a rep under the phony tags 


| that votes which ordinarily would 


be credited to the true name are 
banked under the alias. 


Among those for whom such bal- 
lots have been cast are: Richard 
Himber (Ross Haywood), Russ Mor- 
gan (Russ Morrow), Glen Gray 
(George Gregory) and Larry Clinton 
(Lee Collins and Lanny Carson). 





CONTROL NEAR 
FOR AGMA 


American Guild of Musical Artists 
has about won its fight to regulate 
the concert management business. 
Union has signed a _ preliminary 
agreement with NBC Artists Service 
covering all main objectives in its 
‘17 points’, and expects to conclude 
the final contract within a week. 
Deal with NBC puts the pressure on 
Columbia Concerts Corp., which now 
must reach an agreement with 
AGMA or run the chance of losing 
its leading boxoffice names to the 
rival manageme..t. 

NBC last week sent a letier to 
AGMA agreeing in principle to all 
the najor points in the union’s 17 
dem:nds. Agency officials and the 
union’s reps then huddled to work 
out the final draft of a contract. Pre- 
liminary deal was signed, with NBC 





CONCERT MGMT. 


AYRES RELEASED 


| Goes to Corky O’Keefe Individually 
—A Dispute 








' Mitchell Ayres is negotiating with | 
| Rockwell-O’Keefe, Inc., for the re- |, 


lease of his band from a booking 
'contract which that firm holds. The 
|Ayres aggregation, which functions 
|on a co-operative basis, got into a 
tangle with R-O’K over an alleged 


violation of a union regulation and | 
even tnough the Rockwell-O’Keefe 


| office had decided to have Local 
802’s trial board adjudicate this is- 
sue it entered into release discus- 
;sions with Ayres last week. 

F. C. (Corky) O’Keefe, who re- 
| tired last October from the firm he 
|helped organize, is slated to take 
|}over the personal management of 
ithe Ayres combination. Latter is 
{now spotted at Murray’s, Tuckahoe, 
ie, oe 





‘Benny the Bum Declines 


$1,000 Cancellation Bonus 


Philadelphia, Jan. 24. 

| Benny the Bum, nee Fogelman, 
| declared here this week that he had 
| been offered $1,000 by Music Cor- 
| poration of America to break his 
contract with Little Jackie Heller’s 
orch. Heller is skedded to open at 
Benny’s on Friday (27) for two 
weeks with options. MCA, since 
booking the orch into Philly, got 
a better spot for it in Cleveland. 


Fogelman admitted he was plenty 
tempted by the offer, but refused 
because of™the-*héavy advertising 
and ballyhoo he has been giving 
Heller’s opening. This is his first 
shot at name bands and first MCA 
booking in the spot. 





agreeing to the licensing proposal, 
a ‘substantial’ reduction in commis- 
sions and to furnish complete in- 
formation regarding its civic con- 
certs management. Deal did not call 
for a complete Guild shop. Pact is 
now being put into legal verbiage for 
early signaturing. Figured CBS will 
not hold off much longer now that 
NBC has come to terms, 


Concert management affairs have 
not yet come up for examination in 
the current FCC anti-monopoly hear- 
ing but“are” expected’ to within’ & 
few days. AGMA petitioned for and 
received permission to intercede in 
the hearings. 





——=2 


Radio Reviews 





(Continued from page 34) 





confiscated before entering the ‘bull 
sessions,’ they are not aware of ex- 
actly when it happens. 

Point of the program is ‘an honest 
| expression of the thinking of Ameri- 
j}can youth.’ Basically it sounds like 
| oke idea, but not the way it was pre- 
|sented. Vox pop stuff goes out in 








'much more digestible form when it’s 
|supervised and kept within bounds of | 
(the average listener. Quite a bit of | 
ithe early portion of the airing was | 
| above the latter’s grasp. Add to those | 
|elevated mental workings, the rapid | 
|shift of angle attacks on questions, | 
|and the picture of all discussors try- | 
|ing to take the floor by sheer force of | 
| voice, and there’s a perfect excuse 
| for twirling to Al’s Alleycats banging | 
out ‘Tiger Rag.’ 

Latter portion, however, calmed 
down a bit and argued the point of 
democracy as applied to a nation, 
using as an illustration a family 
wherein each member had a vote in 
| the operation of said family. Pros | 
and cons, although occasionally deep- 
lly involved, due to hesitation and 
searching for words, brought up in- 
| teliigent angles. Announcer-referee 
| to keep order and eliminate those 
|‘Now wait a minute, let me finish,’ 
would improve things all around. 

This airing was from the U. of Chi- 
cago. Northwestern next. 











| LEE NORTON 

| With Ken Wright 

15 Mins.—Local 

OKLAHOMA GAS & ELECTRIC 
Daily, 6:30 p.m. 

| WKY, Oklahoma City 


Re-introduction of a very popular 
program of last season is clicking 
with the same old finesse of good 
production and very good perform- 
ances by Ken Wright at the organ 
and a new~trio- aiding Lee Norton, 
station’s top warbler. 

Commercials are thankfully mini- 
mized and musical work is tops. On 
last program heard Lee Norton’s ; 
singing of ‘Deep in a Dream’ was 
tops, as was his Irish ballad. Trio 
did nicely on ‘Umbrella Man’ and 
‘Out of Nowhere,’ though former 
could have stood closer adherence to 
more popular scoring; slowed down 
too much, Soon. 


BEN BEZOFF 
Commentator 

15 Mins.—Local 
Sustaining 

Daily, 6:15 p.m. 
WKY, Oklahoma City 


Station has taken its mike into the 

state capitol for Ben Bezoff, WKY 
news editor, to air reports. 
. . Bezoff..is. assigned. to .the. sessions 
of the legislature as a reporter and 
is doing a good job of observing and 
a quite satisfactory piece of neutral 
commentating to date. Soon, 














Kay Kyser, perhaps the hottest 
thing among the new bands this past 
year, couples ‘All God’s Chillun Got 
Rhythm’ with bec: oar d Lak a Rose’ 
on Br. 8295, vocally featuring Sully 
Mason, Harry Babbitt and Ginny 
Sims. Practically the same band 
supports Ginny Simms, with her own 
band (nee Kyser’s) now that she’s a 
junior vecoellins artist for Vocalion 
—companion label to Brunswick— 
featuring the Stephen Foster ‘Swa- 
nee River’ and ‘Goodbye, My Lover, 
Goodbye’ in modern dress. They’re 
not sufficiently rhythmic for the 
vocally talented Miss Simms, who 
bids fair to step out on her own 
following the Kyser-American To- 
bacco radio buildup. 

Duke Ellington always waxes a 
distinguished waxing for Master 
Records (Irving Mills unit) via 
Brunswick release. ‘Slap Happy,’ 
‘Blue Light,’ ‘Jazz Potpourri’ and 
‘Battle of Swing,’ all original Elling- 
tonianisms, are respectively coupled 
on Br. 8297 and 8293. There's svelte 
orchestral effect to these, im strict 
dance tempo, but very musicianly in 
their fine brass and reed choir work. 

Sister Rosetta Tharpe is one of the 
new things to happen along in jazz- 
ique circles where not many new 
things happen frequently. She’s a 
swingo gospel songstress and amidst 
the hi-de-ho of Cab Calloway and 
the general jitterbug aura of the 
new (current) Cotton Club shows, 
in New York, Sister Tharpe has been 
swinging ’em to salvation. ‘The Lone- 
some Road’ is by Gene Austin-Nat 
Shilkret, and not strictly a spiritual. 
It’s paired with ‘Rock Me,’ the latter 
more in the ecclesiastic mood—at 
least as when first written. But the 
way Sister Tharpe gives out with 
‘Rock Me’ it’s almost Gladys Bent- 
ley. She vocals to self-guitar ac- 
comp. Decca 2243. ay ae 

Some plain ’n’ fancy ivory-tickling 
is grouped on Bluebird 10098-9 by 
Fats Waller, sans band, merely doing 
piano solos of ‘Clothes-Line Ballet, 
Alligator Crawl,’ ‘Keepin Out of 
Mischief Now’ and ‘Star Dust,’ all 
originals excepting the Hoagy Car- 
michael classic. Strict -pianology, 

with not even a vocal scat to inter- 


‘ 





tunes, and ‘pop’ speaks for itself. 





Network Plugs, 8 A.M. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on NBC (WEAF and WJZ), and CBS 
(WABC) computed for the week from Monday through Sunday (Jan. 16-22). Total represents accumulated 
performances on the two major networks from 8 a. m. to 1 a.m. In ‘Source’ column, * denotes film song, + legit 





GRAND 
TITLE. PUBLISHER. SOURCE. TOTAL 
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You’re a Sweet Little Headache........... PIR ov cas vebce chavs od ge ae RE een 17 
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Oe ES Riles Gb ninbd wre Opies 6 30665 08 DR ics Sakic setde G3 ba +U. of Penn. Mask and Wig........... 1014 
Love, I'd Give My Life for You........... RT er eee We GON GOOUEERS sa sasbeideuceston 14 
EE i'd Sarai ain bc Woe ob Bas 08-64 00:09 5.6 ) | er ee Te ee Coe rer eee a | 
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Angels with Dirty Faces................. Es cre haws Sees ses cise *Angels with Dirty Faces 
Let’s Stop the Clock.............. Sos oURA SES heed Seer eee ree TEE dws cemenccessles ch sassecsenteecds 11 
What Do You Know About Love?........ PN i tek FER Khek Vis Se etue STS » pcan hos 06 diated aa Mb ows cibiaks 10 
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MY LUCKY BREAK 
With Josef Cherniavsky, Steve Mer- 
rill, Janette, Ray Shannon, Charles 

Woods 
30 Mins. 

Sustaining 
Sunday, 6 p. m. 
WLW-Mutual 

A distinctive musical show with 
two good ideas, both rich in human 
interest. Concocter is Josef Cher- 
niavsky, a seasoned hand in the 
music field and WLW musical direc- 
tor for some months. 

Each show dramatizes the turning 
point in the life of a show world 
celeb. Added twist is the extending 
of opportunity for budding com- 
posers to bring their works to light. 
Every stanza offers one such new 
tune. Writers are paid $25 and re.- 
tain royalty rights in event the 
pieces are published and go places. 

On opener, P. T. Barnum was se- 
lected as the ‘My Lucky Break’ sub- 
ject. Big moment was his signing of 
Tom Thumb. Role of Barnum was 
masterfully treated by Ray Shannon. 

Swell musical injections by a 20- 
man full ensemble, under Cherny’s 


direction. Combo styled his Rhythm 
Kings. Vocals by Steve Merrill, a 


tenor with a big-league ring, and 
Janette, torrid warbler with a Dixie 
accent. 

Scripter and producer of the show 
is Ray Wilson. Announcements, done 
by Charles Woods, neatly worded 
and encouraging to unknown mel- 
ody and lyric writers. 

Stint’s themer is Cherniavsky’s 
new ‘Strange’ romantic ballad. As 
his new song for the first show, 
Cherny used another new number 
of his own composition, ‘You're First 
on Second Avenue.’ 

Koll. 





‘EVERYBODY WINS’ GAME 
30 Mins.; Local 

FIELDS MOTOR CAR CO. 
KOIN, Portland, Ore. 


(MacWilkens & Cole) 


Program uses five audience mem- 
bers who are given five silver dollars 
each, and asked to answer five ques- 
tions of general knowledge each. 
Every correct answer nets the con- 
testant an extra dollar, and for every 
wrong answer he loses a dollar. In 
this way any appointee from the seen 
audience can stand a chance of win- 
ning $10 for five right answers, or 
losing nothing of his own money. 
That presumably brings it well in- 
side any state and federal law against 
gambling. Audience member risks 
nothing. He merely uses chips given 
to him, whatever their value in 
money. 

Showalter Lynch of MacWilkins & 
Cole Agency figured this one out, es- 
timating a 50-50 ‘ break: 
words the sponsor puts up $50 a show 
—$25 to the five contestants and $25 
to the pot. The general break is an 
average cost of $25 a program for 
this end. 

MacWilkins & Cole used two free 
lance announcers as the only hired 
talent, to get away from the station 
voices. Questions used on the pro- 
gram were of the ordinary general 
knowledge angle, in no way con- 
nected with car sales. 


‘PLAYHOUSE OF AIR’ 
Dramatics 
30 Mins.; Local 
Sustaining 
Saturdays, 9:30 p.m. 
WPRO, Providence 
Conviction of Steve Willis, station 
manager, that localites could be 


|found which could pull Providence 


out of the ‘sleepy showmanship town’ 
rating, was justified by preem offer- 
ing of ‘Man Without a Country.’ Ad- 
vantageously spotted between CBS 
offerings, groun presented a high 


y| calibre production. 


Tricky theme orchestral music 
opened offering which was _ back- 


} grounded by Marshall Shantz, station 


announcer. Theme was paced nicely 


and carried Philip Nolan Halc’s hu- 


man derelict, through temptation, 
trial and 52 years on the high seas. 
Dramatically staged, Jerry Bron- 


stein, director, utilized sound effects 
/advantageously to round out Walter 


Hackett’s fast moving script. Pre- 
vious work on stage and before mike 
helped cast avoid nervousness. Malo. 





ZINGO 

Game 

15 Mins.—Local 

BUTTER KRUST BREAD 
Monday, 6:30 p.m. 
KOMA, Oklahoma City 

Radio game being tried out as 
trade watches. Provincials flooded 
the mail after the first broadcast 
which was produced okay. Expert 
enough to keep the program at a 
satisfactory level. 

Records showed 920 entry blanks 
sent in the contest after the first 
program and these came from 91 
cities in every section of the state. 
Only 24 were correct which made 


the sponsors feel good, as a buck of 


Uncle Sam’s currency is being dished 


wSbECes oa Feas 11 \*-out for each correct solution. 


Idea is to identify sounds heard in 
a short drama and check them 
against a ‘bingo’ type card showing 
a host of pictures. Show is the copy- 
righted idea of Frederick Ziv of Cin- 
cinnati-and has been set. for 26 weeks 
on KOMA, ~. Soon. 
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~ the newsreel use the number gratis. 
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Wednesday, January 25, 1939 


MUSIC—DANCE BANDS 


VARIETY 43 











~ 15 Best Sheet Music Sellers 


(Week ending Jan. 21, 1939) | 





Umbrella Man .. 
Deep ina Dream . 


*You Must Have Been a Beautiful Baby. eeeeereens 


eeccccce s+eeeeee. Harms 
oes. Harms | 
+e. Remick 


My Reverie ..--.+eeeeeseeeees Goeeeece teeeeeeseeeeeees RODDINS 
*Jeepers Creepers ...--...+eeees eoccoee eee seeseees Witmark 
eTwo Sleepy People .......seseeseeeees Dada Ge bend’ ooae Famous 
¢This Can't PEL Saad s ao eh en tetcones junsexa shou Chappell 
¢F, D. R. JONES ..--20+-+ serene ee TTeNT rere TTT Cee Chappell 

I Must See Annie Tonight......sc.ececscceeereceeeees Bregman 

All ASNOTE .oceeccrsecccccrcecerenesesccecssssssceees Shapiro 
eThanks for Everything....c.csceessscececessceceeenes Robbins 

You're the Only Star ....ccsscesersccccccssecsssseees Shapiro 
*Gweethearts .......-scee cee eecereseeeseesensssesssaes Schirmer 

They Say ....-scsescccevccevensscesesscsessesssscaces Witmark 
*Ferdinand the Bull ......ceeesccccessecesenessccscsseed ABC 


* Indicates filmusical song. 


+ Indicates stage production song. 


The others are pops. 








Par Newsreel Angers Music Pub; 


Wires Texas Gov. to Duck $100 Fee 


| bills restricting the playing of bands 
|o orchestras connected with public 
colleges and departments. | 


Paramount last week drew a blis- 


+ 


tering retort from Louis Bernstein, | 


head of Shapiro, Bernstein & Co., 
for going over his head to W. Lee 


O’Daniel, the new governor of Texas, | 


to get cuffo permission for the use 


of the tune ‘Beautiful Texas’ in a | vania 


newsreel clip. Governor O’Daniel 
wrote the number while he was a 
hillbilly entertainer over Texas sta- 
tions. 


Acording to Bernstein, some one | 


| 
| 


from the Paramount office phoned | 


early in the week for a quotation on 


‘Beautiful Texas,’ explaining that it | 


was to be used in a clip showing the 
inaugurated governor leading some 
30,000 persons in singing the number. 
Bernstein said that the charge would 
be $100. Nothing further was heard 
about the matter until last Friday 
(20) when Bernstein got a wire from 
Governor Daniel asking that the 
newsreel be allowed to soyndtrack 
the tune for nothing, 

Bernstein wired back that he 
deeply resented Paramount’s tactics, 
that because of other experiences 
with the latter he would insist on 
making this a business matter and 
‘that he would relay the $100 to the 
governor for delivery to his favorite 
mount, Bernstein repeated these same 
day when he got a call from Para- 
mount Bernstein repeated these same 
sentiments, and then agreed to let 


P. S—Paramount later decided not 
to use the number under any cir- 
cumstances. Bernstein then wrote 
Governor O’Daniel a letter of ex- 
_ and enclosed a check for 


WATCH CBS-OWNED ARC 
FOR COIN CASE CLUE 


Music publishers are looking to 
the American Record Co., recently 
acquired by CBS, to provide the 

is for a test suit in connection 
with the pubs’ drive to get phono- 
graph record manufacturers to take 
Out a separate license for discs used 
in coin-operated machines.- The 
ARC has given notice to certain 
Publishers of the company’s inten- 
tion to record some of their latest 
song releases, intimating that the 





Waxed versions will be special ar- | 


tangements of such tunes. 

It is this special arrangement right 
that the pubs propose to make their 
springboard in a court fight against 

record manufacturers. The pubs 
ontend that under the copyright 
law the right to make a special ar- 
Tangement is restricted to the copy- 
Tight owner and that if a record 
manufacturer makes an arrangement 
without permission he becomes as 
liable as though he had pirated the 
eriginal version. 

Try Fox, agent and trustee for 
Most of the music industry in me- 
chanical licensing matters, asked the 
Pubs in a circular letter last week 
to furnish him with copies of no- 

ces of intent to use which have 

nm sent them by phonograph 
Manufacturers, He wants the copies 
for his records. ; 





Patsy Parker Joins Weems 
Pp Chicago, Jan. 24. 
atsy Parker, swingeroo warbler, 
S been added to the Ted Weems 
nd aggregation. 
ned with Weems orchestra in 
Beast’ City. Was brought on from 


|in his home town. 


\Lewis and other dance bands, still 








Murray Staub’s Delicate 
Brain Tumor Operation | 


Murray Staub, Chicago manager 
for Mills Music, Inc., was operated | 


. . | 
| on for a brain tumor in the Pennsyl- | 


hospital, Philadelphia, last 
week. Telephonic reports to Mills’ 
New York office over the past week- | 
end indicated a favorable trend in| 
Staub’s condition. 

Though stricken in Chicago, Staub | 
elected to receive surgical treatment | 





JUST AN OLD 
MAN AT 36 


Charlotte, N. C., Jan. 24. 

Bill McNally is an expert on tak- 
ing inventories and stuff like that. 
Which talent brought him to town 
for the Charles chain of stores, So 
some new acquaintances laughed 
when he sat down to play the piano 
the other night—and then he un- 
folded a sad story without lyrics by 
Robert Service. 

McNally, who was once with Ted 
pines for the good old days. But 
alas he’s an old buckeroo for the 
music biz. He's 36 and, says he, that 
won't do in a trade where the labor- 
ers are measured for their auto- 
graphs by the length of their eye- 
lashes and their appeal to the jitter- 
bugs who call a man an A, K, any 
time he skids over 25. 

‘So I ups and quits,’ says Bill. 





Music Notes 





| Atlanta. 


| situation. 
| claim that school, 





and Edward |} 


Herbert Stothart 


Ward scoring ‘Broadway Serenade’ 
at Metro. 





Jehnny Lange and Lew Porter | 
cleffed three songs for ‘The Little | 
Maverick’ at Grand National. Dit- | 
ties are ‘Git Along Cowboy,’ ‘Ride | 
’Em Buckaroo’ and ‘He’s a Lowdown 


Cowboy.’ 





Dr. William Axt scoring 
This Woman’ at Metro, 





Jacques Press signed to compose 
and score he music for a series by 
Animated Cartoons, Inc. 

Mack Gordon and Harry Revel 
cleffed ‘I Never Knew Heaven Could 
Speak,’ for ‘Rose of Washington 
Square’ at 20th-Fox. 





David Snell handling scoring of 
‘The Hardys Ride High’ and ‘Some- 
what Secret’ at Metro. 





Lopez’s Vaude Dates 


Vincent Lopez orch. goes on a 10- 
week vaude tour after closing at the 
Casa Manana, N. Y., Sunday (22), 
returning to the Billy Rose spot after 
the completion of its trip. Outfit 
opens at the Shubert, Newark, Jan. 
27, and the N. Y. Paramount Feb. 8. 
Dates also set for Washington, Pitts- | 
burgh, Baltimore, et al. 

Bookings are the first set for the 
band by the Wm. Morris agency, 
with which Lopez recently allied; 
last with MCA. 





John Paine to Dixie 


John G. Paine, general manager 
of the American Society of Com- 
posers, Athors and Publishers, left 
last Friday (20) on a four weeks’ 
trip through the south. 

Main stopoff in his 





itinerary is 
His trip will take in prac- 
tically all district offices below the 
Mason-Dixon line this side of the 
Mississippi. 


Bill Would 
Ban School 
Band Rivalry 


Albany, N. Y., Jan. 24. 
Senator Clifford C. Hastings, Rens- 
selaer County Republican, has in- 
troduced two AFM-AFL-supported 








schools, 
One measure makes it unlawful for 
a school or institutional unit to play 
at outside functions ‘except where 
no town or village band exists and 
except for patriotic parades and 
celebrations o ‘national holidays.’ 
The other bill prohibits a band or 
orchestra comyosed principally of 
Civil Service employees from fur- 
nishing music at any function not 
associated with a public department 
or bureau—this is said to be aimed 
principally at the New York City 
AFM officials ana locals 
institutional and 
department oichestras are taking a 
lot of work away from their mem- 
bers. With the growth of high school 


; Musical organizations, the cutting in 
lon 


union orenestras and bands is 
said to have become widespread. 

Similar proposals have been up 
for consideration during the past 
several years, but the sponsors could 
not get them okayed by both houses. 
Last year, local boards of education 
made direct appeals to their legisla- 
tors for defeat of the school band 
measure. Senator Hastings is re- 
ported to have been informed Troy 
area units which might be affected 
would not oppose it. Parochial or 
private school-college bands, of 
course, are exempt. 


WOODY HERMAN FREE 
OF R-O’K, AFM RULES 


In view of the fact that no actual 
charges have been preferred by 
either side, Woody Herman’s orches- 
tra is free to book with any org it 
pleases, according to the AFM. Her- 
man last week served Rockwell- 
O’Keefe with notification that it no 
longer represented him, though he 
was under contract to R-O’K for sev- 
eral more years. AFM says that in 
such a case the crew is free unless 
specific charges are made by either 
party alleging breach of union rules, 

Difficulty between the band and 
its manager was almost settled Mon- 
day (23) when negotiations were un- 
der way to put the crew in a New 
York spot with network wires. How- 
ever, it was difinitely set up to yes- 
terday (Tuesday). 








| 


Dubin’s Guarantee Demands Chill WB: 


Goes with Metro-Robbins Group 





j 


| MUSIC HIS SIDELINE 





Burglary Main Vocation of Ray Car- 
ter—Nabbed Again 





St. Louis, Jan. 24. 
| Ray Carter, 31, who played the| 
| clarinet and saxophone in the At- | 
lanta prison band and with dance | 
| orchestras when not in prison, was 
| nailed here last week while allegedly 
itrying to peddle stolen jewelry. 
Authorities in Georgia, Michigan and | 
Missouri would like to entertain him | 
for a time, Carter admitted to gen- 
darmes that he escaped from the 
Clayton, Mo., jug on Feb. 9, 1935, 
|while awaiting trial on three bur- 
glary charges. 

He hiked -to Georgia where he was 
| pinched for burglary and sentenced 
to 25 years in the pen. His musical | 
ability served him in good stead and 
|last Xmas he was given a 24-hour | 
leave of absence. Instead of return- | 
ing, Carter kept on going and landed | 
iin Detroit where he pulled a house | 
breaking job and brought the stolen | 
jewelry here. Local cops turned | 
|Carter over to the Clayton authori- | 
ties and notified Georgia and Michi- 
|gan of his current whereabouts. 
Carter will have no opportunity of 
playing the clarinet or sax in the) 
| Clayton jug, such entertainment be- | 
ing denied inmates. 








BUDDY MORRIS 
MAY GO OVER | 
TO DREYFUS 


Edwin H. (Buddy) Morris, general 
|manager of the Warner Bros, pub- 
lishing group for the past eight 
years, may switch to the Max Drey- 
fus organization. Morris is consider- 
ing a proposition offered him by 
| Dreyfus. He would be operating head 
|of Chappell & Co. and Crawford 
'Music Corp., and also devote himself 
to developing the T, B. Harms cata- 
log, which Dreyfus recently bought 
back from Warners. Morris might 
also acquire a financial interest in the 
Dreyfus group. 

Morris is committed to remain in 
his present post until May 31, but he 
may arrange to make his exit from 
the company a month or two before 
that date, 














Arrangement Factory 


Hollywood, Jan. 24. 

New wrinkle in music is the sale 
of special arrangements and scoring 
|for radio and pictures. Group head- 
ed by David Broekman and Freder- 
_ick Stark, conductors, and Lou Radi- 
/'man, concert master on Texaco Star 
Theatre, has been organized to spe- 
cialize on orchestrations to meet any 
|requirement. Three arrangers and 
four copyists are aiding on the first 
| batch of music. 
| Ben Barenblatt is biz manager of 
‘the tune factory. 











: »™ Pair Arrested for Alleged Mulcting Of 
‘Song Writers’; Deny Any Chiseling 


Detroit, Jan. 24. 
Robert DeLeon and his wife, 


| Ruth, organizers of the Radio Mu- 


sic Corp. here, will be examined this 
week before Judge Edward Jeffries 
on charges of violating the blue sky 
law. They pleaded innocent last 


| week on arraignment. 


Detectives told Judge Jeffries that 
the DeLeons had obtained $2,400 on 
sale of stock in the corporation, with 
the promise of publishing songs any 
of the investors wrote. Carl H. 
Wrobel, on whose complaint the war- 
rant was issued, claimed he had in- 
vested $370, while another investor, 


| Louise Tripsas, testified she had been 


assured her music would be pub- 
lished. 

The DeLeons told police they had 
published nine songs in the last eight 
months but that they’d hardly call 


| "em successful. 





{ 


| Kyser for N. Y. Expo 


| Kay Kyser orch. goes into New 
| York World Fair May 1. Band is re- 
| placed by Ben Bernie’s crew at the 
| Pennsylvania Hotel, N. Y., Feb. 2, 
| when Kyser leaves to fill theatre and 
| one-night dates. 

Kyser’s Lucky Strike broadcast 
itime tonight (25) has been relin- 
| quished in favor of the airing of the 
| Joe Louis-John Lewis heavyweight 
go at Madison Square Garden. Lead- 
‘er will guest on the Fred Allen pro- 
gram. 











oe 





| Sereen Music, Inc., contracted to | 


|supervise the musical scoring of 
|three pictures for Fine Arts. Films 
jare, ‘Curio Cipher,’ ‘Full 
Ahead’ and ‘Empire of the West.’ 


| 


Speed | 


Harry Warren and Johnny Mercer 
will most likely re-sign with the 
Warner’ Bros. music publishing 


| group, according to Buddy Morris. 
| Al 
| Coast, is making too great guaran- 


Dubin, just arrived from the 
tee demands ($350 a week) and for 
that reason alone, according to the 
WB music head, he'll probably not 


be renewed. Dubin closed yesterday 


| (Tuesday) with the Metro-Robbins 
music interests and will be aligned 
with the Feist, Robbins and Miller 
catalogs. 

It’s not the first time Warren's 


WB contract expired, states Morris, 
as in 1931 the same thought ob- 
tained and the studio decided not 
to tie itself up to any long song- 
writing commitments. This was on 
the tail end of the first songwriters’ 
gold rush to California. Warners 


|now feels that it needn’t maintain 


staff songsmiths on its payroll, but 
can call on any tune team as oc- 
casion arises. 

It’s in line with the current trend 
to keep filmusicals at a minimum, 
although it doesn’t mean the abso- 
lute end thereof, by any means, 
whether for Warners or any other 
studio. 

Metro and 20th-Fox seem as bull- 
ish as ever on these and with Dick 
Powell shifting from WB to the Cul- 


| ver City plant the M-G firm will be 


as active musically as heretofore. 
Besides which the usual operetta 
lineup for Jeanette MacDonald and 
Nelson Eddy is set. R-M group is 
also dickering with Vernon Duke, 
who is currently allied with Chap- 
pell & Co. 

Al Dubin by going Metro joins 
the staff studio lyricists. He’s 
also east on a stage production idea 
with Jimmy McHugh and Johnny 
Mercer for Harry Kaufman (Shu- 
berts), tentatively titled ‘Streets of 
Paris. McHugh-Dubin would prob- 
ably also write the future Eddie Can- 
tor film tunes, as and when Cantor 
makes a picture for Metro and/or 
RKO Radio. Jimmy McHugh, Jr., is 
now a Cantor son-in-law, inci- 
dentally. 


American News Distrib 
Experiment Continues; 
Drug Stores Not Good 


Walter G. Douglas, chairman of 
the Music Publishers Protective As- 
sociation, has received a preliminary 
report from the American News Co. 
of the latter’s experiment with the 
sale of sheet music in the Hartford 
area. The first two weeks of the 
tryout showed the stationery and 
magazine stores experiencing a sub- 
stantial] overturn in copies, while the 
drugstores as a whole did not do so 
well. 

Experiment will be carried for an- 
other three weeks. The American 
News believes that by picking out 
the best spots it will be able to build 
up a worthwhile chain of sheet out- 
lets in the Hartford territory. It 
will then proceed to apply the same 
method of selection in other sec- 
tions of the country. 











DOGHOUSE FOR KAYE 





| Slight Oversight Left Syracuse Jour- 


nal Out en a Limb 





Syracuse, Jan. 24. 
Syracuse Journal plenty irked at 
Sammy Kaye. His press agent sold 
the Journal the idea of sponsoring 
a jocal- contest to select a song hit 
which Sammy would use in a salute- 


, to-Syracuse program scheduled over 


WOR and the Mutual chain Satur- 
day night. The Journal plunged in 
heavily. 

Mutual has no outlet here. Plan 
was to cut a wax of the Kaye broad- 
cast and then rebroadcast several 
hours later for local consumption. 
But, it develops, Kaye didn’t make 
the necessary arrangements with 
Mutual. His program was duly aired 
by WOR. 

Resulting mix-up brought a deluge 
of complaints to both station and 
paper. So far as they’re concerned 
S. Kaye is not okay. 


Jack Mills has bought the Ameri- 
can rights to ‘The Humming Waltz’ 
and ‘Parade of the Toy-town Po- 
licemen’ from Cecil Lennox, Lon- 


i don publisher. 
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On the 


Bernie Cummins opens at William 
Penn, hotel Chatterbox, Pittsburgh, 
Friday (27) for four weeks with 
options, replacing Little Jackie Hel- 
ler, who checks in same night at 
Benny the Bum’s in Philly. Both 
placed by MCA. 


Upbeat 





Jean Wald’s femme band 
tel Odego, Toledo, for indef 
Outfit works out Pittsburgh, 
cently closing at Club, Erie, 
Pa o 


¢ 
UL 


Press 


Al Kavelin to Nixon Cafe, Pitts- 
burgh, Jan. 30 from Jung hotel, New 
Orleans, for four weeks, with Fran 
Eichler going out after six-month | 


stay. Placed by Joe Miller for CRA. 





Richard Warren’s band bowed 
into Sherman Billingsley’s Stork 
Club, N.Y., Monday (23), replacing 
Sonny Kendis, who exited for a road 
tour. 


a Je 





music 
baton 


Arthur Kahn joined NBC 
staff in Hollywood and draws 
on ‘Modern Melodies.’ 


John Scott Trotter will take 
band to the Frisco fair for a brief 


engagement, 
Lang Thompson replaces Bill | 
Bardo at the Hotel Schroeder, Mil- 


waukee, for a three-week shvetct | 


beginning Jan. 30. During stay | 
Thompson is scheduled for airing on 
WTMJ and NBC. 

Joe Venuti has had his contract 
renewed twice at the Belmont 
Plaza, N. Y. Latest deal takes him 
up to Feb. 15. 





Jules Falk to Europe 


Jules Falk, concert violinist and 
director of music of the Steel Pier, 
Atlantic City, sailed Saturday 
for a European talent quest for the 
pier’s opera company. He will visit 
France, England, the Riviera, Swit- 
zerland, Belgium and Holland. 

Is due to sail March 25 from Eng- 
land for the U. S. 








The New Sensational Song 


BLAME IT ON 
MY LAST AFFAIR 


y the writers of * 
“I Let A Song Go Out Of My Heart 


From the Sth Edition ,of the 
Cotton Club Parade 


\'M MADLY IN 
LOVE WITH YOU 


By Benny Davis and J. Fred Coots 


Freshen Your Program with 
Morton Gould’s 


PAVANNE 


A superb number in the 
modern idiom 


From the Grand National Picture 
“The Sunset Strip Case" 


I'D RATHER LOOK AT YOU 


By Sam Coslow 


LAMBETH WALK 


Still the country's biggest 
dance sensation! 


| ix. New York, 
| pa from the Coast and a member of | 





Ecclesiastic Plug 








Norfolk, ‘an. 24. 
‘There’s a Gold Mine in the 


Sky’ is receiving unusual plug- 
ging hereabouts these days. 
Rev. O. D. Poythress, pastor of 
South Norfolk Christian Church, 
is singing it at funerals he con- 

ducts in this section, 


Round- Robin 


Jam Session — 


| 


Too Costly 





| 


Heavy cost of wire charges killed 


|a remote pickup jive session planned | 


for the Raleigh-Kool Tommy Dorsey "s for CRA. 


his | 


show. Idea was to have Jimmy and 
Tommy Dorsey and Bunny Berigan | 
and ring in Gene Kru- | 


Bob Crosby’s Bobcats fron Chicago | 


| for five cornered jamming, 


Round Robin was nixed by $2,500 
| wire charges added to the cost of the | 
|extra jivers. It would have been | 
repeated on the rebroadcast. 


| 





$25,000 Needed For 
Mpls. Symph Survival 


Minneapolis, Jan. 24. 
Unless $25,000 is raised by Feb. 1, 
the 36-year-old Minneapolis Symph 





(21) | 





will fold after this season, directors 


have announced. Directors have 
| pledged $16,000 on condition that the 
public comes across with the balance. 

Orchestra requires $45,000 a year, 
in addition to receipts to meet its 
| obligations, directors say. Attend- 
ance this season has been off. 


Atlanta Bookings 


Atlanta, Jan. 24, 
CRA band activities in and around 
Atlanta: 
Phil Spitalny and All-Girl band 
will open seven-day engagement 


Thursday (26) night at Lucas & 
Jenkins’ Paramount theatre. ‘Hour 
of Charm’ will be aired from stage 
night cf Jan, 30. 


Eddie Camden, now in Spanish 
Room of Henry Grady Hotel here, 
will bow out after Feb. 9 in favor of 
Danny Demetry. Camden has dates 
for dances at Georgia U., Athens, 
Feb. 10 and University of South at 
Sewanee, Tenn., Feb. 13 and 14, and 
a couple of clut one-nighters in At- 
lanta before opening Feb. 16 at 
Southern Terrace Club in Kansas 
, City. 

Roy Maxon skedded to play for 














Presidents’ polio benefit dances at 
Rome, Ga., Jan. 27, 28. 
Harry Candullo and_ 8-pieces 


opened Friday (20) at Atlanta Bilt- 
more’s main dining .room for four 
weeks, with options, succeeding Mar- 
vin Frederic. Bands that play this 


| Music Box ballroom, Omaha, Neb. 


Band Bookings 


Carl Moore one-niting en route to 








Plays fortnight starting Feb. 28. 
Rudy Bundy precedes him from Jan. 
27 to Feb. 9. 

Danny Demetry to Henry Grady | 


| hotel, Atlanta. Ga., for four weeks | 
| starting Feb. 10. 

Charles Costello, Commodore Club, 
| Detroit, Jan. 28, indef. 

Rita Rio, Casa Manana, N.Y., Jan 
28, indef. 

Eddy Rogers replaces Bill Scotti at 
| Belvedere hotel, Baltimore, Jan. 26 
for CRA 

Emerson Gill, ae glove hotel, 
Dayton, Jan , indél 

Mike Riley be Penn, Pittsburgh, 
Jan. 24 tarou gh Feb. 6 

Hal Kemp will one-nite colleges, 
}etc., ’til mid-February, heading into 


south. Just ended theatre tour. 


Clyde McCoy closes at Palomar, 
Los Angeles, March 7. 

Dean Hudson will play Trianon | 
and Aragon ballrooms, Chicago, in 
February after completing south- | 
ern tour for Gus Edwards. 

Dusty Roades playing fifth return 
date at Muehlebach hotel, Kansas 
Citv. 

Les Brown hitting the college cir- | 


Stulf Seoith stays at La Salle ho- | 


tel, Chicago, until Feb. 11. ws 
Blue + deny Chase hotel, 
| Louis, March 10. 


Russ Morgan, Chez Paree, Chicago, 
March 3 and then Rice hotel, Hous- 
ton, Tex., May 25 for long stay. 

King’s Jesters, Rice hotel, Houston, 
|Tex., March 9, three weeks. 

Carlos Molina, Lowry hotel, 
Paul, Jan. 28. 

Harry Candullo, Atlanta Biltmore, 
Atlanta, Ga., Jan. 21, four weeks. 
Dukes and Duchess, combo, Web- 
ster Hall, Detrcit, until Feb. 14. 
Charles Costello, Commodore Club, 
Detroit, Jan. 28, indef. 

Larry Clinton stays at Meadow- 
brook Club, Cedar Grove, N. J., un- 
til March 2. 

Jimmy Lunceford playing Para- 
mount, Newark, week March 24. 
Jimmy Dorsey precedes him March 
17 and follows at Strand, N. Y., 
|March 31 for two weeks. 

Ted Lewis playing southern thea- 
tres and ballrooms for R-O’K. 

Benny Meroff to Strand, Brook- 
lyn, N. Y., Jan. 27. 

Tommy Chatfield, new R-O’K band, 
Century Club, Tulsa, Okla., 
two weeks. 

Jack Fulton and Southern Gentle- 
men, Nicollet hotel, Minneapolis, 
Jan. 28, two weeks. 

Frank Trumbauer hitting midwest 
one-niters. 

Del Courtney going into twelfth 
week at New Kenmore hotel, Al- 
bany, N. Y. 


Stoki’s Electrical Orch 
To Preem at Frisco Fair 


San Francisco, Jan. 24. 

Leopold Stokowski has perfected 
an electrical orchestra which may 
revolutionize the technique of sym- 
phony ensembles. The world pre- 
miere of the newly-devised orches- 
tra will take place on Treasure 
Island Aug. 14-27 under Stokowski’s 
baton, and after 10 performances at 
Golden Gate Exposition the leader 
and ensemble will leave on a tour 
which is already booked into the 
winter. 

Maestro Stokowski and his elec- 
trical orchestra are now at the Cali- 
fornia Institute of Technology at 
Pasadena, where the last few wrin- 
kles of the invention are being 
ironed out. These have to do 
mostly with resonance and high 


St. 











spot are aired over WSB and 
WAGA., 


fidelity. 


The electrical orchestra, says 





| other wax outfits are considering consolidating their efforts under the 








— hl Wagner’s 


Inside Stuf—Masic 


<= 

Isidore Witmark who, with Jay Witmark, is the surviving member of 
M. Witmark & Sons, pioneer music publishing company—now a Warner 
Bros. holding—has authored a 600-page treatise on ‘From Ragtime to 
Swingtime’ which Lee Furman, Inc. is bringing out in a month or two, 
Late Dr. Isaac Goldberg, authority on music and theatrical works, 





col- 


laborated. Frank Owen, journalist, completed the actual scrivening chores 


but Witmark and Dr. Goldberg will be solely credited since they had the 
book well along when the latter died some five months back. 

Isidore Witmark, veteran music man, has been six years working on 
the book, or ever since he retired from the music business when |} leal 
with Warner Bros. expired. In 1929, when WB took over a flock of musie 
companies for some $8,000,000, Isidore stayed on with the firn ring 
his name for a spell, but subsequently bowed out. reaingpeepa Jay Wi lark 
has been dabbling in the oer likewise since quitting the busin 

House of Witmark pu iblish as Victor Herbert operetta those scores 
were a prime asset n W B ogled the music field—plus all of > late 
Ernest R. Ball ballads, Sigmund Romberg, Cohan, George Ade and other 
works. Considerable tin pan alley inside stuff concerning these personal. 
ities constitutes this cavalcade of 50 years in the music business. The 


Viptor Herbert anecdota, 
book, 


says Witmark, is an important component of his 


Writers of the music of “They Say’ (Witmark), current sheet hit, 
couple of Viennese refugees, Stephan Weiss and Paul Mann. 
about this is that because of the pair’s membership in AKM, 


are a 
Ironic part 
Austrian pers 


forming rights society, which was merged several months ago with AGMA, 
German p.r.s., by the Nazis, the American Society of Composers, Authors 
and Publishers must relay Weiss and Mann’s portion of the performing pro- 
ceeds to Germany. 

Story in the New York dailies last week to the effect Louis Armstrong 


was starting action against Sammy Cahn and Saul Chaplin because of the 
tune ‘Old Man Mose Ain’t Dead’ was the brainchild of a N. Y. press agent, 
| Armstrong and a contemporary are responsible for the original ‘Old Man 
Mose Is Dead,’ and have nothing in mind against the writers of the sequel 
in a legal way. 





Considerable shift of recording talent is expected during the next two 
weeks or so as a result of the CBS entrance into the field via its buyout of 
the Brunswick setup. Several artists on CBS programs but recording for 
CBS 
banner. 

Expected shift in some bands will probably force others to break away 
from the CBS (Brunswick) label because of similarity of style, etc. 





Abner Silver and Mitchell Parish have composed their differences over 
a writing partnership contract and it’s now okay with Silver if Parish 
wants to team up with others. Silver agreed to tear up the paper which 
obligated the pair to divvy up their royalties on all new works whether 
written separately or "Jointly. 


St. Louis ices Slated, 
Backed by $25,000 Fund’ 


St. Louis, Jan. 24. 

With a.working capital of $25,000, 
the recently formed Civic Grand | 
Opera Ass’n, has skedded Richard |} 
‘Die Walkuere’ as the first 
of three operas to be presented dur- 
ing a spring season in the Municipal 
Auditorium. Patterned after the 
Municipal Theatre Assn., sponsor of 
alfresco productions in Forest Park 
each summer, the Civic Grand Op- 
era Ass'n. is a non-profit organiza- 
tion. A permanent salaried chorus 
whose membership is to be restricted 
to natives will be formed. Tooters 
in the local symph will supply all 
music. 

Laszlo Halasz and Dr. Ernest Lehr 
have been engaged as musical and 
stage directors, respectively. A 
cast of outstanding Wagnerians from 
the Met. Opera Co. is expected to be 
engaged for ‘Die Walkuere.’ 





ee 


Mike Riley crew, with Marion Mill- 
er, vocalist, opened indef engage- 
ment Tuesday (24) at New Penn, 
Pittsburgh, succeeding Ken Francis 
outfit. Placed by Joe Miller for 
CRA, 








THE HOUSE OFf 
1100-0 HITS 





Our New No. 1 Ballad 


AMONG THOSE SAILING } 


Standard Novelties Always 
in Demand 

Mama Don’t Want No Peas 

an’ Rice an’ Cocoanut Oil 








The Cockeyed Mayor of 


Kaunakakai 
(From Hellzapoppin’) 


TATOOED LADY 
Pepito and His Violin 


MARK S 








Stokowski, will produce with 24 
players a volume of tone equal to 
that now produced by an ensemble 
of 150 instruments. It will cover a 
range now rarely achieved and have 
more resonance and timbre. 
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Electric Rhythm 

New quartet at the Hotel Shelton, 
N. Y., is John Gart’s all-electrical 
combination. 

- Vibraphone, Hammond electric or- 
gan, electrical guitar and a violin 
equipped with an instrument which 
electrifies the tone makes this an all- 












OLD SONG SUGGESTIONS 


FOR YOUR PROGRAMS 
JIMMY McHUGH’S 


“DINNER AT EIGHT” 


ROBBINS MUSIC CORP. 














electric combo. 














ROBBINS MU 


A Distinctive Novelty —Bigger Than “Josephine” 


NNABELLE 


By Wayne King, Burke Bivens ond Mitchell 
1629 BROADWAY 


LEO FEIST, INC. 





YOUR NEXT‘NO. 


Words by MITCHEL 
SIC 


CORPORATION 


L PA RISH Music 


799 


SEV E 


Porish 
NEW YORK 





SONG HIT 


DEEP PURPLE 


by PETER DE ROSE 


NTH AVENUE NEW YORK 
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Robitschek’s Straight Vande Folds 
In N. Y.; Acts Lose Out on Salaries 





Kurt Robitschek’s straight vaude 


attempt at the Majestic, New York, | 


folded Sunday night (22) after three 
weeks, with all acts in the show 
holding the bag for most of their 
salaries. With the exception of Ed- 
die Garr, the money each act re- 
ceived for the last week’s work 
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ARREST CAFE M. C. 





Precedent in St. L. on Violation of 
Liquor Law 





Si. Louis, Jan. 24. 
gendarmes_ established a 
last week when they 


Local 
precedent 


amounted to around 26% of the con- | nabbed the m.c. in a South St. Louis 


tracted salaries. 
special 
nightly for each day’s work until 
Tuesday (17), but from thereon re- 
ceived only a fraction of his pay, 
American Federation ef Actors is 


Garr, because of a | nitery on a 
contract, collected in full | charge. 





| 


liquor law violation 
Edward Amsler, the m.c., 
was jugged along with the proprie- 
tor, Michael Driska, and the bgr- 
tender, John Haag. Cops say they 
saw customers drinking in the Glen- 
more Club at 2:30 a.m., which is past 


now involved in trying to collect|the curfew. Driska has been cited 


the balance of the actors’ salaries 


| 


to appear tefore Excise Commis- 


from Robitschek. Other unions are | sioner Lawrence McDaniel. 


not concerned, the stage hands and 
musicians locals having seen that the 


craftsmen collected in full before the | No explanation 


talent had been paid. 

Robitschek opened the 
vaudeville policy on a shoestring, the 
Shuberts giving him the house on a 
straight percentage. Policy is re- 
ported to have just about broken 
even the first two weeks, with the 
gross slumping badly after the open- 
ing of a new show Jan, 15, though 
the trade considered the second line- 
up far superior to the first. Opening 
had the advantage of Xmas-New 
Year’s impetus. 

Acts in the show involved in the 
partial-payoff included Garr, Her- 
man Bing, Wiere Bros. (3), Jack 
Holland and June Hart with Gloria 
Rich, Joey Faye, Chaz Chase, Avis 
Andrews, Walter ‘Dare’ Wahl and 
Jonnie Trama, Jeanne Lorraine and 
Roy Rognan and Clare and Sanna 
Sisters (3). Julian Fuhs was the 
house pit leader with a crew of 11. 

All the acts were given about 20% 
of their salaries after the last show 
Saturday night (21). When Robitschek 
called them in and told them he just 
didn’t have the money to pay off in 
full, but added that the Shuberts 
were contributing the house free for 
Sunday and that the acts could work 
three shows that day and split the 
entire gross. First, hawever, Ro- 
bitschek said the musicians, stage- 
hands and house staff would have to 
draw their pay in full from the Sun- 
day gross before the acts could start 
dividing. House grossed a little over 
$800 in the three Sunday shows, ac- 
tors’ share coming to $500. Divided, 
it gave the performers another 6% 
of their full salaries. 

During the first two weeks of the 
policy, Robitschek went in for ex- 
tensive advertising in the dailies. 
This continued until the middle of 
last week, when all paid space was 
dropped. 

Garr wanted to drop out of the 
show after the Wednesday night per- 
formance, when his daily salary 
wasn’t on hand, but listened to pleas 
from other performers, who claimed 
the show would have to fold if he 
left. They figured they would be 
able to salvage most of the coin due 


them if the show continued till the 
weekend. 


B-K OK’S CHI PREVIEWS 
AS NEW TALENT GUIDE 


Chicago, Jan. 24. 
Following a three-week test, Bala- 
ban & Katz will continue pro pre- 
Views in the State-Lake each 
th ay night. Wanted to see if 
€ previews would uncover enough 
‘aa talent for its theatres. Thus far 
: %o of the acts to preview have 
ine B.&K. dates and an addi- 
‘onal 30% have been booked else- 

where, 

thattte-Lake presently is the only 
tre here showing previews. 
wa ts and bookers have found them 
uable in judging acts new for the 
a pe Acts formerly nixed, due 
ing a, uneloars? refusal to risk book- 
be em unseen, are now getting 

aude time through the showings. 


FTP Vaude Tour 


Ma Boston, Jan. 24. 

i de usetts Federal Theatre 

800 © Project goes into rehearsal 
With ‘Federal Varieties of 1939,’ 














ith company of 50 i 
‘ people, white 
Fen — to open in Avon, Mass., 


chill tour state with 12-piece or- 
by ai new scenery and new music 
tord. ly Curtis and Preston Sani- 


Tom Senna staging. 


In previous arrests cops have only 


|nabbed proprietors and bartenders. 


was forthcoming 
why m.c.s are now to be arrested 


straight also. 


ORIENTAL LAST 





TO DROP LINE 
IN CHl 


Chicago, Jan. 24. 

Next week E€hicago will be without 
a line of girls in any variety theatre. 
Griental, now operated by Jones, 
Linick & Schaefer, has given notice 
te its chorus and in the future will 
operate with acts only. Also exiting 
will be line producer Charles Nig- 


gemyer, who has been with J.L.&S. 
since 1933, when it took over the 
State-Lake. Oriental is the last to 
dispense with the lines. 

Balaban & Katz eliminated its 
house line from the Chicago more 
than a year ago and when circuit re- 
opened the State-Lake under its own 
banner last month it came in with 
a straight eight-act policy instead of 
using the standard girl line with five 
acts. 

Oriental indicates that it will spend 
the money it’s saving on the line for 
additional vaude talent. At one time 
Chicago had cherus lines in eight 
theatres, Chicago, Oriental, State- 
Lake, Uptown, Tivoli, Marbro, Ava- 
lon and Capitol. 

Only spots left for choruses in 
town are a few cafes and the single 
burlesque house, Rialto. 


DETROITERS SHUTTER 2 
MORE GAMBLING SPOTS 


Detroit, Jan. 24. 


Succeseful in shutting the Chester- 
field as a gambling spot, East De- 
troit citizens last week caused Ma- 
comb county’s two other gambling 
joints, the Chalet and the Tango Par- 
lor, to fold. The Chesterfield and 
Chalet had reopened following seat- 
ing of Gov. Frank Fitzgerald Jan. 2. 

The Tango Parlor, which had oper- 
ated four years at Eastwood Park, 
on a bingo-like policy. was closed on 
suggestion of Henry Wagner, man- 
ager of Eastwood, who wired his 
aides from Florida advising ’em to 
cooperate with East Detroit officials. 
The Chalet specialty was $300-prize 
bingo parties for women. It was 
shuttered shortly after the Chester- 
field was served with a court injunc- 
tion by irate citizens. 


Socialites’ Fla. Exodus 
Folds Waldorf Nitery 


Although it normally closes during 
the Florida season, the Sert Room of 
the Waldorf-Astoria hotel, N. Y., 
folded prematurely when it quit Sat- 
urday (21) night. Early exodus to 
the south of the society crowd, main 
support of the room, due to excep- 
tionally bad weather in N.Y., was 
responsible. 

Emil Coleman crew had been set 

















to stay until Feb. 22. Crew returns 
with the reopening April 8. 


— 


Siall Philly Pact 


Kyser Signs to Play Strand, N. Y., 
After Par Nixes Pic Demand Pact: 
Fight Orch Competition on B'way 


MUST LIKE AMS 


15th Unit Inte Stanley, Pitt—Also 
Fleck of Name Bands 


Philadelphia, Jan. 24. 
| Refusal of Joe Hurtig, operator of 
_ the Shubert, to name those backing 
| his burley venture in the house, is 
holding up negotiations with The- 
atrical Managers, Agents and Treas- 
urers union. Hurtig, at each meet- 
_ing with the union, maintains he 
must submit all propositions to his 


backer in New York. TMAT says 
that if there jc errh «9 nerenn ++ 


In 
+> waswe 45 OMe 4 prs oval, 4ts5 


Izzy Hirst, burley booker and oper- 








Demands of Kay Kyser that his 
contract 
| would play with on being dated 
| ator. Hurtig pooh-poohed the Hirst ri killed negotiations between the band- 
suggestion. Unless the house places ; jleader ant the Paramount, New 
union men @ the boxoffice shortly, | . Pittsburgh, Jan. 24. | York, with result Kyser has signed 
the union will picket, its execs de-| New all-time for repeats being set! with the Strand (WB). Kyser wanted 
| clare, this week at Stanley, WB deluxer,!it stated in his contract that 
| TMAT members are expected to| with 15th week for Major Bowes|the Par deliver ‘Cafe Society’ (Par) 
go into the Academy and Music| amateur units. Current one’s billed) or forfeit two weeks’ salary, $20,000, 
ticket stalls after next week after | as ‘Champion Tyros of 1938.’ First| to the band. 
lengthy negotiations have about been | one came here in August, 1935, and The Warner house, now close op- 
completed. another followed that year, five in| position to the Paramount with pit- 


HOLBORN EMPIRE so far in °39. | show entertainment, is repor pay- 
HISTORY DRAMATIZED 


Stanley inaugurates 11th anniver- | ‘8 Kyser GiG000 for bimeell and 
London, Jan. 16. 


: “A 4 : orchestra, lus a_ standb rew, 

sary month Friday (27) with lineup | Mt se eg om re eee $12,000. 
George Black collaborated with 

BBC variety dept’s Roy Speer and 


ot five straight name bands, starting | “hte “ 

with Russ Morgan, and Ted Weems, | >t@ndby musicians are necessary be- 
| Leslie Baily on a script for broad- 

cast history of the Holborn Empire. 


Eddy Duchin, Tommy Dorsey and | cause Kyser’s men are not members 
Vincent Lopez following. Repeats | °! Local 602 in N. Y. 
for all of them, with exception of| Coincident with a flat refusal to 
Morgan, who's playing first theatre | Specify pictures bands will play with 
engagement here. |at the Pararnount, the management 

Program will be last of series of 

eight ‘Famous Music Halls,’ and will 

be commentated by John Watt. - Ada 

Reeve, Wilkie Bard and Denier War- 

ren will be among old-timers who 


| of this house, as well as Loew’s, 
| operating the State, which also uses 
will reminisce about the theatre, 
which has been open over 80 years. 


AFA SETS AGENT bands often, are reported determined 
jnot to let orchestras steam up one 
house against the other on Broad- 
way. 
FRANCHISING While it’s understood orders have 
a 
9 
Recording of Gracie Fields, Hol- 
born’s biggest favorite, and broad- 
cast from the theatre by Max Miller, 


been sent out that the booking of 
Kyser for the Strand is not be dis- 
will represent the modern point of 
view. 
With the Music Corp. of America 
having already signified its willing- 


cussed, it’s said that no agreement 
has been made as to what picture he 
M la tre Starts ness to co-operate and sign as an 
e ss bs : 1 Ss 
Part-Time Vaude Feb. 16 American Pudenation of Actors li- 


plays with. Coming in for two 
weeks Feb. 17, the picture may be 
‘Off the Record,’ a Warner news- 
paper story not anticipated as one of 
the company’s biggest, now slated for 
that date, but understood ‘Dark Vic- 
tory’ is a possibility instead. 

censee, the actors’ union will short- 

ly launch its long proposed plan to 

The Mineola, Mineola, L. I., opens| franchise agents and agencies around 
with vaudfilm Feb. 16. Opening | New York. Chicago and San Fran- 
bill not yet set. Spot will carry!| cisco are already ticketed to some 
flesh only on last half of the week,| extent but Gotham has not yet been 
with initial three days devoted to} touched. 
straight films. Mineola is in the 
Cocalis chain. 


While the Kyser show may be the 
With MCA, one of show biz’s 
Al Rogers will book. 





stipulate the picture he 


| 
| 





























$10,000 on two previous shows, in- 
cluding the Louis Armstrong-Bill 
Robinson bill and the Jan Garber- 
Ethel Merman layout. Kyser has 
played for Warners in other spots, 
including Pittsburgh and Philadel- 
phia. He is claimed to have taken 
over $13,000 out of the Pittsburgh 


costliest the Strand has played since 
emulating the Par pit policy early 

largest and most profitable com- 

bines for a nucleus, union sees a 


last fall, the house has gone to 
great stride toward getting smaller 





Lincoln’s Part Timer outfits in line. Intention is to make | date on a percentage deal and over 
Lincoln, Jan. 24. | agencies closed shops for AFA acts | $10,000 from Philadelphia under 
Vaude bows into the J. H. Cooper | and to exact from them, via fran-|similar arraagement. His demands 


for high coin no doubt is predicated 
in part on that. When he played the 
Par, N. Y., last May he got $6,500 net. 

High salaries, it’s claimed, would 
place the policies of the Par, Strand 
and State in a precarious position 
through overhead. It was high 
salary demands that knocked the Par 
and Capitol out of stage shows a few 
years ago, in spite of a supposed gen- 
tlemen’s agreement at that time 
to regulate and not boost salaries on 
acts, bands, etc., by competitive bid- 
ding. 


KNIFE-TOSSER INJURES 
MATE WITH FIRST MISS 


Pittsburgh, Jan. 24. 

Mrs. Harriett Calvert, half of a 
knife-throwing act at a downtown 
hot spot, had a narrow escape from 
death yesterday morning (23) when 
her husband-partner erred in his 
aim and hit his wife in the right 
arm, just above the elbow. It was 
the first time he had missed in seven 


chise, promises to maintain union 
salaries and conditions as well. 

Ralph Whitehead, executive sec- 
retary of the union, states that the 
William Morris office has also in- 
dicated a desire to discuss the mat- 
ter with the union. MCA is virtu- 
ally in the bag, according to the 
union. Whitehead will seek an ap- 
pointment with Abe Lastfogel, of 
the Morris office, before the week 
is out. Whitehead wants to have 
the ball rolling as soon as possible., 
as former is expected to leave for 
the Coast shortly. 

Whitehead has been trying to 
bring together two factions of club- 
date bookers in N. Y., the Associated 
Entertainment Directors, formed 
from members who quit the Enter- 
tainment Managers Association, and 
the latter. He figures it will be 
easier to deal with one combined 
group than two now at odds. 


Jessel’s Philly Date 


Philadelphia, Jan. 24. 
Following a lull in name policy 
since early this month, Jack Lynch 
brings George Jessel to the Walton 


house, Saturday (28) with Major 
Bowes’ ‘Rodeo’ revue. Goes two 
days, as part of a vaudfilm layout, 
then goes to A pictures. Not defi- 
nite about policy, but it’s under- 
stood flesh will get as regular a play 
as possible. 





Bert Levy Circuit Sues 
Blackstone for Booking 


Milwaukee, Jan, 24. 
The Bert Levy Circuit of Vaude- 
ville Theatres, Inc., filed suit in cir- 
cuit court here Saturday (21), seek- 
ing to collect $205 booking fee from 
Blackstone, the magician. 
Blackstone, in a_ filed 
claims the bill was paid. 


Mildred Bailey to Europe 


Mildred Bailey, who recently split 
away from hubby Red Norvo’s crew, 
leaves shortly for a 12-week tour of 
Europe 

Before sailing, Miss Bailey has two 
weeks at the Strand with Artie Shaw, 





answer, 














and a week each at the Earle, Philly; | Roof Feb. 1. years of blade-tossing, Calvert said. 
Hipp, Baltimore, and Earle, Wash- Jessel reported getting $2,500 a : ‘ 
inaten. wealt Mrs. Calvert was rushed to the 





hospital, where it required half a 
dozen stitches to close the wound. 


Chi Bicycles Acts 


AFA to Seek Bonding of Doubtful Cafe, 
Vaude Ventures to Protect Members) 1. even son's. 


| and Blackstone, have instituted a 
orien policy for acts. 

: riginally booked into GC: 
ship has been called for Feb. 2 at Caedt Mace of ake pP aD arte 


Edison hall, Hotel Edison, N. Y.,| the Blackstone Balin R { 
where Ralph Whitehead, executive | near-midnight Freenacenenleneiny, Bea 


secretary of AFA, will lay his plan 
before the membership. He will ask 
members to instruct the Council to 
set up machinery for such a move. 

AFA has never before demanded 
such bonding. Recent crashes of the 
International Casino and Hollywood 
Restaurant in addition to the Robit- 
schek venture also prompted the 
action. Union had originally planned 
such a move for the Majestic show. 
In each case acts are still waiting 
salaries due. 

















Taking another cue from Equity 
| along with agent franchising, the 
| American Federation of Actors is ex- 
|pected to act shortly on a plan to 
| bond all doubtful backers of niteries 
j}and vaudeville enterprises. Having 
been left holding the sack many 
times lately due to vaude house and 
nitery flops, union is out to protect 
its members. Latest prodder was 
collapse of Kurt Robitschek’s Majes- 
tic, New York, Sunday (22) with 
acts getting only percentage of their 
wages. 

A mass meeting of AFA member- 





Smith, Burke Team 


Ed Smith and Bernard Burke have 
opened joint offices in New York to 
handle their agenting. Smith re- 
cently returned from the Coast after 
breaking with Mark Leddy. Burke 
exited the Charles Allen office last 
week. 

Pair will work together, though 
their association is no partnership. 
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Refuse Revue Highlights Billy 
~~ Rose’s 10th Casa Manana Edition 


and thence comes the show. Ross 
| Wyse, Jr., and June Mann open. 
Wyse tells some gags that aren’t par- 
| ticularly funny, then goes into a 
| routine. of acrobatics that’s a defi- 
+ pite _click. .Miss Mann enters and 
| together they go to town on some 
swell tumbling routines that smack 
|of vaude at its best. 


| Raul and Eva Reyes, who broke 





Rita Rio and Jack Denny orches- 
tras, 4 Vespers, Dorothy Fox, Jack 
Durant, Lillian Roth, Salici Puppets, 
Gomez & Winona, Everett Marshall, 
3 Stooges (Howard, Fine & Howard); 
‘Franklin D. Roosevelt Jones’ choral | 
ensemble from ‘Sing Out the News, 
‘Refugee Revue’ afterpiece, with 
Max Willenz, Halla Linda, Vera 
Kura, Beatrice Lind, Rose Garay, 
The D’Artois, Bob & Bertie (Hell-| 
man), Erna Rubenstein, Herbert 
Ertle, premiered Jan, 23, ’39; $1.50 
minimum, $2 on Sat. and holidays, 
plus 50¢ extra for preferred location 
charge. 





| lachrymose 


This is the 10th edition of Billy 
Rose’s ‘Streamlined Varieties’ and 
the start of his second year at the 
Casa Manana, New York, since tak- 
ing over the now defunct French | 
Casino. It’s a milestone for which | 
Rose and all concerned, including his 
stager, John Murray Anderson, may 
well take bows. It’s not only the 
best cabaret-theatre entertainment} 
in America today—or, more strictly, | 
vaudeville with dining-dancing- | 
drinking features—but in the ‘Refu- | 
gee Revue,’ Rose has a surefire high- 
light that’s almost a show in itself. 
This ‘Refugee Revue’ is further de- | 
tailed under New Acts. | 


With the Jack Denny and Rita} 
Rio bands alternating, the latter an | 
all-femme combo with a stream-| 
lined, jitterbugette maestro waving | 
the stick—and that’s not the only| 
thing she waves — the eight acts | 
play smoothly, punchfully and well. | 

Acrobatic Four Vespers tee off} 
with their standard risley. Dorothy | 
Fox, just out of ‘Sing Out the News,’ 
and formerly of Walters and Fox, 
is a capable interpretive dancer on 
her own. She’s partial to the Ray- 
mond Scott tunes for musical back- 
ground, and a distinguished accomp 
it is, doing her impressionistic ‘world 
tour’ and kindred terps to fancy re- 
turns. 

Jack Durant (New Acts), ex- 
Mitchell and Durant, next, a capable 
soloist and a sturdy m. c., working 
effectively throughout, in pacing the 
proceedings. 

Lillian Roth, marking a Broadway 
comeback, after retirement follow- 
ing marriage, proves something of a 
show stopper with her pops. Her 
stuff is nicely paced, well arranged 
and cannily sold. Always an ex- 
pert song saleswoman, the comely 
Miss Roth is clicky stage fare. 

Salici Puppets, next, seemed a rev- 
elation in the nitery atmosphere. 
Unquestionably among the ranking 
marionet troupes in the business, the 
family of five which manipulates the 
sticks and strings, plus the maestro- 
pianist who doubles for the musical 
interludes, have a turn that seeming- 
ly need not limit itself to theatres. 
Their revue is a miniature variety 
show on its own. 

Gomez and Winona, ballroomolo- 
gists, are a nice interlude here with 
the standard waltz, conga and fox- 
trot routine, professionally dis- 
patched. 

Everett Marshall, just closed in 
the Shuberts’ revival of ‘Blossom 
Time,’ lends vocal eclat and distinc- 
tion to the lineup although inclined 
to remain in the same barytone bal- 
ladeering groove throughout. His 
‘Rosalie’ opener and ‘The Night Is 
Young (And You’re So Beautiful)’ 
finale are more in the popular idiom. 
He reprises the latter because he 
first introduced it for Rose at the 
Fort Worth Casa Manana two years 
ago. But, in between, he offers ‘The 
Glory Road,’ a very concerty num- 
ber, ‘That’s Why Darkies Were Born’ 
(introduced by him in a ‘Scandals’ 
seven years ago), and ‘Shanty Boat 
on the Mississippi’ (new; also quite 
lyccum), so that it makes for three 
bal'nds in the same idiom. Despite 
Ja: Denny’s band’s blasting and 
failure to properly synch on the ac- 
companiments—a detail that will be 
ironed out, of course—Marshall did 
handily, holding his audience ex- 
ce~tingly well. 

he Three Stooges (Howard, Fine 
and Howard), ably straighted by 

Eddie Lawton, are an inelegant but 
funny combo of zanies with their 
thumb-in-eye and very low comedy 
antics. The captious may question 
some of it, in front of an audience 
that’s just finished dining, but by and 
large a nitery is no place to insist 
upon the properties and the utmost 
decorum. 

The second boffo, on the heels of 
this strong variety array of talent, 
is the ‘F. D. R. Jones’ number, with 
its original 24 people, sans Rex In- 
gram, out of the just-closed ‘Sing 
Out the News.’ It’s a dandy Har- 
lemania panorama, one of the best 
things in this ill-fated Mex Gordon 
revue, and a genuine sock, running 
some seven minutes. 

Next, the 35-minute ‘Refugee Re- 
vve,’ which, after being stripped of 
the extraneous, is a unit that can go 
out on its own and wham ’em. John 
Murray Anderson’s staging might in- 
sist on a little more pruning. There 
are moments when the satirical ‘ver- 
boten’ and the razeroo Heil Hitlers 
are a bit overdone and could be cur- 
tailed to advantage. Certainly that 





| jibe with the ‘Refugee Revue’ idea. 


|in here some years ago at Fred 
|Grinham’s old Country Club, have 
gone far since last caught. They 
|open with a legit Americanized 


added starter, Herbert Ertle, singing 
‘Eili Ejili,’ should be dropped. It’s 
probably the most impassioned and 


plaintive chant ever heard on a|number in evening dress and come 
mixed public rostrum, in fine and | back for rhumbas in costume. They 
tearful voice—that is not without its | tied up the show. , 

1939 realism — but it doesn’t quite | Hildegarde lives up to her bill- 


|ing. Her personality quieted a noisy 
|Saturday night audience. Working 
fs é . . ; ~ ingec id 

cial-politico-liberal perspective to a |5@"S mike, she sings to her own he 
surely secular premise. Up until this | 7C¢COmpaniment, winding up her 
I ‘te : “es >! stunt with a community sing that 


point have paraded a galaxy of cos-|°). + . te: aoe 
| clicks with the trade. She’s a strik- 
mopolites, most of them more Nordic | click 


For one thing, it reduces the ra- 


| capped by the ‘Eili Eili’ it’s a curious 


in appearance than Hitler’s entire 
cabinet, all of them taiented, sympa- 
thetic-looking young people who 
seemingly prefer to brush aside any 
appe.l in favor of 
merely making their performances 
speak for themselves. But when 


admixture of the 
three-quarter time. 
Max Willenz, the conferencier, is 


religioso with 





another who might also prune the | 
spleen. There’s more effect in dis- 
arming charm than in forceful cap- 
tiousness; without, in any wise, | 
blinding one’s-self to the basic grim- 
ness that accounts for their very 
presence on this side of the Atlantic. 

On the other hand, that ‘Star 
Spangled’ finale, tongue-in-cheek as 
you will about it, is a patriotic 
something tha. is beginning to mean 
much more to many an American 
who, heretofore, casually pledged 
allegiance to the doctrine that now 
takes on many extra values in this 
day and age. 

New policy of $1.50 minimum, a 
cut from the $2 table d’hote minny, 
should spell turnaway biz, espe- 
cially with this whammo show. This 
gives Rose two hit niteries in the 
Broadway sector, he alone disprov- 
ing the eastside trend. His Diamond 
Horseshoe ($1 minimum) has been 
one of the cafe outstanders in the 
past month, doing amazingly strong 
trade in the face of a post-holiday 
nitery slump. Abel. 


MAISONETTE RUSSE 


(HOTEL ST. REGIS, N. Y.) 








Yvonne Bouvier, Gedda Petry, 
Tasha Nazarenko, Michel Greben, 
Boris Belostotsky, Serge Abagoff, 


Mathey’s orch. 





The Maisonette Russe (grill) in 
the Hotel St. Regis is a class hide- 
away, very Don Juan, Sheherazade 
and/or Casanova in its Franco-Rus- 
Sian class decorum. For a time the 
Maisonette had a vogue; then came 
the Iridium Room and that’s ap- 
parently cutting into its companion 
Russe room, although the contrast 
between the two is sufficient to make 
it worthwhile for business in both 
spots. 

Newest revuette in the Maisonette 
is ‘A Night in Luxemburg,’ harking 
back to the Balkan musical comedy 
motif, with Iasha Nazarenko as the 
gay-dog, a.k. baron; Yvonne Bouvier 
as the chanteuse; Gedda Petry as a 
demi-mondaine; Boris Belostotsky as 
the dandy; Serge Abagoff as a hoof- 
ing zouave; and Michel Greben as a 
hussar. 

It’s a charmingly thought out little 
revue, a pot-pourri of class non- 
sense, with much fol-de-rol and 
elaborate clinking of wine glasses in 
between song and dance svecialties., 
Miss Bouvier, long at the Hotel St. 
Moritz, is the star with her okay 
French songs and a rather nonsensi- 
cal bit of audience palm-reading 
that’s not particularly clever and 
doesn’t quite belong, 

Mathey alternates with his two 
bands, a tzigane combo and the regu- 
lar dance band. The room’s former 
Billy Hicks (colored) band is out, 
Mathey servicing in. both depart- 
ments, and very nicely. Costuming 
by Paquin of Paris, very effective. 
Couvert $1.50; table d’hote dinner, 
$3.50, and no couvert to late hold- 
overs, Abel, 





PALM ISLAND CLUB 


(MIAMI BEACH) 





Miami. Jan. 21. 
Ross Wyse, Jr., June Mann, Paul 
& Eva Reyes, Hildeaarde, Cross & 
Dunn, Al Donohue’s Orch and Paula 
Kelly, Monchito’s Rhumba Band. 





This is undoubtedly the smartest 
room hereabouts and caters strictly 
to the carriage trade. A white-tie 
and tails spot, it reeks with class. 
Situated on one of the man-made is- 
lands that harbor the swankiest 
domicles south of Newport, spot is 
ideally located and expertly designed 
to catch the cream of ‘cafe society.’ 

Entrance is through the cocktail 
lounge, a brilliantly lighted nook, 
with a blue and white color scheme. 
A rotating hors d’ oeu’vres table 
graces the center of the lounge, con- 
taining everything from peanuts to 
caviar and lox. 

The room itself is indirectly 
lighted. Show opens with Al Dono- 
hue and orch, doing two fast killer 
diller numbers featuring Paula Kelly 
vocalizing and Charley Carrol? on 
the drums. Carroll is*a sock skin- 
beater. This is strictly an opener 








|}gagement was 
|Beach Hotel 


hotel. 


ling looker with plenty stuff on the 
| ball. 


Cross and Dunn, faves here for 
many years, steal the whole works. 
They punch their stuff through, take 
encore after encore, and come back 
smiling to continue delivering smart 
material. Their stvle and stuff is 
high class. They click on a slightly 
risque basis, but in an inoffensive 
manner. 

Donohue, whose last Florida en- 

at the Hollywood 
10 years ago, slams 
out swell hoofing rhythms and plays 
the show flawlessly. Monchito and 


l|his rhumba crew fill in for Dono- 


Thom, 
NIXON CAFE 
(PITTSBURGH) 


Pittsburgh, Jan. 21. 
Fran Eichler’s orch (9), Dawn & 
Darrow, Mack Bros. (3), Bob Carter, 
Angelo Di Palma, Rockets (6). 


hue. 








With the only hot spot in town 
that pays its own way come hell or 
high-water (and that’s no exaggera- 
tion either since Nixon cafe actually 
operated right through '36 flood), 
Tony Conforti can afford to shell out 
for floor entertainment. Shows, 
booked by Joe Hiller, represent the 
class of the nitery talent in these dig- 
gings and current one’s up to snuff. 

Not exactly socko but sound ring- 
side stuff, with Dawn and Darrow 
(New Acts) topping the layout with 
their slick ballroomology and adding 
plenty of class to the flesh display. 
Mack Brothers run them a close sec- 
ond with a smart turn of familiar 
genesis but done well enough to si- 
lence the copy-cat cry. It’s on the 
order of the Three Sailors, even to 
the gob get-up, a combo of acro ex- 
cellence and comedy tricks, with 
little or no emphasis on the hoofing 
department. 

They’re over big here, however, 
since what’s accepted matter-of- 
factly by a theatre audience looks 
like a million bucks to a crowd 
slightly relaxed alcoholically. Still 
a big-time fave here is Angelo Di 
Palma, operatic tenor going into 
fourth year here and even at. this 
late date unable to get off without 
at least half a dozen songs. Bob 
Carter, featured vocalist with Fran 
Eichler’s orch and a radio name lo- 
cally, also has a pair of pipes cus- 
tom-built for a nitery and manages 
to F ate up with Di Palma on that 
end. 

Nixon line of six gals is just fair 

on both talent and looks. Could give 
themselves a break by showing the 
gams more often. Out of three num- 
bers in the late show, only one of 
them has the femmes undraped and 
that’s the finale. Leg display is 
what they want at the ringside and 
chorus isn’t taking sufficient advan- 
tage of its good-looking underpin- 
nings. 
_ Eichler does the m.c.’ing, too, stick- 
ing to straight announcements. His 
band strikes a medium average, both 
for dansapation and show purposes, 
without revealing anything stylistic- 
ally out of ordinary. Cohen, 


Garden Terrace Room 


(Bentamin Franklin Hotel) 
(PHILADELPHIA) 





Philadelphia, Jan. 21. 
Red Norvo’s orch (13), Terry Al- 
en. 





Latest Philly concession to the 
stay-outs and, without a doubt one 
of the town’s most anpealingly deco- 
rated larse spots, is the new Garden 
Terrace Room in the Ben Franklin 
There is no floor show and 
none is contemplated, name bands 
being figured as plenty of marquee 
draw in this large, low-tap type of 
nitery. Currently occupying the 
stand is Red Norvo. 

Room, allowing a load of elbow 
space, is set up not to hold 300. It 
could easily be doubled with smaller 
tables and less space between. But, 
unfortunately, except on Saturday 
nights, there is hardly need for addi- 
tional capacity. Largely accountable 
for that is the utter lack of publicity 
given spot. Levy is reasonable 
enough. There is no cover, but a 
minimum of $1 during the week and 
= on Saturdays. Most drinks are 


Red Norvo’s newly reorganized 13- 
man crew consists of four saxes, 
three trombones. two trumpets and 
four rhythm. Eight of the men are 
from the old band, principal change 
being Les Burness at theypiano. He 

















came over from Artie Shaws Stew 
(Continued on page 51) 





A Saga of 


Aith Street 





By Bill Halligan 


The Old-timer leaned against tie 
wall of the Somerset hotel on 47th 
street, his flashy polo coat of ancient 
vintage shining like the light in an 
old maid’s eyes. ‘How about a cup 
of coffee?’, you inquire casually and 
he nods acquiescence, like a judge in 
the stand at Belmont. ‘How’s things 
along the rialto?’, you ask as you 
order a little brandy on the side. 
‘What rialto?’, he snorts. ‘Surely you 
don’t mean this ‘Lane of Despair’— 
47th street? Let me tell you some- 
thing, Bill.’ I settled in comfort for 


| the story. 


‘When vaudeville suffered its sec- 
ond stroke, the fountain-head of tal- 
ent in America went into a tailspin. 
No survivors. I don’t know what 
put the kibosh on the two-a-day... 
I ain’t no oracle...but when the 
boys started to put up those 3,500- 
seaters, the handwriting was on the 
dressing room wall. Then along 
came the talking picture and the 
sidewalk comic, and the ad lib wise- 
cracker took Horace Greeley’s ad- 
vice 30 years too late and headed 
for the last frontier—the West Coast 
casting offices. The public asked for 
it and they got it. And how they 
got it! There isn’t anything science 
hasn’t done to make the public 
laugh, cry and applaud, but there 
isn’t any machine invented yet that 
will raise a kid in a wardrobe trunk 
—an actor’s kid.’ 

That sounded like the tag to me, 
but that’s where I was wrong. The 
old-timer kept right on. 
another brandy. 

‘Tell me one thing, Bill,’ he went 
right on, not waiting for an answer. 
‘How do those radic comics and the 
motion picture cut-ups know when 
the- laugh is coming when they 
haven’t an audience to tell them they 
are as dead as Kelcy Allen’s last 
year’s criticism? ‘You ought to know 
yourself, Bill. You used to be a 
vaudeville comic. Yeh, and you got 
plenty of bellies. As a matter of 
fact you still have them.’ (I ignored 
the reference to my embonpoint.) 

‘Remember the old days,’ he con- 
tinued. ‘You took a batch of untried 
material out on the Pan time, or the 
Western Vaudeville circuit, and after 
you puttered around with it for 10 
or 15 weeks, and you had all the 
deadwood cut out of it, every line 
was a laugh. Then you got a show- 
ing at the 5th Avenue, or the Ameri- 
can Roof, and after the first show it 
was only a matter of how much sal- 
ary you wanted. It took time, but 
it was worth it. Now, in a radio 
station or a motion picture studio, 
it’s got to be perfect the first crack 
out of the box or you are a dead 
pigeon, That’s why you can’t tell 
me one first-class comic the air or 
the pictures have ever produced.’ 

Prof. Quiz 

The lad had me there. We took 
time out for another drink. ‘Can you 
tell me,’ the Oldtimer continued, 
‘where are they going to find an- 
other Charlie Chaplin or a W. C. 
Fields? Both gents from the va- 
riety! Who is going to take the place 
of Paul Muni, Eddie Robinson, Jack 
Barrymore, or Louis Stone? Don’t 
get me wrang,’ the Oldtimer heart- 
to-hearted, ‘this is not one of those 
radio quizzes, but where are they go- 
ing to dig up a George M. Cohan, a 
Pat Rooney, a Frank Bacon or a Vic- 
tor Moore? They have a lot of steam 
shovels, so let them go to it. Where 
are the Frank Tinneys, the William 
Colliers, the Raymond Hitchcocks 
and the DeWolfe Hoppers coming 
from? You know the story of Radio 
City, don’t you, Bill?’ I nodded. 

‘Well, there you have it in a nut- 
shell. They have more money than 
I have troubles. They opened five 
years ago with a mammoth revue. 
They spent a tor. of mullah for cos- 
tumes and scenery. They had a cast 
of 200 and an orchestra of 75. And 
what happened? A lad walked out 
in one all by his lonesome and stole 
the show bodily. A lad with some 
genius in his feet—Ray Bolger. Tal- 
ent doesn’t need a gold curtain, It 
wasn't long before the Radio City 
Music Hall found out that a lot of 
empty seats means no profits, So 
they fired everybody and started a 
new deal. They hired some dancing 
girls—50 of them. And they got a 
genius named Russell Markert to 
teach them what to do and how to 
do it. They were a knockout. That 
was five years ago. Can you tell 
me one thing they have done since 
that would make a man pay a dollar 
to go in there if they took those 
marvelous girls out of the show? 
You know you can’t.” And perhaps 
there was something in what he said, 
at that. « ~ . 

The Old-timer busted right’ out -in 
a laugh. ‘What’s so funny?’ I in- 


I ordered | 


quired, ‘I was just thinking,’ he said, 
‘what Johnny Royal would do, or 
what Johnny Harris would say ig 
anyone tried to book a strip-tease 
artist into Cleveland or Pittsburgh in 
their day.’ (Shades on E. F. Albee!) 
‘Another thing,’ he rambled on, 
‘Do you know of any colored comie 
like Bert Williams, or a singer like 
|Florence Mills, or a colored dancer 
|like Bill Robinson? Boy, that’s why 
|darkies were born. Audience re. 
|actions made them and don’t let any. 
|one try and convince you different,’ 
|The Old-timer lighted his pipe with- 
|out losing a syllable. 
| ‘I see where they just put up an- 
|other monument to Will Rogers, 
Well, the more the merrier. Will 
wanted it that way. Say, after he 
got into those pictures he felt so 
lost that h- rambled ail over the 
country talking at dinners and con- 
ventions for nothing. He couldn't 
get that applause and laugh serum 
lout of his blood. He loved it. If 
listening to an audience howling 
with laughter and applauding their 
|hands off isn’t 50% of the salary, 
ithen tell me what is. What a thrill, 
| You get your pay and more than 
your pay when you've tasted that 
glory that passes so quickly away.’ 
The Old-timer winked. ‘You didn’t 
know I could quote Sacha Guitry, 
| did you Bill?’ Well, it’s not all glory 
| either. You got to put some hard 
| work in it. I remember back in 1908 
iI was playing Shea’s Buffalo. There 
'was a kid named Ed Wynn on the 
|bill. He came to me one night and 
said, ‘Charlie, I’m quitting this act 
next week. I’m on my way to big- 
|ger things. Some day I’m going to 
be one of the greatest comics in 
America.” No tomorrow or next 
week, but some day. It took Wynn 
years, but he made it. He went 
home nights, dug up gags and com- 
edy props, saved his money, sacri- 
ficed and went without. Yep, he 
saved his money and it’s a good 
thing he did. If he hadn’t he would 
never be where he is today. Wynn 
walked out when the actors went on 
strike. They put the bars up on him. 
He was a dead duck. He couldn't 
get a job when the strike was over. 
|Ed Wynn sat in Abe Erlanger’s out- 
er office every day for a year, wait- 
ing for an audience with the great 
man. And then ,one day, he got 
tired of waiting. He went out and 
got a cast and put on his own show. 
He put up his own money and he 
opened in an independent theatre. 
The audiences laughed so loud Er- 
langer heard it in his sound-proof 
office and Ed Wynn came into his 
own, 


Jolson’s Marathon Mammying 


‘I saw Al Jolson once in Lincoln, 
I was there with the Orpheum show. 
Al was in a Shubert musical. After 
the show was over and the other 
actors were over at the hotel bar, 
Jolson was still singing and holding 
them in. He sang until he couldn't 
sing any more. I saw him do the 
same thing in Victoria, B. C. As 
long as he didn’t have to catch a 
train he would stay there and sing 
to them till the cows came home. 











| Victoria, Lincoln, Podunk—they all . 


| meant as much to Jolson as the Win- 
| ter Garden in New York. That's 
| what made Jolson, and put that in 
your pipe and smoke it. He gavé 
them their money’s worth and they 
didn’t forget it. They made Al Jol- 
son -the greatest minstrel of all 
time. 

‘Well, they are still up there to- 
day—Ed Wynn and Al Jolson. If 
ever two men deserve success those 
two do. One thing is a cinch. You 
can’t get it sitting around Lindy’s 
And no motion piciure director can 
make you a present of it overnight. 

The Old-timer paused for station 
identification, I ordered two more 
brandies. 

‘I don’t want to put myself away 
as the last word on how to get 4 
giggle, but I was the straight man 
for a lot of crack comics and I havé 
had some experiences that’s true. But 
laughter is an elusive thing. When 
you are standing alongside a real 
comic you can feel the laugh coming, 
and when you have an audience 2 
the palm of your hand you have t0 
hold them. You can lose them in 4 
second if your timing is bad. But 
the knack takes time and practice 
and it can’t be done with one shot 
in front of the greatest camera OF 
mike that was ever invented. You 
might get away with tragedy or 4 
good drama. But after all, the foun- 
dation of the theatre is laughter. 
guess that goes for life, too.’ 

I remembered a forgotten appoint- 
merit and left the’Old-timer sitting. 
in the corner. As I walked down 
towards Broadway § was still think- 
ing of what he said. 
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Chick Webb and Band 
' Big Hit at Paramount 
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Webb Combo Bats : By EDITH WERNER. As. 
‘ 9 True Confession! It’s got ust After listening to HR} BIG $1] 500 
is. ‘ eu len swing bands objectively for Jo these many months, this B®: 7 K. (. 
; $22.00 i Detroit ™ reviewer found herself the other noon tapping her feet, ee 
| 50 beating time and humming igh Ss 





along with all the other jit- 
‘terbugs present at the ‘Para- 
! mount. Why one beat of 


“Chick Webb’s drums and a 


inote of Ella . Fitzgerald’s 


voice made-the whole thea- 
tre swing-kin. 

This is Chick's first appearance 
at the Paramount and judging 
from the reception he received, 
he’s due for a 
return. 


, A eee : «¢ 


Fay Grosses Good: Seiler-Welb 
Orch. Nifty $4000, 1's a Crowd! 756 
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Webb Band Boosts 


Buffalo “Darlino” 
$18,400 = 
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Cleve. Cracks Down on Bingo Fraud; 


—— 


20 Cafes May Be Shuttered by Police 


Cleveland, Jan. 24. 


Twenty cafes may be shuttered by 
a police cleanup aimed to wipe out 
bingo racketeering. Happy Hour So- 
cial Club, said to have been the 
chief violator, had its license to op- 
erate bingo parties revoked because 
of alleged fraud. 

Owners tried to pre-arrange a fix 
with winners of a big pot, accord- 
ing to cops, but frameip boomer- 
anged. A couple from Akron said 
they were offered $10 if they would 
turn back the $250 prize to the 
house. Instead of doing it, they 





walked out with the dough. Couple 
asserted they were followed all the 
way home by one of the irate own- 
ers, and that he attempted to kick 
their front door down. Cafe pro- 
prietors deny charges. 

Affair created such a bad odor 
that police department is giving all 
bingo niteries until Jan. 30 to reform 
and get a new type of license. Un- 
der the new one operators will have 
to turn 40% of game proceeds over 
to charity and have their receipts | 
double-checked nightly. Tax is ‘oo } 
high, answered a number of bingo 
promoters, who plan to close down | 
rather than risk pinches for fixes. | 





Minneapolis Reform Wave 
Minneapolis, Jan. 24. 

Several dozen warrants have been 
sworn out against nitery operators | 
here, charging violation of the gam- | 
bling laws. There already have been | 
several convictions. 

Reformers have also been trying | 
to stop after-hour and Sunday sell- 
ing of liquors. Niteries claim they 
can’t exist unless they’re permitted to 
dispense the hard stuff into the wee 
hours of the morning and to run the 
‘14 and other games. 

Union leaders have stepped into | 
the fight. They claim that if ‘14’ is | 
stopped nearly 1,000 people will be 
thrown out of employment. A move 
already has been started to obtain 
legislation to legalize ‘14’ and to ex- 
tend liquor closing hours, 








Bonney Holds Interest 
In Fay’s Straight Vaude 


John W. Bonney, actor turned 
lawyer, is financially interested in 
the straight vaudeville policy Frank 
Fay will introduce at the Hudson, 








New York, first week in February. 
He is one of the incorporators of 
Bigtime Vaudeville, Inc., the busi- 
ness tag of Fay’s venture, 

Harry Delmar has been engaged to 


stage the show. Ken Nichols will 
write the special music, 








—— 








In a Spot 








(Continued from page 3) 


be something the various partners 
wouldn’t shed any tears over. 
all stand to gain, since if 
complete separation, those now hav- 
ing a part interest in various strings 


would no doubt be permitted to take | 


100% control. At the same time, any 
expansion of the future would not 
present the questions now raised un- 


less the Government determined to| 


also hold the indies down. 
There has been no official indica- 


tion of how affiliated theatre asso- | 


ciates of the big film companies feel 
concerning divorcement as applied 
to producer-distributors and picture 
houses, nor whether they will go to 
bat for the majors which face sepa- 
ration—Par, Warher Bros., Loew’s, 
RKO and 20th-Fox. 





Girl Singers 








(Continued from page 1) 





the Three Barons or solos by mem- 
bers of the trio. It’s a maybe 
strictly. 

Jackson Teagarden, whose new 
crew is currently in rehearsal, is au- 
ditioning singers. Harry James, ex- 
trumpeter with Benny Goodman, also 
with an embryo crew in rehearsal, 


| will use one, as will Teddy Wilson, 


who starts a new band in March. 
Gray Gordon, currently at the Edi- 

son hotel, N. Y., is looking ’em over, 

as is Blue Barron. Tommy Tucker, 


Gordon’s rival in ‘Tick Tock’ rhythm, 


and Woody Herman and Eddie Rog- 
ers are also in the market. Nat 
Brandwynne at the Essex House, 
N. Y., is open to suggestions, along 
with Benny Carter, who’s angling for 
a colored piper. 





Williams’ Girl Trouble 


Philadelphia, Jan. 24. 

Clem Williams, socialite baton 
waver, has gal trouble. Last week 
he lost the sixth femme vocalist with 
his crew in seven months. She is 
Kitty Kallen, chirper on WCAU. 
With that, Williams has decided to 
give up the whole idea and will con- 
tinue only with Elmer Hofmann, 
male warbler. 

Canaries with Williams, in order 
of their appearance, were Joan Bar- 
rie, WIP songstress; Nita Bradley, 
snitched from Artie Shaw; Patti 
Morgan, likewise a former Shawite; 
Selda Castle, formerly with Mal 
Hallet; Betsy Ross, picked up out of 
a dance team where Williams was 








working, and Miss Kallen. 








They | 
there 1s| 





Vaude Backfires 











(Continued from page 1) 





for vaude. Informed at booker’s 
| office that an ‘audition’ was in order. 
| Act took it though smelling a mouse. 
|At Fabian theatre, Hoboken, act 
asked others ‘what they were get- 
ting for the week’ and was informed 
it was only a one-day stand and that 
salaries ranged from $2 to $5. He 
had thought the date was for a week. 


RKO Time Included 


| Some of the N. Y. ‘time’ listed 
includes RKO’s 58th Street, 86th 
Street, Kenmore, Coliseum, Madison, 
Hamilton, Chester, Fordham, Albee, 
Royal, Tilyou, Franklin, Dyker, Or- 
|pheum, Bushwick and Greenpoint. 
Some of these houses are farmed out 


ito indie bookers, others are booked | 


| from the theatre department. 


| In New Jersey, Warner and Fabian 
|are going ‘flesh’ with the Lincoln and 
|Central, Union City; Fabian, Hobo- 
|ken; DeWitt, Bayonne; Embassy, 
| Orange; Savoy and Ritz, Newark, 
and State, Jersey City. Globe 
Bridgeport; Poli, Waterbury, 
|Proctor’s theatres in Yonkers and 
|Mt.. Vernon. In Philadelphia the 
Frankford, Alhambra, Allegheny, 
| Oxford, Kent, Cross Keys and Savoy 
|also operate in this manner. Harry 
Biben books latter group. 


A lot of it is being called vaude- 
ville, revue, new talent night, etc., in 
an effort to get away from the labels 
of amateur night, opportunity, etc. 


Hire Small-Stage Workers 


Many theatres limit bookings to 
acts that can work on small stages. 
Houses using small rostrums require 
no vaude license. License depart- 
ment in N. Y. has clamped down on 
some because of poor working con- 
ditions, such as lack of dressing 
rooms, fire hazards and accident pos- 
sibilities due to cramped space. Only 
singing and musical acts are permit- 
ted while costume changing, novelty, 
comedy or dancing acts are nixed. 


Latest addition to the collection 
are the N. Y. Skouras houses. One- 
time regular vaude_ stands, the 
Riviera and Academy of Music are 
offering New Talent Hours. Circuit 
includes Crotona and Park Plaza, 
with Vincent Burns’ band musicking 
for alleged tyros. 











(Continued from page 3) 





change of present corporate calendar 
year ending July 1 to a new fiscal 
year ending on June 30. 

At the last meeting of board of 
directors, a proxy committee was 
appointed, consisting of Johnston, 
O. Henry Briggs, Sol A. Rosenblatt 
and J. A. Sisto. 


Brokerage Suit 


Monogram Pictures Corp., of New 
York and Delaware, will ask N. Y. 





ANN SOTHERN 


AND 


NOW AT THE STATE, NEW YORK 


PRYOR 


Supreme Court Justice McGeehan 
on. Feb. 1 for an order directing 
Charles H. Lehman and William A. 
Graham, agents, for a further bill of 
particulars in connection with the 
latters’ suit for $195,000 which they 
claim is due as commission for ob- 
taining a prospective purchaser for 
Monogram stock in 1934. Other de- 
fendants in the action are Joseph 
A. Sisto and the estate of the late 
Joseph Jefferson Cohen, the last 
named two as individuals and co- 
partners in the brokerage firm of 
J. A. Sisto & Co, 


Lehman and Graham contend they 
were hired by the defendants to dig 
up a stock purchaser and that they 
had obtained prospective purchasers 
of stock totalling over $300,000. They 
demand payment on the latter 
amount at the rate of 5%. The de- 
fendants contend the claims are 
‘vague and indefinite’ and want the 
plaintiffs to be more specific in 
their complaint, 
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N.A.B. Meetings 


(Continued from page 37) 

















Elmer of WCBM, Baltimore, former 
NAB president, was present and also 
| took part in the sessions, which were 
| conducted on a round table basis. 

| Other matters discussed included 
| self-regulation, religious and politi- 
| cal broadcasts, liquor, wine and beer 
|advertising, copyright bureau, use of 
phonograph records, musicians union, 
| wage and hour law, and legislation. 
| Press was excluded from all ses- 
|sions by Gene O'Fallon, director for 
the 14th district. 





Celler’s Bill Up 


Washington, Jan. 24, 

Proposal to free broadcasters of 
any responsibility for defamatory 
statements made by outsiders over 
their facilities was advanced in Con- 
gress last week in the first concrete 
move to reconcile the conflicts be- 
tween separate provisions of the 
Communications Act. 

Amendment to the Judicial Code 
which would provide a way out for 
bewildered station managers was in- 
troduced in the House by Represen- 
tative Emanuel Celler, New York 
Democrat, who has sponsored sev- 
eral other measures in past years 
relating to broadcasting. From the 
standpoint of the industry’s selfish | 
interests, his proposition is the most | 
important advanced so far this year, 
although a hodge-podge of distaste- 
ful bills already is before the law- 
makers, 

If enacted, the suggested new sec- 
tion of the Code would bridge the 
gap between the _ anti-censorship 
clauses of the act and the views of 
the FCC that each licensee is di- 
rectly responsible for whatever goes 
over his antenna, On precedent- 
creating occasions, state courts have 
ruled that stations are co-liable with 
the spieler, even in such instances 
as political campaigns—where the 
law specifically denies licensees the 
right to blue-pencil copy—whether 
the time is paid for or donated gratis. 

Under the Celler measure, the 
| owner, lessee, licensee, operator and 
their agents would be protected from 
any claims for damages for ‘any 
libelous and/or slanderous and/or 
defamatory staten.ent published or 
uttered’ by any other individual pro- 
viding ‘due care’ was taken in ad- 
vance ‘to prever.t the publication or 
utterance of such statement or state- 
ments in such broadcast.’ By impli- 
cation this would temper the no- 
censorship clause in the section deal- 
ing with political campaigns, though 
there is still room for debate 
whether a general declaration such 
as Celler’s would over-ride a spe- 
cific statement of policy without a 





Pitt AFL-Cafe Owners’ War Looms 
Over Employment of C10 Performers 
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>. 





Pittsburgh, Jan. 24. 

Open warfare in the nitery belt 
here threatens to develop between 
the AFL American Federation of 
Actors and cafe owners playing acts 
belonging to the newly-organized 
CIO United Entertainers Association 
in Pittsburgh, George LaRay, inter. 
national rep of AFA, is demanding 
closed shop agreements from cafe 
owners, with threats of picketing 
and withdrawal of union bands in 
event of failure to comply. 

First setto came last week at Plaza 
cafe when Freda Pope and Eddie 
Hess, co-owners, booked a turn 
aligned with the CIO group. LaRay 
informed operators ‘that if act wasn’t 
cancelled at once, he’d appeal to Mu- 
sicians Local 60, with which AFA 
has a working agreement, for walk. 
out of Jimmy Peyton’s band there. 

Hasty series of conferences ensued, 
with Miss Pope and Hess stating 
they had a contract with the per- 
former involved long before organ- 
ization of CIO here, and they re- 
fused to cancel. LaBray agreed to 
back down on demands temporarily, 
with situation between two organiza- 
tions in status quo over the week- 
end. 

Plaza management stated it would 
make closed shop agreement with 
AFA only if its other competitors, 
Nixon, Show Boat and Italian Gare 
dens, would do the same. So far, 
none of the others has given indica- 
tion of signing. UEA is first actors’ 
group recognized by CIO and has 
membership of around 130, most of 
them local nitery performers. 

For time being, musicians’ union 
is keeping in background and so far 
hasn’t called out any of its bands 
in any spots where CIO entertainers 
are employed. Turn at Plaza that 
brought about the trouble was Mme, 
Eske, and although she belongs to 
neither organization, her assistant, 
Joe Curry, is affiliated with the CIO 
group. 


Delia Lind Bankrupt; 
Nitery Singer Owes 276 


Greta Natzler Steininger, singer at 
Billy Rose’s Diamond Horseshoe, 
professionally, Della Lind and 
Greta Natzler, filed a petition in 
bankruptcy in Federal Court last 
week placing her debts at $27,740 and 
no assets. Her largest creditor is 
David W. Butler of Los Angeles on 
a note for $17,289, secured by a deed 
to property at 144 North Layton 
Drive, Los Angeles. 

Other creditors listed and the 
amounts owed are: Radiotone of 
Hollywood, $85; Screen Actors Guild, 
$45; Dr. Roy Brownson, care Metro 
Studios, $87, and the William Morris 
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Agency, $250. 
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SAM BARTON 


NOW APPEARING 


RADIO CITY MUSIC HALL 


NEW YORK 
_ MANY THANKS FOR OFFERS 


SAILING JAN. 28 TO OPEN AT THE 
COLISEUM, LONDON, FEB. 6 


BRITISH TOUR TO FOLLOW 





AL GROSSMAN 
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THE JUVELYS 


Wonder of Two Worlds—Recently a Big Hit at RADIO CITY MUSIC HALL, N. Y. 


This Week: LOEW'S STATE, NEW YORK Next Week: CAPITOL, WASHINGTON 


Booked by INTERNATIONAL THEATRICAL CORP. and WILLIAM MORRIS AGENCY 
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CLOSE ARCADIA 
PHILLY, AFTER 
WALKOUT 


Philadelphia, Jan. 24. 
Long in financial hot water, the 
Arcadia-International, nitery here, 





closed its doors ‘indefinitely’ Satur- 
day night (21) after kitchen help re- 


fused to work until they got pay} 


they claimed has been due them 
since before Christmas. About 100 
guests were in the spot at the time 
and had been served the first courses 
of their dinners when they were re- 
quested to leave. 

Warned earlier in the day that 


they wouldn’t work until paid, Ar- 
thur H. Padula, operator of the nit- 
ery, informed the kitchen workers it 


would be impossible to give them | 
back wages until the evening was | 
over. They then walked out. Wait- | 


ers, bartenders and busboys fol- 
lowed, but there was no picketing. 

Padula is now expected to claim 
the union broke its contract with 
him. Majority of all help must ap- 
prove a walkout, he claims, but 
waiters and bartenders were not in 
favor of it Saturday night (21) when 
they make their biggest tips. Claimed 
that since there had been nothing 
for them to do following the kitchen 
strike, waiters, bartenders and bus- 
boys walked out, too. 

Padula will now have an oppor- 
tunity to carry out a plan proposed 
at a creditors meeting last week. 
Suggested at that time that the Ar- 
cadia open only for lunch and din- 
ner for which business is fair. It 
would close at about 8 p.m., eliminat- 
ing the expense of a band and floor 
show. 

Clem Williams’ band, incidentally, 
is owed one week’s back pay by the 
nitery, according to the Ame: ican 
Federation of Musicians. Union had 
been collecting the money and dol- 
ing it out to the bandsmen follow- 
ing reports of a ‘kickback.’ On Fri- 
day (20) the local collected $127 due 
from the previous week. 

Padula- and other execs are ex- 


pected to hold a confab today ,Tues- | 
day) to decide on future action. Ar- | 


cadia, then a_ straight restaurant, 
went bankrupt in 1932 and was com- 
pletely remodeled and reopened two 
years later under Padula’s manage- 
ment, Paula also owns the Anchor- 
age. 





Saranac Lake 


By Happy Benway 





Jean Hersholt and his wife ogling | 


the Will Rogers and getting ideas for 
building an institution of the same 
kind on the Coast. He’s chairman 
of a Motion Picture Relief Fund 
committee, 

Eddie Vogt (Vogt and Hurst) suc- 
cessfully took the first stage of his 
operation. 

Mother of Dr. Henry Leetch, for- 
merly on the NVA medical staff, 
passed away. 

Arthur Alverez, here years ago, 
and now special announcer over 
WNBZ here, has been penciled in 
for a Columbia audition. 

Dennis Sullivan, formerly with 
the Comerford Circuit, here from 
Providence for a checkup and went 
back with the o.k. 

Jack Martin’s Melody Hounds, who 
play nightly at Foster’s Grill, in- 
clude two former actors’ colony 
ozoners, 

“Mark Carson, who caters a lot to 
the colony, has pneumonia. 


The James Heagneys (she’s an ex- | 


stenog for Klaw & Erlanger, he an 
€x-p.a.) are both doing well now 
after a trying period. 

(Write to those who are ill.) 


UNIT REVIEW 


Personality Parade 
(CAPITOL, ATLANTA) 








Atlanta, Jan. 22. 
Bert Van Dusen, Four South Sea 
Islanders, Stewart & Folle, Cropley 
& Violet, Arvola Van Dusen, Bobby 
Knapp & Buster King, Enrico Leide 





| ‘Devil’s Island’ (War). 
| 


i 
| 


gurs well for Capitol if this show 
11S an example of things to come. Un- 


|der new setup, Harry ( lark, Chicago 


| house orch (7) and unit band (5);! 


New deal stage show policy au- | 


producer, has been named exclusive | 
j}agent for booking sta 2 shows for | 





|Lucas & Jenkins, Inc., theatres in | 


Georgia. 
| 


This unit, titled ‘Personality Pa- | 


|rade,’ has zippy tempo, being clocked 
|in 48 mins. There’s 17 in company, 
}including five tooters undér direction 
|of Milt Henkin. 

Bert Van Dusen is m.c., and, fol- 
lowing overture, South Sea Island- 
ers, three men and a gal, open with 
native and pop tunes, femme, Lois 
Mack, offering a hula. Sister team, 
Lillian Folle and Vivian Stewart, 
follow with a creditable soft shoe 
number. Rope spinning adagio turn 
by Slim Cropley and Violet Horn- 
| brook, although seen by Cap patrons 
many times, scores. Van Dusen’s 
then joined by his wife, Arvola, for 
some patter and hokum at the mike, 
after which femme goes to work on 
xylophone, pounding out ‘Waiting 
for the Sunrise’ and medley of col- 
lege tunes, winding up with ‘Ram- 
bling Wreck from Georgia Tech.’ 
She was formerly member of Libi- 
nati Trio of woodpile beaters. 

Stewart and Folle return for a 
swift acrobatic dance, making way 
for Knapp and King’s click acro act. 

Cap’s stage has undergone a face 
lifting, including new bard car and 
new scenery. House maestro, En- 
rico Leide, now works in white tie 
and tails. 

With Clark booking the L. & J. 
houses now, the Bijou, Savannah, 
!and Ritz, Macon, have been lighted 
up again and units that play Cap 
will jump from here into those spots. 
Units are now playing Royal, Co- 
lumbus, another L. & J. house, and 
it is probable that this outfit, which 
has nearly 60 theatres in state, will 
open other spots where stages have 
been dark for years. 

Capitol’s business Sunday (22) 
was overflow, fully 400 standees 
crowding foyer and outer lobby. 

Luce. 








e015 YEARS AGOe 


(From VARIETY) 











Organs reported dying out as at- 
_— in Buffalo film houses. 








| Columbia Amuse. Co. turned over 
| $1,571.45 to Actors’ Fund. Collected 
/as taxes on passes. 





Germany wanted foreign vaude- 
|ville acts as result of stabilization 
| of mark on gold basis, 





| Max Hart’s .$5,000,000 anti-trust 
| suit against B. F. Keith and Orphe- 


/um went into last day, with court- 
room jammed. 





| Eddie Cantor appeared at the Pal- 
lace, N. Y., to auction copies of Nel- 
lie Revell’s book, ‘Right Off the 
| Chest.” He had a day off from ‘Kid 
Boots.’ 





‘Dumb’ and acrobatic acts-revived 
_at the Hippodrome, N. Y. 
Competition among vaude book- 
ling agencies grew so keen agents 
| listed clients with numbers in their 
| books instead of names. 








‘Miracle’ grossed $50,876 in first 
| week at the Century, N. Y. Over- 





| head $35,000 weekly. Deficit ex- 
pected, though. 
| Frank Gillmore, Equity head, 


claimed 2,000 members as he arrived 
on the Coast and demanded 48-hour 
| week from film producers. 








— 








JACK 


Exclusive Management EDWARD 





BROADWAY’S NEWEST NOVELTY 
“The Original and Only Act of Its Kind” 


and HIS LOVE BIRDS 


NOW FEATURED PARADISE RESTAURANT, NEW YORK 


LANE 


RILEY, 1560 Broadway, New York 
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Worst Nitery with World's Lousiest 





Shows’ Going Into 14th Yr. in Balto 





By HOWARD BURMAN 
Baltimore, Jan. 24. 
A nitery, in business 13 years in 
the same spot, featuring practically 


the same type of show, and mopping | 
up in spite of a consistently frank | 


admission of operating along entirely 
unorthodox lines, is a show-business 
paradox. The Oasis, local slumming 
spot, operated by ‘Sheriff’ Max A. 
Cohen, is celebrating this week the 
advent of a 14th lap with 
ropes still-up every night and cus- 
tomers battling to get in on the low- 
down \hoopee. 

Located in a basement in the heart 


the | 


of the local tenderloin section on the | 
wrong side of the tracks, The Oasis | 


features a colorful form of advertis- 
ing which blatantly boasts of being 


‘the worst nite club in America’ fea- | 


turing the ‘lousiest shows in the 
world.’ Customers are asked to 
‘walk down one flight and save noth- 
ing.’ 


The ‘show’ goes on intermittently 
and ‘until exhausted,’ and consists of 
‘specialties’ by members of the line 
of 16, which ranges in ages from 20 
to ‘too late for Social Security’ and 
in size from bantam to beeftrust. 
Paced by Willie Gray, who is said 
to have passed out in the joint 12 


years ago and forgot to leave, the! 


by Dianne Berten, ‘Fifi’ and Jean 
Mitchell, peelers, and Alma White, 


who whacks out obvious vocals in | 


lusty style. Occasionally, recruits 
from among the 24 waitresses essay 
letoraeAn hw 
a £goewtatus ~ y 
encouragement from the customers 
who quickly get the feel of the spot 
and let their hair down in surprising 
fashion. When lights flash for an 


ssa har L rai > 
numoer, vo vociferous 


ensemble number, the chorines, who | 





Burlesque Reviews 











} 


GAIETY, N. Y. 


| June St. Clair, June March, Lillus | 
‘Cairns, Joan Dare, Betty Rowland, | 


Steve Mills, Herbie Faye, Russell 
| Trent, Milt Bronson, Chet Atland. 





Minsky-Herk combo has had much 
better shows than current crop. 
| Show is light on names, comedy, 
looks and ability of peep parade, 
except for June St. Clair, June 
March, and dancer, Lillus Cairns. 
| Costuming and production are up 
| to usually good standard, the best 
locally. 

Steve Mills and Herbie Faye, han- 


may be seated all around the room, | dling the funny assignments, are 


pull off evening gowns, which they 
wear over their abbreviated 


tine. 


| hard to take following such comics 


Marshall, et al. Neither puts much 
into his efforts while their bits are 
‘unfunny. Russell Trent, juve and 


} 


| What They Want.’ 


} 
| 


| 


| 


| 


| vers — a a Van Mungo arm 
'and control. 

Evelyn Myers heads the women 
list. She’s supposed to be one of 
the topnotchers, but doesn’t show 
anything more in style or appeal 
here than any dozen of her con- 
temporaries. Works entirely too 
jlong in view of the curtain payoff, 
which doesn’t compensate. Irene 
Austin is in a skit as well as a 
strip. She’s smooth and satisfies. 
Mildred Clark precedes her turn 
with a vocal of ‘Hurry Home.’ Voice 
is pleasing but not strong enough to 


|there. She’s of the bumping school 
and is appreciated. 

Ermine Parker's strength is three- 
fold. She also vocals ‘Find Out 
Has a nice voice 
and strip is okay. Uses a gag va- 
riation of Carrie Finnell’s animated 
bust routine. Good for laughs and 
hand when going off. 


Rose Heatherley and Millie and 


cos- | @S Phil Silvers, Rags Ragland, Red | Bubbles open the bill. Former works 
tumes, and go right into their rou- | 


in two spots with the line, trying 
first an acro and later a _ ballet. 
Neither is very well done. Millie 


Rigid decorum is maintained by | burley’s Beau Brummel, helps some, 'and Bubbles and a colored tap team 


‘Machine Gun 
‘Little’ Jack Horner (six-foot, six). 
Cash customers are representative of 
all social strata. 
no-cover-no-minimum policy with 
menu tariffs moderately scaled. No 
extra jolt is put on for week-end, 
holiday nights or New Year’s Eve, 
the expressed policy being not to tax 
the ‘good-time-Charleys’ on. ‘suckers- 
night-out.’ 

Decorations are rather lurid and 
an expensive air conditioning unit 
| keeps the room comfortable and free 


of smoke the year round. Summer- | 


| time trade hoids up as well, and 


sometimes exceeds winter takings. 


gals are introduced as ‘from the | Cohen, keeps a careful eye on all 


House of the Good Shephard’ 
local home for delinquent females) 
or ‘direct f'om Broadway...and 
Fleet street,’ a particularly unsavory 
nabe jutting the waterfront. At the 
conclusion of a ‘specialty,’ the cus- 
tomers are warned that if they 
thought it was bad they’ll get a real 
eye-opener on the next. 

Interpolated numbers are offered 

ein 

















| JOE E. 
LEWI 


Just Concluded 


HI-HAT 
CHICAGO 


® 
Next Stop 


FLORIDA 


Making Jolly Times at the 


CONTINENTAL 


MIAMI BEACH 


Management 
WM. MORRIS AGENCY 





(a| that goes on, doing his own buying 


| and supervision from opening to 
close. Few tabs are run, a-pay-as- 
you-go policy prevailing with seldom 
a beef. 
Celebrities from the political, so- 
| cial, sports and theatrical life of the 
|town and nation gather here nightly, 
congregating in the back room ad- 
joining the service bar. Hot foots, 
hot seats and the usual routin~ are 
old stuff here. Shrimp, oysters, crabs, 
; Steaks, herring or gigantic hot dogs 
are served to the guys in the back- 
| room, and refusal to. partake of the 











free lunch is treason punishable by 
indelicate and gaudily applied sanc- 
tions. 

It’s a bonanza for Cohen. Because 
of it, he has been able to accumulate 
the entire block of real estate sur- 
rounding his ‘institution,’ and a repu- 
tation in business and © financial 
circles, resulting in a Dun & Brad- 
street rating scldom_ granted 
nitery. 

There may be a show business les- 
son here, and again it may be just 
one of those things, but the Oasis is 
definitely one of the wonders of cafe 
society. 


Carroll’s 3d Phiily Cafe 


Philadelphia, Jan. 24. 
Sky Top Club, owned by Mrs. 
Tillie Lockman, has been sold to 
Stanley Carroll. It makes Carroll’s 
third cafe, as he already operates 
Carroll’s and the Yacht Club here. 
Carroll’s lease permits him to drop 
the property if he’s unable to make 
ow spot show a profit in a short 
time. 
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Butch’ Gardina ane | 


Cohen maintains a| 


a | 


as does Milt Bronson, but it 


| singer in production numbers, 
a little. 

| Betty Rowland, once star of the 
| Gaiety, is now doing a straight peel. 
| She formerly combined dancing 
| ability with her stylized strip, but 
has now gone completely to the raw 


helps 


| 


i 


| 


| beef stage, doing an awkward strut | 


that winds up in a vulgar 
session. 

June March, a looker, stands out 
for ability to tease without resort- 
ing to baser stunts. Comparatively 
;new in the field, she’s promising, 
Miss St. Clair puts a little show- 





with a poem, ‘Sadie, the Tattooed 
Strip Teaser.” She’s a rather buxom 
blonde with long hair, who puts 
spice into her disrobing. Joan Dare 
is a lightweight skinner. 

Miss Cairns, capable acrobatic and 
toe dancer, is spotted throughout. 
Has nice costumes and routines, 
With exception of one solo, she’s 
backgrounded by chorus and dead- 
pan showgirls while doing her con- 
tortion-dancing. 

Quick-peek stripping and limited 
upper-story undraping of showgirls 
would suggest that license depart- 
ment’s watchdogs are being heeded, 
Comedy is cleaner than before the 
cleanup, with only Mills going over- 
board. Chorus is as out of time as 
ever, but better in looks than aver- 
age line. Hurl. 


STAR, BROOKLYN 


Phil Silvers, Tommy Raft, Joe 
Lyons, Evelyn Meyers, Mildred 
Clark, Irene Austin, Ermine Parker, 
| Stan Simmons, Rose Heatherly, Mil- 
lie & Bubbles. 














With the fold of Werba’s, which 

operated at the beginning of the 
season as an Izzy Hirst stand, the 
Star, situated in the same nabe, has 
no opposition now. Couple that to 
the production efforts of Allan Gil- 
bert and it spells better than an av- 
erage show, which is reflected at 
the b.o. Biz when caught Friday 
(20) night was close to SRO. 
_ Foremost appeal is Gilbert’s work 
in laying out and dressing up the 
various production numbers. It’s 
apparent the output at this house is 
on a bigger nut but the response 
seems to make it worthwhile. Biz 
good when caught Friday (20). 

All of the houses in New York 
are working under BAA agreements 
which, beside regulating hours, etc., 
also includes bans on stage. Most 


It’s apparent here. 

Following closely behind the pro- 
duction is the comedy of Phil 
Silvers and Tommy Raft, straight- 
ed by Joe Lyons. Silvers is one 
of the best laugh-getters in burley, 
and though he’s not quite as effec- 
tive as when he was teamed with 
Rags Ragland, goes over easily in 
being coupled with Raft. Material 
is from the book, except for one 
try, but. with occasional changes 
and ad lib, draws its quota of laughs. 

Outstanding is a piece Silvers has 
been doing for some time. Brings 
him on as Hitler decorating aides 
for their efforts in propagating the 
race. Opening piece, picturing 
Silvers and Raft as Scotchmen, 
gets over. Another oldie, with Lyons 
as a cop, gets a scream when 
Silvers cracks: ‘What did you do 
with those records,’ referring to the 
missing police records case in N. Y. 
Finale seems original, being built 
around the game of tossing base- 
balls at a live target. Raft gets the 
laughs here as the target, with Sil- 








manship into her work by opening | 


bumping 
| Fi 


| 
| 


| 


| 


all | who are better received in military, 
adds up to mild giggle. Chet Atland, | tap and lindy routines, but gag 
it} 


to plenty improvement. 
here is above average. 


open 
crew 


CASINO, PITT 


Pittsburgh, Jan. 20. 


nnell, Sam Raynor, 
Gladys McCormick, 
Marie Cord, Ruth 
Harris line (16). 


(Fats) Hyatt, 
3 Lunatriz, | 
Brown, Charlie | 


together hastily without much mate- 
rial or preparation. Comics are all | 
right, but their stuff is out of lower 
drawer. It’s not funny, it’s not dirty 
—just dull. 

Only excuse for ‘Strike Me Pink’ 
is Carrie Finnell, an oldtimer in 
burlesque, but still one of its stand- 
bys with her pop-eyed specialty. 
What she does can’t exactly be de- 
scribed in print, but she’s been do- 
ing it so long there probably isn’t 
any strip student who doesn’t know 
what it is she swings and how.) 
Buxom gal’s making only one ap- 
pearance, next-to-closing, and then 
only for a minute or two. That’s not, 
enough for all the monotony one} 
must wade through to reach her. 
A slot earlier in the unit would be | 
helpful, although doubtful if even | 
that would redeem this one. 


On the comedy, Sam Raynor and 
Happy Hyatt, usually dependable, 
are under wraps. Bits haven't any | 
punch and sketches are long and | 
tedious. Raynor also works with | 
three Lunatrix, knockabout come- | 
dians, who might get somewhere | 
with a little more originality. As 
it is, turn’s a combo of Ritzes, three 
Stooges and Sailors. They've got, 
the stuff, though. 

Tease end is looked after all right 
by Gladys McCormick, good-look- 
ing blonde, and Marie Cord, who 
takes her -undraping matter-of- 
factly. There’s a pretty good acro- 
batic specialty by Ruth Brown, who 
has more s.a. than the usual burley 
ingenue, and some dated vaude 
warbling by Charlie Harris. 

Chorus looks tired. Production 
also scraggly. Finale simulates a 
nitery set, with all principals com- | 
ing out for a bit. Cohe 


| 

















noticeable is the curb on line nudity. | 








ieeiawakes 


‘Stripe Me Pink’ unit with Carrie | « 


BAA, Burley Mgrs. Snag 
Qn Pay for Extra Shows 


Actual signing of contracts be. 
tween New York burlesque man- 
agers and the Brother (formerly 
| Burlesque) Artists Association, 
| scheduled to take place a month ago, 
is being snagged by the BAA rule 
| covering extra shows. 








Union stipu- 


| offset her real reason for being out/| lates performers must be paid one- 


| fourteenth of a week’s 
each extra show, except the usual 
weekend midnight performances. 
| Theatres want that reduced to one 
| twenty-eighth. 

Though contracts have not as yet 
been inked through John Masterson, 
recently named labor negotiator by 
the managers, the N. Y. houses have 
| tentatively abided by the rules of 
| the contract since Dec. 24. 


om 


Oriental, Chi, Invites 
Public to Rehearsal 


Chicago, Jan. 24. 


salary for 


| The Oriental has invited the pub- 


lic to squint vaude rehearsals each 
| Friday morning at nine. Payees can 
|see the feature and stage show. 

Similar idea employed by Balaban 
Katz, which adds a picture ‘pre- 


| view’ on the final performance of an 


outgoing show at the Chicago. 





| Harris Handles Ice Show 


This is one of the peel wheel's | 
weakies. Looks like it’s been slapped | 


Chicago, Jan. 24. 

Will J. Harris, legit and vaude pro- 
ducer, is handling a new ice show to 
open in the Chicago Arena March 1. 

Show is being produced by the 
Chicago Figure Skating Association, 
and deal is now on to tour it through 
the midwest following its local en- 
gagement. 











Devito and Denny Trio 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 
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BROADWAY’S NEWEST 


premiere of the Paradise 


these breath-taking ballet dancers.” 





DON’T FAIL TO SEE 


CAROL KING 


NOW STARRING AT THE . 
PARADISE RESTAURANT, NEW YORK 


LOUIS SOBOL, New York Journal-American 


“4 nimble sprite named Carol King, who I saw for the first time at the 
Revue—rarely has there been such dancing love- 
liness—the stuffy old-timers sighed and recalled their first excitement over 
Marilyn Miller and Mary Eaton of the Ziegfeld era. 


Exclusive Management EDWARD RILEY, 1560 Broadway New York 


CHARMING DANSEUSE 


There are se few 


























Mentone Shorts 





MINOR and ROOT 


Soon to be released through Universal, featuring the “BRAZILIAN 
SAMBA,” as introduced by us in the United States 


——$——— 


- 






“BANKNOTES” 














oe 




















ANNOUNCEMENT 


BERNARD BURKE 


HAS OPENED OFFICES AT 
22 West 48th Street, Radio City, New York 


PHONE BRY. 9-8780 
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VAUDE—NIGHT CLUBS 
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NEW 


ACTS 





REFUGEE REVUE 

ayith Max Willenz, Halla Linda, Vera 

Kura, Beatrice Lind, Rose Garay, 

The D’Artois, Bob and Bertie Hell- 

man, Erna Rubenstein, Herbert 

Ertle 

5 Mins. 
ies Manana, New York 

John Murray Anderson staged this 
‘Refugee Revue’ for Billy Rose's 
Casa Manana, which is paced as a 
35-minute afterpiece to top off the 
regular ‘streamlined varieties.’ The 
fugitives from mid-Europa will prob- 
ably prune their stuff to even better 
effect, down to around 25 minutes, 
after a couple more nights, but basic- 
ally it’s a showmanly, thoroughly 
appealing revuette that perhaps best 
visualizes the plight of non-‘Aryan’ 
talent under existing conditions in 
the ‘anschlussed’ countries. 


To begin with, the personnel look 


more Nordic than Hitler, Goebbels, | 


Streicher, et al. They’re young, 
fresh talented people, -probably 
equally divided as to faith. 

Max Willenz (Vienna) tees off a 
‘Verboten Overture,’ calling for 
Kalmann’s ‘Sari’ waltz, Mendelsohn’s 
‘Spring Song’ and ‘Wedding March,’ 
Oscar Strauss’ ‘Chocolate Soldier,’ a 
couple of Offenbach excerpts and 
Emmerich Kalmann, again, for his 
‘Countess Maritza,’ punctuating each 
snatch with an exclematory ‘ver- 
boten!’, and a Nazi salute. It’s an 
effective satirical interlude, and just 
about right for that sort of thing. 
He might even cut down one or two 
excerpts for tempo. but, thereafier, 
minimize the palaver ribbing the 
Hitlerites, 


Not only on the premise that this 
is an entertainment is the modera- 
tion thought a better idea, but also 
for the reason it’s best to understate 
the case than overemphasize. Halla 
Linda (Hamburg), Vera Kura (Salz- 
burg) and Beatrice Lind (Nurem- 
berg, programmed; but announced 
as from Berlin) come on. They’re 
three comely Austro-German fem- 
mes, two of them particularly look- 
ers. Their English is a shade less 
accented than Willenz’s. They do 
vocal snatches of ‘Vienna, City of 
Dreams,’ ‘Blue Danube Waltz,’ ‘Dan- 
ube, No Wonder You're Blue’ (Amer- 
ican pop), ‘Zwei Herzen im drei- 
viertel Takt’ and ‘Merry Widow,’ i~1- 
pressing handily. 

The D’Artois (Leipzig) and Rose 
Garay (Munich) essay a satirical 
ballroom bit, and Bob and Bertie 
(Hellman), who look like brother- 
sister, come on for twin-pianologing 
of Gershwin’s ‘Rhapsody in Blue’ and 
a snatch of Johann Strauss. He’s a 
handsome young man, she likewise 
comely; both rather typically Nor- 
dic in appearance, Erna Rubenstein, 
another very blonde charmer, next 
with two Fritz Kreisleresque violin 
specialties, and likewise a click. 

And then follows the discordant 
‘Eili Eili,” beautifully sung in wail- 
ing-wall technique, by Herbert Ertle, 
but he’s more a cantor than a stage 
performer. Its pathos seems rather 
offkey amidst this Viennese pot- 
pourri. [It went out after the sec- 
ond show.] 


Finale is appropriately the ‘Star 
Spangled Banner’ and a rousing rah- 
rah finish to a worthy cavalcade of 
yesteryear charm, 

Basically, the most captious can’t 
decry the charm and appeal of the 
component talents. With the excep- 
tion of the m.c. and Ertle, all un- 
derplay the ‘sad’ keynote, which 
can't be brushed aside altogether, 
because their very presence in 
America bespeaks of homeland sor- 
rows. If one chooses to read or 
interpret any messages into this 
‘Refugee Revue,’ there is plenty 
of mental fodder for the ‘Hearts and 
Flowers.” But, likewise, there's 
enough basic gemutlichkeit of an- 
other era to charm the others who 
would blind themselves to present- 
day history. Abel, 


s=D BARBER 


9 Mins.; One 
Shubert, Cincinnati 
. A topflight announcer of baseball 
and football games, Red Barber is 
some pumpkins at the mike in 
a theatre. On WLW and WSAI for 
€ past five years, he is leaving here 
introduce broadcasting of the 
foo oklyn Dodgers diamond clashes 
or General Mills this season. His 
P.a. at the RKO Shubert is in the 
nature of a farewell. 
around the 30-mark, Red is as 
ick in appearance as he is of 
ngue. Blends choice English with 
morts lingo and rustic humor, styl- 
& himself a country boy in the city. 
cn outs a microphone, his props in- 
Sone National and American league 
ieorees books and his own baseball 
batt ook and in-season averages on 
eee and pitchers in the major 


After 
With h 
: e 





r acquainting the audience 
is dope-recording system, Bar- 
seri GaPlains how telegraphic de- 
ino” ons of out-of-town ball games 
~# riefly transmitted and then 
Finish: up radio _ listeners. 
dram . with a three-minute sock 
ao ization of the ninth-inning of 
strait, Vander Meer’s second 
; ight no-hitter at Ebbets Field, 
aoklyn, last summer. 
click with baseball bugs. 


Koll. 





SAM BARTON 

Tramp Cyclist 

6 Mins.; Full 

Radio City Music Hall, N. Y. 


the pattern is the same, Sam Barton 
'has much of his own stuff. To begin 
with, Barton can’t be strictly new— 
jhe’s merely unknown to VARIETY 
New Act files. 

His panto with the breakaway bike 
\is effective for a succession of chuck- 


les, some of it being new and differ- | 


ent. He also has a new piece of busi- 
ness with his highly resined shoes, 
| which skid across the stage as if they 
| they were on rollers. (Or perhaps 
there are miniature ball-bearing roll- 
ers built into the dilavidated pedal 
props, which create that skating ef- 
| fect; anyway, that’s good for several 
laughs.) 

His bike work, per se. is glossed 
over; the build-up to the ‘riding,’ 
|such as it is, is the backbone of the 
jact. The finale has him producing a 
;miniature bike from guitar case, 


| which is about the size of a roller | 
The contortive Sam Barton | 


| skate. 
|rides off thereon for a nice laugh 
exit. It’s a standard piece of biz with 
acts of this tyne. 

Good turn for 
floor. 


any stage or cafe 


Abel. 





| Layman’s Opinien 
New York, Jan. 19. 
Editor, VARIETY: 

Will you set me straight on the 
following: 

At 4:30 this afternoon I stopped 
in at the Music Hall to see the 
stage acts of the new show. I 
was delighted by the tramp cycle 
act, which I am old-timer enough 
to have seen Joe Jackson do 
many times over the years. But 
I was puzzled.. The actor, from 
second row, looked like a young 
man, and yet I could not believe 
the ethics of the profession would 
permit such a complete imitation 
or covy of a famous vaudeville 
act without credit given. 

When I left at the end of the 
stage show I sot a program and 
found it billed the acts as 
‘A Cycle of Humor—Sam Bar- 
ton.’ 

I cannot recall reading of Joe 
Jackson’s death. On the contrary, 
it seemed only a year or so ago 
that I read that Joe Jackson had 
been for years delighting London 
music hall audiences with his 
same old act, and remember the 
story as saying he was still going 
strong (but my memory is too 
tricky to rely on that last part). 

It is just my own opinion that, 
even if Joe Jackson is dead, no 
actor has any moral right to 
adopt and use so famous and 
unioue an act without giving 
credit in his billing to the origi- 
nator. A credit line would not, 
it seems to me, detract from the 
applause the copyist would re- 
ceive. , 

The Music Hall has a responsi- 
bility in this case. I cannot see 
that they are in the clear. Sec- 
retary Eyssell, with whom I have 
a friendly acquaintance, is on va- 
cation; otherwise I would submit 
my complaint to him. 

Henry W. Clark, 
(A reader of Variety for some 
30 years). 





Joe Jackson, Jr., Stands In 

Similarity between Sam Barton 
and Joe Jackson’s tramp bike turn 
brings to mind that Jackson has been 
grooming his son, Joe, Jr., in his rou- 
tine. The last time Jackson was 
booked into the R. C. Music Hall a 
couple of years ago,-his son is re- 
ported to have played several of the 
shows without the theatre manage- 
ment getting wise. 


done a tramp bike turn, dating as far 
back as 1909, when he was teamed 
with his brother Joe. Later they 
split, Joe Barton doing a rube bike 
single, while Sam _ continued, he 
claims, the hobo routine. VARIETY 
has a record of Joe Barton’s rube 
turn, reviewed in 1922. 


DICK TODD 
Songs 

9 Mins. 
Strand, N. Y. 

With considerable experience in 
radio and on records with Larry 
Clinton’s band, Dick Todd is debut- 
ing in vaude with Leo Reisman’s 
orch. Has pleasing voice and de- 
livery, but can learn plenty about 
selling himself in person. Offered 
three numbers at show caught Fri- 
day (20), drawing barely enough ap- 
plause to get him offstage. 
currently on the Old Gold (Robert 
Benchley) radio commercial. 

Personable looking lad with wavy 
blond hair, Todd uses the lazy bari- 
tone crooning style of Bing Crosby, 
but he fails to inject variety of ex- 
pression, neglects to build up his 
numbers and consequently misses 
the necessary climactic punch. Nor is 
there any contrast in the type of 
songs he offers. After one romantic 
ballad, all the others seem just so 
much padding. He has obvious pos- 
sibilities, and with shrewd training 
is a potential sock for vaude, niteries, 
radio or films. Hobe. 





ANN SOTHERN 
Songs 

5 Mins. 

State, N. Y. 


Ann Sothern, film ingenue, ap- 
pears currently at the State with 
and as a part of Roger Pryor’s or- 
chestra, Pryor being the hubby and 





Sam Barton claims he always has | 


He’s | 


himself an ex-film actor. It’s a nice 


Being a tramp cyclist, the Joe Jack-| Personal appearance and handled 
son analogy is inevitable, but, while| With just’ a trace of joshing of the 


marital angle. 


| Miss Sothern sings a couple of 
|ballads in disarming style, looks 
| lovely and handles herself with easy 
grace. She takes over and starts di- 
recting the orchestra for a comedy 
{touch at the curtain. 


Her easy stage manner comes from 
|long experience. She was Harriet 
Lake in Broadway musicals before 
going to Hollywood. Land. 


JACK DURANT 

Comedy, M. C. 

Casa Manana, New York 
Ex-Mitchell and Durant, Jack Du- 


| rant is an even more effective come- | 


| dian and m.c., trouping in yeoman 
| fashion throughout the entire per- 
| formance, 


spot on his own. 


| Comes on very Earlbenham in top- 
| per and tails, and simulates an on- 
| the-level mike crooner, but soon 
| goes into a comedy routine anent 
‘what has Gable ‘Herbert Marshall, 
| Paul Muni) got that I haven’t?’ add- 
} ing that the only difference is they 
| ‘can buy me for a buck and a quar- 
| ter.’ The topping trick in each se- 
| quence is, ‘But can they do this?’ 
whereupon Durant harks back to his 
standard knockabout acrobatics, do- 
ing flips and somersaults from a 


fective and not a little daring. 


In between he does a Gable take- 
off — Durant’s personality well 
matches the film star—plus bits of 
Marshall and. an impression of 
Muni’s ‘Zola.’ His rib on the croon- 
ers and an acro-dance finale take 
him off __ strongly. Thereafter, 
he’s an engaging, but never obtru- 
sive m.c. in handling the rest of the 
show. Abel. 


| GEORGE HALE ICE REVUE (6) 

With .Dorothy Lewis, Erle Reiter, 
Jane Nicholson, Simpson Sisters, 
Sam Jarvis 

20 Mins. 

St. Regis Hotel, New York 


Georgie Hale can take this snappy, 
six-people ice revue into any hotel, 
theatre or rink and wham ’em. 
Topped by the photogenic Dorothy 
Lewis, 17, a fugitive from a Holly- 
wood lens scout, it’s a tiptop caval- 
cade of glacial pyrotechnics, 


Miss Lewis, who came to attention 
when Music Corp. of America pro- 
duced the ‘Ice Follies’ at the Inter- 
national Casino, on Broadway, had 
been out through a slight concussion, 
following an outdoor rink accident. 
Now back, at the helm of this show, 
she’s a graceful beaut on runners, 
who runs the gamut of waltz dex- 
terity to intricate jitterbuggy hoof- 
ing on ice. 

Erle Reiter, professional new- 
comer, and Jane Nicholson, another 
new pro, are a juvenile couple, he 
working in formal tails and lending 
a nice class touch to the ballroom- 
ology-surglace. Mary and Margaret 
Simpson are another feature and the 
former doubles into comedy se- 
quences with Sam Jarvis. Jarvis re- 
prises his ‘Esquire’ number, but this 
time he and his partner are in gay, 
St. Moritz getup; formerly he was a 
very formal Esky. 

George Hale has done an expert 
staging and producing job, getting 
plenty into his 20 minutes. Another 
nice touch is a new merry-go-round 
chandelier which darts gay beams of 
| lighting over the portable ice rink. 
|_ The Iridium Room of the Hotel St. 
| Regis, not for nought, is maintaining 
| its fast pace as one of the big money- 
makers among the class N. Y. 
| hostelries. This is a sample of why, 





|ever since the new Morrison man-. 


agement has come in. Abel. 


JAY and LEW SEILER 
Dancing 

13 Mins. 

Strand, N. Y. 


Jay Seiler has been around vaude- 
ville for years in various lineups, at 
first doing mainly a soft-shoe, high- 
kick routine, later adding a flock of 
tricks on semi-circular ‘skis.’ Cur- 
rently teaming with a lad billed as 
Lew Seiler, though apparently mere- 
ly for stage purposes, as the partner 
doesn’t look like a brother. 

Both lads are proficient at the 
soft-shoe hoofery, as well as on the 
skis, but they’ve also worked in a 
welcome bit of comedy. Jay sticks 
pretty much to straighting, while his 
|pard hits out for the laughs. Act 
| has plenty of stuff, but would pack 
|a more potent punch if cut almost in 
jhalf. Virtually all the business 

could be retained, but the routine 

| should be compressed and speeded. 

| Would be surefire if thus —— 
obe. 





| PEGGY HOPE 
| Sengs 
Earle, Philly 

Cute young femme was added this 
| week by Ben Bernie as canary with 
his crew. Maestro’s intro of her as a 
j local lass and his inference that she 


pacing the proceedings | 
| and holding down a highly effective | 


} 
sanaine position that are quite ef- | 





Nitery Reviews 





Garden Terrace Room 
(Continued from Page 46) 








McKay is also new in the tenor sax 


position. Eddie Sauter continues to 
‘do the arranging and toots a trumnet. 
| Music 
Rhyth 
mixes up the type of tunes well. De- 
spite its solidity, music all sounds 
soft, which is at least partially due to 
the cork treatment given ceiling and 
walls of the room. 
Mildred Bailey, Norvo’s wife, is, of 
course, missing, preferring to tour on 
her own. Norvo therefor wisely re- 
|frains from adding another femme 
vocalist. Comparisons with Miss 
Bailey would be both inevitable and 
odious, as he explains. Terry Allen 
handles the male vocal department, 
and effectively. 
terest for the femmes and nifty 
chords for the pop tunes. 

Norvo himself, of course, continues 
|to thump his xylophone in easy and 
| masterful fashion. Herb. 





Hawaiian Blue Room 
(ROOSEVELT HOTEL, N, 0.) 


New Orleans, Jan. 19. 
Ramona’s orch, Maidie and Ray, 
Jane Claire, Flora Vestoff, Bobby 
| Geyer, Six Jitterbugs, Lydia & Jor- 
esco. 





| After getaway to disappointing 
|crowd on opening night due to op- 
position from Carnival Ball, Ramona, 
alumnae of Paul Whiteman’s band 
started packing them in the Hawai- 
jan Blue Room Wednesday (18). 
Band dominates show, which fea- 
tures modest but good entertain- 
ment. 

Ramona is surrounded with swell 
aggregation of musicians and her 
brand of music is varied and good. 
Rhythm section, paced by Ramona 
at piano, is small but capable. Brass 
section gets good harmony, but is 
too forte for a room of this size. 

Maidie and Ray click in show with 
|acrobatic dancing and rope twirling, 
| different from usual type to play 
here. Floria Vestoff’s tap dancing 
gets over. Jane Claire is easy to 
look at and has swell pair of pipes, 
warbling several numbers in com- 
mendable style. 

Bobby Geyer from band doubles 
in a vocal on ‘Oid King Cole’ that 
clicks. Lydia and Joresco, dance 
team, mix slow waltz number with 
a fast fox trot and a rhumba in fine 
fashion. Pair drew flock of encores. 

Six Jitterbugs, like babbling brook, 
threaten to run on and on. H. o. 
here for umpteenth time. Liuzza. 








is getting her big chance results in 
hefty response, but cold appraisal, 
however, could hardly induce such 
enthusiasm, 

Although a somewhat buxom 
blonde and quite attractive, her 
pipes are too high and thin for this 
type of warbling. Her salesmanship 
is also weak. 

Chirps ‘Get Out of Town’ and 
‘They Say.’ Exhibits what sounds 
like an operatic tendency in her pipe- 
work and lack of a vital lower reg- 
ister, Herb. 


DAWN and DARROW 
Dancing 
6 Mins, 
Nixon Cafe, Pitisburgh 

Young and personable ballroom 
terpers who show _ considerable 
promise. Femme member of team 
is literally gir] friend of whirling 
dervish, for her partner escorts her 
through the dizziest array of showy 
spins on record for a pair of class 
legsters. In the straight stuff, kids 
are a bit ill at ease, but when they 
go into those tricky wind-ups they’re 
a cinch for attention anywhere. 

Dawn and Darrow have a flock of 
tricks that will stymie proceedings 
anywhere. For finishes, he has her 
merry-go-rounding high in air with 
only his mitts for support. It looks 
plenty dangerous without losing any 
of the dignity tacked to their class 
offering. 3 

They need only a little polish to 
get places. Their in-between stuff 
still’s a bit ordinary until they swing 
into their knockout spins. Cohen. 


| THE RILEYS (4) 

Dancing 

14 mins. 

| Jack Lynch’s, Philly. 

| Three boys and a gal, all appar- 
‘ently still in their "teens, present a 
|solid and appealing terp sesh. Al- 





|quality of the act depends not on 
that, but entirely on the personal 
| charm of each of the kids and on the 
'socko routines. Everyone of the four 
routines they do at Lynch’s has bee 


is solid but subtle swing. | 
is nicely casual, and Norvo 


Lad has heart int- | 


, talent preview of young 


n | 





| CHASE CLUB, ST. L. 





| 


St. Louis, Jan. 20. 
Charles & Charlotte Lamberton, 
Three Heat Waves, Lois Best, 
| Johnny Reese, Lawrence Welk orch. 





Quality rather than quantity fea- 
tures floor shows at this West End 
class spot and Sid X. Hartman, who 
has been in charge of the place for 
the past 15 months, has successfully 
scouted the bistros for talent that 
might click in his club. With a 
clientele that demands the better 
brand of entertainment, Hartman 
must book acts from Chicago or 
New York. 
Currently the dancing Lamber- 
| tons, brother and sister, both deaf 
| mutes, who follow the orch by sound 
| vibrations, are a standout attraction. 
| She’s a looker, has chosen her gowns 
with taste and he is a personable 
young man. Their ballroom rou- 
tines, done in perfect rhythm, are 
out of the ordinary. The Three Heat 
Waves, Steve LaMarr, Red Ficlds 
and John Johnson, imported from 
the Drake hotel, Chicago, do a 
combo of singing, dancing and play- 
ing clarinet, trumpet and guitar. 
They are above the average. LaMarr 
is especially clever with a tap rou- 
tine. Fields doubles as m. c. for 
the show and sticks strictly to busi- : 
ness, with no attempt to hog the 
limelight. 

Lois Best, a blues canary with the 
orch, warbles ‘You're O. K..,’ starting 
off sweetly and ending with a bang, 
the brass section doing its share. 
Johnny Reese, also with the band, 
does a balancing act, utilizing every 
instrument in the band except the 
piano. 

Club has a seating capacity of 
1,400. Minimum of $1 is set for 
week-days, $1.50 on Saturdays. 

Sahu. 


AVALON 


(CLEVELAND) 








Cleveland, Jan. 21. 
Bert Gilbert, Carol Chapelle, D’Au- 
bour & Rene, Hy Barron Orch. 





Once the most intimate, sophisti- 
cated rendezvous in Cleveland dur- 
ing prohibition days, the Avalon 
Club is slowly-.climbing to a come- 
back by restoring its original type 
of entertainment. Shows were never 
expensive at this spot, but they are 
long in flippant, risque humor and 
comedy-singers who know how to 
make it sting. 

Bert Gilbert, who agitates this new 
opera, puts on a one-man circus. A 
veteran song-and-dance zany, he’s a 
loose-jointed mugger with horned- 
rimmed cheaters and a heavy load of 
dynamic energy. Gilbert tears into 
an indigo ditty so enthusiastically 
that he can call a spade a shovel 
without offense. His revamped par- 
ody of the stenographer in the Cat- 
skills is a belly-laugher, but his 
rowdy take-off on ‘Animal Crackers’ 
is even better. 

As adagio terpers, D’Aubour and 
Rene ring up some flossy shoulder 
twirls and spins that are familiar 
but containing contagious gusto. 
They break out into a comedy rou- 
tine only briefly. Carol Chapelle is 
one of Avalon’s faves. She lays the 
travesty and double entendre on 
with exuberant emphasis. Her ‘It’s 
My Seat’ number is a sizzler but her 
biggest response comes from the 
femmes. . . 

Hy Barron’s band keeps its swing 
more conservative than other jitter- 
bug outfits to suit the middle-aged 
heavy spenders. While not a spec- 
tacular batoneer, Barron’s expert 
violin solos get attention even from 
noisiest crowds. Pullen. 


Nitery Notes 


Gail and Diane close a four-week 
engagement at McVan’s Club, Buf- 
falo, Feb. 13. 

Beb Lide and Al Harris, cocktail 
duo, rhythming at the Cafe Lounge 
of the Hotel Park Lane, N.Y. 

Ann Francine, Philadelphia social- 
ite, who won the deb songstress con- 
test at Le Coq Rouge, N.Y., recently, 
and subsequently booked by the 
nitery, has been handed another six 
weeks at the east side bistro. 
Marguerite Padula warbling at 











| Hawaiian Paradise Isle, Hollywood. 
| though the technique is good, the | 


La Conga, Hollywood, putting on a 
studio 
players every Thursday night. 

Eddy Duchin, Morton Downey and 
Maurice and Cordoba, current at the 


very clearly designed just for them, | Pe'sian Room, Hotel Plaza, N. Y., 
fitting perfectly their so-Irish faces | Ow out Jan. 26. Set for new show 


and general appearance, 

after other family acts. 
Quartet’s hoofing is interpretative 

tap stuff. Each danée seems to have 


Patterned 


a little story to tell. They're equally | 


| good, from the three lads trying to 
make the girl and getting a brush-off 
in the opener, to the challen 

‘rounds for the final encore. Herb. 


|}are The Hartmans, who return for 
lan eight week engagement, Jack 
Marshard’s orchestra and Adelaide 
Moffett, socialite songstress. 
Medrane and Donna, current at the 
Sert Room of the Waldorf-Astoria, 
N. Y., will return to the Gran Casino 


‘Nacional, Havana, on Feb. 22. 
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MUSIC HALL, N. Y. | 


Richard  Leibert, Music Hall 
Symph, Ballet, Rockettes, Sam Bar- 
ton, Jan Peerce, Viola Philo, choir, 
The Debonnaires (6), Earl Lippy; 
‘The Great Man Votes’ (RKO), re- 
viewed in Variety Jan. 11, '39, plus 








‘March of Time’ (reviewed in this 
issue). 

‘Variety’ is the caption of this 
Russell Markert presentation, and 


variety. it is, running the gamut of 
all branches. It’s nicely blended 
and paced, rounding out an even 


hour, including the ‘La Boheme’ 
overture. Nat Karson’s decor and 
the costuming by Marco Montedoro, | 
Willa Van and H. Rogge are highly 
effective; particularly in that pert, 
saucy finale, ‘Beguine’ (which is | 
really a reprise of a former effort). 
Eugene Braun’s expert lighting is 
likewise above par. 

The ballet opens with Dance | 
Piquant, actually a schoolyard frolic | 
on toes, with all the adolescent fol- | 
de-rol of ‘potsy’ games, bounding | 
balls, rope-skipping and hoop-roll- 
ing. It fronts a Radio City Music | 
Hall version of a schoolhouse ex- 
terior and is a truly piquant tee-off, 
which is a smart change of pace on 
the heels of the Puccini overture. 

Sam Barton (New Acts) is a 
tramp .cyclist whe must have been 
around, judging by his seasoned de- | 
livery, but is not recorded in the 
New Act files. Like all sight acts, | 
he goes for extra values in the 
6,000-capacity Hall. 

Third interlude, Music Immortal, 
Maurice Baron’s special arrange- 
ment of a Tschaikowsky classic with 
special lyrics by Albert Stillman, 
gives Pan Peerce, Viola Philo and 
the choir (William Reid, director) 
full vocal play. It’s here, too, that 
Braun’s corking lighting asserts it- 
self. These choral numbers, inci- 
dentally, will always be flattering to 
the Hall’s hidden mike - system, 
which picks up the lyrics for full 
values, so that nothing is lost despite 
the size of the auditorium. Nor are | 
there any unseemly microphones 
visible to spoil the general aesthetic | 
picture. 

The Debonnaires, male hoofing 
sextet, like Barton and/or the Rock- 
ettes, -fall within the category of 
sight appeal. Their concerted dance 
stuff is considerably away from the 
premise of six dandies, in formal 
attire, doing intricate tandem step- 
ping. Their dance mechanique, sec- 
ond of their two terp numbers, has 
novelty in creation and intelligence 
in presentation, plus a dash of com- 
edy, that makes them surefire before 
almost any type audience. 

‘Caribbean,’ finale, is appropriate 
in its winter-cruise suggestion, paced 
by Earl Lippy vocalizing ‘Begin the 
Beguine.’ ‘That brings on the Rock- 
ettes in perky, Martinique costuming, 
under light cork masks, with a con- 
trast of gaily mad, yet well blending 
spectrum of colors. Their rhumba is 
a natural for the Cole Porter tune 
and the general aura of the presen- 
tation. If memory serves, when this 
number was previously done, there 
was a luminous paint effect included 
and, probably not to hark back too 





| they can toss off a genuine adagic 
| trick. Also, while the tearing of the | 


jnext show. 














oN that’s not utilized this time 
out. 

Biz for the ‘Great Man Votes’ 
(RKO), despite the quality of the 
feature, seemed considerably below 
par for an opening (Thursday) 
night. Latest March of Time is re- 
viewed in this issue. Abel. 


CHICAGO, CHICAGO 


Chicago, Jan. 21. 
Ted Weems orch, Patsy Parker, 
Mary" Lee, Peggy Taylor Trio, Bev- 
erly Bemis, aes ee Elmo Tan- 
ner, Red Ingle; ‘ ” (Par). 


Always a Chicago fave since the 
days of the Trianon ballroom stay, 
the Weems orchestra is a guaranteed 
entertainment item in any theatre. 
No lengthy comment is needed for 
Weems’ music; it is solid stuff, melo- 
dious and well-arranged. It is the 
style of music that will go on and 
on, unmindful of temporary fads or 
crazes. 

Weems has two femme singers 
with him. Patsy Parker is the lat- 
est addition. She could be a blonde 
bombshell with proper handling. 
She has a wealth of personality, a 
fine stage presence and a gusto that 
gives her a splendid operating basis. 
From there on she needs songs. She 
sang two numbers when caught, and 
neither one of them really showed 
off her true ability, 

On the other hand little — Lee 
has three songs which are well-nigh 
perfect, and she sells them with 
plenty of juvenile wallop. Has 
lentty of stuff on the vocal ball. 

ther singers for Weems are his 
regular male stand-bys. Elmo Tan- 
ner is unquestionably the top 
whistler in the business today and 
is tonsil fifing is surefire. With 
Red Ingle -he is a great basis for 
comedy and novelty items that iden- 
tify the Weems outfit. Leather 
tooler Ingle is a comedizn who 
doesn’t look like a comedian, which 
is probably an asset. Has a new 

ventriloquial bit that should develop 

into a strong stage routine for the 

bar 4. & 9h 

Two vaude acts are with the band. 
i now. on.her own 

and it’s a bit o: a struggle for her 
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to handle the dance assignment solo. | 
She knows what she is doing on the | 
stage, but her routines are not flashy | 
enough to make them stand out. 
Also her costume could be changed 
and the color changed to something 
darker for greater effectiveness. 
Shades of the Kitchen Pirates! 

Peggy Tayior 1s doing a comedy 
burlesque adagio act with a couple 
of male heavers. It ts one of the . 
best comedy adagio acts because | 
they have a basis of real sensational | 
stuff when they want to step out. 
They would do well to inject a bit 
more of this solid stunt stuff just to 
prove further to the audience that | 


“ 


men’s costumes is okay up to a point, 
they over-step the bounds by going 
too sloppy with torn pants and holes 
in the socks. The light snicker it 
gets doesn’t atone for the generally | 
messy effect. They are solid enough 
on comedy routine itself to soft pedal 
this biz. 

Biz was pretty good. 


SHUBERT, NEWARK 


Newark, Jan. 23. 
Dorsey’s orch, Skeets 


Gold. 





Tommy 


| Herfut, Edythe Wright, Barr & Estes, 


Jack Leonard, Lowe, Hite & Stanley. 
Freddie Dosh. 

Vaude at the Shubert is still do- 
ing lobby business right into the 
At first show on Sun- 
day (22), generally low-ebb at b.o., | 
the patrons were already jamming 
in. 

Tommy Dorsey and his orch, do- 
ing a split program of swing and 
sweet, got the cash customers jit- 
terbugging in the aisles and right 
onto the stage, until fire officials 
put an end to it and ordered Dorsey 
to warn the addicts to stick to their 
seats. It made page one of the se- | 
date Newark Sunday Call. 

Dorsey wisely balances his sock | 
swing music with comedy. Skeets | 


Herfut, doing an uncanny imperso- | 
nation of Disney’s ‘Dopey,’ sings | 
‘Kermit the Hermit’ and teams up 
with Edythe Wright in a bit 


For a featured soloist, Miss | 
Wright does not have much to do, | 
but does that well. Orch thrushes | 
are now taking comedy under their | 
wings and Miss Wright is no excep- | 
tion, but she is more at home in her 
vocalizing. 

Barr and Estes, comedy dancers, | 
are more acro than graceful, but | 
score with their interpretation of the | 
jitterbug. Male partner of the team, | 
with his pinched-up face, does a neat | 
job of a subway straphanger, his | 
panto being very funny. Dorsey | 
then brings on his other soloist, 
Jack Leonard, whose ‘Old Folks’ got | 
ready recognition. a) 

Lowe, Hite and Stanley, the mid- 
get-to-giant act, are oke with their 
physical differences played up from | 
several angles, with the marching | 
and tumbling bit about the best. | 
Freddie Dosh, sound trickster, imi- | 
tating autos, street cars, etc., ends 
up strong after a weak start. Dalz, 


LYRIC, INDPLS. 


Indianapolis, Jan. 20. 
Hal LeRoy, Professor Lamberti, 
Ross, Pierre & Sweeney, Lester Cole 
& Debutantes, Bob Oakley; Shanghai 
“wip Troupe; ‘Off the Record’ 








With pit band moved on stage, 
bill has a revue flavor, Bobby Oak- 
ley having been imported to wave 
the stick and intro the acts. Oakley, 
while he has an act of his own, does 
nothing else but act as m.c. 

Shanghai Wing Troupe is a typi- 
cal opening act, consisting of an en- 
tire Chinese family juggling strings, 
hand balancing, diving through 
kives and plate juggling. A mop- 
pet wins big response with acro 
work. 

Ross, Pierre and Sweeney follow. 
Ross is the entire act, with his imi- 
tation of Popeye a standout. Swee- 
ney works in weak imitation of Ben 
Bernie and Ned Sparks, and joins 
Ross for some vocalizing. . Pierre, 
femme member of trio, also mimics 
with French accent, then is joined 
by Ross, who does sound effects on 
‘St. Louis Blues.’ Trio warble ‘Aloha’ 
to close. 


act for the eye as well as the ear. 
| Six girls are niftily dressed in white 
satin evening gowns and put plenty 
of polish on the tonsils to sing 
‘Pretty Girl Is Like a Melody,’ ‘Mul- 
berry Bush,’ ‘Heart and Soul,’ a Vic- 
tor Herbert medley, and ‘Wedding 
of Jack and Jill.” Cole had laryn- 
gitis at show caught and din’t show. 

Hal Le Roy is standout in taps de- 
partment with effortless rhythm, 
disclosing an ingratiating personal- 
ity in telling a few gags during a 
breathing spell. He displays plenty 
of original steps and rhythm tap fin- 
ish is Sure mitt winner. Professor 
Lamberti is one of the annual visi- 
tors and still tops all other musical 
comedians. His props, gags, the 
red flannels, 


dropping pants, are 





| straight thumping of the wood for 
!a finish he has the ticket-buyers 
| with him all the way. Bill runs a 
| jong 66 minutes, but lack of dead 


| spots makes it seem shorter. 


Biz good at third show Friday. 


Kiley. 


| ood, 


|Suzy-Q arid a couple of numbers. | [sit and films. 


Lester Cole and his Debs are an. 


wad of gum, come-apart xylophone, | 


surefire, and when he goes in for | 





STATE, N. Y. 





Juvelys, Big Time Crip, Sid Marion 


Orch, 
(M-G). 


Ann Sothern; ‘Sweethearts’ 


A punch-less bill that nonetheless 
manages to impress pleasantly. Its 
deficiency is comedy. Sid Marion 
is the sole seeker of giggles in a big 
way, although there are comedy bits 
in the Roger Pryor act. Show mean- 
ders along amiably, but without ever 
touching a peak. 

Juvelys. man and woman, open 
the bill with body-balancing that is 
original, novel and amazing. Girl 
not only head-to-heads with the 
man, but is undeterred by one, and 
then two, intervening 
spheroids. And just to be 
complex, the man bobs around in 
this predicament and with this re- 
sponsibility while teetering on a 
plank which in turn is rolling on a 
small barrel. It’s something doubled 
and redoubled. Here is an act that 
rates superlatives. It bespeaks 
natienee, adroitness, daring and 
finished skill of exceptional charac- 
ter. It can play the world. 

Next in line is a Negro with one 
leg and a white dress suit tailored 
in the extreme and generous man- 
ner of Harlem elegance. This show- 
manly performer beats out some 
heated hoofing with the aid of a 


crutch and delivers a fast five min- | 
He responds to | 


utes of vaudeville. 
the Vanvechtenesque billing of ‘Big 
Time Crip.’ 

Sid Marion is poorly equipped 
with things to say and things to do. 


But in the process of proving that | 


he needs material he also proves 
that he can get a lot out of extreme- 
ly little. Madeline Killeen gives him 
straight support. They 
be a good act as soon as they get 
an act. 

Roger Pryor proves likable as the 


| slithtly -gabby leader of an enter- 


taining band, whieh is at its best 
when spoofing other musical organ- 
izations. Pryor is an ex-actor 


terms of poise, personality and an 
easy-flowing delivery of wordage. 
He tosses off a slice of song nicely 
and dips now and again into mim- 
icry. 


ity. 
Ann Sothern (New Acts), comes 
along just ahead of the act’s con- 
clusion. Land. 


STATE, HARTFORD 





Hartford, Jan. 21. | 
Faith Bacon, Count Berni Vici 
Orch with Gene Gory and Roberta, 


rubber | 
more |; 


may | 


of | 
This means a lot in | 


Coupled with a neat appear- | 
|} ance, he presides with solid author- | 
Mrs. Pryor, better known as | 





- Blyn ‘Albee’s Comedy of Errors 


and Madeline Killeen, Roger Pryor | 





‘New York is the acme of show business the world over, yet there are 
Class A theatres not far from the Broadway sector which neglect 
fundamental principles so essential to good showmanship. 

Patrons of the RKO Albee, Brooklyn, were treated to an inexcusable 


screen trailer announced Bob Ha 
mond electric console. 
puttered around the small organ 


presentation of a specialty act introduced between halves of the dou- 
ble-feature program, last Thursday (19), Caught at the 7:50 p.m. show, 


milton, swing organist, at the Ham- 


House lights. remained off while a stagehand 


setup near wings. House still dark, 


screen curtain went up, front curtain came down, followed by another 


scrim curtain, badly askew. 


After several minutes of this, with patrons fidgeting in their seats, 


failed to function. 
After this bad start, intimating 


house lights came up and organist was discovered before microphone 
in front of his organ, while the stagehand scurried off. Hamilton be- 
gan to speak but had to apologize when the public address system 
In a minute or so, it came on. 


to audience that he was overjoyed 


at working at the Albee, Hamilton dashed off several pops, but in the 


played. 
Evidently minus any rehearsal, 


tirely out of synehronization with playing of the song. 


middle of one number booth began flashing a verse from a number he 
wasn't playing. Lyric belonged to ‘F.D.R. Jones’ which Hamilton next 


booth flashed verses on and off, en- 
In the midst 


of all this, backstage woke up to the fact that verses on the scrim 


couldn't be read, so the standa 
properly catch the words. 
verses on the white background. 


rd picture screen was lowered to 


Difficulty was encountered in centering 


Hamilton’s attention was by now 


entirely riveted on screen trying to fit his rhythms to the disheartening 


business going on over head. 

Hamilion’s embarrassment at 
spread to the audience. What mi 
turned out to be a mess. 


the entire procedure had by now 
ght have been a satisfying organlog 








from the six flavors,’ Schlepperman | 


| has the next spot. Personable, he 
works easily, using the dialect with 
| which he has been identified. Gets 
|in several plugs 
his ex-radio associate. He scores. 


| Line finales in a southern routine. 
| Biz good at show caught Friday 
night (20). Eck. 


STRAND, B’KLYN 





| Four Franks (4), Emmett Oldfield 
|& Eddie Ware, Ann Miller, Stepin 
| Fetchit, Phil Regan, Teddy King’s 
|house orch and Midgie Fellows; 
‘Arrest Bulldog Drummond’ (Par). 





Present week marks 19th of vaude- 
| ville since policy was inaugurated 
| Sept. 16, and biz has built consist- 
‘ently after first few weeks. W. J. 
| McLaughlin, house manager, paves 
the way for a healthy opening by 
| Starting each Friday with a stunt 
| night, currently jitterbug dance con- 
| tests. Saturday and Sunday trade is 
(usually okay, with remainder of 


Lane & Lane, Bill Guthrie, LaRue | week coasting on this impetus. 


| New bill leans on Stepin Fetchit, 


& Carroll, Schlepperman, Editi | 
Tarler; ‘Fighting Thoroughbreds’ 
(Mono). 





Faith Bacon carries the marquee 
weight this week, but the Count 
Berni Vici unit supplies the greater 
part of the entertainment. Cus- 


appointed, because dancer was 
warned away from this stint after 
second day by local gendarmes. 
| Flavor of this week’s show is en- 
| tirely different from those of past 
months. It follows in the wake of 
swing and sophisticated music name 
bands, and screen personalities. It’s 
a fast moving show, well paced and 
full of a solid hour’s divertisse- 
| ment, with the line girls (8) spotted 
|opening and closing and in two other 
|numbers. They add substantially to 
| the entertainment. 
| Unit uses a double stage. All-girl 
| band (13) is located on a movable 
platform under the upper deck. Led 
by Count, Berni Vici, also m. c., band 
includes an electric organ and a 
harp. All the members play banjos, 
harmonicas, and accordions besides 
their regular instruments. 
Mechanical number by the line. 
| with the girls resembling cogs and 








| carrying sparklers, is the opener. | 


Next are Lane and Lane, who click 
with knockabout acrobatics. Ring 
the gong with two-high rope skip- 
| ping. LaRue and Carrol spotted de- 


| livered an adagio number, which | 


| registers well. 

Bill Guthrie, in cowboy attire, 
warbles ‘Last Roundup’ effectively. 
|In the closing spot he does well with 


‘Lonesome Road.’ Gory and Roberta | 


provide the comedy of the show. 
Following some crossfire patter, Ro- 
| berta, a looker, slams Gory across 
| the face with a tin cello. Gory gets 
the laughs when he attempts to 
|'make music, using breakaway fiddles 
, and other props. One bit, in which 
| he has a dog drop from a cello, is a 
| strong laugh. 
Ravel’s ‘Bolero’ orchestration by 
| the band stands out while the line 
| goes through a dance on the upper 
|stage. Number is started in a black- 
| out, with only the radiolite hands of 
| the gals visible. Orch is heavy on 
| the skins and organ in this number. 
Edith Tarler does nicely with imi- 
tations of stage and screen person- 
alities. Is tops with «ne on Lionel 
| Barrymore. Faith Bacon gets by 
| with her «rchid dance, working with 
|a large veil. First two days of the 
show, Wednesday (18) and Thurs- 
dey, she stripped. but then came 
j the warning from the coppers. 


Introing: himself as a ‘fugitive | 


tomer have filed in expecting to see | 
Miss Bacon strip and have been dis- | 


| Ann Miller and Phil Regan for mar- 
| quee draft, but is getting support 
|from the other acts and Teddy 
King’s house band (on stage as 
— plus vocalist Midgie Fel- 
Ows. 


Fetchit gets applause before he 
| appears, the ‘Lazy Bones’ theme song 
cuing his entrance. He’s still click- 
|ing along in early part of act, using 
|same material and pantomime, That 
much ado about nothing is deftly 
manipulated, but he seems to just 
|miss a cleanup finish. Might be 
| well to really go into that dance at 
"accelerated pace if only for con- 
| trast. 


Phil Regan, ex-gendarme from 
Brooklyn's force who made the films 
| through his warbling, measures 
‘higher than expectations. Registers 
| better on the stage than he has in 
|some pictures shown in same the- 
jatre. Carries his own accompanist, 
|also billed as a Brooklyn boy. 
| Regan’s a cinch here because of lo- 
|cal angle, but robust tenor gets by 
leasily on his voice. Best in his 
repertoire is ‘My Own.’ However, 
,he’s been around in cinema talking 
| roles long enough to give him a bet- 
| ter line of gab than he’s presently 
| employing. 
Ann Miller, recently at the N. Y. 


|Paramount, scores with her leg- 
/mania. Continues to get background 
| buildup regardless of her work in 
|pictures, with ‘You Can’t Take It 
| With You’ stressed. Appears in 
only one costume, blue seauined 
| blouse and trouserettes. Pert per- 
| sonality needs at least one change, 
|especially to a garb in which gams 
are visible. Femme is pat on com- 
plicated tapping. 


clean up here with their clowning, 
knockabout balancing and gymnas- 
| tics. Limbermuscled, smaller athlete 
|astonishes with his excellent timing 
,and skill. Four Franks, two col- 
legiate-type youths and pair of 
femmes provide enough variety to 
/push through for nice returns in 
, opening spot. Routine is varied, en- 
| tailing dancing, knockabout and mu- 
| sical work. 

| Teddy King’s band is now a much 
|smoother unit, this including King’s 
|m.c.’ing. Midgie Fellows, swingster, 
|mops up with ‘Old Man River’ med- 
|ley and ‘What Can the Matter Be.’ 
King announces that his outfit and 


| Miss Fel'ows are due to start a five- | 


|times-weekly broadcast via WOR- 
Mutual Feb. 13. Jitterbug dancers, 
held resconsible for much of Fri- 
'day draw, occupied stage for about 
| 15 minutes in competish for cash. 
Biz big at last night’s show. 
Wear. 


for Jack Benny, | 


Emmett Oldfield and Eddie Ware | 


1 


STANLEY, PITT 


Pittsburgh, Jan. 21. 

Major Bowes ‘Champion Amateurs 
lof 1938’ unit with Ted Mack, Joe & 
Marie Smith, Moe Sparminato, Texas 
|Rangers (4), Larry Best, Jack Mar- 
tin, Lauri Bianco, Albert Hall, Merle 
and Gaylor, 3 Harmonica Dees, 2 
Nit-Wits, 3 Lewis Sis; ‘Duke of West 
Point’ (UA). 


| So-called champ unit of the gong- 
|bonger is that in name only. Pretty 
| anemic entertainment, but that 
won't make any difference at WB 
deluxer, No. 1 spot for Bowes shows 
a since he’s been sending ’em 
arouand., Corniest turn in the world 
could be a sock here so long as it 
flew the Major’s banner. 


That’s a phenomenon peculiar 
only to Stanley. The pros have to 
break their necks to get over. The 
ams on other hand can wiggle their 
|finger and stop the show. This is 
the 15th Bowes unit to play house 
and mob’s still in the tyros’ cor- 
ner, though enthusiasm is growing 
a trifle less ecstatic. 

Ted Mack’s the m.c., and he’s the 
brightest thing present. Doubles as 
batoneer of ave Broudy’s house 
orch on stage and keeps the patter 
fast and flip between the acts to 
give things a badly needed lift. 
Slow start disposes of Texas Rangers 
(4), ordinary hillbilly instrumenta! 
quartet, and Lewis Sis, harmonv 
trio slightly on the flat side. Jack 
Martin draws the first blood with a 
neat bit of eccentric hoofing, mix- 
ing acrobatics with soft shoe, ard 
Harmonica Dees, three yuongste, 
keep it going at moderate spec. 
Boys better than. average movi 
organists and over nicely wit a 
medley of ‘Alexander’s Ragtime 
Band,’ ‘So Help Me’ and ‘Toy 
Trumpet.’ 


Lauri Bianco follows them on fer 
an operatic solo piped fair-to-mid- 
dlin, Merle and Gaylor picking 
things up again with a corking rol- 
ler-skating exhibition, ending in a 
flash neck-to-wrist sling at a dizzy 
pace. Albert Hall on next ostensib'v 
playing a piccolo, but develops he’s 
whistling the tune himself, good 
novelty but stiffly done and not 
showy enough to get everything it’s 
worth. 

No bowes unit is ever complete 
without an impersonator, and Larry 
Best’s the one this time, but the 
market for this sort of thins 
pretty low right now. Moe Spearm'- 
nato ambles on with three clarin<‘s, 
first Benny Goodmaning a solo and 
then mouthing the entire collection 
to produce sounds not too much 








unlike those of a pipe organ. A lit- 
tle different and liked. 
Next-to-closing brings on Two 


Nit-Wits. Pittsburgh lads who 7” 
peared on Bowes broadcast Thi'"- 
day (19) and were immedi-*"'v 
sent back for present unit. re ‘'s 
/are alumni of Brian McDonald's '%- 
cal amateur hour on WJAS. wth 
minor talent but major salesm*.- 
ship. Routine a ranid-fire series 0 
impersonations. gagging the radio 
shows and ‘March of Time,’ with 
lads getting by chiefly on their 
| caution-to-the-winds manner. Over 
big here. One 
Joe Smith and daughter. Marie. 1 
|some new and old rug-cutting, knoc 
lout a fast hoofine session to close, 
|with entire cast parading back onto 
| stage again in the customary Bowes 
| finale style for the curtain. 


Cohen. 
| 








| ‘REFUGEE’ UNIT IN B’KLYN 
| WHN ‘Refugee Theatre of the 
| Air.’ which started a vaude tour at 
| Fey’s, Providence, last week. g0¢€s 
into the Rivera, Brooklyn, Friday 
| (27) for four days. Other dates are 
| being lined up. 
Unit. booked by Ben Shanin and 
| Abe Feinberg. 
















LYN 

of the 
tour at 
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APOLLO, N. Y. 





line (16), Vivian Harris, 
Prt : & Boisseau, Glenn & 
Jenkins (3), Sonny & Sonny, 


hie Anderson, Earl Hines Orch 
NS. & Jean Eldridge; , Jones Fam- 
ily Down on the Farm’ (20th). 





After 88 minutes of stage show, 
the black ’n’ tan crowd up here was 
still yelling for more opening night, 
setting it up as one of the most in- 
satiable vaude audiences in the me- 
tropolis. Located on Harlem's 
Broadway, 125th street, house natu- 
rally draws chiefiy colored trade, 
with a sprinkling of white, most of 
whom are evidently slumming. 


Shows are colored, always headlined 
by a band and always include hoof- 


© Regarding the latter, this is prob- 
ably the most critical audience in 
the country. A hoofer has to have 
it on the ball here; he can’t fake the 
wings and hocks or sluff his taps. 
This fact is clear cut in the case of 
Sonny and Sonny, male _ hoofing 
team in this show. They practically 
murdered themselves Friday night 
(20) before the audience started to 
tumble; then they wouldn’t let the 
sartorially elegant tappers get off. 
Originally, this duo was billed as 
Sonny and Eddie. : 
The bands find the going easier. 
All they need is a forte and fast 
style of playing swing arrangements, 
as per Earl Hines’ crew in this lay- 
out. Father Hines is socko at the 
piano and has two expert musicians 
in Leroy Harris (sax) and Walter 
Fuller (trumpet). Latter also vo- 
cals, ‘Solitude’ being the favorite at 
the opening show. Jean Eldridge is 
the femme soloist with the band, has 
a nice voice but an inanimate style. 
Hines’ orchestra closes the show 
after working the first part behind 
drops and scrim. Early portion 
holds the standard Glenn and Jen- 
kins blackface comedy-dancing act, 
with assist from an unbilled boy. 
This team has been big-time for 
years and their comedy wows ’em up 
ere. They’re working two spots in 
the show and equally effective both 
times. . 
Production opens with an ‘Advice 
to the Lovelorn’ school, chorines 
seated at desks and bringing the in- 
guiries to Vivian Harris, who sings 
the advice over the p.a. system. It’s 
meaningless. This cues on the mixed. 
song-dance team of Anderson and 
Boisseau for a bit of alleged com- 
edy, with the femme half also front- 
ing the line for the first hotcha en- 
semble dancing. Line is there evi- 
dently just for sightstuff, the group- 
ings and precision being quite 
sloppy. Then Glenn and Jenkins. 
Sonny and Sonny, plus a torrid 
bump and thigh-grinding cooch by 
Frenchie Anderson with the line, 
break up the Glenn and Jenkins 
act. Hines’ band, 14 pieces and 
nearly all brass, comes into the 
open at this point. 
This is one of those weeks when 
the house is not staging any sketches 
—and the show plays all the better 


for it. 
Biz fair opening night. Scho. 


TOWER, K. C. 


Kansas City, Jan. 22. 
Ben Yost’s Varsity Eight. Dare & 
Yates, Three O’Connors, Bradfords 
(3), Judy Conrad’s orch, The 
Adorables: ‘Little Tough Guys in 
Society’ (U). 








Stage entertainment this. week, 
with a mistress of ceremonies and 
the band on the stage, has a sem1i- 
revue or unit flavor. This is an about 
face from recent weeks, which have 
seen a parade of name bands more 
or less as units. 


While bands have been paying | 


dividends, change is figured needed 
to prevent interest from wearing out. 
Next show or two will also be in a 
different vein, but bands are sure to 
return, as they have proven the best 
coin-getters cf the past year or more. 

House stage director, Jean Devlyn, 
adds considerable to the show with 
productions bits throughout. Annette 
Anderson, line regular, is called out 
to handle the m.c. assignment, and 
does well. 

Line opens with a brief number 
built around the acrobatics of the 
three Bradford juves. Two lads and 
girl, all under 10, are being given 
their chance while their father and 
trainer, 
driver, recuperates in a local hos- 

ital. Trio need stage presence. 

are and Yates, adult acros, follow 
with their panto-comic routine, dead- 
Panning throughout their shoulder 
Stands and balancing. 

Band under Conrad’s baton takes 
its chukker with a medley of songs 
made famous by recent name bands 
here. Busse’s ‘Hot Lips’ is the lead- 
off, but crew registers better with 
One O'Clock Jump,’ written by 
Count Basie. Less Boyer of the orch 
's featured in some trumpet work 
and Kenny Smith clowns Ina Ray 
Hutton, 
panree O’Connors—Jack, Bill and 
a s¥— come next to closing with a 
Siero patter, songs and dancing. 

‘Nging is left to the nine-year-old 
otsy,, who has the earmarks of a 
Trouper, but whose dancing outshines 
a | Hany Tring * the .~ 

e trio. and nicely tops the 
coredy at finish. ines 


Varsity Eight, male vocal ensem- 


victim of a_ hit-and-run | 


ble, are featured and offer. rousing 
arrangements of the ‘Rangers Song’ 
and ‘Song of the Musketeers.’ Bit of 
production is worked for a finale 
with the octet singing a medley of 
college songs and the line working 
out a background in natty collegiate 
costumes, 

Show is held to 47 minutes. Biz is 
reflecting lack of marquee strength, 
being slowest in weeks. Quin. 


EMBASSY, N. Y. 


(NEWSREELS) 

Newsreel subjects at the Embassy 
cover a lot of territory, the idea 
apparently being to please both those 
who wish they had the money to go 
to Florida and those who prefer 
northern sports. 

For the warm weather enthusiasts 
there are six subjects—a Paramount 
clip on Miami Beach fashions, with 
the models wearing nothing much at 
all; a Universal subject with girls in 
bathing suits trying to ride rubber 
horses in a pool; a Pathe contribu- 
tion from the Hialeah track; some 
Fox Movietone fashions; some Par 
footage on cruise clothes, and a 
Pathe panorama showing a huge 
trailer camp in Florida. 

At the opposite end of the ther- 
mometer, Par shows French skiers 
in the Alps doing some spectacular 
stunts, with some fine scenery in 
the background. A Pathe number 
shows __iceboats 
Greenwood Lake, N. J. 

Barcelona war scenes and Cham- 
berlain’s visit to Rome, by Metro, 
are just more pictures and can’t be 
made interesting even by the earnest 
efforts of the commentator, James B. 
Kennedy. In Tunisia and Algiers, 
however, the native officials, camel 
corps, Arab horsemen and army di- 
visions put on a fine show for Pre- 
mier Daladier of France. These 
were covered by Universal and 
Pathe. 

Considerable footage is devoted to 
new army uniforms. Grabbing a 
truck driver off a truck and making 
him inflate a balloon to find out 
whether he is intoxicated is good for 
a laugh. Metro and Par shots of the 
San Francisco Expo and New York 
World’s Fair are spectacular. The 
new Governor of Pennsylvania was 
inaugurated in a_ glass-enclosed 
grandstand by Fox Movietone. 

A Lew Lehr subject showing a 
seven-year-old boy trying to shave 
a man stirs up more excitement and 
laughs than anything else on the 
program. The program here winds 
up with a Cinecolor short on ‘Costa 
Rica’ and the ‘Star-Spangled Banner’ 
sung by a chorus, with the flag wav- 
ing on the screen in Technicolor. A 
few men in the audience, who con- 
tinued to wear their hats during the 
rendition, discovered they were in 
the United States. They were given 
the razzoo. 


PARAMOUNT, L. A. 


Los Angeles, Jan. 19. 
Canova, with Zeke & Anne; 
Con Colleano, Count Cutelli, Frank 
Jenks, Hal Belford, Fanchonettes, 
Rube Wolf and orch; ‘Paris Honey- 
moon’ (Par), 








‘Jud 





Judy Canova and Con Colleano 
are sharing top honors on the Par 
stage currently, and mopping up. 
Former is aided and abetted in her 
hillbilly tomfoolery by Brother Zeke 


and Sister Anne, and, with the Chase 
& Sanborn radio hour prestige back 
of them, are helping pull a few 
sheckels into the box office. Col- 
leano, with his exciting tight wire 
act, kept his auditors on the edges of 
their seats today (Thursday) while 
he danced and pranced about in 
midair. 

Canova act is mostly mountain 
songs and music, with Judy clown- 
ing most of the way. She warbles 
singly. and at times the others join 
in. Sister Anne shows proficiency 
at the ivories, particularly with a 
solo which reveals unusual tech- 
nique. Turn is good for hearty laffs 
and scored decisively at the opening 
show. 

For opening, the Fanchonettes, 
garbed a la Eton bovs, form a back- 
ground for Hal Belford, local dis- 
covery, who shows great promise as 
a tap dancer. Girls wind up the 
turn with a drill routine, cleverly 
executed. 

Frank Jenks, onetime favorite m.c. 
‘at the Paramount as well as other 
Coast theatres, returns to his first 
jlove after eight years away, most of 
| the time being spent in picture work. 
Jenks gabs a lot, sings and performs 
on the slide trombone. Some of 
his material is poor, and he resorts 
entirely too much tq such phrases 
as ‘no kidding,’ ‘you know what I 
mean’ and ‘really.’ Also his gag 
leading up to the trombone solo 
could well be eliminated. Other- 
wise, Jenks is still a corking stage 
entertainer and before end of the 
week should have his act finessed 
to click proportions. 

Count Cutelli, expert on sound ef- 
fects which he produces with his 
mouth and a rubber ball. gives the 
| audience an earful, with Rube Wolf, 
'up from the pit, acting as an inter- 
lrogator. Fanchonettes return for a 
hillbilly routine. as prelude to the 
Canova turn. Girls are back at the 
finale to serve as background for the 
| Colleano act. 
| Screen also has Paramount News 
jand ‘Little Blue Bird’ (U). car- 
| toon. Edwa. 








maneuvering on | 


STRAND, N. Y. 


Leo Reisman orch. Toy & Wing, 
Dinah Shore, Pansy the Horse, Dick 
Todd. Jay & Lew Seiler; ‘They Made 
Me a Criminal’ (WB), reviewed in 
this issue. 





Leo Reishman’s orch  uncorks 
a thoroughly acceptable brand of 
orchestrated music, while the acts 
are generally forte enough to keep 
the audience sitting:up. Even so, 
there’s nothing to whip an audience 
into genuine excitement. In sum, a 


mild okay. 


Reisman has a well-trained and 
capable if unspectacular crew.. He 
plays the show excellently, while his 
straight band offerings are musician- 
ly and distinct. Arrangements bring 
| out interesting colors of the numbers, 
| particularly under Reisman’s deft 
| handling of his men. Band also 
| achieves vivid effects by contrasting 
volume, rhythms and tone. Unique 
arrangement of ‘St. Louis Blues’ is a 
stunning finale. 

First of the individual turns, Toy 
and Ming, offer a clickish brand of 
hoofology, including various styles of 
toe, soft-shoe, high-kick and tap. 
Oriental mixed pair are both agile 
steppers, nicely costumed and main- 
taining a lively pace. Gal is a looker. 





vocalist, Dinah Shore, 
single song, ‘Won’t You Hurry Home.’ 
Nicely gowned, sells a song passably 
and has an unaffected ease of man- 


the familiar vaude and nitery turn, 
Pansy the Horse. Act's ‘trainer’ is a 
luscious blonde, particularly the 
gZams, which she wisely shows. Horse 
does the usual cavortings and poses, 
with a few bits of faintly bluish busi- 
ness. Goes over as always. 

Dick Todd (New Acts) is next with 
a mild serving of crooned ballads. 
Has the appearance and voice, but 
isn’t as strong on the stage as via 
radio or records. Needs plenty of 
training. In the closing spot, Jay and 
Lew Seiler (New Acts) contribute 
plenty of adept hoofing and some 
goofy stuff on semi-circular skis, but 
the turn needs cutting, pointing and 
pacing. Jay Seiler has been in vaude 
for years, but is not in the New Act 
files in his present combo. Hobe, 


EARLE, WASH. 


Washington, Jan. 21. 
Roxyettes (16). Andre Bardeauz, 
Four Ortons, Charles Kemper & 
George Haggerty, Kim Loo Sisters, 
Harris & Howell with Leon Cephar; 
‘Zaza’ (Par). 








House line plus five acts lead 
stage with 31 people this week in a 
varied and colorful show. Despite 
collection of talent, the two out- 
standing features, one at the begin- 


ning and one at the end, are both 
production ideas worked out with 
the chorines. First is snappy Can- 
Can, done with brilliant vari-colored 
ruffled petticoats and getting plenty 
ballyhoo from reviewers as_ the 
dance Hays office ruled out of ‘Zaza.’ 
Other is town’s first experience with 
new Whiting Filterite equipment, 
used on especially-costumed version 
of line’s stilt nutnber. 

Most interesting angle of Filter- 
lite’s debut here is fact that not one 
of five reviewers covering show ap- 
parently realized they were seeing 
it. Columns had been filled with 
advance stories on the idea, but 
critics were under the impression 
it wasn’t te bow here until next 
Friday (27). Conclusion is, that 
while idea undoubtedly is clever ad- 
dition to staging methods, it’s not 
sufficiently different from results 
achieved by standard filters to be 
called revolutionary from audience 
standpoint. 

Show, entitled ‘Paris Music Hall,’ 
carries out atmosphere of accom- 
panying picture. Opens with line’s 
Can-Can. Girls fall back to let 
Andre Bordeaux through to center 
mike for adequate warbling of ‘Val- 
entine’ a la Maurice Chevalicr. He 
introes the Four Ortons’ tightwire 
work. Highlights include man walk- 
ing wire with feet in baskets, girl 
standing on chair balanced on wire, 
and man jumping through six-foot 
paver hoop. 

Charles Kemper follows with his 
lisping patter about amusing signs in 
downtown shopping area. Gags are 
shopworn, but some go over and 
same goes for second half of rou- 
tine with George Haggerty. Line’s 
routine in purple chiffon evening 
gowns as Bordeaux warbles. A 
French ditty precedes the Kin Loo 
Sisters. Three of latter flutter on 
in white silk pajamas for brief 
rhythm vocalizing leading into a 
smooth tap routine. Fourth Chinese 
girl, dolled up in black and gold eve- 
ning dress, delivers ‘Jeepers Creep- 
ers’ nicely. Following an acrobatic 
dance by one of the sisters, all four 
go into a strong shag tap finish. 

Kemper and Haggerty return for 
an imaginary fight routine, with 
Kemper then bringing in Harris and 
Howell with Leon Cephar. First two 
do their standard cross-fire and sing- 
ing. Cephar apnears for a 
rhythm tap. with Harris joining him 
for finale, building uv kid’s second 
routine through sleepy sporadie imi- 
tation of steps. 





Finale has line in toy soldier stilt 


After a short band number, the gal | 
is on for a} 


ner, but doesn’t pile up much of a | 
wallop for the windup. Followed by | 


routine, bit which scored here sev- 
eral seasons ago, plus new effect 
gained by Filterites. Three filters 
are used, which, counting original, 
give four color schemes. Original 
costumes are red, orange and bronze 
and change to (1) all scarlet, (2) 
deep wine and (3) purple, buff and 
chocolate. 


Biz good. Craig. 


HIPP, BALTO 


Baltimore, Jan. 22. 
Connie Boswell. Buddy Paige, 
Rolph Holbein, Billie and Her Boy 





Man Votes’ (RKO). 





Rather nice layout here this week, 
a bit heavy on the novelty end but 
nevertheless pleasing in its playing 
if not entirely socko. Buddy Paige, 
holding down the m.c. assignment 
as well as batoning the house orch 
moved up to stage, handles himself 


fairly well considering repeated and 
unwieldy opening and closing of 
travelers to accommodate planting 
and clearing of extra heavy prop 
setups. He tells a story nicely and 
is far from a faker with the stick, 
turning in a workmanlike stint of 
directing. hi 

Fast opening is provided by Billie 
and her Boy Friends, who start off 
with fairish three-way hoof and acro 


hocking by femme. Have a punchy 
finish which brings on quartet in 





rings the bell in good style. Gave 
doings a nice start and set matters 
|for Rolph Holbein in the deuce. 
| Latter is a swell novelty and a high- 
light for any layout. Utilizing large 
canvas, Holbein proceeds to paint 
various objects which tzke on a third 
dimension and amusing animation. 
An electric bulb lights up, a pump 
handle works to produce water, a 
hatrack accommodates a hat and a 
stove provides realistic looking heat. 
Strenuous piano solo by Paige, in 
which he really renders ‘Body and 
Soul,’ precedes Connie Boswell, who 
comes on to a rousing reception. 
Singer handles string of vocals in 
typical style to good results. Open- 
ing with ‘Jeepers, Creepers’ and 
changing pace with okay working 
out of ‘Two Sleepy People,’ she 
closes with ‘F.D.R. Jones,’ all prop- 
erly in the groove and sold just 
right. Encored with ‘Martha’ in re- 
sponse to shouted requests from stub 
holders. : : 
Dr. Hoffman, fast working mix- 
ologist who produces variety of 
drinks from pitcher of water or a 
shaker, gives out a pleasing inter- 
lude, splicing his skillful timing with 
okay chatter. Uses femme assistants 
to pass drinks to audience and sup- 
plies strong finish to show. 
Biz fair, 


PALACE, CLEVE. 


Cleveland, Jan. 21. 
Jack Carter Orch, Bill Robinson, 
Lorenzo Robertson, Three Peppers, 
Mabel Scott, Conway & Parks, Irene 
Cort; ‘Going Places’ (WB). 


All-Harlem bill built around Bill 
Robinson by RKO Palace’s producer, 
Dave Benis, has hot spots, but not 
enough musical ballast. Benis is 
making plenty of changes after a 
sluggish first show, and may have it 
snapping along faster before week is 
over. 

What it actually needs for a tonic 
is a band of more feverish caliber, 
Jack Carter’s ‘whispering swingsters 
are sweeter than usual colored out- 
fits, but they haven’t got the Harlem 
umph localites demand. Arrange- 
ments are too straight, while violin- 
ist-leader keeps his back to audience. 
More showmanship is displayed in 
excellent stage setting of white 
drapes. 

Good starters are Conway and 
Parks, who jump into the groove 
with smart snakes-hips hoofing and 
finely timed comedy-pantomime. 
They’re worth a repeat number later 
in show, but don’t get the chance. 
Irene Cort, in green silk pajamas, 
flips through some acceptable acro- 
batics. As m.c., Lorenza Robertson, 
in tails, looks debonair but isn’t sure 
of himself. Announcements are 
either under-toned or over-accented, 
a weakness he carries over in his 
songs. When he learns to keep his 
feet together and not mugz ‘Chioe 
so melo-hokumishly, hell have 
something on the ball. 

Band then steps in with a medley 
running from ‘Old Man River’ to 
‘Beguine’ that warms up a trifle 
when the bresses get going. It’s hot- 
ter for Mabel Scott, a chocolate pep- 
permint, who shakes a pair of nice 
stems as briskly as she chants ‘Old 
Man River.” Three Peppers precede 
her with a top-grade turn of jitter- 
bug rhythm., instrumentally and 
vocally. Boys deliver stuff expertly. 

Bill Robinson doesn’t pop out until 
the very last act, but long delay is 
neutralized by emphatic reception 
handed him. Dusky dean of tappers 
rips off a tap routine with all his 
old magic, telling several classic 
anecdotes so jovially that their age 
doesn’t matter, After that, Bojangles 
builds up his coming 61st birthday 
in May whimsically, illustrating how 
he will dance 40 years hence. Al- 
though conserving his energy, his 
act is as solid as ever. Pullen. 


Burm. 











Friends (5), Dr. Hoffman; ‘The Great | 


challenge followed by some flashy | 


tails for a setto of tumbling that! 


—= 


KEITH’S, BOSTON 


Boston, Jan. 20, 
Joe Morrison, Sybil Bowan, Rue 
tons, Belett & English Bros., Helen 
Swanson & Co. (4), Fddie Rosen- 
wald Orch: ‘Exposed’ (U) and ‘Last 
Express’ (U). 





Some new and old faces in this 
lineup provide the best variety bill 
the Boston has presented since open- 
ing its new stage policy a month ago, 
Sybil Bowan serves can ly 2s m.c., 
and in-the next-to-shut spot stops 
|everythineg with her assortment of 
imversonations. A new number here, 
an impression of a British bathing 
beauty, wowed ’em, as did her solid 
caricature of Mrs. Roos*velt. Weak 
spot of her repertoire is something 
| about passe show girl, now 40. Too 
realistic to be hilarious. 


Joe Morrison, perennial in this 
house, handles the m.c. chore very 
well, vocals ‘Heart and Soul,’ ‘Rev- 
| erie’ and ‘Liebestraum’ beautifully, 
|and repeats the medley of cowboy 
| ballads aimed to remind the custom- 
| ers of his screen experience. Bright 
spot on the bill. 

English Bros, and Miss Belett give 
;}out a terrific rowdy acrobatic and 
| hoofing turn that socks the morning 

mob. Helen Swanson and three part- 

|ners, new to this territory, close the 
bill with an adagio number marked 
by some_ sensational tosses and 
| catches. Femme is a looker. Music 
(‘Blue Danube’) is not appropriate 
|and a revision in that department, 
plus some more experience with the 
routine. should lift this quartet into 
bigger time. 

Opener is a dog act, Rutons, with 
the man putting the puns through 
their paces in a showmanly manner. 
‘Skippy,’ the featured dog, is oute 
standing, and the trainer rates spe- 
cial mention for handling his stunt- 
ers in such a kindly manner. Women 
partner keeps in background. 

House band on stage backs up the 
acts nicely. Fox. 











Roxy, Salt Lake City 


F Salt Lake City, Jan. 22. 
Vic Hyde, Norman Nassar, m.c., 
the Wayne Family (5), Greenman & 
Walters, Flo Ash, Roxyettes (8), Bill 
Floor Orch (5); ‘You and Me?’ 
Per} and ‘Thrill of a Lifetime’ 
(Par). 








Vic Hyde, one of Rudy Vallee’s ra- 
dio specialties and dubbed by the 
crooner as ‘a bucolic ambidexterious 
symphonist,’ walks off with top 
honors at Roxy, town’s sole vaude- 
filmer. While the ‘cutest little 
nudist,’ Flo Ash, top billing, has 
the one-man band is the money all 
the way and wins best returns. Hyde 
dsivlays clicko mannerisms on the 
ivories, but his assorted trumpet se- 
leections, lipping two or three instru- 
ments simultaneously, made the pew 
patrons holler for more. Spotted 
next-to-closing, Hyde’s act is a cinch 
for any house. In this spot, he stood 
out like a grapefruit in a case of tan- 
garines, 

Miss Ash, who is a hold-over from 
last week, is featured in two tepid 
semi-nude terps. Her mirror dance 
is unique, but her feather twirling 
provides more s.a, Her two spe- 
cialties have the assistance of the 
Roxyettes (8), whose footwork ap- 
pears shoddy in spots and whose 
costumes bear the stamp of rigid 
economy. 

- Nassar, a personable youth, han- 


ner, being equally adent as a yarn- 
spinner and hoofer. His portrayal of 
the ‘Cavalcade of Popular Steps,’ be- 
ginning with the era when the 
Cherleston held the spotlight down 
to the Lambeth Walk, smacks of high 
professional lustre. He has a pair 
of solid pipes and is potential big- 
time timber. 

Greenman and Welters are a 
couple of male gabbers. whose forte 
is mild slapstickery. Their best ef- 
forts are incorporated into a funny 
drum-beating act. Clifford Wayne 
family, full-blooded Indians, is a 
uniaue trouve, consisting of father, 
mother, sister and two brothers, 
The latter’s slick dancing in the mod- 
ern tempo is excellent. Mrs. Wayne 


and pere Wayne sticks solely to the 
introductions, Miss Wayne's terping 
is ev*+-moded in style. 

Bill Fioor’s house orch, spotted on 
the stave, does okay despite limited 
personnel, Biz at show caught was 
good. Guss. 


RIVERA, B’KLYN 


Sis & Bud Riley, Sid Garu, Roscoe 
Ates with Barbara Ray, Molly Picon, 
Flying Whirlos (3); ‘Glamorous 
Night’ (Rep). 








The Rivera hds a trim little show 
this sesh, showing discriminate 
booking. In this sector of Brooklyn, 
where vaudeville has been extinct 


for years, the customer are fre- 
quenting the Rivera increasingly 
each week. 


This is the fourth stanza that the 
house has returned flesh to its rose 
trum on a split-week basis. First 
half of the week house has been 
just breaking even with a nut con- 
siderably lower than that on last 

(Continued on page 55) 
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Variety Bills 





NEXT WEEK (Jan. 27) 
THIS WEEK (Jan. 20) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 
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NEW YORK CITY 
State (26) 
Ina Ray Hutton Or 
M & B Whalen 
BALTIMORE 
Century (26) 
Olga Dane Co 
Wilkey & Rae 
Eunice Healey 
COLUMBUS 
Broad (26) 
Blue Barron Ore 





PITTSBURGH 
Stanley (27) 
Russ Morgan Orc 
Shea & Raymond 
Marvelous Marvell's ; 
Larry Collins | 
WASHINGTON 
Capitol (27) 

16 Rhythm Rockets 

Juvelys 

Men of Manhattan 
Roscoe Ates 
Conklin & Thomas 
Art Brown 








EW 
Paramount 


YORK CITY 
(25) 





| Paramount 


Varsity 
State a (27) 














Bob Crosby Ore Bert Walton 
Franklyn D’Armour | Trado 2 
Cass Daley Elderblooms 
Danny Drayson Paul Gordon 
CHICAGO SPRINGFIELD 
Chicage (27) Paramount (27) 
Happy Felton Ore | Coquette Orc 
Ghezzis Williams & Smith 
NEW YORK CITY, Sara Ann McCabe 


Masice Hall (26) 
Ruby Mercer 
Kay, Katya & K 
Paul Remos Co 
Nicholas Daks 
Rockettes 
Corps de Ballet 
Erno Rapes Symph 


Memorial (27-29) 
Farrell & Drew 
Youman Bros 
Grace Drysdale 
Carroll Howe 
Maxellos 
CHICAGO 
Palace (27) 
Ozzie Nelson Ore 
Harriet Hilliard 
C Westerfield 
Don Cummings 


6 Grays 





Brown & Ames 

Harris & Shore 

Tony Martin 

7 Fredysons 
CINCINNATI 
Shubert (27) 

Mattison Co 





Herman Hyde 


Billy House Co 
7 Fredysons 
(20) 
Lee, Louise & C 
Red Barbour 
Cass Owen & T 
Blackstone 
CLEVELAND 
Paiace (27) 
Ann Sothern 
Roger Pryor Orc 
Eleanor Whitney 
Val Setz 
Barr es 
20) 
Bill Robinson 
Jack Carter Ore 
3 Peppers 
Lorenza Roberson 
Mabel Seott 
Conway & Parks 
Irene Cort 
PROVIDENCE 
Fay’s (20-25) 
Ozzie Nelsen Orc 
Harriet Hilliard 
Don Cummings 
Betty Lou 
SCHENECTADY 
Proetor’s (26-28) 
Major Bowes Co 











Warner 








NEW YORK CITY 
Strand (27) 
Leo Reisman Ore 

IJ & L Seiler 
Dick Todd 
Andy Mayo Ce 
Toy & Wing 
BROOKLYN 
Strand (27) 
Benny “ane Ore 
Phil Regan 
Ann Miller 
Stepin Fetchit 
4 Franks 
Emmett Oldfield 
Midgie Fellows 


PHILADELPHIA 
Earle (27) 
Tommy Dorsey Ore 

Winton & Diane 
Lorrain ae 


(20) 
Ben Bernie Orc 
Mary Small 
Linda Moody 
Bill Ames 


PITTSBU RGH 
Stanley (20) 
Major Bowes Ore 

DING 

Astor (27-28) 
16 Dancing Debs 
Stuart & Martin 


Kemper & H’ggerty 
Gae Foster Gis 
Andre Bordeaux 

y K 


Strand (27-28) 
Reynolds & White 
Billy Carbone 
Martin, Sally & M 





5 Elgins 





Jehnny 


Chiquita 
Clarissa 
| Una Whyte 


Loew | 


Carman (27) 
Myers & Arthur 
Burke 
5 Cantons 


PITMAN 


Broadway (28 only) | 


Foran Sis & T 


ge | & Mitzi 

Kirby Duval 

7 Blue perils 

STAMFORD 

Palace (28 only) 

Sinclair Sis 

Ming & Toy 

LeVan & Bolles 

| Jane Pickens 

Lowe, Hite & 8 

| Billie Co 








London 








Omega 


Gypsy 
Ted Ray 

Olgo 

Michael Moore 
Effy & 
Adam 


George 
Frederick & 
Jack Francios 
Olive Groves 

Low & Webster 
Tollefson 

15 Dagenham Gis 


Haver & 
Beryl! Orde 


5 Herons 


Week of January 23 


Astoria 


3 
Deminion 


5 Cleveres 
Gaudsmith 


Bros 
Trocadero Rest 


Nina 


Halima 

& Troc Ore 

CAMDEN TOWN 
Gaumont 

Doonan 

Lane 


CLAPHAM 
Granada 


Will Nay Jr 


Rawicz & Landauer 
Les Arnolds 
EAST HAM 
Granada 


6 Wallabies 
Lee 


Dann Co 
Premier 
Lee 





Joe Peterson 

Reggie Redcliffe 

Ronald Gourley 

HAMMERSMITH 
Gaumont 

5 Sherry Bros 
ISLINGTON 
Blue Hall 


|3 Brilliants 


Lewis 
' 


Earle & 
LEWISHAM 
Gaumont 

Marie Burke 

Forsythe 

Seamon & Farrell 

4 Phillips | 

SHEPH’RDS BUSH | 
Pavilion 

5 Sherry Bros 
TOOTING 
Granada 

Will Hay Jr 

Rawicz & Landauer 

Les Arnolds 


WOOLWICH 
Granada 
New Faces of °39 
ABERDEEN 
Tivoli 
Albert Sandler 3 
Billings & Chase 


Will Duffy & P 
Helen Mitchell Co 
Stanley Eddie & M 








| Gerry 





| 
Agnes & George 
| Bernie Mattinson 
| Emily Stephenson 
|; Jean Farney 
Hotel Commodore 
| Sammy Kaye Ore 
| Hotel Edison 
| Gray Gorden Orc 
| Hotel Essex House 
N Brandwynne Ore 
Hotel Gov. Clinton 
Eddy Mayehoff Ore 
Betty Gale 
Hotel Lincoln 
Artie Shaw Orc 
Hotel MeAlpia 
J Messner Ore 
Jeanne D'Arcy 
Sis & Tom Dowling 
Hotel New Yorker 
Orc 


Jimmy Dorsey 
Lyda Sue 
Paul Sydell 
Mark Plant 
Duval 
Helen Myers 
| Hotel Park Centrai 
| Chick Webb Orc 
Killa Fitzgerald 
Hetel Park Lane 
Freddie Starr Ore 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Kay Kyser Orc 
Hotel Pierre 
Harold Nagel! Ore 
Hotel Plaza 
Jack Marshard Orc 
Bobby Parks Orc 
P & G Hartman 





Adelaide Moffett 


—_ ¥ Roosevelt 
Guy Lombardo (rc 


Hotel Savoy-Pliaza 
Morten Orc 
Lew Parkerson 
Tom Low 

Mili Monti 


Hotel St. Morits 


Basil Fomeen Orc 
June Forrest 
Pierce & Roland 
Hotel St. Regis 
(Iridium Room) 
Charles Baum Ore 
Sam Jarvis 
Erle Reiter 
Jane Nicholson 
Don Martin Ore 
Simpson Sis 
Dorothy Lewis 
(Maisonette Russe) 
Mathey Orc 
Yvonne Bouvier 
Boris Belastozky 
Serge Abagoff 
Hotel Taft 








JAY and LOU SEILER | 
STRAND, NEW YORK 


KAY, KATYA and KAY 
RADIO CITY MUSIC 


VIA 


MARK J. 


HALL 


LEDDY 




















Independent 





NEW YORK CITY 
Roxy (27) 

Nick Lucas 

Del Rios 

3 Swifts 

Sunny Rice 

Len Mence 
ATLANTA 
Roxy (28) 

Harry Stockwell 

Ray & Harrison 

Fred Craig Jr 

Williams & Charles 


BALTIMORE 
Hippodrome (27) 
3 Olympics 
Radio Ramblers 
Helen Morgan 
Ben Blue 
Leopard Lady 


CHICAGO 
Oriental (27) 
Dare & Yates 
Sisson & Neal 
Zelaya 
Aunt Jemima 
HARTFORD 
Paramount (27) 
Duke Ellington Orc 
Ivy Anderson 
2 Zephers 
(Two to fill) 
INDIANAPOLIS 
Lyric (27) 
Ted Weems Orc 
Eeverly Bemis 
Patsy Parker 
Peggy Taylor 3 
(20) 
Hal LeRoy 
Lamberti 
Lester Cole & Debs 
Ress, Pierre & 8 
Shanghai Wing Tr 
Bob Oakley 


MEMPHIS 
Orpheum (26-30) 
Henry Busse Ore 
MILWAUKEE 
Riverside (26) 
Eddie White 
Allen & Kent 
Les Ghezzis 
Tip Top Gls 
Wally Sharples 
Bernardo De Pace 
NEWARK 
State (27) 
Will Osborne Orc 
3 Andrews Sis 
Don Rica 
Fenwick & Cook 
Shubert (27) 
Vincent Lopez Orc 
Abbott & Costello 
Estelle Taylor 
Betty Hutton 
Dr Hoffman 
Freda Sullivan 
PATERSON 
Majestic (24-26) 
Ralstons 
Manning & Mitzi 
Norman & Hart 
Belett & Eng Bros 
Rhythm Fashions 
(27-30) 
B’way Merry Go R’d 
(31-2) 
Virginia & Gus 
Spoons Brown 
BeeHo Gray 
LaMarr, Lopez & R 
Streamline Rev 
PHILADELPHIA 
Fay’s (26) 
N TG 
Fay Carroll 
Slate Bros 
Valerie Deslys 
Hilda Ferguson 
Emily 





Cabaret Bills 











NEW YORK CITY 


Armando’s 
Buddy Clarke Ore 
Sigrid Lassen 
Dick Chapman 

Bandbox 
Charles Barber Ore 
Gus Martel Orc 
Roscoe Ails 
Betty Lewis 

Barney Gallant’s 


Angela Velez 
Carter & Bowle 
Nellie Paley 


Earle | Terrace Boys 
Emmet Oldfield Bill Bertolotti’s 
ee PP yneee Angelo’s Rh’mba Ba 
Phillips & Kohl | Hi!" jor Etheridge 
Gae uveeey Gis Velyne Hague 
4 Ortons {Helen Dell 
Kim Loo Sis Roberta Kent 
Harris & Howell Bill’s Gay 90's 


Jim Phillips 
Florence Herbert 
Billy Lorraine 
Eda Furman 

Casa Manana 
Jack Denny Ore 
Rita Rio Ore 
Everett Marshall 
Lillian Roth 
2 Stooges 


| Gomez & Winona 
| Dorothy 


Fox 
Salici Puppets 
Jack Durant 

4 Vespers 

Refugee Rev 
Chateaux Mederne 


Paul Bass Orc 

Gabriel 

Katheleen Byrne 

Waikiki 

Walter Lynch 

George Rixon 
Chatter Box 


(Mountainside,N.J.) 
Sammy Deane Orc 
Joe Campo 
Betty Mann 
Pete Marconi 
Madeline Russell 
Ruth Dale 
Joan Fallon 
Grace White 
Ann Mason 
Alice Riley 

Chez Firehouse 
James McColl 
Tony Kraber 
Clifton & Miley 
Marla Forbes 
Milt Herth Trio 


Club 18 


Jack White 
Jerry Blanchard 
Dec Lee 

Shad Mitchell 
Pat Harrington 
Jerry Kruger 
Frankie Hyers 
Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Orc 


Cleb Gaucho 
Dimitri & Virgil 
Nina Orla 
Tarrant & Dacita 
Teresita 
la Marita 





Pedro Valli 


Felicia Flores 

3 Gauchos 
Cotton Club 
Cab Calloway Ore 
Nicholas Bros 
Berry Bros 

W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 


Diamond Horseshoe 


Noble Sissle Orc 
Don MeGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 
Ei Chico 
Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 
El Moroceo 
Ernie Holst ore 
El Rie 
Johnny Johnson Or 
April 
Nora Sheridan 
Bettine & Fontana 
Dell O'Dell 
Famous Door 
Charley Barnet Ore 
John Kirby Ore 
3 Peppers 
Greenwich Village 
Casino 


Ray O'Hara Ore 
Larry MacMahon 
Valerie Dumont 
Gloria Monet 

Bea & Ray Goman 


Havana-Madrid 
Nano Rodrigo Ore 
Juanito San’bria Or 
Hilda Reyes 
Mextico 3 
Carlos & Carito 
Rosita Ortega 
Diana Del Rio 

Hickory House 
Joe Marsala Ore 
Hotel Ambassador 
Dick Gasparre Orc 
Vincent Bragale Ore 
Dutton & Crook 
Rosalean & Seville 


Joe Venuti Orc 
Adrian Rollini % 
4 McNallie Sis 
Paul Rosini 

Hotel Biltmore 


Horace Heidt Ore 
Larry Cotton 
Bob McCoy 





Art Carney 
Red Ferrington 


H’tel Belmont-Piaza | 


Enoch Light Ore 
Peggy Mann 
George Hines 

| Light Brigade 


| Hotel Waldorf- 
Astoria 
(Empire Room) 
| Glen Gray Ore 
| (Sert Reom) 
Emil Celeman Ore 
Alice Marble 
Medrano & Donna 
Grace Drysdale 
Kit Kat Club 


Ray Durante Ore 
Johnny Hudgins 
Ktiz Cook 

Teddy Hale 

Red & Curly 
Connie Harris 
Sammy Cortez 


La Marquise 
Edith Roark 
Harold Leonard 
3 Californians 

Larue 
Eddie Davis Ore 


Joseph Smith Ora 
Graziella Parraga 
Le Coq Rouge 
Geo Sterney Ore 
Don Rodney 
Julienne 
Anne Francine 
Tisdale 3 


Le Mirage 
Tee Shelley Ore 
Audrey Gray 
Fawn & Jordan 
Kajor 
Paul Warner 

Le Ruban Bleu 
Herbert Jacoby 
Aileen Cook 
Klsie Houston 
Bowers & Walter 
Palomo 
Mabel Mercer 

leon & Eddie’s 
Eddie Davis 
Lou Martin Ore 
Iris Adrian 
Patricia Norman 
Paul Bartels 
White Sis 
Wacky Watsons 
Seims & Kaye 
Meyer's Cellar 


(Hoboken) 
Charles Strickland 


———— 


Beverly Wilshire 


Harry Owens Ore 
Howard Gerrard 


Bray Sis 
Biltmore Bowl 

Shep Fields Ore 

Annabelle 


Jerry Stewart 
Shirley Rust 
Ronald & Roberta 
6 Danwills 


Fritz & J Hubert 
Hal Derwin 
Cafe Caliente 
Eddie Aguliar Orc 
Luis Banuelos 
Julio Cervantes 
Susana 
Leo 
Luz Dasquez 
Cafe La Maze 
Park Ave. Boys 
Clab Bali 
Charles , Lawrence 
Bruz Fletcher 
Club 17 
Joe Frisco 
Pat Rooney TIL 
Ruth Denning 
Lynn Sterling 
Club Zarape 


Leo Roja 
Felix Martianl 
Cocoanut Grove 


Russel! Swann 

9 Abbott Dancers 
41 Club 

' Ethel Howe 





Bud & His Buddies 


Aaron Gonzaloes Or 


Freddie Martin Orc 


fax! 

Bazooka Bd 
Midnight Sun 

Jack Melvin Ore 

Joe Kirk 

Jean Landis 

K & R Paige 


Mon Paris 


Virginia Uppercu 
Jimmy Rogers 


Onyx Club 


Jack Jenney Ore 
Merry Macs 


Carl Kress 
Jack Connors 


Paradise 


Place Elegante 
Bill Farrell 
Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 
Leo Lazaro Ore 


Piantation Club 


Skeets Tolbert Ore 
Barrington Guy 
Valda 

Velma Middleton 
Moke & Poke 
Collins & Beasley 
Avon Long 
Wallace Bros 
Lillian Fitzgerald 
Conway & Parks 
Connie Jackson 
3anjo Bernie 
Lee Simmons 


Pepper Fot 
Joe D'Andrea Ore 
Bill Scully 
O'Hanlon & Del R 
Bob Matzi Ore 
iris Raye 
Barbara Lane 


Queen Mary 
Joe Ellis Ore 
Gwen Williams 
Peggy Ware 
Leda Lombard 
Katherine Tate 
Cerlies & Palmer 


Rainbow Grill 


McFarlands Ore 
Judy Abbott 
Marlynn 


Rainbow Room 


Ben Cutler Ore 
Mary Martin 
April 

Hacker & Sidell 
Dean Murphy 


Joan Cartier 
Road te Mandalay 


Joe Rines Ore 
Niela Goodelle 
Diosa Costello 
Glenn Pope 
Russian Kretchma 
Misha Uzdanofft 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaeft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Show Bar 
(Forest Hills) 
Sleepy Hall Ore 
Wally Rand 
Harriet Carr 
DeRondo & Barrie 
Stephen Vans 


Stork Club 


Jose Lopez Ore 


Bob Warren Ore 
Jack Laurie 
Vivian Vaugha 
Ronnie King 
Naomi Simone 
Jérry Roberts 
Marjie Radcay 
Versailles 

M Bergere Ore 
Panchito Ore 
Gertrude Niesen 
D’Avaios Dancers 

Village Bara 
Larry Funk Ore 
Helen O'Connell 
H’woed Horse 
Iva Kitchell 


Buddy Hayes 
Hal Windsor 
Texas Jim Lewis 


(Woodside, L. 1.) 
Lou Dell Ore 


Evilen Bergere 
Karyl Norman 


Yacht Club 


Lester Allen 
Mills, Starr & T 
Nellie Breen 
Enice Beyer 
Herbert Ertel 


LOS ANGELES 


Harry Lash 
Frank Sebastian's 
Cubanola 
Jose Barros Ore 

Bobby Ramos 
Les Hite Ore 


Andy Ione Orc 
Princess Luana 
Calif: Revelers 
Stanley Meehan 
Eddie Albany 
Joy Williams 
Anita Clark 
Lenore Le Nay 
Billy O'’Bryant 

Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 

It Cafe 

Ray West Orc 
Diana Gayle 
Jerry's Mandalay 
Jimmy Kerr Ore 
Tommy Howard 
Geo Junior 
Frankie Gallagher 
Oliver Alberti 


King Cole Ore 
Rose Murphy 
Jitterbug House 
Louis Prima Ore 
La Conga 


Den Jer! 





Charlie Murray Ore 


} Vincent Travers Or 


& Michael 


tddie Le Baron Orc 


Richard Warren Or 


Swing Kendesvous 


Bryant, Rains & Y 


Weoedside Gardens 


Antoine & DuBarry 


Jack Bocksmith Or 


Hawaiian Paradise 


J Otto's Steakhouse 


LaC’nga Rh'mba Bd 


Spike Featherstone 





Saus’ ge & Pk Chops | 


Little Club 

Jane Jones 
Tiny Meredith 
Betiy Haley 
Walter Dyson 

Littl Hungary 
Valesco’s Gypsies 
M LaMaze Rest’u’r’t 
Leonard Keller Ore 
Diane Denise 

Marcus Daly 
Bill Roberts Ore 

Omar’s Dome 
Geo Redmond Ore 
Charlie Earl 


Beau Lee 
Eddy & Tours 
Palomar 


| Clyde McCoy Ore 


| 





| 
| 
| 
| 


Bennett Sis 

Wayne Gress 

Tayntons 

Bert Lynn & Myla 

Milo & Marion 

Hudson Metzger Gls 
Paris loa 

Florence Gillette 

G Gis 

Dominie 

Regini 

Rudy La Tosca 

Marsha Noleen 

Thora Mathiason 

Marguerite & M 

Ken Henryson 

Chuck Henry Ore 
Seven Seas 

Danny Kawanna 





Kay Silver 
Lillian Gibson 
Al McIntyre 
Eddie Bush 3 
Slapsy Maxie’s 
Slapsy Maxie 
Jack Waldron 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 
Somerset House 
Harry Ringland 
Nonie Mitchell 
Hai Chancellor 
Stage ‘I’ Cafe 
Cully Richards 
Shemp Howard 
Jackie Brooks Ore 
Swanee Inn 
Charlie Evans Ore 


Topsy’s 


| Elmer 


Ryan 2 

Arlett Jon 

Jackie Cherry 
Marjorie Raymond 
Marjorie Waldon 
Dolores Gay 

Talia 


i Chuck Foster Ore 


Trocadero 
Ted Fio Rito Ore 

Victor Hugo 
Charlie Bourne 
Skinnay Ennis Orc 


CHICAGO 


Bali Bali 
Ralph Cook 
Jimmy Green 
Curley Slade 
Dorothy King 
Reberta Roberts 
Jack & Jill Warner 
Mildred Jordan 


Bismarek Hetel 
(Walnut Reom) 
Art Kassel Ore 
Marion Holmes 
Betty Grey 
Darlene O'Day 
Don & S Jennings 
Tony Marks 

Blackhawk 

Jan Garber Ore 
Jack Gautke Ore 
Vickie Allen 
Lois Kaye 
Frederic & Yvonn 
Rudy Rudisill 
Lee Bennett 
Fritz Heilbron 
Blackstone Hotel 

(Balinese Rm) 
Maggie McNellis 








Henriene Barker 
Abbett Sayre 
Wesley Long 
Chips Hill 


| Sam Theard 


Charles Isom 
Partello Gis 
Red Saunders Ore 
Congress Hotel 
(Glass Hat Rm) 
R’'yal Amb’ss'dor Or 
(Peaceck Rm) 
Marie Allen Daniels 
(Pempelian Rm) 
Irving Margraft 
Drake Hotel 
(Gold Coast Reom) 
Wayne King Orc 
Edna Sedgwick 
Reddington Sis 
Murtah Sis 
Alene & Evans 
Dutch’s 
John Elliott 
Carlos & Dolores 
Betty Jerome 
Evelyn Harris 











BARR and ESTES 


WITH 
TOMMY DORSEY 
SHUBERT, NEWARK 


Dir. EDDIE SMITH 
22 West 48th St., Radle City 














Pliner & Earl Ore 
Blue Goose 
Frances Romas 
Loretia Ryan 

Al Lane 

Melody King 

Buck Hunt 

Marion Ryan 

4 Hits & a Miss 
Harry Singer Ore 


Brevoort Hotel 
(Crystal Reem) 


Florence Schubert 
Charlies Baldwin 
Grace Katrol 
Norma Ballaré 
Broadmont 
Herb Rudolph Ore 
Kay Marel 
Tonya 
Nennie Morrison 
Henry Simon 
Bea Jones 
Claire Bougush 
Estelle Bickow 
Helen Dee 
Floe Sole 
Adorables 
Caravan 
Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Carl] Scholtz Ore 
Ches Paree 
Milton Berle 
Gracie Barrie 
Lucienne & Ashour 
Robinson 2 
Everette West 
Bob Haron 
Lou Breese Ore 
Don Orlando Ore 
Evans Adorables 


Cleab Al 
Larry Ross 
Sylvia Tucker 
Jane Jordan 
Mickey Winters 
Oliver Harris Ore 
Clab. Alabam 
Jackson, Stone & R 
Sadie Moore 
Jack Irving 
Mildred Jordan 
Allen Cole 
EMe Burton 
Bernie Adler 
Dave Unells Ore 
Chalk Robinson Ore 
Eddie Roth Ore 
Club Spanish 
Fowler & Walsh 
Eddie Mark 
Pinky Lge 4 
Bob Davis Ore 
Loretta DeBoers 
Colony Club 
Belle Baker 
Jose Manzanares Or 
Keith Beecher Ore 


Colosimos 
Inga Borg 
Tullah & Miy 
Yvette Rugei 
Gerhart 3 
Kurtis Marionettes 
Lane, Allen & B 
Mary Stone 
Bobby Danders 
Lyle Foster 
Bob Hyatt 
Pronaph Gls 
Hollywood 6 
Henr! Gendron Ore 


Club Delisa 
Connie Morrow 





; Sam Robinson 
| Brown & Brown 
Sandra 





Lolita 
Mort Lund Ore 


Edgewater Beach 
Hotel . 


ote 
(Marine Room) 
Herbie Holmes Ore 
Drigo & Francine 
Carlotta Meyers Co 
Rhythm Rebels 
Nancy Hutson 
Harriet Smith Gls 


885 Club 
Eddie Varzos Ors 
Lucio Garcia 
Johnny Howard 
Bee Baker 


El Dumpe 
Rosita Carmen 
3 Loose Screws 
Marcella Sherr 
Alice Hansen 
Sam Badis 
Peggy Lester 
Dot Keith Gls 
V Canova Oro 


Famous Door 
Esther Whittington 
Bryan Wolf 
Jerry Paige 
Terry O'Toole 
Castellanos Ore 


4th Club 
Homer Roberts 
Ruth Barton 
Estelle Ellis 
Jeanne 
Shirley Lucky 
Shorty Ball Ore 


Franke’s Casine 
Dave Tannen 
Loretta Owens 
Taft & Boone 
Billie Fane 
Cennie Ross 
Jean Moore 
Casino Gis 
Diek Hardin 
Buddy Kirbie 
Rocke Ellsworth 
Bob Tinsley Ore 

Gay 90s 
Joan Rogers 
Joan Joyce 
Marion Peters 
Vee Ames Gis 
Geo Anderson Ore 
Lew King 
Colleen 
B Danders Jr Ore 


Grand Terrace 
Capt. Perry 
Ted Smith 
Connie Harris 
Leonard Reea Gls 
¥F Henderson Ore 


Graemere Hotel 
(Glass House Kin) 
Toasty Pall Ore 
Carl Bock 
Bob Given 
Lorraine Voss 
Harry’s N ¥ Cab’ret 
Roscoe Ails 
Betty Lewis 
Margot Gavin 
Tommy Jones 
Renee Villon 
Fritzie Luhr 
Betty Robin 
Chas Engels Ore 
Art Buckley 
Al Wagner 
Billie Myers 
Lee Berling 
Dorothy Johnson 
Rankin Gis 


Hickory Inn 


Dictators Ore 
Fred Casey 
Terry O'Toole 








Nat Cherney 
Hennie Youngman 
Jean Mona 

Andre & Michel 
Kretlow Gls 

Sid Lang Orc 


Hippodrome 
Paulette LaPierre 
Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 
Grover Wilkins 
Ted Pearlman Gls 
Joe Hahn Ore 


Ivanhoe 
Helen Sumners 
Helen Irwin 
4 Hawalians 
Earl Hoffman Ore 


L’ Aiglona 
Mary W Kilpatrick 
Eusebio Concialdi 
Don Quixote Ore 
Ennio Bolognini Or 

Hotel La Sallie 
({Bhie Front Room) 
Stuff Smith Orc 
Gladys Madden 
Jonah Jones 


Liberty Ine 
John Morrison 
Laurene Novelle 
Millie Erdman 
Margie Dale 
Sylvia White 
Tonita 
Charlyne 
Jean Murray 
Earl Wiley Ore 

Limehouse 
Barney Richards Or 

McGraws 
Chick Williams 

1 Copeland 
Lania Wheeler 
Avis Doyle 
Dolly Meyers 
Phil Chinard 
Chuck Andrews 


McLaughtins 


Charlene 
Paty Ruth 
Tonita 
Marita Ryan 
Mickey Dunn 
Sammy Bari 
Jules Novit Ore 
Melody Mill 
Tiny Hill Orc 
Allan DeWitt 
Harold Osborne 


Miami Club 
Belva White 
Alexander 
Ramon Arias 


Millstone 


Anp Millstone 
Sammy Haas 
Marie Saree 
Evelyn Lee 
Helen Spencer 
Roy Swift Ore 
Minuet Club 
Hal Barber 
Flo Niles 
Saxon Sis 
Mildred Parr 
Art Fisher Ore 
Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gotthelf 
Nameless Cafe 


3 Sophisticates 
Day & Knight 
Marion Miller 
Ed Leon 
RaMundi's Ore 
Old Heidelberg 
Old Heidelberg Co 
Octet 
Lois Tschappat 
Herr Louie & W 
Herbie Ore 
Paddock Club 
Diane Ray 
Victor Graff 
Eve Yvon 
Mickey Duna 
Patsy Bloor 
Milicent DeWitt 
Katherine Cornel 
Doug Groose Orc 
Jerry Frost 
Palmer House 
(Empire Room) 
Orrin Tucker Ore 
Bonnie Baker 
Bailey Sis 
Sextette 
Gower & Jeanne 
Titan 8 
Gertrude Simmons 
Beverly Ailen 
Abbott Dancers 
Phil Dooley Ore 
Parody Club 
Freddie Abbott 
Marie Thomas 
Sarah Tiebold 
Freddie Janis Ore 


Pow Wow 
Bert Nolan 
Marvin & Helene 
Howards 
Gladys Zimmerman 
4 Vagabonds 
Steve Stutland Ore 

Rose Bowl 
Willie Shore 
Olive Fay 
Monofft 
3 Orchids 
Walter Hastings 
Sol Wagner Ore 
Hoveler Gis 

Royale Frolics 
Dolly Kay 
Sid Tomack 
Reis Bros 
Reed & Mele 
Florence Hinlow 
Al Trurk Ore 
Mark Fisher Ore 


Ore 


Jack Hilliard 
Frolics Ens 


Sherman Hotel 
(College Inn) 
Happy Felton Ore 
Prof Lamberti 
Pat Rooney 
Gibson Gls 
Glee Club 
Eddie Platt 
Billy Galbraith 
Louise Dunn 
Mabel McCane 
Lorraine Barrie 
Carl Marx 
Prince Omar 
Don & A LeMatre 
Dome 
Shirley Lucke 
Spinning Tops 
Tony Marks 
Estelle Creasy 
Bill Baird 
Sunny Mack 
Louis Tops 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 
Silver Cloud 
Jimmy Ames 
Folds & Chaddock 
Moya Anderson 
Gwen Winters 
Claire Latham 
Diane Nixon 
Tom Hales 
Whorley Gls 
Dorothy Burns 
Hazel Zalus 
Nerd Richardson 
3 Tops 
Johnny McFall Ore 
Silver Frolics 
Joan Dawn 
3 Talents 
Ealaine Rabey 
Roma Noble 


Fay Wallace 

Art Freeman 
606 Club 

Billy Carr 


Marg Faber Gls 
Lee Val 
Kay Austin 
Jessie Rosella 
Joan Carson 
June Scott 
Dagmar 
Yvenne Nova 
Marian Peters 
Dolly Sterling 
Ruby Bennett 
Patricia Perry 
Collette 
Carmen 
Joel & Annette 
Mary Jane Brown 
Sol Lake Ore 
Tripoli 3 
Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 
B Tanks Socialites 
Stevens Hotel 
(Centinental Reom) 
Rhythm Boys Ore 
Garron & Benneit 
Steckade ina 
Charles Chaney 
Subway 
Ray King 
Val du Val 
Opal Adair 
Kitty Swanson 
Adeline 
Debs 
Ozzie Jackson Ore 
Susi-Q 
Betty Harris 
Billy Martin 
Molly Manner 
George Dorenfield 
Olga Hanton 
Virginia Burt 
idith Principie 
Verne Wilson Ore 


Swingland 


H Henderson Ore 
Viela Jefferson 
Thempson’s 16 Club 
Ray Reynolds 
Joy Kalese 
Dione Page 
Jane LaVonne 
Dor DeHoghton 
Rita Devere 
Kay Dare 
Helen DuVal 
Joe Conrad Ore 
Three Devces 
Cleo Brown 
Baby Dodds 
Charles McBride 
Max Miller Ore 
Anita O'Day 
Lill Armstrong 
Freddie Reed 
Lonnie Johnson 
Tower inn 
Flo Whitman Rev 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Inez Gonan 
George Arnold 
Sharone 
Patsy DuBrae 
Frank Davis Ore 
dere 
Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 
Winona Gardens 
Stan Carter 
Gigi Rene 
Doiores Lee 
Diane Lave 
Suzanne Kessler 
Lucille Johnson 
Frankie Rullos Ore 


Zig Zag 


Sunny Bouche 
Laura Marman 





Sunny Mack 
Larry Lux Ore 


Anchorage 
Bill Honey Ore 
Bellevue-Stratforé 
(Main Dining R’m) 
Meyer Davis Ore 
(Burgandy Room 
Frank Juele Ore 
cliff Hall 
Murray Dancers 
Edmund DeLucca 
Adolph Lanza 


Ben Franklin Hotel 
‘(Garden Terrace) 
Red Norvo Orc 
Terry Allan 


Benny the Bum’s 
2 Mystics 
Andrews Sis (3) 
Jeanne Goodner 

K Randerson 
Diana & Del Campo 
Tony, De Centro 

L Henderson Orc 





Benny Perry 

Patsy Shaw 

Deloyad McKay 
Cadillac Tavern 


Henrique & Adr'nne 
Tom Boyle 
Darlene Jones 
Dean Edwards 
Mimi Stewart 
H Reynolds Ore 
Jack Newlon 
Club 15 

Johnny Young's Or 
Jerry Macy 
Jimmy Lackore 
Carl & E Sheldon 
Eleanor Landy 
Princess Helen 
Billie France 

Cafe Moroney 
Scarey Gavin 
Jean Niles 
Jerry Vance 
Peggy, Joan & D 
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ne Hart 
poet Desi 
bby Cubler 
io Familant Ore 


Club Parakeet 


Leonard Cook 
—~Emma Stouch 


“Betty Fernon 


Al Wilson 

Doris Fields 
Jack Adcock Ore 
Monya Alba 


El Chice 


Angelita 
Edna Thompson 
Kay Lavery 
Jack Curtis 
Ann Rollins 
Arlett Withers 
Joyanne — 
idgi air 
ee ol Marshall 
Muriel Harrison 
El Chico Ore 


Embassy 
Francesca 
Dorothy Dennis 
Billy Maple 
Roberta Jonay 
Aina Constant 
Virginia Renault 
Al Moore Orc 
Pedro Blanco Ore 
George Clifford 
Evergreen Casine 


Beth Challis 
Joe Milikopf Ore 
1523 Club 
Swing King Ore 
Consuela Flowerton 
Jean St John 
B'way Belles (4) 
South & Lane 
Frankie Palumbo's 
Miller & Millard 
La Rose & Hill 
Kathleen May 
Pastine & Marlyn 
Frank Hall 
Yvonettes (6) 
Bobby Morrow Ore 


Gay Nineties 
Sid Raymond 
Sue Mitchell 
Blackie Johnson 
Chick Williams Ore 
Harris Tavern 
Bobby Lyons 
Greta LaMarr 


Hildebrand’'s 


Charlie Neid 
Harry McKay 
Paula 
Dee Del Duo 
Canfield Smith 
Wanda Dell 
Frankie Milton 
Leslie Sis 
Cleo Valentine 
Nicki Galiucci 
Richard Bach 
Bobby Lee Ure 
Hotel Adelphia 
(Cafe Marguery) 
Johnny Hamp Orc 
Jayne Whitney 
Gomez & Winnona 
Knight Sis 
Richards & Carson 
Bill Steele 
Don Angelina Ore 


Hotel Philadelphia 


C Wolf Gis (6) 
Bob Magee 
Audrey & Price 
Girard Ream 
Joe Frasetto Ore 
Jack Lynch's 
Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
Peg-Leg Bates 
June Travers 
Peppino & Camille 
Miss Trixie 
Helene Heath 
Chas Smith 
Jimmy Blake 
J Lynch Gis (16) 
Latimer Club 
(Biue Room) 
Ann Rush 
Virginia Howard 
Barbara Bradley 
Rhumba Ore 
Bubbles Shelby 


Little Rathskeller 


Jack Griffin Ore 
Zorita 


Jackie Green 


Sylvia Herman 
Nelson & March 
Johnny & George 
Ruth Wayne 
Open Door Cafe 
De Mayos 
Bob Ridley 
Teddy Moore 
Jimmie Rossi 
Marie Fitzpatrick 
Joe Simoni 
Viola Kliaiss Ore 
Parrish Cafe 
Clarence Ellis 
Chickie Martin 
Carl Waye Orc 
Purple Derby 
Leslie White 
Bella Belmont 
Billie Bull 
Bobby Carr 
Nan Riley 
Margie Mealie 
Joe Burns 
Ray Allen Ore 


Rendezvous 
Lenny Ditson 
Leila Rose 
Winston & Lolette 
Millie & Billie 
Pearl Williams 
Chet Fennis (ire 


Stamp’s Cafe 


Lord & Janis 
Frankie Richards’n 
3 Blossoms 
Doc Dougherty Orc 
Maude O'Malley 
Jack Hutchinson 


Silver Lake ino 
(Clementon) 


Mickey Familant Or 
Alice Lucey 
Michi Taka 
Eleanor Ethridge 
George Reed 
Sky Top Club 
Eddie Thomas 
Ruth Kaye 
Niki Nikolat 
Joe McCullough 
Kippie Velez 
Bostonians Ore 
Jutkin’s Rathwkeller 
Beth Calvert 
3 Debs 
Marna Leonard 
Irving Braslow Orc 
Frank Ponti 
20th Century 
Dot Landy 
New Yorkers (3) 
Tommy Cullen Ore 
Venice Grille 
Billy & Kitty DuVal 
Martha Lee 
Sue Mitchell 
Fay Ray 
Anita Thoma 
Pagana Orc 
Viking Cafe 
Henry Patrick 
4 Rhythmettes 
Grace O'Hara 
Jerry Delmar Ore 
Village Barn 
Shag & Shag 
June Eldridge 
Anthony & Juliet 
Delores O'Neill 
Teddy Oliver Ore 
Wagon Wheel 
Joe O'Shea 
Dottie Winters 
Sandy MacPherson 
Al Bastian Ore 
Weber's Hof Brau 
(Camden) 


Kar) & Gretchen 

Bavarians 

lise Hart 

Rudy Bruder 

Ray Miller 

Jules Flacco Ore 

Beryle Cooper 

Wilfred 3 

Dan Hurwyn 

Ralph Corabi 

Helen Worthington 

Su-Foo 

Golden Co 

Jackie Moss 

J & T Shellenh’mer 
Yacht Club 

Kitty Helmling Ore 

Jimmie Bailey 

Jane Vallmer 

Rahda 

Mary Snyder 

Patricia Maggims 








Roberta Ramsey 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Petello Bros 
Artino & Juliet 
Margaret Aemmer 
Herman Pirchner 


Avalon 

Hy Barron Ore 
D’'Aubour & Rene 
Bert Gilbert 
Carol Chapelle 

Cedar Gardens 
Duke Melvin Ore 
Susay Brown 
Slim Thomas 
Whitman Sis 
Princess Wee-Wee 
Prince Albert 

Chateau 

Pete Geraci Ore 
Louis Martini 
Raymond & Lee 
Elaine Castle 
Evans Sis 
Eight O’Clock Club 
Bil Miller Ore 
Sammy Lipman 

Freddie’s Cafe 
Tony Emma Ore 
crifr Winehill 
Yvette Dare 
Myrle Creblo Gls 

Golden Glow 


Paul Simonetti Orc 
Philomena Ranello 


Gourmet Ciub 


Louis Cina Ore 

Dee Downing 

Kay Smith 

Kay Kippen 

Kay Lenz 
Hatton's Club 


Shirley Martin 


Bob Armstrong 
Rose- Marie 
Hanna Grill 
Betty Jerome 
Gypsy Lee 
Hotel Cleveland 
Manny Landers Ore 
Walt Bergen Orc 
Jules DeVorson 
Jack Webb 
Hotel Fenway Hal) 
Willard Potts Ore 
Bettie Allen 
Hotel Sterling 
Marty Lake Ore 
Hotel Hollenden 
Sammy Watkins Or 
Sigrid Bagnie 
Doc Marcus 
Murtah Sis 
Pritikin & Mason 
Hotel Statler 
Geo Hamilton Ore 
Pollard & Costello 
Lindsay’s Sky-Club 
Ponnie LaVonne 
Marion Bowen 
Art Cutlit 
Pearl De Lucca 
Monaco’s Cafe 
Jacques Pollack Or 
Terese Rudolph 
Berni & Jovanna 
Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burton Orc 
Don Kaye 
Nick Bontemps 
Ubangi Club 
Troy Singer Ore 





Bessie Brown 


Lenny Colyer Sonny Carr 
DETROIT 
Ambassador Club | Eddie Asherman 


Pinky Tracy 
Doreen & Douglas 
Palmer Gls 

Bill Tracy 

Ciel Roberts Ore 


Book-Cadillac Hote) 
(Boo 


k Casino) 
Xavier Cugat Ore 
Carmen Castillo 
Judy Lane 


| Castalino Rolon 
| (Motor Bur) 
Peter Kent Orc 
Ross MacLean 





Chene-Trombley 

| Simeny Gargano Or 
Harry Jarkey 
Marino & Duval 
Mitzi Wayne 
Boots Burns 





Paul Grey Gls 
Commodore Club 
King’s Jesters 
Mary R. Milan 
Oldtimers 4 
Polmar Dancers 
Downtown Casino 
Milt Britton Ore 
Dancing Duanos 
Andre Andrea 
Club Frontenac 
Amos Jacobs 
Mitzie Wayne 
Eddy Morton 
Babe Morris 
Brucettes 4 
Geo Alfano’s Ore 
Hotel Statler 
(Terrace Room) 
Jack Marshard 
Peppino & Camille 
Imperial Club 
Congo Gls (6) 
Mort Mortensen 
Mazie White 
Arlene Whitney 
Frank Rapp Ore 
Neblolo Cafe 
Leonard Seel Ore 
Hart & Allison 
Jaina 
Northwood inn 
Ray Carlin Ore 
Ruth Dennen 
Spec & Spot 


Ore | 


Oasis 
Billy Cullen 
Dorothy Henry 


Plantation Club 
Savoy Sultans Ore 
Mae Diggs 
Esquires 2 
Louise McCarrell 
House Line (8) 


Powatan 
Walker 3 
Winifred Seeley 
Johnny Howard 
Covert & Reed 

Saka 
Woody Mosher 
Buddy Lester 
Texas Rockets (6) 
Geo Kavanagh Ore 
| Club Ten-Forty 


Shavo 


|} Coyle 





Sherman 
McKay Ore 
Te-Je Farms 
Deeds & McGrath 

Boots Lynn 
Gantschi & Sonnen 
Hal Boorn Orc 
Webster Hell 
(Cocktall Grill) 
Duke’s Duchess Or 
Vicki Lauren 
Delphine’s Popeye 
Dick Tewsley 
Jean Shailor 


PITTSBURGH 


Anchorage 
Hughie Morton Orc 
Arlington Lodge 
Joe Raveil Orc 
Laverne Kidd 

Jack Keller 


Balconades 
Alex Morgan Ore 
Bill Green's 
WCAE Aijirliners 

Jeanne Baxter 
Club Petite 

4 Comiques 
Ted Blake 
Joyce Arden 
Viva Shields 
Pete Evans 

Cork and Bottle 
Jack Davis 

Harlem Casino 
Sherdina Walker Or 
George Gould 
Rose Morgan 
Rhythm Pals 
Gladdess 
Pedro & Dolores 
Dorice Bradley 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 

Hotel Henry 

M Contreras Ore 
Conchita 


Hotel Roosevelt 
Lowe & Kissinger 
Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 


Hotel William Penn 
(Chatterbox) 
Bernie Cummins Or 

3 Sophisticates 
Walter Cummins 
(Continental Bar) 
Larry Murphy 4 
(Grill) 

Bavarians 

Italian Gardens 
Etzi Covato Orc 


Bernie Perella 
Chickie & Ross 
Phyllis Merle 
Dick Smith 
Betty Nylander 


New Penn 
Mike Riley Ore 
| Marion Miller 
Maurice & Faye 
Betty Hurst 

Nixon Cafe 
Fran Eichler Ore 
Bob Carter 
Angelo Di Palma 
Mack Bros 
Dawn & Darrow 
Line (6) 

Nut House 
Joe Klein 
Lew Devine 
Boogy-Woogy 
Harry Nosokoff 
Cher Clark 
Al Mercur 
Jim Buchanan 


Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lenore Rika 
Ted Meredith 
De Bolo 2 
Mme. Eske 
Billy Cover 

Riviera 


Joe Lee Orc 


Show Boat 
Al Marsico Ore 
Sid Ward 
Buddy Ross 
Wilma Douglas 
Line (5) 
Kay Marie Baird 
Betty Benson 

Webster Hall 
Buzzy Kountz Ore 
Johnny Duffy 

Willows 

Eddie Weitz Ore 
Gerry Richards 








MILWAUKEE 


Bert Phillip’s 


Pep Babler Orc 
Ethel Seidel 


Blatz Palm Garden 
Eddie South Ore 
Louis Mason 


D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Club 
Bud Vioni Ore 


Chateau Club 


Joe Cumin Ore 
Buddy Lake 
Al Schenk 
Jack Terry 
Lord & King 
Lorraine DeWood 
Rena Sadler 
Cleone Hays 
Johnny Poat 
Little Laverne 

Clover Club 
Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 

Club Forest 
Helen Kaye 

Club Madrid 
Stan Jacobsen Orc 
Zita & Annis 
Ames & Vivian 
June Lang 
Bernie & Yovanna 
Roberta Roberts 
Betty Adler 
Marie Marsh 
Rose Steffen 
Edith Rae 
Shutta & Kent 
Jimmy Rotas Ore 


Club Sahara 
Geo Cerwin Ore 
Club Terris 


Jack Teeter Orc 
Ethel Warren 
Phil Kestin 
Dotty Norman 
Kathleen Kaye 
Claudia Ferris 
Last Round Up 
Chubby Weinert Or 
Ken Keck 
Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Orc 
Paradise Gardens 
Anthony Doria Ore 
Plantation Club 
Bert Bailey Orc 
Mary Webb 
Billy & Betty 
Max Coleman 
Betty Taylor 
Plantation 6 
Brown & Simpson 
Rendezvous 
Katherine Kaye 
Ruth Gary 
Diane & Doree 
Alma Grant 
Heien Shulak 
Bob Matheson Orc 
Vera Kobsel 


Reno 
Rudy Sager Ore 
Harry Rayburn 
Betty Nae 
Peg Manning 
Jean Alyn 
Scaler’s 


Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 


Schwartz 


Bob Eherle Ore 
Lee Leighton Ore 


Congo Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 

Cornies Ship 
Red Billings Ore 
Ray Block Ore 
Ben Boe Orc 
Ralph Lewis 
Bailey & Lamarr 

Devines Eagles 
Johnny Warren Orc 
Mabel Drake 
Dorothy Dale 
Bob Garrity Ore 
Red Roberts Orc 
Wally Miller Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Hotel Schroeder 

(Empire Room) 
Bill Bardo Ore 
Varieties 

Karl Ratech’'s 
Sepple Boch Ore 
Helene Sturn 
Larsen's 
Meadows Ore 
Lindy’s 
Rick & Snyder 
Nita Leenn 
Victor 
log Cabin 
Bergman Orc 
Miami Club 


Janet Reed 
Doris Dane 
Nikki Nickall 
Ray Wencil 
Gene Emerald 
Harriet Cross 
Georgia Lucky Gls 
Peggy Geary 
Johnny Davis Ore 
Milwaukean 
Bobby Maynard 
Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Mary Beth 
Ginger & Louise 
Sallie Marshall 
Eddie Kube 
Cameo Gls 
Eddie Zipp Ore 
Donna LuPae 
Paris 
Garland Grant Ore 
Casper Reda Orc 
Len Herrick 
State Gardens 
Florence Bell 
| Vendick Sis 


Ray 


Carl 








Shirley Little 
Mildred Seeley 
Lady Delilah 
Ann Helene 
Dale & Dale 
Evon Allen 
Irene Schrank 
Flo Smith 


Sunset Club 
Eddie Apple | 4ane Rubey 
Tie Top Tap | Wirth’s Futuristic 


Joey Feldstein Ore | Bill Schweitzer Ore 
Bert Nolan | Jack Fexer 


Kay Crandell Ore 
Trocadero 
Miron Stuart 
Tiny Gorman 
Sally Osmond 
Ruth Phillips 
Ford & Barnes 
Mary Dou Mann 


Ore 





Bobbie Cook | Vallie Jay Ore 
Carlos & Dolores | Maureen Rosay 
Ray Syles Rogan & Mann 
Curry & Deltre Wisconsin hoof 
Natasha 


|} F Trumbauer Orc 
Steve Swedish Ore 
M Merrymaker Orc 


Town and Country 
lu | 
b | Nie Harper Ore 


Robertos sy 
. Biien 


Kaye 
Luciene ae "ae 
Virginia Davis Zunker Gardens 
Betty Harger i Skipper Leone Orc 





‘Felton Booked Into Chi 


Vauder with ‘James’ 


Chicago, Jan. 24. 
Happy Felton’s orchestra, at the 
College Inn of the Hotel Sherman in 
recent weeks, has been booked into 
the Chicago for a fortnight, starting 
Friday (27). 
Comes in with ‘Jesse James’ (20th). 


BURLEY MGR. FINED 
Los Angeles, Jan. 24. 
Ted Coyne, burlesque manager, 
was fined $100 on a charge of operat- 
ing an indecent show. 
Marian Morgan, dancer, and 
Claude Mathis, actor, drew $10 fines. 








Incorporations 


NEW YORK 


Albany. 
New York; motion 
etc.; capital stock, 
value, Directors: 
Liberty street, New- 
Halbert, 32 Lakewood 
Road, West New Brighton, S. I.; Irene 
Hallowell, 600 E. 21st street, Brooklyn. 
(Dean, Kine & Taylor, 160 Broadway, 

New York, filing attorneys.) 
Spot Film Productions, Ine., 
tan; motion picture films, etc.; capital 
stock, 400 shares, no par value. Direc- 
tors: Sherman Price, 1868 Amsterdam 
avenue; William James, 1113 Sixth ave- 
nue, New York; Geo. D. Spear, 17 Rose- 
bush avenue, Merrick. 
State Productions, 
motion picture 


Trans- Asia, 
pictures, 
$50,000; 
Geo, J, 


Inc., 
machines, 
$100 par 

Kraft, 175 

burgh; Geo. H. 


Manhat- 


Inc., Manhattan; 
business; capital stock, 
100 shares, no par value. Directors: 
Harry Minsky, Alexander Cheifetz, Ed- 
ward T. Roehner, 1457 Broadway, New 
York. 

Machtenberg Musical 
Manhattan; theatrical 
stoak, $10,000; $100 par value. 
tors: Bert H. Boxer. Julius Giller, 
Bertha Stein, 55 W. 42nd street, New 
York, (louis Frutkin, same address, 
filing attorney.) 

Al Geist Enterprises, Inc., Manhattan: 
theatrical business: canital stock, 200 
shares, no par value. Directors: Harry 
S. Clyne, Jacob L. Warkow, Joseph Slo- 
bodin, 205 W. 34th treset. New York. 
‘George J. Beldock, same address, filing 
attorney.) 

Herb Futran Associates, Inc., Manhat- 
tan; vocal and instrumental music In 
connection with radio; capital stock. 100 


Inc., 
ecanvital 
Direc- 


Bureau, 
business; 


shares, no par value. Directors: Rose 
Meyer, Betty Amos, Sylvia Teidor. 233 
Broadway, New York. (Mendes. Krisel 


& Lessall, Woolworth building, filing at- 
torneys.) 

Ebony Productions, 
theatrical business; 
000: $100 par value. Directors: Herman 
T. Meltzer, Ann Kira. Ruth Hirseh, 551 
Fifth avenue, New York. (A. LL. Ber- 
man, seme address, filing attorney.) 

Moselle Amusement Co., Inc., Manhat- 
tan; motion picture films, etc.; canital 
stock, 200 shares, no par value. Direc- 
tors: Leslie Moskowitz, Abraham J. 
Wachs, Florence Greenberg, 25 W. 43rd 
street, New York. (Lee Hazen, saine 
address, filing attorney.) 

Indianland, Inc., New York; theatrical 
business: capital stock, 1.000 shares. no 
par value. Directors: Walter V. Bou- 
quet, 120 Broadway, Idena Powell, 
Robert I. Brown, 20 Exchange Place, 
New York. 

Telaironhone, Inc., Manhattan: radio 
broadcasting devices; capital stock, $290,- 
00: $10 par value. Directors: Jacob M. 


Inc., Manhattan; 
capital stock, $1,- 


Kornfeld. 60 W. 72nd street, New York; 
George Bisgeir, 2301 Kines Highway, 
Bernard A. Arbashkin, 184 Clorkson 


avenue. Brooklyn. (Kornfetd & Bisgetr, 


11 Park Place, New York, filing at- 
torners.) 

Jack Fine-Cireus Cabaret, Inc., New 
York: cafe and restaurant business; 


eapital stock, 1,500 shorres—500 common, 
no par value. and 1,000 preferred, $100 
par vaine. Directors: Jack Fine. Ply- 
mouth hotel; Hugo Pollock, Sara Himel- 
farb, 19 W. 44th street, New Yor! 

St. George Motirs: Pictare Suoply, Ltd., 
Manhattan: motion picture apparatus; 
ecanital stock, 200 shares, no per value. 
Directors: Josenh Milentuck (filing at- 
torney), Bernard VL. Seligman, Benjamin 
H. ®Bicoff, 152 W. 42nd street, New York. 

Theatre House, Ine., theatrical bust- 
ness; cavnital stock, 100 shares, no par 
value, Directors: Blanche Yurka, 2°5 
FE. 7°nd street; Carrett H. Leverton, 316 
E. 44th street: Rose Lader, 11 W. 44th 
street, New York. 

100 Pineapple, Inc., New York; the- 
atrical brsiness and realty; capital stcok, 
$1,000: $19 par value. Directors: Bernard 
D. Cohen. Helen Haupt, 119 E, 42nd 
street: Milton Lynas, 2315 Broadway, 
New York. 

Everett 
Monhattan;: 
stock, 


Marshall Ine., 
eanital 


Direec- 


Enterprises, 
theatrical business; 
1990 shares, no par volue. 
tors: FE:verett Marshall, 100 W. 58th 
street: William Miller, 1270 Sixth ave- 
nue; David J. Wolnher (filing attorney), 
621 Fifth revenue, New York. 

Sudan Theatrical Corp., New York: 
theatrical business; capital stock, 200 
shares, no nar value. Directors: Evcene 
V. Weissman. Bertha Bender. Ann ! eilt- 
man, 19 EB. 40th street, New York. (RBar- 
ron, Rice & Rockmore, same address. 
filing attornevs.) 

CALIFORNIA 
Sacramento. 

Standard Pictures Productions, Ine.; 
canital stock, $160.000, no subserintions 
Directors: Charles B. Taylor, John W 
Tehners, Harvey A. Harkness, Thurst W 
Smiley, B. W. Richards. 

Glassell Theatres, Inc.: production and 
Aistribution of films end thestre opera- 
tion: capital stock, 100 shares, no sub- 
aecriptions. Directors: Kurt Laemmile. 
Alyse Laemmile, Margaret Mennen, Isaac 
Martin Sackin. 


26th & North Club— 





House Reviews 








RIVERA, B’KLYN 


(Continued from page 53) 


halves. But there was no denying 
the popularity of the revival here 
at the last show Friday night (20). 
Molly Picon is topping this show, 
while Sid Gary and Roscoe Ates 
lend generally good support among 
| the headliners. Miss Picon is 
wowing, as always, with her excel- 
lent mimicry. A fave 





an act sufficiently pliable for 
| needs of any audience. 
ing here with her ‘Hand. 
which details the message the hands 
imply in their daily use. 
| ‘Working Girl’ is equally as fury, 
but ‘Grandmother’s Shawl’ is a bit 
too long. A particular click, though, 
is her encore in which sne narrates 
the different types of audience as 
they have looked to her from the 
stage of the Yiddish theatre. On 
opening night she had to beg off. 
Almost equally as popular is Sid 
Gary, who baritones a couple of 
numbers. He’. still doing his ‘Old 
Man River’ best and shows excellent 
showmanship in delivering also 
‘Roch Ame,’ old Hebrew melody, 
Which is particularly strong with 
this predominantly Jewish audience. 
Ates is on with Barbara Ray, a 
redheaded looker, whe foils for the 
stuttering comedian and also con- 
tributes some sprightly taps. 
fiddling and tromboning, too, but it’s 


the gal definitely indicates the ati 
needs some new material. Miss Ray 
supplies some much-needed s.a. 

Sis and Bud Riley are the open- 
ers with acro dancing and they 


of years abroad and should be 
moved up a couple of notches, with 
the Flying Whirlos (3), skaters, 
probably showing to better advan- 
tage in the first slot. The Whirlos 
| are an excellent turn, but the effect 
of their efforts is considerably lost 
since they follow Miss Picon’s ter- 
rific reception. Skaters are still in- 
viting members of the audience to 
take a whirl with them. 

Ted Eddy, house maestro, is 
m.c.ing, but isn’t sufficiently at ease. 











isn’t so noticeable. Musically, the 
band comes through with a couple 
of numbers that are kinda squeaky. 


ROXY, ATLANTA 


Atlanta, Jan. 21. 
Roxyettes (16), Fortunello & Ciril- 
lino, Jean Sargent, Bee Ho Gray, 
Herman Timberg, Jr., and _ Pat 
Rooney III, Mike Segal house band 
(11); ‘Make a Wish’ (RKO). 


Billed out front as ‘The Personal- 
ity Parade,’ presence of Jean Sargent 
and scions of Timberg and Rooney 
families justifies title. It has been a 
long time since Atlantans have seen 
name folk in vaude and they’re go- 


ing for ’em strong since this house 
reopened four weeks ago. 


Managing Director M. J. Baranco 
is building his shows around the Gae 
Foster Roxyettes, giving customers 
60 minutes of action on stage. Roxy- 
ettes have been clicking consistently, 








plause. Ordinarily, Atlanta audi- 
ences have a tendency te yawn when 
their stage bills are made up of 50% 
terping. 

This show gets going with overture 
uf medley from Victor ‘Herbert's 
‘Fortune Teller,’ Pat Rooney, Jr., 
popping out from behind traveler to 
announce precision train number of 
Roxyettes, well done. Fortunello and 
Cirillino, -Italian clowns, follow. 
Former is understander for half-pint 
Cirillino, their act consisting of tum- 
bling and acro stunts. They click. 


Jean Sargent, next, warbles ‘So 
Help Me,’ ‘Deep in a Dream’ and 
‘Siboney.’ She puts songs over well, 
although band’s brass put up a little 





| 
' 


too much competition for her on last 
number. She got good response and 
encored with Cole Porter’s ‘Get Out 
of Town.’ Roxyettes troop on in 
flashy, tight-fitting gowns, carrying 
veils in each hand for butterfiy rou- 
tine. 


smash. They’re back from a couple | 


| At show 


He's | 


purely for effect and there’s no at- | 
tempt at musicianship. Patte> with | made up entirely of apparent young- 


| 
| 
| 





shot the works with his feet in this 
number and got a great reception. 
Real rhythm marks line’s work in 
the finale, musical arranzement rat- 
ing an extra rave. Femmes, all 


|shavelv, pres2nt a nice picture in 


of the Yid- | 
dish stage for years, she’s now doing | 
the | 
She’s open- | 
number, | 


Her | 





However, with this show, that lapse | 








| 
| 
| 


;are pushed 


their every routine getting big ap-| Moody, tap terper. 


their Scotch garb. 

Roxy’s new shows open on Satur- 
days. Biz has been decidedly good. 
House seats 2,300 and there were 
standees at show caught Saturday 
night, Luee. 


EARLE, PHILLY 


Philadelphia, Jan. 20. 
Ben Bernie’s Orch, Manny Prager, 
Bobby Gibson, Peggy Hope, Linda 
Moody, Bill Ames, Mary Small, Lou 
Schrader’s house band; ‘Off the Rec- 
ord’ (WB). 





Heavy load of entertainment is 
paclxed into the Earle show this sesh, 
with Pen Bernie himself providing 
plenty b.o. Waycut isn’t a highly 
diversified affair, but what there is 
of it is nearly all upper-rank and 
provides a so.id amusement stanza. 
caught, the lobby was 
jammed by standees, 


Old Maestro, of course, handles the 
m.c. chore himself and with good 
reason. On the boards all the way, 
his fiddle, his cigar and his patter 
lend an air of informality and keep 
things moving. He’s even consider- 
_ stronger in the flesh than via 
cther, 


Crew of 13 musickers is currently 


sters, giving it a nice appearance. 
With five saxes, five brass and three 
rhythm, it veers from sweet to swing 
to suit the number. Nifty arrange- 
ments make everything sound good. 
‘St. Louis Blues’ gives each man a 
chance to solo and hot finale numker 
provides a showcase for the lad at 
the skins. 


Vet Manny Prager does a couple 
warblings that are more memorable 
for their novelty than for his pipes 
or presentation. Include an adapta- 
tion of ‘Ferdinand, the Bull’ and his 
standard ‘Ten Little Bottles.’ Rest 
of the outfit’s vocals are handled by 
Bobby Gibson and a femme, Peggy 
Hope (New Acts), just added this 
week, Gibson croons in deep, full 
style, reminiscent of Crosby. Nice 
looking lad, he starts with ‘Old 
Folks’ and “Two Sleepy People,’ hav- 
ing considerable difficulty begging 
off. Comes back later with a med- 
ley, swell. 


Mary Small, erstwhile kid prodigy, 
has grown not only in stature, but in 
ability to chirp and sell a tune. Her 
voice is clear and pleasant and she 
puts her all into ’em. She has voice 
and salesmanship. Tees off with 
‘This Can’t Be Love’ and ‘F. D. R. 
Jones.’ Comes back with a nifty en- 
core. Instead of swinging a classic, 
as is customary, she classicizes a 
swingeroo. Gives a diva demonstra- 
tion on ‘Flat Foot Floogie’ with vari- 
ations, 

Although mimics are: beginning to 
pall by their preponderance, Bill 
Ames succeeds in clicking solidly, as 
much through the humorous lines he 
puts in the mouths of the great as 
by his copying. Weakies are Prez 
Roosevelt and the voice of March of 
Time. Introing carbon of the Ben 
Bernie patter with the old tobacco 
peddier right behind him is neat 
novelty. 

Rounding out the bill is Linda 
I Gal’s technique 
is good and her routines are excel- 
lent most of the way. She’s an at- 
tractive brunet and wears an s.a. 
costume. Gets off well, too, with 
some gagging with Bernie. Herb. 


Drain B. O. 














(Continued from page 3) 





into holdovers with 


, strong name bands playing the first- 
|run Par. 


The RKO circuit, which operates 


the Palace downtown, and many 
|nabes in the Greater N. Y. area, is 


pinched by pictures that get ex- 


| tended holdovers at the Roxy and 


Homey flavor of Bee Ho Gray’s act | 


also pleases. Elongated cow-puncher 


uses rube assistant as foil for his | 


patter and does tricks with long 


whip and lariats, plus knife-throw- | 


ing. Also plays cowboy songs on 
banjo. He carries with him a hun- 
gry looking coyote which is supposed 
to sing while he played, but animal 
balked at show caught. 

Timberg and Rooney, juniors, in 
next-to-closer, didn’t get very far 


|with their comedy at this catching, 


but made up with their dancing. 
Both are excellent hoofers. Timberg. 
particularly, possesses a versatility 
that should carry him far. 
Roxyettes’ last number, swingy 
version of ‘Loch Lomond,’ is pre- 
ceded by comedy dance by Timberg 
to ‘Annie Laurie,’ assisted by Joan 
Wells, line captain, and Norma Duss, 


' 


itrand. Now that the latter has gone 
into a successful stage-band policy, 
the Pal and other RKO houses are 
getting less from the Warner pic- 
tures than they had previously been 
bringing. 

The long holdovers of ‘Alexander's 


| Ragtime Band,’ playing to around 


750,000 people at the Roxy on first 
run, and ‘Snow White,’ which ate up 


_a like number of fans on its run at 


the Music Hall, are tough breaks for 
RKO in that too much of the poten- 
tial film population has already been 
exhausied. The RKO circuit is said 
to have done less with ‘Band,’ though 
the biggest grosser at the Roxy une 
der its present 75c. top policy, than 
it has done with other pictures, in- 
cluding ‘In Old Chicago.’ 

While the Hall gets no lower than 
40c, all the other large N. Y. first 


‘jalso from line. Lad, in kiltie getup, , runs are scaled from 25c up. 
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Rave Reviews Pave ‘American Way's’ 


Boxoffice Path; Previews Also Help 


Lo 


| . ; 
It was figured along Broadway that | ‘Life’s’ New Pains 
the chances of “The American ven | 

| 
which opened at the Center, N. ¥., | 


Number of new wrinkles have 
Saturday (21), depended mostly upon! cropped up at the Locust the- 








| 


its acceptance by the reviewers, and atre, Philadelphia, where the 
road company of ‘What a Life 


the reaction of the strong press ac-j| 
corded Monday 
when the boxoffice opened there | 
were 30 people in line, despite frigid | 


is experimenting with a straight 
$1 scale, no-reserved-seat policy. 
One unanticipated headache is 
that in case of bad weather, such 


it was immediate. 


weather. The line did not break, and| as last week’s snowstorm, the 
as many as 60 were waiting during| receipts nosedive. Reason 1s 
the afternoon, when all three win-| that the new policy kills any | 
dows of the boxoffice were thrown advance, while an unfavorable 


open. 

The management also credited the | 
effect of previews as definitely bene- | 
fiting the boxoffice for the first time. | 
There were plenty of tickets for. the | 
opening on Saturday, but favorable | 
word-of-mouth comment from those | 
at previews resulted in a sellout at | 
curtain time. | 

Most of the critics went to town | 
over the season’s most populous and 
costly production, while one, John | 
Anderson, Journal-American, wrote | 
in a vein rarely if ever accorded the | 
drama. Alluding to the first-night au- 
dience reaction at the finale, Ander- 
son said: 

‘Then followed an uproar that | 
marked this not as a play nor a spec- é 9 
tacle so much as a dedication. Here | SUPPER |" 
was a seal of approval as deeply and | 
solemnly made as the Great Seal of | 
the Republic emblazoned across the | 
proscenium; here was no longer a : 
theatre but a place of pilgrimage; no| ‘Sing For Your Supper,’ which | 
time to sit in judgment, but to stand | established some kind of a record 
at attention. Salute!’ | for long time rehearsals, is again 

Although the cost of production |i" @” indefinite status, despite the 
is variously estimated from $100,- | fact that it has been in preparation 
000 to $200,000, it was stated after the | £0" approximately 18 months. Rea- 
opening that it represents an invest-| 50" for the fresh delay is t ye 
ment of $250,000. ‘Way’ is scaled at| Ordered in the WPA Federal The- 

atre Project. 


$3.30, with the matinee scale at $2.20, | 
and can gross close to $50,000 weekly. |, Sisted that, because of te tet 


It got $8,911 on the first night, scale | 
on the lower floor then having three | were ke «8 pong ah ar —— 
different prices, with the top at $5.50. | not estimated, Show has been in 
250 in Cast | hot water almost from the start and 
There are 50 speaking parts in the | was the subject of startling, if not 
first straight play to be berthed in substantiated, allegations in connec- 
the 3,400-seat Rockefeller property.| tion with the mixed cast, colored 
Claimed that the extras and musi-/| and white. 
cians used on stage for parades make| In the meantime, the Adelphia, | 
for a total of 250 people. | N. Y., whence ‘One Third of a Na- | 
George S. Kaufman and Moss Hart, | tion’ was ousted so that rehearsals 
who wrote the book of ‘I’d Rather Be | for ‘Supper’ could be made, con- 
Right,’ which attracted an unprece- | tines dark. Last week union trouble 
dented press last season, are again| threatened “The Big Show’ at the 
limelighted by their first serious | Elliot and Wednesday's performance 
piece, frankly a patriotic play. Au-| WS cancelled when the stagehands 
thors scored their earlier successes | Tefused to operate. 
with laugh plays, particularly with| Deckhands demurred when a sound 
‘Can’t Take It’ and ‘Once in a Life-| technician belonging to a CIO 
time,’ which was their first collabo-| Union was assigned to work, re- 
rative work. placing the No. 1 man who was ill. 
Chow Mlk Ancele New man said he did not wish to 


sale. 

Prize incident took place last 
Thursday night (19), however. 
Western Union messenger boy | 

' 


weather break kayos the window | 


was in line early, holding two 

choice orchestra locations for an | 
affluent theatregoer. Latter | 
showed up just before curtain 
time, bought two admissions, 
paid off the messenger and took 


over the ‘reserved’ seats. 




















Current Road Shows 


(Week of Jan. 23) 
‘Amphitryon’-‘Sea Gull’ (Lunt and 
Fontanne), American, St. Louis. 
‘Angela Is 22’ (Philip Merivale), 
Orpheum, Davenport (23); Orpheum, 
Des Moines (24); Paramount, Omaha 





(25); Muny Aude, Kansas City 
(26-28). 

‘Birds Stopped Singing’ (Walter 
Abel-Ruth Gordon), Chestnut St., 


Philadelphia. 


‘Bachelor Born,’ National, Wash- | dav trial at Ford’s. Feb. 2. 


ington. 
‘Candida’ (Cornelia Otis Skinner), 
Grand Opera House, Chicago. 
‘Correspondent Unknown,’ 


| bert, Brooklyn. 


‘Kiss the Boys Goodbye,’ 
Chicago. 


‘I'd Rather Be Right’ (George M. 


Harris, 


Cohan), Cass, Detroit. 


‘Of Mice and Men,’ Plymouth, Bos- 
ton. 


‘Our Town,’ Selwyn, Chicago. 
‘Pins and Needles,’ His Majesty’s, 
Montreal. 


San Carle Opera Co., War Me- 


| morial Opera House, San Francisco. 


‘Shadow and Substance’ (Sir Ce- 
dric Hardwicke), Mizpah Temple, Ft. 
Wayne (23); Parkway, Madison, Wis. 


| (24); Davidsor., Milwaukee (25-28). 


| ante-Ethel Merman-Tamara Touma- | 
| | nova), Shubert, Boston. 


‘Stars in Your Eyes’ (Jimmy Dur- 


‘Susan and God’ (Gertrude Law- 
rence), Royal Alexandra, Toronto. 





| weeks. 


Shu- | ‘Friends of Abe Lincoln Brigade,’ is 


| 


| 
| 
} 
" 
\ 
| 
{ 
i 
' 
| 
; 
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} 
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‘The Women,’ Forrest, Philadel- | 


phia. 


‘Tebacce Road,’ Hanna, Cleveiand. | night 
‘Victoria Regina’ (Helen Hayes),|N. Y., was just over $8,000. Capacity 


Nixon, Pittsburgh. 
phia. 


cine Larrimore), Shubert, 

Haven (27); Bushnell Aude, Hart- 

ford (28). 
*‘Whiteoaks’ 


(Ethel 
Cox, Cincinniti. 





Littie Theatre Ballyhoo 
Cleveland, Jan. 30. 


troupe of community actors are go- 


ing blue-network for WHK in series | Robert Morley, Gladys Cooper, A. E. | 


including Hollywood, Cincinnati and 
Cleveland, on Feb. 


tional Thespian Society of 34,000 
members, 

Major half of program is origi- 
nating from stage of Play House, 
which heretofore has been rather 
cold to radio, with Larry Roller of- 
ficiating. For the N.T.S. tie-up, Gil- 
more Brown will speak'from Holly- 
wood and Ernest Bavely, the group’s 
national secretary, from Cincinnati. 
Roller also taking charge of NBC 
Blue’s ‘Town Meeting’ when it is 
broadcast from Cleveland in March. 


2 Shows Take Air 


























Maplewood Continues 








‘Where There’s a Will,” which 
opened at the Golden last week, was 
| withdrawn after a weak press. Seven 

performances, 





WHERE THERE’S A WILL 

Opened Jan. 17, 39. Reviewers 
were unanimous in _ negative 
opinions. Watts (Herald-Trib) 
said it was ‘one of the most 
wearisome plays of the season.’ 
Anderson (Journal): ‘Pretty 
strenuously tiresome.’ 


LE TE ET TT 


One Act Repertery, bill of three 
playlets at the Hudson, opened Fri- 
day and disappeared over the week- 
end. Roasted by reviewers. 








QNE-ACT REPERTORY 
Opened Jan. 20, 39. Only mild 
interest evinced by critics. At- 
| kinson (Times) said: ‘Labor lost.’ 
| Brown (Post): ‘The one-act play 
was made te seem like a lost 
cause.’ 














‘Portrait’ Again Ready 


Chery] Crawford, whose produc- 
tion of ‘Family Portrait’ was _ re- 
cently set back on the eve of re- 
hearsals, is reported to have ob- 
tained the necessary financing and 
is expected to resume active work 
on the show within a week. Play 





; interfere, but was merely follow- 
ion H. Raggy in who Pee | ing instructions, evidently from WPA 
ight,” again figures in the mana-| quarters. The _ situation cleared, 
gerial ae teamed whe Gordon, 7 a? —_ Reniearc on ao 
who also was in on ‘Right,’ as were ; imilar trouble crop up 
the authors. Latter are said to have| during the ‘Nation’ engagement, 
invested in ‘Way,’ too. Fredric} with the WPA heads declining to 
March, lead in ‘Way,’ is reported to | take action, saying they were in no 
, put in $50,000. The Harris of- | position to take sides in a labor con- 
ce is secretive over others reputed | troversy. 
to have taken pieces of ‘Way,’ but a 
flock of show people have been 
named, including Darryl Zanuck, Joe FASCISTS DEMONSTRATE 
Schenck, Bill Goetz (all 20th-Fox ’ 
exer, Wiliam & rai amt tke AT ‘PINS’ MONT'L PREM 

The Rockefeller interest in the at- 
traction is not known other than the | Montreal, Jan. 24. 
house end, but is participating in the; Said by police to be group of 
publicity. Trailers announcing the known Fascists, a crowd demon- 
og hatagay’ = a the cca |strated in front of His Majesty's 
house aes eiatieliod Rockefeller, — nated on ri Se ae t: 

’ >|premiere of ‘Pins an es.’ 
is a separate corporation, however. | Show is being staged by the Inter- 
iat andar alararae oe legit | national Ladies Garment Workers’ 
sa re in, e : Union. 

There was some comment about the | Cordon of 50 policemen were sta- 
ee ee Dies Ay ~ atte yet it tioned around the house during the 
is known that Irene Sharo esign- : 

, SO- | performance. As the audience filed 
* oe Lene arenas = ie | out the demonstrators started shout- 
Ss P , 
- h |ing. They were driven away by the 
* Oenslager, who designed the scenery. | gendarmes. A short distance from 
=e eR Ge | the theatre, another group col- 
|} lected and shouted and sang. 
- >] . 
| Keith’s Chi H. 0 

Maplewood theatre, Maplewood, | gids 
N. J., continues its stock policy this ; 
week under the operation of L. & H.| ; I = ys t 
Theatres, Inc. Paul Blaufox is man-| 1a" Keith, in “The Copperhead’ a 
ager and Anton Bundsmann stage’ the Blackstone here, has clicked in 
director. Frank McCoy and O. E. | sucn a manner that the Federal The- 
Wee, who had operated the house | atre Project has decided to hold the 
under the stock policy for 30 weeks, | Show for additional time. 
bowed out Safurday (21). Had been originally skedded to 

This week’s bill is ‘Missouri, fcld Saturday (21). After ‘The Cop- 
Levend,’ with Dean Jagger in the| perhead’ closes, it’s likely that FTP 
leading part he created last fall on} wiil get together with Keith for a | 
Broadway. ‘Camille, with Eva Le Shakespearean production, either | 

Gallienne, is scheduled for next ‘Hamlet or 
week. the latter in modern dress. 





‘Merchant of Venice,’ | 


is virtually all cast, with Judith An- 


| derson set to play the Virgin Mary. 


‘Portrait’ deals with the life of 
Christ, but only through the eyes of 
others. Principal character never 
appears on stage. 


| 


‘What a Life,’ Locust St., Philadel- donations, sale of programs and pro- 


“What Every Woman Wants’ (Fran- | balance. Take was said to be slightly 
New | more than last year. 


i 
| 


Barrymore),! in front and behind the footlights. 


| 


| company, and Doc Rockwell. Among | 
Frederic McConnell’s Play House | the novelties was a special English- 


| to glorify the legit theatre. Company | Matthews and John Buckmaster try- 
| will join a three-point NBC hookup, |ing to out-shout each other, and | 


11 as tribute| wings to ‘free the Winter Garden 
marking 10th anniversary of Na-| 








‘Actors Fund 


'the Clowns’), Cliftori Webb, Estelle 





-|‘Clowns’ Close 
Postponed By 
Dowling’s Act 








BALTO LEGIT LOOKS 
UP; 2 PLAYS SKEDDED 


Baltimore, Jan. 24. 
Slight brightening of legit situash 
here impends, with George Abbott’s 
latest try, ‘Mrs. O’Brien Entertains,’ 


by Harry Madden, set to start at the 
indie booked Maryland, Jan. 30, and 
Herman Shumlin’s production of 


‘The Little Foxes,’ with Tallulah Eddie Dowling, who produced 
Bankhead starred, opening a three- | ‘Here Come the Clowns,’ in which 
Brace | he is starring, moved the show from 


-onsti S it doi here in | 
conetinumns Sen He. Coe the Booth, N. Y., to the Golden Mon- 
day (23) after announcing that the 
Philip Barry drama would be with- 


drawn. It is understood that Dowling 
has not accepted salary since the 
show opened. It is the second time 
for the former vaudevillian to have 
agreed to such an arrangement. 
When he produced ‘Thumbs Up,’ in 


which he and Rae Dooley, his wife, 
appeared, the budget was exceeded 
and the actor is said to have given 
his services for the length of the 
engagement without remuneration, 
nor did Miss Dooley receive salary. 
‘Thumbs,’ which starred Bobby 
| Clark and the late Paul McCullough, 
| was backed by several of Dowling’s 
| friends, including one high in the 
| Roosevelt administration. Show 
ended in the red. 


‘Clowns’ was made controversial by 
the critics, play drawing divided 
notices. It is reported to have oper- 
ated in the red from the start, but 
last week was claimed to have bet- 
tered an even break. Extra space 
was used to announce the show’s 
closing. Understood that Barry is 
interested in the managerial end. 

Barry’s newest work, ‘The Phila- 
delphia Story,’ which will star Kath- 
arine Hepburn, went into rehearsal 
Monday (23). It is a comedy, whereas 
‘Clowns’ is a serious play. 

John Farrell replaced A. H. Van 
Several outright clicks marked the | Buren in the cast. He was a single 
long succession of acts. Standouts | im vaudeville, as was Dowling. 


included Gracie Fields, Olsen and ’ 
hers of the “Knickerbocker Holiday’ | Musical to Tour Stix 
Under Local Auspices, 
Share-Profits Setup 


Chicago, Jan. 24. 

| A musical show designed to tour 
| the country under various local aus- 
pices is now readying for production 
under the tag of ‘A Night at the 
Moulin Rouge. Will hit the road 
some time in September according 
to present plans and is setting dates 
far into 1940. 

Produced with Chicago capital 
and backing, ‘Moulin Rouge’ is de- 
signed strictly for sponsorship dates, 
with Ned Alvord now on the road 
penciling in time. 

Understood that the ‘Moulin 
Rouge’ setup is considerably different 
from other similar ventures in that 
‘Rouge’ will demand no coin guar- 
antee from the various sponsors. In- 
stead, will go into all towns on a 
strictly cooperative and percentage 
basis. 

General operating company label 
for ‘Moulin Rouge’ is Societe des 
Productions Francais. 


‘Meeting’ Moving 


‘Spring Meeting,’ English comedy 
which moves to the Little, N. Y., 
from the Morosco next Monday (30), 
will play nine performances weekly 
at the new stand. Matinees will be 
Wednesday, Thursday and Saturday. 
Although the Little has a more 
limited capacity than the Morosco, 
the management hopes the show will 
do as well there. Idea is that the 
audiences .ir the Morosco haven't 

|mumbered more than the capacity 
a scene from ‘The Importance of | of the Little, and that in the more 
Being Earnest’), Blanche Ring, Clar- intimate atmosphere the play may 
ence and Claude Stroud, Tamara and | go over better. 
William Gaxton (from ‘Leave It to! Little has a capacity of 531, of 
Me’), Vera Zorina and Vivienne! which about 300 seats are on the 
Segal (in a scene from ‘I Married an| first floor. House will have a ca- 
Angel’), Olsen and Johnson (in a bit | pacity of about $9,000 for nine per- 
from ‘Hellzapoppin’), Laurette Tay- | formances, that amount being more 
lor, Florence Reed, Vincent Price, than the show has been grossing at 
Bramwell Fletcher and Morgan Far- | the Morosco. 


‘Night of Stars,’ under auspices of 


underlined for one night at Ford’s, 
Feb. 12, with Frances Farmer and 
Lief Erickson promised to head | 
group of players from ‘Golden Boy,’ 
‘Sing Out the News’ and ‘Boys From 
Syracuse.’ 








Grosses $8,000 
At 57th Beneftt 


By HOBE MORRISON 
Gross take from the 57th annual 
Actors Fund benefit show Sunday 
(22) at the Winter Garden, 
house pulled about $3,000, while 


gram advertising accounted for the 


Show brought out the usual array 
of glittering theatrical stardom, both 








invasion-of-Broadway sketch, od 





Raymond Massey coming from the 


from the British’ by dragging them 
offstage. 

Miss Fields, who delayed her 
scheduled sailing back to London to 
appear in the show, completely re- 
versed her previous showing on 
Broadway. English comedienne, who 
skidded some years ago at the 
Palace, N. Y., was making her first 
Broadway stage appearance since 
then. Obviously having adjusted her 
work to the U. S. metier, pace and 
mood, she quickly had the huge 
house eating from her mitt. Open- 
ing with a fairly straight (for her) 
version of ‘The Sweetest Song in the 
World,’ from ‘We’re Going to Be 
Rich,’ she then offered superbly 
hoked renditions of ‘I Never Cried 
So Much in All Me Life,’ a concert 
burlesque of Drigo’s serenade, and, 
after insistent applause, encored 
with ‘Walter.’ Had to beg off. 

Walter Hampden opened the show 
with a tribute to ‘Uncle Dan’ Froh- 
man, Actors’ Fund president. Latter 
subsequently spoke briefly on the 
differences between the theatre of 
today and in Shakespeare’s time, and 
praised the democratic form of gov- 
ernment that makes a free theatre 
possible. M.C.s during the evening 
included Bert Lytell, Jay C. Flippen, 
Frank Fay, Vinton Freedley, William 
A. Brady and Jimmy Walker. 

Those taking part in the show in- 
cluded Massey (giving the third act 
speech from ‘Abe Lincoln in Illi- 
nois’), Frank Gaby (from ‘Here Come 











Winwood and Helen Trenholme (in 


’ Reason ‘Meeting’ is 
ley (in a scerie from ‘Outward being shifted is to make room for 
Bound’), Helen Chandler, Van! John Golden’s production, ‘The Birds 


Grona’s Negro Ballet, Walter Huston | Stop Singing,’ with Ruth Gordon and 
and members of the ‘Knickerbocker | Walter Abel. Although the latter 
Holiday’ troupe in several numbers show is set to open Feb. 2, it re- 
from the show, Hugh O'Connell and | ceived a critical lambasting in Phila- 
Edward Clarke Lilly in a sketch by | delphia, where it is trying out this 
George S. Kaufman and Mare Con-! week, and may be taken to Washing- 
nelly, John Dudiey and Isidore God- ton next week for further doctoring. 
frey (of the D’Oyly Carte Onera ‘Spring Meeting’ is presented by 
Co.), Paul Haakon, Eddie Garr, Elsie | Gladys Cooper atid Philip Merivale, 
Janis and the Charlie Wilkens! in association with Lee Ephraim 
clowns. land George Jessel. 
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merican Way,’ Using 250) 
People, ‘Hellzapoppin,’ | 
‘Lincoln,’ ‘Syracuse,’ 
‘Knickerbocker Holiday’ 
Cited as Cases in Point— | 
Chorines Getting a Break | 








With more chatter about a central 
ticket agency, there was criticism of 
the ticket code and its administra- 
tion by the League of New York 
Theatres voiced during the past 
week. With the code being signa- 
dured by most agencies, general opin- 
ion appears to be that the central 
office idea is mere theory at this 
time. 

The Theatrical Managers, Agents 
and Treasurers union for the second 
time made allegations anent the ef- 
fectiveness of the code and com- 
plained about its boxoffice members 
being spied on by Pinkertons. Union 
charges that the use of private de- 
tectives attempting to ‘police’ its peo- 
ple is a violation of the basic agree- 
ment with the League and intimated 
that unless certain changes be made, 
a strike might be ordered tying up 
legit theatres on Broadway and out 
of town. 

Gustav Gerber, attorney for TMAT, 
averred that those treasurers be- 
lieved to have done business with 


Peace—lIt’s Wonderful Always Clowning | Broadway apparently has enough 
| theatres for straight shows, but may 
/run short of houses to berth mu- 
sicals. That was indicated last week 
| when the question arose over the 
booking of ‘Stars in Your Eyes,’ 
which opened favorably out of town. 
| Show was originally slated for the 
Winter Garden, but the booking was 
verbal and that spot is being used 
street by ‘Hellzapoppin,’ which moved 
the 46th Street some 








Noel Coward, whose ‘Set to | 
Music’ preemed Wednesday night | 
(18) at the Music Box, N. Y., | 
spent a hectic last few hours be- | 

| 


Marcy Westcott, one of the 
leads in ‘The Boys from Syra- 
cuse,’ at the Alvin, N. Y., tells 
friends she has a new ambition. 

‘If I can get in one more musi- 
cal hit,’ she explains, ‘the Salva- 
tion Army has promised me an 
audition for one of its 
singing groups.’ 





fore the opening. Although suf- 
fering from a jumping toothache, 
he was up all the previous night 
putting the revue through final 
rehearsals. Then next afternoon, 
while the players were catching 


MORE MUSICALS 


Number of heavy shows currently | oe from 
. ‘ pape rage x weeks ago. 
up on sleep, he was in a dentist on the boards is creating more em Beart Arye ; oll 
hale having the molar yanked. | ployment among legiters than in Stats. is: going into the Supe 
He later told friends he didn’t |™@ny seasons. which was made available by the 
enjoy the preem very much | officials withdrawal of vaudeville there Sun- 
n ‘ : 


Survey by Equity | ~ 
reveals that the condition oit 0a rou 
Author-actor-director-producer |has been notable since the season day (22). It was reported that 


left couple of days later for an | Started, but is particularly true at Dwight Deere Wiman, who produced 
extended vacation in Hawaii, | the _moment. Unusual number of Stars, objected to placing the mah 
with a stopoff in Hollywood en | ™usicals and spectacles has been a Ca y to n sical any place but the Winter Gar- 
pacha ' factor. Fact has also been observed | den, but the reputed argument with 
. the Shubert office was settled when 

he accepted the Majestic, where the 


| on the road as well as on Broadway. 
Shows On Tour debut is carded for Feb. 9. Wiman 
| used that house for ‘Lovely Lady,’ 


| Attention was called to the situa- 
| tion last week with the opening of | 

an operetta which closed afier a 
| brief stay, heavily in the red. 











Equity Clears 








the George S. Kaufman-Moss Hart | 
} spectacle, ‘The American Way,’ at | 
| the Center, N. Y. Patriotic show is | 





_——_ =. 





agencies not signatory to the code 
had denied any such activity. He 
pointed out that the League is in- 
consistent, since it charges the bro- 
kers with viclations, while acknowl- 
edging their importance to the thea- 
tre by allotting them 75% of the 
tickets. 

TMAT asks for a reorganization of 
the code administration, in the regu- 
lation of ticket sales. It suggests that 
instead of a League committee, there 
should be a committee representing 
the stage groups and the public. Also 
that since the agencies are getting 
the major portion of tickets, espe- 
ciajJly for hits, the brokers should 
also be represented on such a com- 
mittee. 

Reported, too, that Equity, which 
ie supposed to back the managerial 

(Continued on page 60) 


Abbott’s Publicity 
Revamp Brings In 
Ben Washer at Helm 


Ben Washer, press and exploita- 
tion head for United Artists, trans- 
fers next week to take charge of 
publicity for George Abbott. He will 
tank Barcley McCarty, Abboti's 
present p.a., latter going out ahead of 
the touring ‘What a Life’ troupe. 
Frank McCarthy, currently ahead 
of the road ‘Life,’ will come in to 
handle Abbott’s forthcoming produc- 
tion, ‘Mrs. O’Brien Entertains,’ and 
be general assistant. Ted Goldsmith 
another general assistant, will spe- 
cialize on the original ‘Life’ com- 
pany at the Mansfield, N. Y.However, 
permanent status of all Washer’s 
aides will be up to him, as specified 
under the TMAT—League of New 
York Theatres contract. 

Washer, who was Samuel Gold- 
wyn’s press rep, moved into the UA 
spot during the company’s recent re- 
organization. He was first hired by 








Goldwyn to ballyhoo the film, ‘Dead | 
End,’ having previously press-agent- | 
ed the legit production of the play. 


Stated he is giving up the film 
berth’s assured 52-weeks-a-year be- 
cause he prefers to work in the 
comparatively precarious legit the- 
atre. Denied there has been any 
friction with Goldwyn or other UA 
execs, 


McCarty, who succeeded Charles | 


Washburn as Abbott's p.a., was pre- 
viously on the road with ‘Three 
Men on a Horse,’ ‘Boy Meets Girl’ 
and ‘Brother Rat.’ 
stood at the time that the assign- 
ment was temporary, as Abbott 
wanted to experiment with various 
Publicity policies. With the preem 
of ‘Mrs. O’Brien,’ Abbott will have 
four shows on Broadway simulta- 
neously, his record to date. Besides 
‘Life,’ the others are ‘Boys from 
Syracuse,’ at the Alvin, and ‘Prim- 
rese Path,’ at the Bilts.ore. 


It was under- | 


Up Haze About 
WPA Situation 


~ 


It is now definite that no WPA- 
ers can join Equity on the strength 
of their appearance in the Federal 
Theatre Project shows. They must 
establish the fact that they worked 
in commercially produced shows in 
order to qualify. Relief operators 
formerly questioned the right of any 
union to say who is, or is not, pro- 
fessional in the project and con- 
tended that if players appeared in 
the project shows they naturally 
obtained the necessary experience 
to tab them as pros. 


Equity does not take the same 
view. Matter came up during a 
meeting of Chorus Equity last Fri- 
day (20), when it was resolved that 
no WPA-er could join without ex- 
perience other than in relief shows, 
or dance programs. Since the time 
when Equity and other stage unions 
questioned the status of some on 
WPA as to their professional status, 
the argument has remained un- 
settled. 

However, when the cuts were or- 
dered, it became evident that Equity 
was favored by the project direc- 
tors. Dance units had been ques- 
tionable in the matter of the pro- 
fessionalism of the talent. When an 
entire dance unit was dropped, it 
was taken as an admission that those 
effected had not appeared on pro- 
fessional stages prior to getting on 
the relief payrolls. 


Solly Ward’s Salary 
Claim Vs. ‘Shopping’ 
Hinges on His Larynx 














A unique claim for salary has 
been filed by Solly Ward against 
| Thomas Kilpatrick, who recently 
| presented’‘Window Shopping,’ at the 
|Longacre, N. Y. Showman let the 
| actor out prior to premiere, averring 
'that Ward could not be heard out 
|front. Actor stated he talked as he 
| always did on the stage, though ad- 
'mitting he was under treatment for 
'a throat irritation. 
| A small part had been assigned to 
| Ward, but he was principally en- 
gaged to understudy George Sidney, 
| who was starred and who came from 
| Hollywood to appear in the play. 
| Because of the understudy respon- 


sibilities, Ward was to have received | 


‘top salary under Sidney. He also 
was on the Coast last year. 

| Matter will be arbitrated, claim 
being for two weeks pay. ‘Shopping’ 
| was withdrawn after playing slightly 
imore than one week. 


'an enormous affair, using nearly 250 | 
Kaufman-Hart | 


people. Previous 
|entry, ‘The Fabulous Invalid,’ also 
| used a large cast and kept going for 
| eight weeks, although it failed to 
climb out of the red. : 
Among the other productions, 
either current or closed, that in- 
| volved large casts are ‘I Married an 
| Angel,” ‘You Never Know,’ ‘Hellza- 
poppin,’ ‘Sing Out the News,’ 
‘Victoria Regina,’ ‘Hamlet,’ ‘Abe 


‘Knickerbocker Holiday,’ ‘Madame 
Capet,’ ‘Leave It to Me,’ ‘Boys from 
Syracuse,’ ‘Great Lady,’ ‘Blossom 
Time,’ ‘Merchant of Yonkers,’ ‘Every- 
where I Roam,’ ‘Mamba’s Daugh- 
ters,’ ‘Set to Music,’ ‘I'd Rather Be 
Right’ and the incoming Dwight 
Wiman musical, ‘Stars in Your Eyes,’ 
and the Theatre Guild’s ‘Jeremiah.’ 
Pointed out that since an unusual 
percentage of the above are musical 
shows, Chorus Equity has benefited 
with extra employment. 
Ne British Invasion 

Squawks about an ‘invasion’ of 
Broadway by English actors, always 
heard at least once during the sea- 
son, are pooh-poohed by Equity. 


(Continued on page 60) 


Lir. >In in Illinois,’ ‘Knights of Song,’ 


Legitimate Theatre Corp. of 
America has been formed to carry 
;out a plan of nationwide subscrip- 
tion tours for special Broadway legit 
|productions. Idea, which was re- 
| vealed last month, is along the line 
\of concert, recital bookings and calls 


| for sending out four productions the 
first season. 
Denver showman, is president; Hor- 
ace Kiser is v. p. and Ralph F. Cha- 
|tillon is secretary-treasury. Offices 
}are in Chicago. 

Plays picked for the first season 
include ‘Golden Boy,’ ‘On Borrowed 
Time,’ ‘What a Life’ and Eva Le Gal- 
lienne in a choice of ‘Hedda Gabler’ 
or ‘The Master Builder.’ Brochure | 
is being mailed this week to civic | 
organizations in communities of va- 
rious sizes throughout the country. 
Recipients are asked to state whether 
they desire an agent to call on them 
to explain the plan, or prefer fur- 
ther details by mail. 

Brochure is one of the most elab- 
orate ever used to bally a legit en- | 
terprise, being printed in several col- 





ors on heavy, glossy stock, elaborate- 


by 20 inches in size. 





Gown Fired by 


Careless Smoker—Jack Pulaski 
(‘Variety’) Beats Out Flames 








| Erin O'Brien-Moore, stage ard film 
/actress, who was painfully burned 
| Saturday midnight (21) when her 
dress caught fire while in Lyons 
Chophouse, near Radio City, New 
York, will not be facially scarred. 
A dermatologist, called in by her 
| husband, Mark Barron, drama editor 
|of the Associated Press, stated that 
ithe burns on her face were super- 
ficial, her urms and legs sustaining 
the most severe injuries. 

Miss Moore was saved from more 
|serious injury by Jack Pulaski 
, (VARIETY), 
|home from the premiere of ‘The 


| hospital. 





Lyons’ fingers were also 


seared. 

Miss Moore had attended the pre- 
miere of ‘American Way’ unescorted, 
Barron having remained home due to 
the recurrence of an illness con- 
tracted while covering the Ethiopian 
War for AP. Pulaski met the ac- 
tress in the lobby of the Center the- | 
atre, after the show, and offered to 


|}escort her home. They stopped in 
| at the Lyons cafe and were about to 
| leave when the accident occurred. | 


who was escorting her | 


| American Way’ at the Center thea- | 


| tre. 


When her filmy gown burst, 


into flames from a carelessly drop- | 


ped match, Pulaski (Ibee) pushed 


| her to the floor and onto her face to | 


| save the latter from the flames. He 
| beat out the fire with his hands. 
| Jack Lyons, restaurant proprietor, 
| and other patrons meanwhile smoth- 
lered the blaze with tablecloths and 
| napkins. 

Miss Moore was removed by am- 
bulance to City hospital, from which 
| she was transferred to the Doctors 
| hospital, a private institution. Both 
'of Pulaski’s hands were badly 
| burned, but he was able to go to his 


'even got the siren on.’ 


The carelessly handled match which | 
caused the accident was handled by 
somebody adjacent to Miss Moore 
and Pulaski. 

Yesterday (Tuesaday) Miss Moore 
was resting comfortably. It’s ex- 
pected she'll have to remain in the 
hospital for at least two weeks, 
though treatment will necessarily 
continue for some additional weeks. 

Though suffering severe pain, Miss 
Moore did not lose her sense of hu- | 
mor. During the trip from City hos- 
pital, on Welfare Island, to Doctors 
hospital, she turned to Barron, her 
husband, and remarked: ‘Here we're 
paying all this money for a private 
ambulance, and the driver hasn't 
Barron got. 
the chauffeur to set the screamer | 


home after treatment at the same | going full blast. 


| 44th Street, an 


Arthur M. Oberfelder, | 


| (29) 
| in connection with the President's 
birthday ball, will be shipped to the 


| to resume its run Monday 


| S€ason. 


Plan is said to have originally 
called for ‘Hellz’ to move back to 
the 46th Street, but the advance sale 
on that revue extends for three 
months and it wes believed refund- 
ing and exchange of tickets would 
be too intricate. One switch con- 
sidered was to book ‘Stars’ into the 
independent house 
which wes slated to get ‘Blackbirds,’ 
colored show which folded after an 
out-of-town tryout. 

Most of the theatres suitable for 
musicals are operated by the Shu- 
berts. However, it is possible that if 
more musicals are produced as ex- 
pected for the World’s Fair crowds, 
some of the straivht drama houses 
will be booked. A new musical is 
seint projected for the 5lst Street 
(Warner’s Hollywood). The former 


|; Colony, which was built by B. S. 


Moss and now devoted to Italian 


| films, was originally built for musi- 
|cals and housed ‘The New Yorkers’ 


for a run. Spot at 53rd and Broad- 
way currently called the Cine Roma 


/may revert to musicals with the raz- 


ing of the elevated road. 
The 46th Street and the 44th Street 


'are both dark, they being the only 
Stated that there ave actually less ly illustrated, having 10 pages of 14) 


showshops directly in the theatre dis- 
trict built for musicals that are not 
definitely booked. The Shubert, 
used for straight plays as well as 


| musicals, has ‘I Married an Angel,’ 
| which was reported going to the 
road next month. Scale for ‘Angel’ 


was lowered from $4.40 to $3.30 this 
week, 


The St. James, built by A. L. Er- 


| langer when it was doubtful whether 


he could retain the New Amsterdam 
(now grind pictures) some years ago, 
also built for musicals, but for the 
past several seasons has been de- 
voted to drama, Maurice Evans, who 
scored there with ‘Richard [IIl,’ 


| closed in the full length ‘Hamlet’ 


last week, but relights with ‘Henry 
IV’ next week and may again revive 
‘Richard’ afterwards. 





‘BOUND’ CAST TO BE 


F.D.R. GUESTS, WASH. 


‘Outward Bound, which will give 
a one-night performance Sunday 
at the National, Washington, 





Capital that morning frem the Play- 
house, N. Y. Cast will leave by 


| train in the afternoon and will be 


guests at the White House after the 


, special showing. Production will be 


brought back to New York in time 
(30). 

This is the second season a Broad- 
way show has been selected to give 
a ‘command performance’ in Wash- 
ington to benefit the infantile 
paralysis fund. The musical, ‘Be- 
tween the Devil,’ was the choice last 
Résultant ballyhoo was fig- 
ured beneficital to the tune show, 
which had not been faring too well 
on Broadway. 
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Plays on Broadway 


THE AMERICAN WAY | 


i 
S. Kauf- | 


rama in two acts, by George 





rs and Mess Hart; presented br Sam H. 
kiaxr-is and biax Gordon; | 
March, Filerence Eldridge. McKay Morris 
and Ruth Weston; staged by hautiian: 
lighting end technical] direction, Hassard | 
Sher settings Donald Ccenslager cos- 
tumes, Irene Sharaff; orchestra directior 
rs 1 n at the Center, N. Y., $3.50 
x enther Fy iric WN ’ 
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The season's 
play, a drama of Americanism in pericms, brings smiles, also. The big | 


most far-reaching 


terms that are unmistakable. “The 
American War’ is a patriotic display 
that’s stirring if taken in the mood 
of itg writing. It belongs and will 
likely be an extra attraction for the 
World's Fair crowds. 

George S. Kaufman and Moss Hart 
delivered a saga of show business 
earlier this season in “The Fabulous 
Invalid” and now come forth with 
a cavalcade of America since 1896. 
“Invalid” mostly apvealed to. people 
of the theatre, while the new piece 
should interest all types who realize 
thet the U. S. is the melting pot, | 
still the land of the free. especially 
moré so now than ever, + ith the dic- | 
tatorships abroad. ) 

Other plays this season sought to | 
tell the story, but none approach 
the ambition and scone of “Way’) 


productionally, imaginatively nor in 
pieying streneth. Hollywood con- | 


tributes the lead in Fredric March.. 
It is his top stage performance. Di- | 
rection by George S. Kaufman, who 


wrote this saga with Moss Hart.’ 


seems to have come from the heart. 

Kaufman and Hart. who have de- 
livered a number of top comedies. 
are thoroughly serious with “Wsyr’. 
avparently swayed by the terrors of 
Nezism and its offshoots in the U. S. 

Play is a cross-section of a smal! 
town in Ohio, but in essence it tells 
the story of a German immigrant. 
There are many Martin and Irma 
Gunthers, and their stories are pretty 
much the same as that of the main 
chosracters in this play. but doesn't 
minimize interest in this perform- 
ance. The presidential camnp2icns. 
too, becinnirs with William McKin- 
ley arrinst William Jennings Rrvan. 
us to Herbert Hoover, sre well simu- 
lated and divertin=. Oth>r hish- 
lithts of public interest within the 
40-vear span ere also inclu7ed. 

The souare at Man’eton. O. is the 
principal scene. the besi of the set- 
tints. Polit‘eal marades ard the re- 
turn of the boys from the World War 
are admirably staged. while an ex- 
terior, where a picnic is held, is an- 
other animated scene. 

Most of the pageantry comes in 
the first act. “houch throushout it’s 
fairly well dispersed. Woran svf- 
frase. the run on the banks. the ficht 
ef Lindbergh are but some of the 
@eccurrences that provide the 
@ama with action and stir recoi- 
lections, for basicaliy ‘Wav’ 2apner)s 
te the adult Later there's a WPA 
Bit and the voice of President Roos=- 
velt comes from a recorded address. 
causing some dissenters to hiss on 
opening night. 

Arrival of newcomers at Ellis 
Island provides the opening. There 
Martin Gunther meet. his wife and 
small children, having preceded 
them to America. He is a cabinet 
maker and is soon able to oven his 
own shop. His development is slow. 
but his sense of fairness is such that 

Samuel Brockton. the town’s ban":sr. 
admires him. see Raph a life- 
Jong friendship. Gunther soan opens 
a factery, but when there's a run 


Brockton’s bank he loses everything thrive by selling this or that beir-. Staging and lighting are very good. 


| grows old gracefully. 


and must start all over again. But 
his is the courage of a free man. 
Crux of the story comes when 


i - ; 5 = 
features Fredric ; AMerica enters the War and Irma / one gf000, one nsg- 


protests the enlistment of their son, 
Karl. She cries because he will be 
fighting ‘his own people.” Gunther 
then firmly declaims: “We are not 
Germans any more; we are Ameri- 
° he 













cans The boy goes overseas anc 
does not return, leaving a young 
wife and a child he never sees 
The golden anniversary of M 
nd Irma is the piay’s most senti- 
= afar — 
mental scene and is affecting 
leads to the purpose th> authors 
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carrying a 
lily wins 





id : er , 

is hou ix Gespite 

e larseness of the Center theatre 

lorence Eldridge (Mrs. March) is a 
fine running mate as Irma, buoyant 
at the start and tenderly affectionate 
in old ase. The couple came from 
the Coast last season and after an 
unsuccessful stage appearance (‘Yr. 
Obedient Husband’), declared they 


would remain in legit regardless. 

There are other fine performances, 
topped by McKay Morris, playing 
the banker. Ruth Weston is excel- 
lent as the suffragette, who, too, 
She has most 
of the humorous lines, which are 
limited. Janet Fox, with her man- 


cast, which includes about 250 play- 
ers, has other familiar Broad- 
way faces, namely, Hugh Cameron, 
Allen Kearns, Sidney Grant and 
Elsa Ersi. Some are assigned bomen 
arative bits, but all are well done. 
“ Ibee 





SET TO MUSIC 


Revue by Noel Coward, presented br 
John €. Wilson; staged by the author; 
stars Bentrice Lillie; decor and costumes, 
G. FE Calthrop; at Masic Box, N. .f.. 
premiere Jan. 18, "3%, at $6.68 top; regular 
scale, $4.40: orchestrotions, Hans Spialek: 
contacter, John McManus; Coward's pro- 
duction asst.. Anthony Pelissier. 

Cast: Beatrice Lillie, Richard Harén. 
Gladrs Henson, Eva Ortega, Hugh French. 
Mary Anne Corr, Gibson. Maidie 
Andrews, Sandcrs Dud- 
ley Waré. Mora Nugent, Resemars Lomax, 
Sarah Burton, 3 Little Debutantes { 
Jackson. Lcura Duncan, 
Ancus Menzies. Kenneth Carten. Anthonr 
Pelissier, Ecy Dennis, Robert Shackelton. 
Teni Sorel, Helen Bemnett. Helene Budron, 
Verna Lomg, Ann Eden. Tilda Getz, Srivia 
Dale. Ann> Graham, Hilda Knight, Lourie 
Pourtas, Victor Cutrer, Fierence 
Carel Lewise Wanderman, John Ma 
Brenson Dudier. 


The new Noel Coward-Beairice 
Lillie revue is ‘Set to Music’ almost 
in three-quarter time. It's not quite 
a lazy waltz. but borders on that in 
a mumber of spots, especially when 
Miss Lillie is absent. Fortunately. 
she’s a hard. generous worker, and 
whenever she adorns the scene is 
la delight to the eye and ear. But 
(by and large there are gobs of 
icthargsic comedy. That this revue 
will fare well for a spell sums up 
more to the credit of the star rather 
| than its creator. 
| “Music” is a blend of old and new, 
including two excerpts from previ- 
ous Coward shows, “Mad About the 
Bory. from “Words and Music,” and 
'“Stately Homes of England.” from 
| “Operette,” presented last season in 
London. 

After a somewhat overextende< 
buildup, Miss Lillie’s comedy en- 


Ruby Green). | “The Coggerers.’ by Paul Vincent Cer- 
; 


| rell: “The Red Velvet = by Josephine | 


Britten, | 


loom, as economic exigency de- 
| mands 

|. ‘Weary of It All’ is a lampoon on 
| 


the world-weary sophisticate (Miss 
| Lillie) who, as a harrassed star, is 
| besieged by admirers and their gift 
offerings. Eva Ortega, personality 
songstress, leads the ‘Children of the 
Ritz’ and ‘Never Again’ numbers— 
respectively 
backed by the John Powers beauts 
and a male quartet. The 10 lookers, 
all said to be Powers models, are a 
ceparture in stage adornment, and 











in itself a good stunt. 

In between Miss Lillie makes 
much of the scene. ‘Madame Dines 
A e.” foiled by Richard Haydn, an 
mported comedian, whom she 

nsoring, as the opuller 

“ts the octogenarian in Oo 
with a ghost. an he finale is a 
lovers’ er alleged infi- 

~ fo S =. 
ghoulish medy and again illus- 
trates the unique Lillie technique 
ina Ss a sort of musical] “Torch- 
t rers Cialite extravaganza 
rops don’t work, 
lines blow up, 


tu 


> 





the cafe-society C 
nighters so vociferous! 
iss ie and Hugh 

feather 


ze 
in 


s 


eee S ~ >  o< 


her 
recall 


is 


the pawnbroker's 
when it was ‘three 
instead of the about-to- 
ed-at-court ‘three white 

good 


Frencii makes 
‘Secret Service’ is a broad and not 
overly distinguished burlesque of in- 
ternational espionage, more Mask 
and Wig than Noel Coward. ‘The 
arty’s Over Now,” led by the wil- 
lowy Penelope Dudley Ward and 
French, cues into Bronson Dudley's 
tap spetialty, about the only really 


= 
lite Dail ut 
be-pres 


feathers.” 


Wiis 


Cll 


| comedy foil here. 


|} enthusiastic hand-to-hand music in- 


spirer. He's ex-critic Bide Dudley's 
son and a capable tapster. 
Dudley cauld be used to advaniage 
in the forepart as well. 

“Mad About the Boy’ has been 
heard around America for a couple 
of years, while “Weary of It All’ and 
‘Never Again,” other feature songs, 
)are new on this side for the first 
| time. 

Since the Wednesday (18) pre- 
miere, “Music” has been selling 
standing room, which, of course, at- 
tests indubitably to the Lillie draw. 

| Show not overboard on invesi- 
ment or overhead. Abel 


is 
| 


ONE-ACT REPERTORY 


Presented by One-Act Repertorr Co. in 
association with Sam H. Grisman: staged 
br Emijo Basshe: at the Hudson, N. 
| Jan.- 20, °39; $2.75 ton. 





Nissli; “Mr. Banks 

;adapted by Sidney B&B. 

Jean Giravéou='s oricineal 
of 


Birmingham.” 
Whipple from 


™ 
Lionel Ince 


Be een eee eee eee 


Wie, @ Wate... ockinccue- George Kossoff 
i, Sees énennnwpecodteinn J. P. Wilson 
SPR. 6S 10-diitiwe cudm men ...Rec Galvann 
Chief Outowrou.......... Walher X. Greaza 
ee Derethr Maris | 
Pomeretoota............ ...Vera Visconti 
Tahirir. | Barbara Robbin | 
The € 
Charies Stewart Parnell.... Lionel Ince 
Welfe Tone................Roebert Walistes 
Lard Edward Fitzgeraid...... Ree Galvann 
Hebert Bemmet ...........<.... Horton Foote 
Jelm MitebeTl................ Ross Matthew 
Ramotn O°Curry....... Clement O Loughien 
Miran. Galgeogtey..............- Irene Oshier 
Oweneen...... .....Pvan Stephen Evans 
The Ked Velvet Goat 
Mariana...................Barbara Robbins 
ee re Waher XN. Greaza 
i IIIa 5 itp Ga cnte ch weit ten Horton Foote 
PE ntne hnbidedstecedative George Kossoff 
ES ee aes ee Frences Dworken 
7 SEER Ene: Vera Visconti 
Carmen .++.-.-Derethy Maris 
IN 4 «0< i vabubesdeadesddilie ss Rec Galvann 
a Ds ial sehr wigan Fess Matthew 
EE RE 6 Esther Mitchel’ 
Ambrasio o++++++-0-- Overt Parson 
it. nnceckndin ws eee Lionel ince 
The idea of reviving one-acters 


tramce on a horse gives it a nice has been mulled by showmen for 


i laugh start: but the bizarre Coward 


some seasons. This is the first such 


comedy quirk that prompted him (bill since Noel Coward's ‘Tonight at 


to punctuate the forepart with the / 8:30." 


'Three Littl Debutantes is some- 
|thing Philo Vance will have to solve. 
Said Debs are a colored femm=: 
combo. 

“Mad About the Boy’ next is de- 
veloped here as a hero-worship 
number, starting with a scene out- 


Indications are the effort was 
wasted for the playlets are tire- 
some, and the acting generally 
farity. 

| “The Coggerers, an earlier writing 
by Paul Vincent Carroll, the Scoi- 
tish schoolteacher, whose ‘Shadow 
and Substance’ and “The White 


Young | 


¥., } 


side a London cinema and giving | Steed’ have given him high rating | 


cross-sections of public adulation for | here. is easily best of the trio. Like 
the celluloid star. Penelope Dudley his full-length plays, it is quite Irish. 
Ward and Rosemary Lomax are the| Soene is that of the entrance hall 
socialite addicts; Gladys Henson. / of a library in Dublin. where are 
with her dry style, is the housemaid- | spotted the statmes and marble busts 


fan; Laura Duncan, as a colored of five patriots of early Irish strug. | 


prostie, vocally paraphrases her ad- sles for freedom. Date is Easter. 
miration, and a nifty comedy topper 1916 when rebellion again breaks 
has Miss Lillie and Moya Nugent | forth A charwoman, whose young 
cast as callow schoolgirls, likewise son had gone to the barricades. fears 
goofy about the picture hero. | for his safety. After the lad returns 
‘Stately Homes of England.” vocal- 
jized by Huch French, Angus Men- | sooley is comforted br the heroes 
izies, Rennmeth Carten and Anthony who come to life occasionally. some- 
Pelissier, satirizes the bloods who times arguing among themselves. 





to her mortally wounded. Mrs. Gal- | 


—<<— 


Plays Out of Town 





The Birds Stop Singing 


Princeton, Jan. 22. 
Drama by Lenore Coffee; presented by 
John Golden; stars Ruth Gordon; features 
Walter Abel, Nicholas Joy and Tom Hel- 





| more: staged by William Miles; settings, 
Nonald Oenslager. At McCarter, Prince- 
ton, N. J.. Jan. 21, 3. 

Mra. Vemwa cece nceccccocceves Jessie Busley 
Bertha... ..Frieda Altman 
Crocker. .Horace Sinclair 
R n Law Nicholas Joy 
+i peut . > ™ ~ Re ve 
: EOL rrase : b> > 4 
I Hu re] 
Mar on 
a 2 M e 

z I 

7 ay 

After two seasons of reviving 
Ibsen, Ruth Gordon returns to the 
stage in a modern play, ‘The Birds 
Stop Singing.’ by Lenore Coffee, a 
scenaris John Golden has endowed 
a autifully - mounted production 
with a splendid cast, including 


Walter Abel, from films. 
expert and sett 
thing, in fact, 


Staging is 
zs beautiful. Every- 


in 
suggesis 
tal 


a collabora- 
ts—w ith the 
play. 

fact that 


h , in 
tion of Grade z 
exception of Ss 

Principal fault lie 


scrit 
Des! ll 


Ss 


gat 





smart, 
there is 
to serve 
The play 
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enough of 
1 effective 
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ounlage 
y something 
a ancintinall anfitpa Patten = 
ave served Bertha Kalisch ir 
15 wear 
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i? 
Mi Gordon 
display her 
completely wins 

2 many 


play above 
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Her role and sympa- 
thetic. As the per- 
fectly-mated wife, she’s completely 
in love with her husband, Ronnie. 
an Adonis who's dominated by his 
belief in the body beautiful. Next 
to his love for Linda his absorption 
lies in his own physical fitness. 

The play opens in their country 
home in Connecticut, at which are 
gathered Linda’s father: Vanny, the 


| housekeeper, who raised Linda from | 


babyhood, and David Hudson, Ron- 





while the names of the patriots seem 


more interesting than what they say. 

*‘The Coggerers’ is the second play- 
let. following ‘Mr. Banks of Birm- 
ingham,” an adaptation by Sidney B. 
Whipple, dramatic critic of the N. 
Y. World Telegram. That interlude 
was so long that the audience be- 
came figety. There's little diversion 
in it. 


the natives iabor, loyalty and moral- 
ity. Chief of the islanders prompily 
| offers a selection of their women to 
| the commissioner for the evening. 
J 

| wife promptly steps in, but she is 
| Offered the eligible young men as 
;consorts. The prudish Britains are 


fetched. Most of the players went 
| through the motions unbelievingly 


also. 

‘The Red Velvet Goat” has more 
|mediocre performances. Scene is 
Mexico, and is supposed to be gay. 
| Natives caper at a benefit perform- 
ance, an alleged drama written by 
| one of the actors. Toee 


' (Withdrawn after three perform- 
ances; printed for the record.) 





Where There’s a Will 


Comedy in three acts (four scenes), 
adapted by Edward Stirling from French 
|} of Sacha Guitrr: setting, Albert A. QOst- 
rander; staged and presen®d by Edwar2 


Stirling; at the Golden, N. Y., Jan. 10, 

Se $5.50 ton. 

|; Jean Marcelin.............. Edward Stirling 
| Chi heddsdikaeiniwaes~ eaekeud A. P. Kaye 
} Mademoiselle Morot.......... Anita Bolster 
| Lacie Marcelin........Jessie Royce Landis 
§ Juliette Lecourtois............ Frances Reid 
}Fermand Werms.............. Donald Kaker 
| Marguerite Worms......... Margaret Irving 

ee cn Clifford Brooke 





This adaptation is merely another 
of those barely perceptible ripples 


on Broadway. There's nothing par-| 


ticularly obnoxious about the show— 
it Just fails to register. 

_its possible to imagine how such 
tinsel may have been fairly amusing 
to a volatile Parisian audience. A 
cynically frivolous skirmish in mari- 
tal infidelity, it must have had un- 
Geniable sparklé in Sacha Guitry's 
original text, particularly with the 
auther play 
‘Le Nouveau Testament,’ as it was 
— gd a — success in 
aris. wi decidedly les 
| that in New York. oct lia 

Whatever vitality there was in the 
original play has evaporated in the 
adaptation, while the direction js 
inept and the performance trans. 
/parent. There's nothing in it for 
| Hellywood and, except that the pro- 
duction brings a pretty face to 
| Broadway, it simply fritters away 
the evening. Probably nobody but 
the backers will remember | 


it for 

“Toei eet unwillingly, 
war irling, previously k ‘ 
cuiene I sly known 


as operator of the English 
(Continued on page 60) 





| 
Scene is Tahiti, where British ma- | 
rimes come with an official to teach | 


He's shocked, but likes the idea. His | 


elderly, so the idea is rather far- | 


ing the lead. Even so.) 


nie’s best friend. They are mystified 
| by a cablegram from Linda, travel}. 
,ing abroad with her husband, an. 
;nouncing their sudden return and 
| requesting complete secrecy. Their 
| worst suspicions are confirmed when 
Linda arrives with a crippled Ron. 
nie, who, as the result of an accident 
abroad, is told by the doctor he wil] 
never walk again. 

After that it’s the old story of the 
sacrificing wife being a perfect nurse, 
a charming companion, ever gay and 
eseerful, keeping on the run 2% 
hours a day to suppress her natura] 
physical desires. The realization that 
she can never have a child almost 
pecomes an oosession. 





of readjustment 


undertaken to do Ronnie's portrait, 
Secretly, he has always loved Linda, 


Miss Coffee develops the triangle 
theme into an hysterical, dramatic 
second act curtain that finds an 
emotional disturbance restoring Ron. 
nie’s walking powers at a crucial 
moment. 

Walter Abel gives an exceptionally 
fine performance as David. but a 








thankless script provides him with 
precious little to do or say. Usually, 
he’s compelled to stand around while 
thers do the talking. Tom Helmore 
portrays Ronnie with skill Others 
who ably perform are Jessie Busley, 
as Mrs. Vanway, the housekeeper; 
Nicholas Joy, Linda’s father: Helen 
Brooks, as an intruding neighbor 
with des n David, and Herbert 
Yost, w s splendid as Dr. Callo- 
We Rosen. 
Los Angeles, Jan. 21. 
Drama in three acts (40 scenes) by Ben 
J cali - _ 7) i Spencer Nree 
sen i br Law stasad by Henr 
lesigned and supervis~J ¥ el Arche 
2.75 top. 
Sabinus ....... Granville Scoefild 
Silius... ° Bruce Lane 
Natta Cc. Otte Nelsen 
Satrius Moray Armsirong 
Sejanus .-Victor Maurice 
Latiaris Dolph Nelson 
| Budemus. ... ..Josef Swickard 
a Si a a Edmund Elton 
Prince Drusus....... ....David Jordan 
A ME swale sds ..BRarbara Denny 
Agrippina. ..... -«..-...Gretchen Thomas 
Gallus..... cance ««-+..€. Gtto Nelsen 
Me Disccce .«.Nerle Marx. Jr. 
Drusur, Jr ‘a ..Delph Nelson 
Laco ia -.-Warren McCollum 
Rufus : Peter Marcus 
Lepidus ..Kenneth Lawton 
Justinius -Edward Groag 
Macr Dean Norton 


: 
ay 
romponi 


Minutius 


Russell Gorton 


David Jordan 


Terentius --.Harold Gerard 
Rerulus.. .-Russell Gordon 
Cotta... .-Irvin Berwick 
Tri seorgce Walcot 

Guard ..-Harold Gemré 





This Ben Jonson play. as presented 
on this occasion, is actually a mar- 
riage of two plays by Shakespeare's 
;contemporary, ‘Sejanus, His Fall,’ and 
‘Cataline, His Conspiracy.” Program 
;mote claims that it hasn't been pro- 
|duced since the 17th century—and 


; the present production won't 
the records much. It will go right 
; back to the musty files. 

There is much good about the piece 
and, under current world conditions, 
it might have stood a chance. But 
bad acting @id sloppy technique de- 
| feat it. 

Play deals with the rise and fall of 
Sejanus, a Hitler-like dictator of the 
time of Caesar. Production is staged 
im modern clothes. Stage has a good- 
looking big setting, and the various 
| Scenes are managed solely by the use 

of lights. Staging is*in the manner 
of Piscator, reminding sharply and 
|effectively of that lively theatrical 
|era in pre-Hitler Germany. But, with 
}a set distinctly reminding of the Ro- 
|man era (columns, platforms, etc.) 
}and with the speech in Elizabethan 
'thyme, it is incongruous to see the 
actors parading about in modern-day 
|clothing. If it is modern, it should 
| be that all the way through. As is. it 
looks like the producer is merely 
trying to save money on costumes. 

Vi>ter Maurice, young Englishman 
in the title role, does not fit his as- 
signment. He's good-looking and 
probably has something to offer for 
pictures, but fails to impress here, 
not' looking for a moment heavy 

enough for the dictator role. 
| Several of the minor characters are 
|quite good, chief among them being 
Bruce Lane, George Walcott, Gran- 
ville Scofield, Jogef Swickard, David 
|Jordan and Edmund Elton. Dean 
| Norton hasn't stature for the role of 
| Macro, but has a remarkably attrac- 
|tive speaking voice and should be 
| worth watching for radio or films. 
| Edward Groag, in a key assignment, 
is handicapped by missing upon his 
He's a refugee from Ger- 
| many. and shows a lot of acting abili- 
ty, which should stand him in good 
| stead in the U. S. once he overcomes 
the diction hurdle. 
| In a program note Lucien Henri 
claims he has assembled the group of 
close to 100 actors in order to give 
the Coast an acting compe: v similar 
to the Mercury Theatre in New York. 
| That's quite an ambition and one 
g, seems hope- 





English, 


| Which, at this writin 
lessly doomed. All the imagination 
) and integrity shown in staging. direc- 
tion or play selection, after all, can't 
;Overcome the handicap of lack of 


) acting talent—and that lack is pain- 
fully obvious througheut the evenings. 
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Kiss Boys Opens to Fine $16,000 


In Chi; Lunts Do $20,000 in Wind-Up 





Chicago, Jan. 24. 

Having just finished a smash run 
of ‘Susan and God,’ the Harris im- 
mediately shot back into the legit 
limelight with what is indicated as 
another click in ‘Kiss the Boys 
Goodbye,’ which opened resound- 
ingly last week. 

Second company or no, ‘Kiss Boys’ 
looks like a high money-maker and 
a lusty gallop appears to be the 
show’s future here. 

Erlanger went dark Saturday (21) 
when the Lunts called it a Chicago 
stay after four weeks of ‘Amphi- 
tryon’ and two weeks of ‘Sea Gull’ 
revivals, both under American The- 
atre Society auspices. Last fort- 
night they did turnaway trade. 

Into the Selwyn last night (Mon- 
day) came ‘Our Town’ for a month, 
leaving the house Feb. 20 for “‘Bach- 
elor Born.’ Tonight (Tuesday) Cor- 
nelia Otis Skinner comes to town 
with her first regulation drama, a 
revival of ‘Candida.’ Show opens 
cold here following rehearsals in 
New York. Advance on the Miss 
Skinner show is encouraging. 

Ian Keith clicking in the Federal 
Theatre’s ‘The Copperhead’ and the 
show will hold over at the Black- 
stone for at least another week, be- 
fore Keith shifts to a possible FTP 
Shakespeare show, ‘Hamlet’ or ‘Mer- 
chant of Venice.’ 

Estimates for Last Week 

‘Candida,’ Grand (ist week) (1,- 
300; $2.75). Opens tonight (Tues- 
day). Bernard Shaw revival looks 
for good stay on bright advance coin. 

‘Sea Gull,’ Erlancer (1,400; $2.75). 
Called it a Chicago stay on Satur- 
day (21) after a swell sojourn, fin- 
ishing to $20,000. 

‘Kiss the Boys Goodbye,’ Harris 
(2d week) (1,000; $2.75). In on fine 
publicity buildup and got away 
smartly, with better than $16,000. 
Plenty of local interest and appears 
cinch for weeks at high pace. 

‘Our Town,’ Selwyn (ist week) 
(1,000; $2.75). Came in last night 
(Monday) with satisfactory possibili- 
ties. 

WPA 

‘The Copperhead,’ Blackstone. On 
Ian Keith’s rep show is holding well. 

‘The Mikado,’ Great Northern. Col- 
ored swing version is doing capac- 
ity every performance. Now in 18th 
session. 


COHAN SHOW’S BIG DET. 
ADVANCE; ‘SHADOW’ 126 


Detroit, Jan. 24. 

Unprecedented ducat sale greeted 
George M. Cohan’s ‘I'd Rather Be 
Right,’ which opened for two weeks 
at the Cass here last night (Mon- 
day). Originally pencilled for only 
one week, but mail orders, surpass- 
ing- even Katharine Cornell and 
Helen Hayes’ opuses. prompted addi- 
tion of second week. Getting sea- 
son’s top price of $3.85. 

Estimate for Last Week 

‘Shadow and Substance,’ Cass (1,- 
500; $2.75). Bothered by rush for 
‘I'd Rather Be Right’ ducats, but 
came home with $12,000. 


‘Whiteoaks’ Clicks To 








OK $10,000 in St. Loo 


St. Louis, Jan. 24. 


“Whiteoaks,’ with Ethel Barry- 
more in top role, clicked at the 
American, town’s only legiter, and in 
a week’s engagement ending Satur- 
day (21) did nicely, despite a bliz- 
zard Wednesday (18) that hit the 
b. 0. Miss Barrymore and piece 
scored 100% with crix. 

Lunt and Fontanne in ‘Amphitry- 
On 38’ opened week's stand last night 
{Monday ). Will be followed by 
Shadow and Substance.’ 

Estimate for Last Week 

‘Whiteoaks,’ American (1,707; 
$2.80). Counted $15,000 for eight 
performances, good. Last three per- 
formances were near capacity. 





‘Jan. 16’ Mild, B’klyn 


, Brooklyn, Jan. 24. 

With former silent film star, Esther 
Ralston, playing lead in ‘Night of 
January 16,” Shubert, drew mildly. 
Current is ‘Correspondent Unknown.’ 
Brattleboro Players closed down 
‘Shakespeare's Merchant—1939,’ and 
is rehearsing Lynn Rigg’s ‘Roadside,’ 
which played Broadway in 1930 with 
Ralph Bellamy in lead. ‘Roadside’ 
opens at St. Felix Playhouse Feb. 6. 


Estimate for Last Week 


‘Night ef Jan. 16,’ Shubert (1,750; 
25-85). Quiet $2,000, despite presence 
of Esther Ralston. 





‘Our Town’ Up in Indpls.; 
Columbus with $10,800 


Indianapolis, Jan. 24. 

‘Our Town,’ playing the English 
for two evening performances and 
matinee, broke the spell of apathy 
that befell legit productions here re- 


cently. Got a break from the 
weather. 
Ethel Barrymore in ‘Whiteoaks’ 


comes in next for three perform- 
ances, Feb. 3, 4. 
Estimate for Last Week 


Three performances brought in nifty 
$5,800. 





‘Town,’ 5G, Columbus 
Columbus, Jan. 24. 

Heralded by critics, ‘Our Town’ 
did swell $5,000 here last week in 
two nights and a mat. The Pulitzer 
Prize play drew capacity to the 
Hartman, which will now be dark 
until Monday (4), when Ethel Bar- 
rymore comes in for three days in 
‘Whiteoaks.’ 

‘Candida,’ starring Cornelia Otis 
Skinner, is set for the Hartman next 
month. 


Philly Holds Own; 
‘Life 56, ‘Mice, 
‘Women’ $11,000 


Philadelphia, Jan, 24. 

Legit biz generally held its own 
last week despite adverse weather 
conditions, 

Locust reported successful with $1 
top for first-come-first-served policy 
for ‘What a Life.’ ‘Life’ set for this 
week and next at the Locust which 
will give it six weeks in all, three 
with regular scale and three with 
new $1 top experiment. 

‘Mice and Men’ completed a satis- 
factory two weeks’ stay at the Chest- 
nut Street Opera House Saturday 
night (21). Boxoffice sale was noth- 
ing to boast of despite general rave 
notices, but sturdy American The- 
atre Society subscriptions gave the 
show a fine start. Second week held 
nicely to initial pace. 

‘The Women’ winds up satisfactory 
four weeks Saturday night (28). Biz 
at the Forrest, though, far below 
standard set by first company, when 
it tried out here over two years ago. 

This week’s only newcomer is 
‘The Birds Stop Singing,’ John 
Golden tryout at the Chestnut for 
one week. House has no booking 
next week. ‘I Married an Angel’ 
comes to the Forrest Feb. 13 and 
Philip Barry’s new play, ‘Philadel- 
phia Story,’ produced by the Thea- 
tre Guild, is set for the Chestnut 
Street Opera House on the same 
date. Last-named will be fifth ATS 
subscription play. March 6 brings 
the Mercury Theatre-Guild produc- 
tion of ‘Five Kings’ to the Chestnut, 
and March 13 has the D’Oyly Carte 
at the Forrest, where it’s skedded for 
three weeks. 

The Federal Theatre is continuing 
for another week with its presenta- 
tion of Gilbert and Sullivan operas 
j}at the Walnut, but switch Saturday 


| night (28) to a revival of J. M. 














Synge’s ‘Playboy of the Western 
oc Two weeks are tentatively 
isted. 


Estimates for Last Week 

‘What a Life,’ Locust (4th week) 
(1,400; $1). Did well with $5,000. 

‘Mice and Men,’ Chestnut (2d 
week) (1,700; $2.50). ATS basis plus 
fine notices, gave this one a good 
fortnight: $11,200, in second week. 

‘The Women,’ Forrest (3d week) 
(2,000; $2). Picked up enough after 
dreary start to give it a four weeks’ 
stay. Biz satisfactory at $11,000. 


Engagements 


Ellen Hall, ‘What a Life’ (N. Y. 
Co.). 

Van Heflin, Ann Baxter, Joseph 
Cotten, ‘The Philadelphia Story.’ 

John Beal, Joyce Arling, Ann An- 








Expects.’ 
St. Clair Bayfield, John Hendrik, 


‘Jeremiah.’ 

Burgess Meredith, John Emery, 
Robert Speaight. Lora Baxter, Orson 
Welles, ‘Five Kings.’ 

Edward Craven, Edward Hodge, 
John Ravold, Elmer Jerome, Russell 
Morrison, Katherine York, George 
R. Taylor, ‘What Every Woman 
Wants.’ : 

Muriel Hutchison. - James Rennie, 
| Marion Pierce, Harry 
| Ethel Jackson, Jean Castor, Jack 
| Sheehan, Melba Deane, Charles An- 
| sley, Dorothy Libaire, John Dilson, 
/ Scott Coulton, ‘I Must Love Some- 
| one.” 





‘Our Town,’ English (1,500; $2.75). | 


drews, Peggy Conklin, ‘Miss Swan | 


Charles Furcolowe, John McKeem, | how's Broadway star, beat all of | 


Bannister, | 


a 


‘Angela’ Gets Fair 
| $5,800 in Twin Cities 
Minneapolis, Jan. 24. 
| _ Considerable publicity for ‘Angela 
Is 22,’ due to the fact that co-author 
and star Sinclair Lewis is a Minne- 
sotan, helped its half-week engage- 
ment here. 

Critics lenient with the play, and 
the audiences friendly. 
Estimate for Last Week 
| ‘Angela Is 22,’ Lyceum (2,200; 
| $2.75). Three nights and matinee 
| yielded $4,300. For two nights and a 
| matinee in St. Paul show got poor 
| $1,500. 





Merman-Durante 
Musical $18,500, 
Big, in Hub Trial 


_ Boston, Jan. 24. 
‘Stars in Your Eyes,’ new Dwight 
Deere Wiman musical, starring Ethel 





Merman and Jimmy Durante, which | 


jcame in from New Haven Jan. 17, 
clicked with the Boston press, with 
| Originally slated for two weeks, 
| ‘Stars’ will stay for a third frame, 
|and maybe more, to shape it for 
Broadway. 

‘Mice and Men,’ with Clare Luce, 


|Edward Andrews and Guy Robert- | 
json, opened Monday (23) for two | 


| weeks. ‘What Every Woman Wants,’ 
by Saxon Kling and Esther Forbes, 
| starring Francine Larrimore, comes 
|in from New Haven Monday (30) for 
two weeks. Advance sale on WPA 
| version of ‘Macbeth’ is heavy, due to 
| school tieups. Opens Jan. 31 for indef 
| run at the Copley. 

Other dates: Ruth Draper, Feb. 6; 
| ‘Susan and God,’ Feb. 13; ‘I'd Rather 
Be Right,’ Feb. 20; ‘Candida,’ April 
10, and the D’Oyly Carte Co., April 
17. 


Estimate for Last Week 
‘Stars in Your Eyes,’ Shubert (1,- 
590; $3.30). (Ist week). Had the town 
all to itself and took a swell $18,500 
for seven performances. 


‘GOLDEN BOY’ KAYOED 
IN CLEVE. AT $6,000 


Cleveland, Jan. 24, 

‘Our Town,’ cautiously held to a 
half stanza, surprised with good $7,- 
000, encouraging. Bill Blair to put 
‘Golden Boy’ in for a full week. But 
the Group Theatre play dived. 

Erroneous rumors that Phillips 
Holmes was quitting cast probably 
hurt business, but generally poor 
conditions were blamed for empty 
$2.50 seats. Holmes and Jean Muir 
tried to offset poor biz with personals 
around town, but they did little good. 

Hanna has ‘Susan and God’ inked 
for Jan. 31, followed by several dark 
weeks before Cornelia Otis Skinner’s 
‘Candida’ Feb. 27. 

Estimate for Last Week 

‘Golden Bey,’ Hanna (1,435; $2.50 
top). A graveyard week at $6,000 for 
seven performances. Cricks’ helpful 
notices were all that saved it. 


Right’ Smash $25,000 











Milwaukee, Jan. 24. 


‘'d Rather Be Right’ topped 


Complete sellout weeks in advance, 
show surpassing ‘Victoria Regina,’ 
here last season. 

‘Shadow’ and 
Wednesday (25). 

Estimate for Last Week 

‘’d Rather Be Right,’ Davidson 
(1,500; $3.85 top). Added up to big 
| $25,000 in eight performances. 
drew critical raves. 


‘Road’ Plays 5th Buff. 
Date to Swell $10,000 


Buffalo, Jan. 24. 
Playing its fifth engagement in 
| Buffalo last week, “Tobacco Road,’ 
| starring John Barton, uncle of the 








its previous grosses here. 


ances, show topped $10,000, close to 
capacity. 





f 
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| ‘Mr. Truesdale Is Waiting,” new 
,play by Philip Yorkan, has been ac- 
| quired by the new firm of Sidney 
‘Harmon and Walter Hart. Entry 
| proposed early in March. 


} the reservation that it needed cutting. | 


$25,000 in single stanza at the David- | 
son, turning tide on legit jinx here. | 


Substance’ due) 


Show | 


At $1.50 top, for eight perform- | 
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“American Way, ‘Music’ New B'way 


ae 


B.0. Clicks; ‘People’ Tops Newest 


Plays, $15,000; ‘Steed,’ ‘Mamba’ 116 





Two more potential successes came 


|to the Broadway boards last week | 


| when ‘The American Way,’ at the 


| Center, drew press raves and ‘Set to | 


| Music,’ after a Wednesday debut, 
| quickly jumped 


| 


| standee proportions. ‘Music’ can and 


| should approximate $29,000 weekly. 
| ‘Way,’ a patriotic drama with a cast 
| of about 250, is spotted in a 3,400- 
| seater, and indications are that it'll 
| assume the list’s gross leadership. 
| With ‘Music’ a definite draw, there 
jare now four musicals in the big 
| money, the other three leaders being 
| one's It to Me.’ ‘Hellzapoppin’ and 
‘The Boys from Syracuse.’ ‘I Married 
jan Angel’ is still turning a goodly 
| profit, and, with the expectation of 
| pepping up attendance, it dropped its 
scale. The D’Oyly Cartes are again 
cleaning up, with takings not far 
from $20,000, while ‘Knickerbocker 
Holiday,’ a more moderate musical 
| grosser, is making a fair operating 
| profit. 

‘The White Steed,’ at the Cort, has 
a good. chance and was estimated as 
having taken over $11,000 for its first 
| full week. 
| ther improved and was rated around 
| $11,000, same going for ‘The Prim- 
rose Path.’ “The Gentle People’ was 
again rated at $15,000, and tops the 
| straight shows that opened earlier in 
the month. 

‘Dear Octopus,’ 
doubt, Broadway having reversed the 


out-of-town opinion of the British | 


import. ‘Here Come the Clowns’ 
moved from the Booth to the Golden, 
claiming material pickup last week. 

Last week’s other two entrants, 
‘Where There’s a Will.’ at the Gold- 
en, was yanked after seven perform- 
ances, while the One-Act-Repertory, 
| which opened at the Hudson Friday 
| (20), was taken off the following 
jnight. Due next week: “The Birds 
|Stop Singing,’ Morosco (‘Spring 
| Meeting’ moving to the Little); ‘Jere- 
| miah,’ Guild (‘The Merchant of Yon- 
kers’ either moving or closing); 
| ‘Henry IV,’ St. James; ‘One for the 
| Money,’ Booth, and possibly ‘Stop 
Press,’ house to be chosen. 


Estimates for Last Week 


‘Abe Lincoln in Ilinois,’ Plymouth 
| (15th week) (D-1,036; $3.30). Front- 
runner varies but little. Capacity all 
performances with standees most of 
the time; $21,000. 

‘Boys From Syracuse,’ Alvin (10th 
week) (M-1,255; $4.40). Musical close 
to $30,000 right along; one of season’s 
good things. 

‘Dear Octopus,’ Broadhurst (3d 
week) (C-1,107; $3.30). Must improve 
to stick; although claimed to have 
improved somewhat last week, tak- 
ings under $5,000. ; 

‘Gentle People,’ Belasco (4th week) 
(CD-1,000; $3.30). One of the new 
successes with several Hollywood 
hames in cast; over $15,000. 

‘Hellzapoppin, Winter Garden 
(19th week) (R-1,671; $3.30). Get- 
ting all that’s possible at the scale; 
nine performances topped $34,006. 

‘Here Come the Clowns,’ Golden 
(8th week) (D-789; $3.30.) Moved 
|here from Booth after being an- 
| nounced to close; some imprqvement, 

$5,000. 





| ‘I Married an Angel,’ Shubert (38th $ 


/ week) (M-1,367; $3.30). Seale re- 


| duced this week from $4.40 top; lat- | 


For Milwaukee Week 


ter figure applies only Saturday 
nights; former leader, $23,000. 

‘Kiss the Boys Goodbye,’ Miller 
/ 18th week) (C-944; $3.30). Best of 
| season’s comedies; on nine perform- 
‘ances schedule for balance of winter 
period; $16,000. 

‘Knickerbocker Holiday,’ 
more (15th week) (M-1.096: $4.40). 
Improved somewhat, $17,500; looks 
set into the spring. 

‘Leave It to Me,’ Imperial (12th 
week) (M-1,468; $4.40). About tied 
with ‘Hellzapoppin’ for leadership; 
getting $34,500, only variation being 
in number of standees. 

‘Mamba’s Daughters.’ Empire (4th 


; week) (D-1,099; $3.30). Materially 


, improved; last week, $11,600; jump | 


|of about $2,000. 
| ‘Osear Wilde,’ Fulton (16th week) 
| (D-913: $3.30). Holding up better 


than exnected and now looks set | 


through balance of season: $14.700. 

‘Rocket to the Moon,’ Windsor (10th 
week) (D-1,049;: $3.30). Has been 
getting around $7,500 right along, 
profitable: parties still helping. 

‘Set to Music,” Music Box (2d week) 

(R-1,000; $4.40). Some notices strong- 
|ly favorable; while there was differ- 
ence of opinion, looks like money 
show; open last mid-week, with 
;many standees by Saturday; indi- 
| cated pace, $29,000. 
_ ‘Spring Meeting,’ Morosco (7th 
week) (CD-961; $3.30). Moving to 
the Little next week: profitable 
56,500; ‘The Birds Stop Singing’ here 
next week, 

‘The American Way,’ Center (1st 
week) (D-3,438; $3.30). Opened Sat- 
urday (21) and drew rare press: 
first time for drama in Radio City 


to attendance of | 


‘Mamba’s Daughters’ fur- | 


however, is in /! 


Barry- | 


house; good call for tickets reported. 

‘The Merchant of Yonkers,’ Guild 
(Sth week) (C-914; $3.30). Subscrip- 
tions materially aiding; approached 
$10,000; house scheduled to get ‘Jere- 
|miah’ next week. 

‘The Primrose Path,’ Biltmore (4th 
week) (CD-991; $3.30). Another of 
|the new shows to improve; stay in- 
| dicated; approached $11,000. 

‘The White Steed,’ Cort (3d week) 
(D-1,059; $3.30). Another new show 
that’s building; $11,000. 

‘Tobacce Road,’ Forrest (268th 
week) (D-1,107; $1.65). Turning 
some profit at $4,500; looks like low- 
cost, long-run drama will run well 
into the spring. 

‘What a Life,’ Mansfield (41st 
week) (C-1,050; $3.30). Some profit 
at $4,500, with cast on sharing basis 

‘Where There’s a Will,” Golden. 
Withdrawn Saturday (21) after seven 
performances. 





Revivals 

D’Oyly Carte Opera Co., Beck (4th 
week) (M-1,189; $3.30). Close to 
| $20,000 again; engagement to be ex- 
tended beyond originally scheduled 
nine and one half weeks. 

‘Outward Bound,’ Playhouse (6th 
| week) (D-873; $3.30). Should play 
well into the spring; over $12,000. 

‘The Importance of Being Earnest,’ 
Vanderbilt (3d week) (C-900: $3.30). 
Doing fairly well, considering no- 
| tices; $6,000. 


Added 
‘One-Act Repertory,’ Hudson. 
Yanked Saturday (21) after two 
nights. 


‘Pins and Needles,’ Labor Stage 


| (61st week) (R-500; $2.75). Garment 
| Workers’ Union revue profitable 
| with $5,500. 


‘Naughty Naught,’ American Musie 
Hall. Revived this week and may 
alternate with ‘The Girl From 
Wyoming’ which played 13 weeks in 
night club atmosphere. 

Elsie Janis, Music Box; Sunday 
nights. 

WPA 

‘The Big Blow,’ Elliot. 

‘Androcles and the Lion,’ Lafay- 
ette, Harlem. 

‘Pinocchio,’ Ritz. 

‘Awake and Sing,’ Daly’s (Yid- 
dish). 


LAWRENCE'S IST 
IN PITT, $17,00 


ee 





Pittsburgh, Jan. 24. 

Legit season came to life again last 
week after fortnight of inactivity, 
with Gertrude Lawrence moving into 
the Nixon in ‘Susan and God.’ First 
time star’s ever played Pittsburgh, 
and got a lot of press attention in 
addition to rave notices. 

Helen Hayes’ current in ‘Victoria 
Regina,’ her second ‘Regina’ engage- 
ment here, and looks like another 
session to absolute capacity. Advance 
pretty close to $20,000, and, with bal- 
'cony scaled slightly higher this time, 
,everything points ot better than the 
30 400 gross she piled up in Novem- 
| ber, 1937. 

Nixon’s prospects for remainder of 
j}season are brighter now. “Tobacco 
| Road’ comes back Monday (30) for 
seventh week, with Tallulah Bank- 
| head’s ‘Little Foxes,’ ‘Bachelor Born’ 
‘and Cornelia Otis Skinner’s ‘Candida’ 
| following. 

Estimate for Last Week 

| ‘Susan and Ged,’ Nixon (2,100; 
| $2.75). Show got off to slow start, 
‘but wound up snappily, however, 
|and left town with close to $17,000, 
i'very good. Appearance in cast of 
|Paul McGrath, long time stock fa- 
'vorite here, helped some, too. 


Hayes Cracks Record 
In Wash. with $32,000 


Washington, Jan. 24. 
| Helen Hayes’ home town turned 
out to batter the s.r.o. sign for nine 
performances on her return engage- 
ment in ‘Victoria Regina’ and break 
house records for dramatic produc- 
tions at standard $2.75 top. Even 
without extra Friday matinee, fizure 
| would top week played here by show 
| three seasons ago, thus beating pre- 
vious record of $27,500, held by Kath- 
arine Cornell’s ‘Romeo and Juliet.’ 

Current occupant of Cap’s only 
lezit stage is ‘Bachelor Born.’ Next 
week blank, with ‘Of Mice and Men’ 
due Feb. 6. 

Estimate for Last Week 

‘Victoria Regina,’ National (1,698; 
$2.75 top). Return env’esement in 
star’s home town broke house ree- 
ords with approimately $32,000 for 
nine performances. 
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Plays Abroad 








MADAME LA FOLIE 


Paris, Jan. 14, 


Revue in two acts (32 scenes) presented 


by Paul Derval; produced by Derval and 
Maurice Hermite; stars Jeanne Aubert; 
staged by Georges Triel; dances, Rafael 
Garcia, Miss Bluebell; music, Pierre Lar- 
rieu; settings Michel Gyarmathy, Ray- 
mond Deshays; costumes, Mme, Derval 
Jeanne Genet, Jean Desses, faison 
Mathieu, Selatges, Max Weldy. At Folies 
Bergere, Paris. 





Paul Derval, master of the caval- 
cade, has remained true to tradition 
this trip in presenting 
speedy and well-cast revue. ‘Madame 


la Folie’ leans more on the beauty of | 
its scenic effects than it does on top- | 


+ 


Patriotism on Press 





First four in the series of patriotic 
short plays to be published by the 
Dramatists Play Service have gone 
to the printers and will be issued in 
about a month. Two film companies 
and the networks have asked for 





a colorful, | 


advance copies of the pieces and are 
interested in adapting them. How- 


ever, primary aim of the playlets 
is for royalty-free presentation in 
classrooms to instill in school chil- 


line performers to draw distinction. | dren the U. S. democratic ideals. 


The Folies formula has been followed | 


Playlets skedded for first release 


perfectly in the former and a suffi- | are Stanley Young’s ‘A Ship For- 


cient standard of qua‘ity is main-| eyer 
tained in the latter to give the en- | 


semble a character stamp. 

Jeanne Aubert, who’s | starred, 
while purveying praiseworthy artis- | 
try, failed to catch the warmest of | 
applause at all times due to several | 
momentary lapses at show caught. | 
Absence of an outstanding male lead 
also detracts from the talent side. 
Roger Dann, a relative newcomer, | 
spotted for the place, lacks the voice 
and showmanship to keep his re- 
turns highly geared. | 

But support generally is good. | 
Irene Hilda, newcomer on this stage, 
sings and dances in some feature 
spots commendably; the Schwartz 
Sisters are spotted twice for songs, 
dances and gags; Rafael Garcia, 
dancer, is limber enough to satisfy, 
but in his own dances he has too 
much sameness; Paul Meeres, for- 
merly of Meeres and Meade dance 
team, is featured in several dances 
with several partners; Evelyn Grit, 
Gay Buisson, Virginia Angela and 
other secondary supports, are also 
satisfying. Last, but by no means 
least, are Dandy and Orbal, stand- 
ard comics at the Folies, who bring 
two of their typically French 
sketches to pull laughs aplenty. 

Revue has less nudity than usual 
for this type of show, allowing cos- 
tumed fineness to replace. A tend- 
ency also prevails almost throughout 





to revert to dated costumes and set- 
tings. Both departures, however, are 
employed effectively. Hugo. 


MARCIUSI SZEL 


(‘March Wind’) 
Budapest, Jan. 13. 


Drama in three acts by Istvan Zagon; 


directed by Erno Tarnay; settings, Paul 
Voros; at the Vigsinhaz, Budapést, 

BO ois. + 666 dbs-0 db ese eRe veee Kes Lily Murati 
Lilian...ceoes 000 secerccesasees Maria Sulyok 
ANdraS..esee eovereccsccccsesss Andor Ajtay 
JOUBMY ccvccsdiccienece Sevedords Imre -Raday 
Koller. .ceveseceses Cveersecs Arthur Somlay 
GOMOD. 6 v5.00 cecccdpesesdéeyes Joseph Bihari 





A young student of sculpture in 
Paris hero-worships her middle- 
aged teacher and gives herself to him 
for one night. She does not love him 
but pities his loneliness and is 
thrilled that the great man should 
be attracted by her youth and charm. 

Later, when she falls in love with 
a boy who wants to marry her, her 
‘past’ haunts her. The boy goes 
away when he finds it out and the 
girl marries the sculptor. All three 
are unhappy until the boy returns, 
discovering that although he wouldn’t 
marry a young girl who once side- 
stepped. he didn’t object to marry- 
ing a divorcee, 

Though there are the makings of 
a somewhat. old-fashioned problem 
play in this theme, Istvan Zagon has 
avoided its pitfalls by deftly han- 
dling situations and light - dialog. 
Third act solution is rather uncon- 
vincing, but the rest is clever and 
enjoyable. 

Lily Murati is excellent as the girl; 
Andor Ajtay, as the sculptor, and 
Imre Raday, as the irresponsible 
playboy. who grows up when he is 
confronted with an emotional prob- 
lem, also give capital performances. 

One of the best plays of this year’s 
crop here. Jacobi. 





FTP’s ‘Merry Wives’ 
Detroit, Jan. 24. 


Local Federal Theatre Project is 
rehearsing ‘The Merry Wives of 
Windsor,’ first Shakespearean play 
t. be attempted by Detroit company. 
It’s planned for early presentation 
throughout Michigan. 

Project currently 
‘The Locked Room.’ 


is presenting 























“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





Sailing, E. P. Conkle’s ‘We 
Couldn’t Be Happy Otherwise,’ Dan 
Totheroh’s ‘Seeing the Elephant,’ 
and Merrill Denison’s ‘Asylum.’ All 
are based on incidents in American 
history. Entire series will number 
12 or more playlets. Robert E. Sher- 
wood and Elmer Rice may con- 
tribute. 


TMAT Strike 











(Continued from page 57) 





League, also is critical of the man- 
ner in which the code is operating. 
Council is said to have indicated that 
the League is not disciplining those 
managers who are alleged to have 
violated the ticket regulations. There 
has been no actual proof of viola- 
tions, however. While it is generally 
accepted that a percentage of tickets 
for hits are being sold at prices much 
in excess of the 75c. code limit, a 
larger number are being disposed of 
at the regulation rates. 


Acme Seeks Pre-Trial Exam 


In its battle with the League of 
New York Theatres and Equity over 
the theatre ticket code, Acme 
Agency, through Mike Atlas and 
Walter Friedman. will ask N. Y. 
supreme court Justice McGeehan 


officials of the League and Equity 
to appear for examination before 
trial. 

Acme is seeking a permanent in- 
junction to restrain the League from 
carrying out the clauses in the code 
relating to the price on tickets. A 
week ago Justice Valente denied a 
temporary stay pending trial of the 
suit for a permanent injunction. 
Court, however, ordered the trial be 
set for Feb. 14. 


Snowstorm Hurts Prods, 


One of the ways in which the tick- 
et code is costly to producers was 
demonstrated by last week’s snow- 
storm. With the adverse weather 
keeping last-minute playgoers at 
home, there was a sharp drop in the 
number of late calls at the brokers. 
As a result, large blocks of tickets 
were turned back to the theatre at 
the last minute, when there was no 
chance of disposing of them. In the 
case of ‘The Primrose Path,’ at the 
Biltmore, the amount involved ran to 
several hundred dollars, since a large 
percentage of that show’s business 
has been through agency call. 


If the code were not in operation, 
such returns wouldn’t be dumped 
back on the theatre, as the show 
would probably be operating on a 
‘buy.’ However, ‘buys’ are now out- 
lawed under the pact. Indicated the 
returns represented a saving to the 
brokers, but an outright loss to man- 
ager. 

Of course, the theory of the code’s 
supporters is that in case of such 
storms, or other adversé elements, 
the loss must be born by someone, 
and that, in this case, the amount in- 
volved will be more than made up in 
the long run by increased business, 
due to the operation of the code. Ex- 
planation affered is that if there had 
been a ‘buy,’ the brokers would have 
had to absorb the loss resulting from 
the storm. Any such loss would ulti- 
mately be borne by the _ public 
through increased agency prices, it is 
eeemeagna 
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| Syracuse Obituary 
Syracuse, Jan. 24, 

| Once one of the finest legit houses 


| upstate, the Empire, lately a third- 
/run film house, is now apparently 
approaching the also-ran class. 

| Mitchell Fitzer, owner, is convert- 


‘ing the stage of the Empire into a 


basketball court for games by local | 


quints. Syracuse ban on _ bingo, 


| painstaking, 





today (Wed.) for an order directing , 


Shows in Rehearsal 


‘The Philadelphia Story’—The- 
atre Guild. : 

‘Miss Swan Expects’—William 
Harris, Jr. 

‘I Must Love Someone’—Jack 
Kirkland. 

‘Five Kings’—Guild-Mercury. 

‘Off to Buffalo’—Vinton Freed- 
ley. 

‘Henry IV’—Maurice Evans. 





‘The Little Foxes’—Herman 
Shumlin. 
‘Mrs. O’Brien Entertains’— 


George Abbott. 
‘Jeremiah’—Theatre Guild. 
‘One For the Money’—Stanley 

Gilkey, Gertrude Macey. 











Plays on Broadway 
Where There’s a Will 


(Continued from page 58) 
Theatre in Paris, plays the leading 
part, as well as being adaptor-pro- 
ducer-director. He is no more suc- 
cessful as an actor than he is in his 
other capacities. His performance is 
but rarely convincing, 
and he lacks the necessary personal 
magnetism with which Guitry must 
have invested the part. 

Although Jessie Royce Landis is a 
competent actress, she’s stymied by a 
vapid part as well as by faulty di- 
rection and inarticulate surrounding 
performances. In at least one in- 
stance, her attempt to play a scene 
without adequate response from the 
other player is downright embarras- 
sing. A. P. Kaye, normally a capable 
character actor, nullifies the comedy 
in the part of the butler by over- 
playing and mugging, instead of 
dead-panning it as he should. But 
he may have been directed that way. 

Frances Reid, a newcomer to 
Broadway, is a pretty and engaging 
ingenue, and although her voice is a 
trifle thin, she plays with appealing 
simplicity. Others are routine, ex- 
cept Donald Baker, who is palpably 
unequal to the part of the youthful 
philanderer. Albert A. Ostrander’s 
single setting is bargain-counter stuff. 

Hobe. 

(Closed after seven performances; 

printed for the record.) 


Legit Jobs 











(Continued from page 57) 





than the usual number of Britishers 
in current shows, both on Broadway 
and the road. Even with such all- 
English casts as ‘Spring Meeting’ 
operating and excluding the D’Oyly 
Carte troupe, there’ are not more 
than 20 alien actors employed in 
New York or the road combined, it 
is said. Fact that such foreign-born 
players as Robert Morley, Maurice 
Evans, Raymond Massey, Barry Fitz- 
gerald and Beatrice Lillie have won 
critical raves is credited with cen- 
tering undue attention on the 
normal percentage of non-resident 
actors on the boards, it is explained. 

According to Equity, the number 
of ‘alien’ actors is steadily decreas- 
ing. Foreign-born players may gain 
‘resident’ rating either by playing 
75 weeks in the U. S., or when they 
receive their final citizenship pa- 
pers, although Canadian-born actors 
automatically qualify as ‘resident’ 
under the Equity rules. Reason so 
many non-residents are acquiring 
resident status is a matter of con- 
jecture, but it’s figured the uncer- 
tain state of European affairs may 
be a factor. 

Contributing angle may also be 
the increasing importance of the 
Broadway theatre as compared to 
that of London. Notably in the 
higher-salary classifications, actors 
can earn about double the money 
on Broadway that they can in Lon- 
don. And in some cases, notably 
those of Evans, Morley and Miss 
Lillie, they have won much more ac- 
claim in the U. S. than in their na- 
tive country. 


Ruth Gordon’s Illness 


Philadelphia, Jan. 24. 
Iliness of Ruth Gordon likely to 
necessitate the cancellation of to- 
night’s (Tuesday) performance of 
‘The -Birds Stop Singing.’ at the 
Chestnut. Actress, who has been 





_| suffering from a cold for about a 


week, became worse, but managed to 
play last night’s (Monday) opening. 
Expects to be sufficiently recovered 
to go on tomorrow night. 

Lenore Coffee play. which is being 





tried out here by John Golden, is 
undergoing strenuous repairs. Pro- 
ducer and his. general manager, 
Dixie French: the author. and direc- 
tor William Miles, are huddling today 


banko and giveaways is apparently!on script revisions and restaging. 


| cause of the shift from films to bas-| Stated they still plan to take it into 
| ketball. 


New York next week. 


“Inside Stuft—Lesit 


To a couple of principal juves in the cast, one of the recent Broadway 
openings was a major washout. Figuring themselves a sure click in 
comedy parts, the two actors splurged on silk dressing gowns, scarfs and 
all the toney accessories in which to greet their friends in their dressing 
room after the preem. 

When the final curtain calls were over, the two scrambled backstage, 
donned their finery and waited for the onslaught of admirers. Mob of 
visitors to a featured actress in the adjacent dressing room extended down 
the corridor past their door, but not a soul approached them. They haven’t 
worn the néw diids since. 








Norman Bel Geddes, who has designed special settings fot a major 
exhibitor at the New York World’s Fair, planned a novelty show of his 
own, but has not come to agreement with the expo management. Cost of 


|a building is estimated at $150,000 and the requirement is to guarantee the 
| cost of razing when the fair is over. 


Fair collects 15% of the gross and 
the showman-designer figured the costs too high. 

His idea is a spherical building with mirrors set at various angles, 
Illusion is that when one girl dances it looks like a whole troupe. Ad- 
mission would be 15c, Half dozen girls working in shifts would comprise 
the whole playing complement. 





Although his performance in Paul Vincent Carroll’s ‘The White Steed,’ 
at the Cort, N. Y., was highly rated by critics, Harry Fitzgerald still is 
under Jessica Tandy and George Coulouris in the billing. All three are 
featured, but even before the opening some surprise was expressed in 
Broadway circles that Fitzgerald, who has won critical esteem in pictures 
as well as with the Abbey players, was billed below Miss Tandy and 
Goulouris, particularly since his part is the lead. Fitzgerald took the role 
during the out-of-town tryout, after Whitford Kane had played it for sev- 
eral performances. Kane subsequently resuined his part of the First 
Gravedigger in the Maurice Evans full-length ‘Hamlet.’ 





Broadcast of audience comment from the lobby after the show was one 
of the novel stunts pulled last week during the presentation of ‘The Night 
of January 16th’ by the John Hoiden Players at the Dominion theatre, 
Winnipeg. Program was aired over station CKY, Winnipeg, and was cred- 
ited with giving substantial boost to the week’s gross. In addition to the 
radio tieup, the unusual nature of the play, which calls for jurors to be 
selected from among members of the audience and to give a verdict on 
the guilt or innocence of the heroine accused of murder, drew generous 
space in the local press. 





Postcard campaign to bring D’Oyly Carte Opera Co. back to Pittsburgh 
this season has just been launched there. Note appearing in column of 
Harold W. Cohen, drama ed of Post-Gazette, announcing that Savoyards 
would not visit Smoky City on current visit to U. S. brought a letter from 
English college professor wondering if flock of postcards to G-S troupe 
management wouldn’t help. Cohen said it might. Result was hundreds 
of cards immediately, which will be sent on to D’Oyly Carte troupe when 
they stop coming in. Savoyards played Pittsburgh on last trip to this 
country and did a great full week’s biz. 





Cast.of the stock at Woodcliff, N. J., across from New York, appeared 
before Equity’s council, requesting that the association pay the missed 
two weeks’ salaries and later collect on the surety bond which was ordered 
withheld. 

Council declines to so act, although it was realized that in civil court 
procedure the case may not come up for some time. Players were told 
that Equity cannot guarantee the sureties deposited, though every effort 
to collect will be made. 





Gertrude Lawrence, playing Pittsburgh last week in ‘Susan and God,’ 
was first actress ever to receive gold key te city from Mayor Scully there, 
She’s only the third person Scully has so honored, other two having been 
Douglas Corrigan and Crown Prince of Sweden, Presentation was made 
at City Hall following opening night of ‘Susan,’ at which Mayor and some 
of his cabinet occupied a box, 





Since the opening of the Group’s ‘The Gentle People’ at the Belasco, 
N. Y., Franchot Tone and Sylvia Sidney have been elevated above Sam 
Jaffe in the billing. All are featured, but before the preem Jaffe had the 
top spot. Elia Kazan and Roman Bonnen are also featured. Tone, one of 
the founders of the Group, and Miss Sidney, drew particularly favorable 
reviews. 





Second Carnegie Tech drama student to join up with Lunts’ acting com- 
pany in a month is 18-year-old Donald Buka, a freshman, who quit school 
last week to become bit player and general understudy with Theatre Guild 
stars. Other Tech student to go with Lunts was Thelma Schnee, graduate 
of drama department last February. She’s replacing Uta Hagen, who left 
company upon her marriage recently to actor Jose Ferrer. 





Short sketch, ‘A Day in the Life of an Agent,’ by Dorothy Fletcher, of 
the Pinker & Morrison play agency, was tested last week by the Plays & 
Players, Philadelphia amateur dramatic group. Miss Fletcher, Adrienne 
Morrison, Eric Pinker, Dorothy Johnson and Guy Andros appeared in it. 
Piece will be revised with the idea of a commercial presentation. 





Several candidates for the best performances of 1939 have arisen since 
the turn of the year. First in line is Ethel Waters, whose appearance in 
‘Mamba’s Daughters’ is her initial dramatic assignment. Show opened at 
the Empire, N. Y., Jan. 3. 





Pat Ballard’s unproduced play, copyrighted in 1937, was titled ‘Off to 
Buffalo.” When Vinton Freedley learned of this, he made a settlement 
with Ballard, because Freedley’s forthcoming production is similarly titled. 
It’s the former ‘Flying Ginzburgs.’ Joe Cook’s slated to start in it. 


6 GET ROCKEFELLER 
$1,000 FELLOWSHIPS 


Rockefeller Fondation playwrit- 
ing fellowships of $1,000 were 
awarded by the Dramatists Guild 
this week to Leopold Atlas, Alladine 
Bell, George H. Corey, Alis De Sola, 
Ben A. Simkhovitch and Arnold 
Sundgaard. Purpose of the grants 





pressed by the professional view- 
point of the award-winners. 

Atlas is the author of ‘Wednes- 
day’s Child’ and ‘But For the Grace 
of God,’ as well as the unproduced 
plays, ‘So Long, House We Live In’ 
and ‘John Doe.’ Miss Bell has 
written ‘Saturday Evening,’ ‘Do Re 
Mi’ and ‘Horse Tale,’ none of which 
was produced on Broadway. 

Corey authored ‘Turnip’s Blood’ 
and ‘$595 F.O.B.’, as well as several 
short stories. Miss De Sola has 
written ‘Shadow of the Moon,’ ‘Oh, 














is to give the recipients financial as- 
sistance to complete new plays. One 
previous award had been made to 
Betty Smith. 

Committee, including Kenyon 
Nicholson, chairman; Katherine Day- 
ton, John Golden, Paul Green and 
Prof. Allardyce Nicholl, plans to 
meet every two months with the fel- 
lowship winners to lend them en- 
couragement and 


practical as- 
sistance. Stated that the committee 
members were particularly im- 





Baby’ and ‘Panic,’ which were given 
little theatre productions. Simkho- 
witch is the author of the unpro- 
duced plays, ‘Garment Center,’ ‘The 
Morning Star’ and ‘Child’s Play.’ 
His ‘Off Shore Wind’ is slated for 
Broadway production by T. Edward 
Hambleton. 

In addition to the recent Broad- 
way production, ‘Everywhere . 
Roam,’ which he co-authored with 
Marc Connelly, Sundgaard wrote 
‘Spirochette,’ a play history of 
syphillis, 











wee |’ 


L? 


re 
in 
es 
nd 
le 
We 


ne ; 
sht 

Y oe 
»d- 
the 


on 
Jus 


rgh 
of 
rds 


upe 
eds 
hen 
this 


red 
ssed 
red 


ourt 
told 
fort 


70d,’ 
1ere, 
been 
nade 
some 


asco, 
Sam 
i the 
1e of 
rable 


com- 
chool 
Guild 
duate 
o left 


er, of 
ays & 
jenne 
in it. 


since 
1ce in 
1ed at 





Off to 
ement 
titled. 


—_—_——— 


view- 


ednes- 
Grace 
oduced 
ive In’ 
ll has 
‘Do Re 
which 


Blood’ 
several 
la has 
n,’ ‘Oh, 
e given 
simkho- 
unpro- 
9 ‘The 
; Play’ 
ited for 
Edward 


Broad- 
here I 
ed with 
| wrote 
tory of 


mt] ’ 


Wednesday, January 25, 1939 


LITERATI 


VARIETY 61 








= 


Authors’ Wee MRSS 
ication of two new radio dl- 
Biron Listeners Digest and Ra- 
dio Digest, has become a problem 
for authors. Deals with the question 
of payment for the reprint rights to 
broadcast material. Radio Writers 
Guild and its parent group, the Au- 
thors League of America, are eyeing 
the situation but have formulated no 
official policy. 2 : 
According to certain radio script- 
ers, they should be paid for the re- 
printing of any of their ether ma- 
terial in the digests. However, a 
number of authors, among whom are 
Dorothy Thompson and Fanny Hurst, 
are lenient in granting free reprint 
rights for any of their works pro- 
vided credit is given. In addition, 


papers, was given a_ testimonial 
dinner in Boston last week. 

Connolly, Walter Howey, who suc- 
ceeds Malloy in Boston; Hinson 
Stiles, of the N.Y. Mirror, and Brad 
Kelly, of King Features, were among 
the guests, which included the gov- 
ernors of Massachusetts, New Hamp- 
shire and Maine. William Randolph 
Hearst wired greetings. 





Refugee Backers Party 
Committee sponsoring forthcoming 
manuscript sale by League of Ameri- 
can Writers and Booksellers Guild 
to raise funds for refugee scribblers 
cocktailed at the Hotel Delmonico, 
N.Y., Thursday (19). Guests of honor 


Canby and Aline Bernstein. 





poth Miss Thompson and Miss Hurst 
are said to be unusually generous in 
supplying gratis scripts for broad- 
casts in behalf of ‘worthy causes,’ 

According to lesser authors, 
name writers can afford to pass up 
minor coin involved in reprints or in 
scripting for ‘cause’ radio programs, 
but such generosity makes it tough 
for the struggling scripters who 
would welcome modest fees. Pointed 
out that as long as sponsors can 
get gratis scripts from name authors 
there is no reason why they should 
pay comparatively unknown writers 
for the job. 

Apparently the Authors League is 
hoping the digest reprint problem 
will solve itself, since both Listeners 
and Radio Digest have announced 
they will institute a policy of paying 
for all material as soon as the pub- 
lications are established on a paying 
basis. Listeners editors, in particu- 
lar, are emphatic on that point, ex- 
plaining that unless the mag can 
support itself on a pay-for-material 
basis, they will scrap the venture. 
In the regular digest mag _ field, 
Readers Digest is almost alone in 
paying for all material. 

Listeners editors say they already 
obtain permission from all persons 
concerned before reprinting any 
broadcast material. Explain that 
they consult the author, sponsor, ad 
agency, network or any others who 
might hold the copyright to the de- 
sired material. In most cases, copy- 
right is retained by the author, but 
in the case of network staff writers 
employed on salary, the employer 
holds the copyright. 





Learning Fast 

Arthur W. Hansen, the Fairhaven 
(Vt.) chief of police (and entire 
force), who once a year achieves 
local immortality by having his an- 
nual report to the town council 
published in John Chapman’s column 
in the New York Daily News, is 
learning the ways of big-time public- 
ity. Hansen this year sent Chapman 
a copy of the report even before he 
submitted the original to the coun- 
cil. Accompanying the report was a 
request from the Fairhaven news- 
dealer for advance word when the 
report would be published. Ex- 
plained he will be able to make 
about $6 profit on extra sales of the 

ue, 

Hansen’s report is always a 
straight-face account of his year’s 
Policing activities in the town and 
is virtually a cross-section of rural 
Americana. In his off hours, he’s the 
town electrician. Chapman will run 
the report Sunday (29). He first 
picked it up two years ago from the 
Fairhaven Register, local weekly, 
which prints it in uncut form. 





Cooper’s Bit for Justice 

Courtney Ryley Cooper, the 
author, testified in U. S. District 
Court, Philadelphia, Thursday (19) 
against a dealer in obscene literature 
whom he trapped while gathering 
material for a book. Dealer, as a re- 
sult of Cooper’s testimony, was sen- 
tenced to a year and a day, given an 
additional suspended sentence of 
five years and placed on probation 
for five more. 


Cooper testified that since he was | 


appalled by the number of sex) 
Crimes throughout the country, he | 
had planned to gather material for a_| 


| Cerf, Thornton Wilder, Mrs. 


Ralph Roeder, chairman of the sale, 
| which will take place Feb. 19. Oth- 


| ers on committee include Dorothy | 
the | Parker, 
| George S. Kaufman, Theodore Drei- 


Mrs. George Marshall, 
ser, Luise Rainer, Carl Van Doren, 
Prince and Princess Hubertus zu 
Loewenstein, Samuel Barlow, Irene 
Lewisohn, Rockwell Kent, Prof. Al- 
bert Einstein and Richard S. Childs. 


Also, Clifford Odets, Burton Em- 
|mett, Sherwood Anderson, Bennett 
Edwin 
| Vogel, Justice William Harmon 
|Black, Dashiell Hammett, Alfred 
| Knopf, Waldemar Kaempffert, Mrs. 
|Joseph Swan, Archibald MacLeish, 
|Mrs. David Levy, Lewis Gannett, 
| Massey, Canby, Frederick Melcher, 
Richard Simon, Prof. Irwin Edman, 
Mrs. Henry Ittelson, Sr., Harold 
Guinzberg and Louis Bromfield. 








Hearst’s Econemy Move 
Suspension of Pictorial Review 
with the March issue is in line with 
decision of Hearst publishing board 
to gradually liquidate unprofitable 


pension followed by few days con- 
solidation of Milwaukee News, Hearst 
afternoon daily, with that of he Sen- 
tinel, Hearst morning paper in the 
same city. 


Circulation and editorial features 
of the Review likely to go to Hearst’s 
other women’s mag, Good House- 
keeping, just as Delineator circula- 
tion went to Pictorial Review when 
Hearst acquired former two years 
ago. 

Review was founded in 1899 by 
Paul Ahnelt. Lee Ellmaker became 
publisher in 1932, and in 1934 mag 
was bought by a Hearst subsidiary 
headed by Richard F. Berlin, general 
manager of the Hearst mags. 

Nine mags remain in the Hearst 
chain. Editor of Pictorial Review 
was Herbert R. Mayes. 





Push Shawn’s Literary Flair 

Through the combined interest of 
Jake Wilk, Warner Bros. story chief, 
and John Farrar, of Farrar & Rine- 
hart, book publishers, Ted Shawn, 
the dancer, is being brought along 
as a literati discovery. Former head 
of the Denishawn Dancers, when 
partnered with Ruth St. Denis in 
yesteryear ballet and stage work, 
still has a school around Boston, and 
it was through mutual friends that 
Wilk first spoke to Shawn about de- 
veloping his reputed literary flair. 

Thus it was that the Warners film 
exec suggested James B. Duke, the 
tobacco man, as a fitting subject, 
which is resulting in both the book 


possible screen subject. 





’ Sterm Arrives in ‘Good Health’ 

Hans Otto Storm, novelist and ra- 
dio engineer, returned to his home 
in Palo Alto, Cal., last week from 
Peru, where it’s said, he was told 
to leave the country immediately in 
the interest of his ‘continued good 
health.’ 

The Peruvian government gave no 
explanation for his deportation, 
Storm said, but he figures it was the 
result of one of two things, jealous 
resentment of a rival radio equip- 
ment firm over his installation of 
wireless apparatus, by which pro- 
ceedings of the recent Pan-Ameri- 





| were Raymond Massey, Henry Seidel | 


properties in the Hearst chain. Sus- 


book on the effect of obscenity on/| Can Conference were broadcast, or 


youth. Postal inspectors agreed to | outraged nationalistic pride among | 


help him and he posed as G. F. | readers of his novel, ‘Pity the Ty- 
Cooper, an illiterate farmer. | Fant.’ ; sis 
‘Coming across an advertisement| The book treats Peruvian politics 
for spicy books,’ stated the author, | unflatteringly. ! 
communicated with the advertiser 
in Philadelphia. I received three 





Literati Hot-Foot 





books for $1 each and wrote back for 
something spicier.’ Cooper then got 
Midnight Intimacies,’ for which he 
paid $15, and ‘Memoirs of Madame 
Madeline,’ which cost him $45 for 
two volumes, He said they were ‘the 


most vile and rotten material ever 
Written,’ 





Testimonial to Malloy 
John A. Malloy, transferring as 
m.e. of Boston Hearst papers to edi- 
torial assistant to Joseph V. Con- 


Less than 24 hours after it became 
known that H. Allen Smith, of the 
N. Y. World-Telegram, was scripting 
a series about practical jokers, past, 
present and future, he was swamped 
with phone calls and mail. 


gags and the brakeman’s wife. 
Understand that Smith was ad- 
vised to duck ‘cafe society’ for ma- 
terial and preferably move west as 
far as 10th avenue for original joker 





nolly, general manager of all Hearst 


gags. 


Catch | 
was that the bulk of practical joker | 
experiences were about the hot-foot | 


NEW PERIODICALS 
Strange Detective Mysteries and 44 

Western Stories being revived by 
Popular-Publications. Pair had been 
suspenced around a year ago, but re- 
newed favor of detective and west- 
erns has prompted the _ revivals. 
Mags under the editorial direction of 
Rogers Terrill, who supervises mest 
of the mags in the chain. 

Good Healthkeeping being pre- 

pared by Joe Bonomo Publications. 
| Will go in for beauty and health 
| aids, and the like. Bonomo, silent- 
screen player and vaudeville strong 
man, has been publishing 
of one-shots on health, 
beauty, ete. Will edit as 
| publish the mag. 
Insular Review, monthly designed 
| to cement relations between U. S. 
and the insular possessions, makes 
its first appearance early next 
month. Joseph A. Bliss is publisher 
with Teddy de Nolasco editing. 
Bliss former newspaperman and 
fashion paper publisher. 

Southern Literary Messenger out 
after hiatus of some 75 years. Once 
edited by Edgar Allan Poe, revived 
mag now guded by F. Meredith 
Dietz, publisher in Richmond, where 
the Messenger is being published. 
Publication monthly. 





dancing, 
well as 





‘in the series of mags which 
| newly -formed Fact Publishing Corp. 
|}is to issue. Starter, recently ar- 
| nounced, is Fact Detective. 


Imagination, monthly, going in for 


|the weird and fantastic, in fact and | 


| fiction. Science, too, but away from 
| the ordinary. Published or. the Coast. 
| with Forrest J. Ackerman editor. 


| 


| 4-H Horizons, monthly mag, will | 
eee 


cover various youth activities. 
| Smith, Joseph P. Egan and Charles 
| E. Eshbach to edit. 


} 
| 
| 





Belated Garland Tribute 
|nixed stuff Hamlin Garland wrote 
about the locality, yelling he did the 
section dirt. 


derogatory to the midwest, and to 
the Dakotas in particular, now 
| deemed among the most praiseworthy 
things ever penned on the locality. 
As a means of making amends, South 
Dakota Writers’ League has gotten 
up a ‘Hamlin Garland Memorial’ vol- 
lume, intended as a tribute to the 
| author 
Dakotas.’ 





| 





Fereign Nationalism in U.S. 

Increasing nationalism abroad re- 
flected in U.S. by rapidly growing 
{number of mags along nationalistic 
and racial lines. Generally in Eng- 
lish, their aim is to water foreign 
roots of those U.S. citizens with 
European antecedents. 

Typical are such periodicals as 
Swedam and The American Slav. 
First-named designed for the Ameri- 
can of Swedish descent, and latter 
as indicated by title. Until nation- 
alism came in with the dictatorships, 
nationalistic and racial press here 
had declined. 





Macfadden’s Leok Abroad 
Bernarr Macfadden has sailed with 
Asa Blish, one of his publishing 
execs, to look over the five editions 
‘of True Story Magazine published in 
| Europe. 
| Understood that some changes and 





| Macfadden while abroad, with the 
|reputed possibility that Blish may 
|/remain there in a high post. 





Deal to Write 25 Novels 
Neil Swanson and Farrar & Rine- 
hart have completed deal calling for 
Swanson to do 25 novels for the pub- 
lishing house. 


Novels will comprise a series on 
the creation of the U. S., although 
each will be complete in_ itself. 
Swanson will do around one a year, 
witht F&R to maintain steady ex- 
ploitation of the series. 





Foto Comes Back 

Foto, one of the many picture} 

| mags to come out in the wake of, 
| Life, and which subsequently | 
| dropped out, has been revived by | 
Dell Publishing Co. Edited by West | 
| F. Peterson, who gets out a number | 
‘of other periodicals of Dell. 
| Return of Foto raises number of 


| picture mags published to six. Be- 





sides Life, others are Look, Click, | 


| Pic and Peek. 





Distrib Books-Banned in Reich 
Number of German-language book 
publishers outside of Germany have 


|agency in New York under direction 
'of Friederich Krause. Agency, carry- 


ing Krause’s name, to be known as | 


Friederich Krause, publisher. 
Books to be distributed by Krause 
here will be those banned by Nazis 


number 


| Fact Spy Stcries will be second | 
the 


At the turn of the century midwest | 


However, Garland pieces, though | 


‘for what he’s done for the 


set up an American distribution | 


| as well as new ones by Reich refugee 
'scribblers. Krause will additionally 
| handle U. S. film, radio and dramatic 
‘rights to the books distributed by 
| him. 

} 





N. ¥Y. Guide for Fair Infiux 
Extra influx of millions to New 
York during the World’s Fair result- 
| ing in a flock of guide books on the 
; town. Guides leave no stone un- 
turned for the gawkers, exposing the 


metropolis from the Bronx to Staten | 
In all sizes, from a two-bit | 


Island. 
| tuck-me-in-your-pocket to $2 book. 
Some of the more important guides 
| being published are ‘Here Is New 
York,’ by Helen Worden, of the N. Y. 
World Telegram; ‘Metropolis; A 
Study of New York,’ by Mary Field 
Parton; ‘New York, the World’s Fair 
City,’ by Dr. Frank Monahan, and 
the Federal Writers’ Project’s 
| manac for New Yorkers.’ 





Whitehall Pubs Fermed 
Whitehall Publishers formcd in 
New York to sponsor non-fiction 
| books on variety of subjects. 
| Heads are Emanuel M. Solomcn 
} and Samuel Azen, advertising men, 
| but understood they are fronting for 
| others. 


Take Over M’w’kee Daily 
The Milwaukee Evening Post, for- 
merly the Milwaukee Leader, is the 
| successor 
| Hearst rag which folded Jan. 14. 
Former News writers bought the 
|Leader, typical farm paper, and 
United Press features. 





Fadiman Presides at Feed 


| Clifton Fadiman to preside at 


| fourth Book and Author luncheon | 


| Feb. 14 at Hotel Astor, New York, 
|}at which prominent scribblers will 
speak, 

Monthly affair, which has for its 
| purpose familiarizing book-buying 
| public with authors, proving ex- 
| tremely popular. 





Galleon Pubs Subsid 
Panart Publishers being formed by 
| Rudolph Loewinger to supplement 
| his Galleon Publishers. 
Galleon is general 


publishing 


| house, and likely that some of its | 
| books will be put out under the | 


| Panart imprint for better concentra- 


tion. 





LITERATI OBIT THIS WEEK 
| Paul Shannen, 64, veteran Boston 
| Post sports writer and president of 
the Baseball Writers’ Association, 
drowned last week in St. Petersburg, 
Fla. Shannon, who had spent last 
'15 winters in Florida covering major 


his home night before his death to 
take walk and was last seen sitting 
on seawall. Coroner’s inquest at- 
tributed death to accidental drown- 
ing. He had been connected with 
the Post-for 35 years. Widow and 
sister survive. 





CHATTER 

Anna Louise Strong back from 
| Europe. 
| Henry Seide) Canby doing a life of 
Thoreau. 

Nat Karson doing a book on stage 
designing. 

R. H. Bruce Lockhart here for a 
_ lecture tour. 
Gladys Egginton working out a 





' 





| 


j 


being published and WB having a/ intments will be made by | Publishing idea. 
Preeti sangpore ey ‘th the| Royal Publishing Co. formed by 


| Sam Schonwald. 


Daniel Rocke Parsille has moved | 


Frank Graham, sports columnist 
on N. Y. Sun, writing a novel. 

Jeannette Marks back from a 
cruise to Trinidad and Jamaica. 


| his typewriter to Key West. 





| lendale Book House under way. 
Patterson McNutt sold his story, 

‘One Big Happy Family,’ to Sateve- 
| post. 





| Alliance, formed by Frances F. 
, Dobo. 
| Seribner’s have bought Susan, 


|Goodyear’s third novel, ‘Such Har- 
mony.’ 

Russell Birdwell’s ‘I Ring Door- 
bells’ being brought out Feb. 15 by 
Messner. 

Digest Year Book, offshoot 
World Digest, to be 
annually hereafter. 

The Ballston Spa (N. .Y.) Daily 
Journal, daily for 44 years, becomes 
a weekly next month. 

Leo Disher, Jr., of the Charleston 
| (S. C.) Post, has joined the AP bu- 
| reau in Charleston, W. Va. , 
| Dorothy Baker, who authored 


of 
issued semi- 


‘Young Man With a Horn,’ has sold a 


|short story to Harper’s Bazaar. 


_panying the N. Y. police emergency 
| squad for ‘Emergency Squad.’ 
Heywood Bromn and Walter 
| Winchell did special forewords for 
_ the ‘Damon Runyon Omnibus.’ 
Jack Goodman and Albert Rice, 


‘Al-| 


to the Milwaukee News, | 


|league teams’ spring training, left. 


Samuel Harden Stille has his Ar- | 


New newspaper syndicate, Press| 


Irving Reis, Par scripter, accom- | 


a 


‘short stery collabers, have sold ane 
other to Cosmop, ‘Candid Candidate.’ 


' London publishers, Chapman & 
Hall, have taken English rights to 
| Darwin L. Teilhet’s ‘Journey to the 
West.’ 


Kenneth Collins joins the N. Y. 
Times next month as assistant to the 
|general manager, Col. Julius Ochs 
Adler. Collins is a department store 
ad exec. 

Tiffany Thayer has signed with 
Dial Press for new series of novels 
which he _ starts writing in the 
spring, 

George Harrap, Ltd., has secured 
the British publicstion rizhis to ‘We 
Saw It Happen,’ by 12 N. Y. Times 
writers. 

Aiden Nash sold ‘The Boss Walks 
Out’ a prizefight yarn, to the To- 
ronto Star News Syndicate for serial- 
ization. 

Nathaniel G. Benchley, Robert 
Benchley’s Boy, on the N. Y. Hera! 
Tribi: engaged to wed Marjor 
Eradford. 

Closing date for the Harper pri: 
novel competish is Feb. 1. Be 
nevel will net the author minimum 
of $7,500. 

Robert Benchley’s ‘My Ten Years 
in a Quandary and How They 
Grew’ goes into a reprint soon by 
Blue Ribbon. 


Construction got under way in 
Heriy, Texas, on $6,000,000 news- 
print plant of Southland Paper Mills, 
Inc., last week. 


Tom O'Connor, of the Evening 
News, is new president of the Los 
Angeles Newspaper Guild, succeed- 
in« James Crow. 

Dorcthy and DuBose Heyward’s 
play, ‘“Maniba’s~ Daughters,’ to be 
| published by Farrar & Rinehart, 
comes out Feb. 2. 

Scribners publishing Helen Wills 
Mocdy’s novel, ‘Murder on the Cen- 
ter Court,’ in serial form, beginning 
late next summer. 

Robert Penn Warren, managing 
cditor of The Southern Review, has 
completed a novel on x Houghton 
Mifflin Fellowship. 

Joseph H. Schmalacker, Brooklyn 
Eagle, has been elected president of 
the Legislative Correspondents’ As- 
sociation in Albany. 

Thornton Delehanty is doing a 
daily Hollywood s‘‘nt for the N. Y. 
Herald-Tribune instead of the for- 
mer weekly coverage. ’ 

Jonathan Cape, the British pub- 
| lisher, due in N. Y. Saturday (28) to 
| gander likely American book mate- 
rial for the other side. 

DuBose Heyward, whose ‘Mamba’s 
Daughters’ is current on Broadway, 
has completed a book about an 
Easter bunny, for juves. 
| Lloyd C. Douglas back to his Coast 
| home.-afier a short spell in New York 
following his return from a trip to 
Central and South America. 

Thorne Smith's  unexpurgated 
‘Topper Takes a Trip’ has been re- 
printed by Sun Dial Press in a tieup 
with United Artists, which preleased 
the film. 

Jonathan Daniels, editor of the 
Raleigh (N. C.) News and Observer, 
made the 1938 honor roll of The Na- 
tion for his book, ‘A Southerner Dis- 
covers the South.’ 

Albert 1 erkins and Gregory Dick- 
son writing a comic whodunit, 
localed in the Walt Disney studio, 
Book will also tell how animated 
cartoons are made. 

No. 35956 at Michigan State Prison, 
| who turns out humor for numorous 
mags under the pseudonym of Lew 
York, has done a book on prison 
| humor, due for publication soon. 

William Haggard, m.e. of the Roch- 
'ester Democrat & Chronicle, is laid 
_up with a broken leg suffered in a 
fall as he stepped out of bed. Joseph 
Adams, assistant m.e., is pinchhitting. 

H. Gordon Garbedian, of the N. Y. 
Times editorial staff, will have his 
third book, ‘Albert Einstein: Maker 
of Universes,’ published by Funk & 
|Wagnalls, on March 14, Einstein’s 





| birthday. 

Leslie Charteris, creator of ‘The 
Saint, has new title to appear- in 
April on the Crime Club list, ‘The 
Happy Highwayman.’ RKO shortly 
to preview his third ‘Saint’ film, ‘The 
Saint Strikes Back.’ 

Reader’s Digest has contracted 
with Random House to use as a 
forthcoming book supplement Philip 
van Doren Stern’s ‘The Man Who 
Killed Lincoln,’ February choice of 
the Liter Guild. 

Clifton Padiman doing a game 
book on his ‘Information, Piease’ 
|radio program for Simon & Schuster 
publication early in the summer. 
F.P.A., John Kieran and other reg- 
ulars on the program contribing. 

Charles G. Ross, Post-Dispatch edi- 
|torial writer, has been appointed con- 
| tributing editor and will be stationed 
in Washington, where he formerly 
headed the paper’s news bureau {ir 
16 years. Ralph Coughlan succec 's 
| Ross in St. Louis. 
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Broadway 





Jack Oakie in town. 
Harry Archer back with a Miami 
tan. 


Earle Larrimore fell and hurt his 
chest. 


Mayris Chaney (and Fox) in hos- 
pital with grippe. 


‘Hy’ Chapman because he had to go 
to hospital for operation. 

Charles Stoflet promoted from 
checking supervisor to M-G-M sales 
staff, succeeding the late Walt Mc- 
Keen as North Dakota representative. 

In 13 games to date, Minneapolis 
A. A. professional hockey team has 
pulled more paid attendance than it 
drew in all last season’s 24 contests. 
Yeggs gave up before they reached 
|cash boxes in safes at El Lago and 





London 


Fred Duprez left $14,165. 

George Valentine in from Vienna. 

Sir Seymour Hicks now a grand- 
pop. 

The Terry Sheltons expecting a 
child in June. 


The Cardinis expecting addition to 








Don DeFore, legit player, conval- | Leola theatres, nabe houses, missing | the family in July. 


escing from his triple operation. 
- Phil Reisman, who has been vaca- 
tioning in Florida, has gone on to 
Havana 

Clay Morgan, NBC, hosted a large 
party at Actors Fund performance 
Sunday (22). 


Harold Koenigsberg of American | 


Federation of Actors to be married 
next June 11. 


Eugene Ford, 20th-Fox director. 
back from European vacation, left 
for the Coast last week. 


Burgess Meredith going around 
with a beard and moustache he’s 
growing for ‘Five Kings.’ 


Walter Winchell back to Florida | 


end of this month to do his column 
and broadcast from there. 


Louis Brandt, Bernard Brandt and 
Marty Levine, of Brandt Circuit, to 
Florida on two-week vacation. 


Franchot Tone says he’s 


June, but probably not for Metro. 


The Beatrice Lillie and ‘American 
W: ” preems were bull markets for 
the class niteries after the openings. 


John Hammell, formerly with 
Par’s production code division on the 
Coast, has returned to N. Y. after a 
world cruise. 


Gladys Hurlbut in town on a visit. 
Her ‘Lovers Meeting,’ which was 
produced in London, recently bought 
by Universal. 

Ken Nichols missed Yacht Club 

* opening for which he wrote the 
numbers. Mother’s death took him 
to Milwaukee. 

Joe Glick now gm, for Mike 
Todd’s ‘Swing Mikado.’ Alfred de 
Liagre, Jr., is abandoning his plans 
for a jazzique ‘Mikado.’ 

John Howard Lawson has returned 
to the Coast after confabbing with 
Group Theatre strategists on his in- 
complete, untitled play. 

Charles Boyer came in from the 
Coast last week to meet his mother, 
arrived from Europe, and then ac- 
companied her back to Hollywood. 

Cole Porter, recently returned 
from a Caribbean cruise, huddling 
with Vinton Freedley in an effort to 
unearth.a plot for a new musical. 

Irving Reis, Paramount scenarist, 


going | 
back to Hollywood and pictures in|} 


lout .on more than $1,000 
| former. ; 
John J. Friedl and L. J. Ludwig, 


t er and as- 


manac 
sliditas, 


sistant, respectively, back from New 
York, where they ironed out product 
| deal details. 

| RR. H. Stahl transferred by Univer- 
sal from Des Moines to replace Fred 
Finnegan, office manager and head 
booker, 
of illness. 





| 
} 
| 


| Paris 


By Hugo Speck 





| ‘Juliette’ closed at de l’Oeuvre. 
Harry Lachman in from London. 
Gaby Marces spotted at Lida Club. 
Writer O. P. Gilbert turning meg- 
ger. 
‘Suez’ (20th) still grossing good re- 
turns. 
Madeleine Spencer opened dancing 
school. 


Niedzielski piano recitaled at Salle 
Pieyel. 

Riviera winter season expected to 
| be big. 

Artur Schnabel concerted at Salle 
Gaveau. 


June Duprez winter sporting at 
St. Moritz. 

Samy Siritzky sailing for Amer- 
ica Jan. 28. 

Georges Marton packing for Hol- 
lywood visit. 

Earl Maiman in from America for 
concert tour. 

Comedie-Francaise planning 1939 
London season. 

Ray Goetz in from London and 
off to America. 

Geoffrey Capstick, of Felman Pub- 
lications, to London. 

Waverly Root out as Timc mag’s 
Paris correspondent. 

Investigation of the Natan scandal 
continuing on the q.t. 

Wilson Keppel and Betty featured 
at Tabarin Variety, Nice. 

Bruno Welter off on short tour 
with Paris Philharmonic. 

Mistinguett revue moved to Al- 
cazar from Moulin-Rouge. 


after several weeks in N. Y. col- Jan Kiepura recovering from 
lating local color for ‘Emergency grippe in American hospital. 
— left Friday (20) for the| pierre Sandrini planning to open 
oast. 


Gladys Unger in from Hollywood 
with script of ‘Salute Tomorrow,’ 
‘ which she co-authored with Dorothy 
Presnell. Matson & Duggan han- 
dling it. 

David (Loew’s v.p.) Bernstein’s 
son, Arnold, has joined Julian T. 
Abeles’ law firm. Latter is special 
copyright attorney for Loew-Metro 
and 20th-Fox. 

William J. Fadiman, Metro east- 
ern story editor, flew to the Coast 
for story conferences with Edwin 
Knopf and Kenneth MacKenna. Back 
east in three weeks, 

Flock of standard brand doughnut 
and milk bars springing up all over 
town. Primed for the floating popu- 
lation due for the ’39 Fair. A mass 
‘cheap’ crowd is expected. 

Hazel (Red) Hickey, professional, 
being sought by her brother, Andrew 
M. Hickey, Kansas City, to advise 
her that their mother died Nov. 4 
last. She probably doesn’t know it 

. as yet. 

Betty Lawford’s  post-meridian 
chili con carne parties are proving 
tough competish for the class joints 
—she takes ’'em on in groups from 
the Stork and 21, depleting the cus- 
tomers there. ; 

The Stork Club, which prides itself 
on being choosey about who gets by 
the tape, had a curious nitery loafer 
in Tony Galento the night after his 
fight with Jorge Brescia last week. 
Sherman Billingsley had his joke by 
introducing the pug to Noel Coward. 





Minneapolis 


By Les Rees 





Friends and groups urging W. A. 
Steffes to file for Mayor. 

University of Minnesota Theatre to 
offer ‘It Can’t Happen Here.’ 

Joe Stern, indie distributor, to mo- 
tor to Texas’ with the missus, 

‘Schnickelfritz’ band back at Hotel 
St. Paul for indefinite engagement. 


George Granstrom over his illness 
and back at his Grand View theatre. 


Cornelia Otis Skinner in ‘Candida’ 

ncilled into Lyceum for two days, 

eb. 7 and 8, 

Bob Long, M-G-M auditor, at Mayo 
clinic at Rochester, Minn., to learn 
what ails him. 3 

After 13 years with Elliott Film 
Co., Clara Eisent erg resigned to join 
Universal's office staff. 

Joe Podoloff, 20th-Fox branch man- 
ager, adopted 10-week-old baby girl 
from The Cradle, Evanston, III. 

Phil Dunas, Columbia district man- 
ager, unable to keep local date with 


his Moulin Rouge in the spring. 

Last year saw 120 French and 160 
foreign films released in France. 

D. Koester, of Metro Music Corp., 
in and then back to Amsterdam. 

Paris’ oldest cafe, Procope, will 
celebrate 250th anniversary this 
year. 

Writer Jerome Tharaud, member 
< ae Academy, expelled from 

y. 

Blanche Baretta-Worms, outstand- 
me seen early in century, dead 
at 84. 

Jean d’Esme off for Morocco to 
shoot exteriors of his next, ‘Pour la 
Glorie.’ 

Three Peters Sisters in from Lon- 
don via plane to top Cirque Medra- 
no bill, 

Stella Adler in from London look- 
ing for plays prior to returning to 
America. 

Auguste Frediani, acrobat and 
circusowner of a half-century ago, 
dead at 93. 

French film productions for 1939 
set for 200, but doubtful if they'll all 
be finished. 

Queen Victoria pageant planned 
for Artists’ Annual Benefit gala at 
Cirque d’Hiver. 

Roland Toutain putting on im- 
promptu performances at Restaurant 
des Ambassadors. 

Cinema b.o.s raking in record tak- 
ings after three-day shuttering, fol- 
lowing tax protest. 

Robert Sidomak selected ‘Pieges,’ 
adapted from the original play by 
Ernest Neuville, as his next. 

Russian Prince Troubetzkoy, once 
cowboy in Hollywood horse operas, 
one of stars in ‘Serge Panine.’ 

Marcel Carne readying to make 
‘Le Jour se Leve,’ from Jacques Viot 
original, starring Jean Gabin. 

Fernand Gravet signed with Abel 
Gance to make ‘Regardez-vous-dans 
la Glace’ opposite Elvire Popesco. 

Jacques Feder to make ‘Telle Elle 
Etait de son Vivant’ from Constan- 
tin-Weyer story and will star 
Michele Morgan. 

Pierre Fresnay to meg ‘Le Duel,’ 
Henri Lavedan play, adapted by H. 
G. Clouzot and J. Villard. Vyonne 
Printempts to star. 

Leon Treich, writer, suing Louis 
Ferdinand Celine for $1359, charg- 
in: latter slandered him in his book, 
‘L’Ecole des Cadavres.’ 

resident Lebrun and Minister of 
National Education Zay atterded 
opening ceremonies celebrating 100th 
anniversary of invention of photog- 
raphy. 

‘Three Waltzes’ operetta, with 
music by three Strausses, to be re- 
vived at the De la Michodiere, with 
Pierre Fresnay and Yvonne Prin- 
temps still in the leads. 











in the 


on indefinite leave- because | 


Minna Schneier sailing home to 
| South Africa Jan. 26 


Frances Day out of the London 
Hippodrome show, due to fiu. 

Jack La Rue to play vaudeville 
here, opening for the Hyam Bros, 
| Jenny Robbins (Mrs. Lucien Sam- | 
|mett) getting over serious illness. 
Earle Leslie to produce the next 
| three Grosvenor House floor shows. 
| Phinnias Balcon (Michael Balcon’s 
brother) joining the T. Hayes Hunter 
film agency. 

Basil Sydney to star in picture to 
be done by Associated Talking Pic- 
tures at Ealing. 

A. J. Balaban figuring on returning 
to America and crashing into the 
restaurant business. 

‘Richard the Conqueror,’ a comedy, 
to be tried out Feb. 13 at Richmond. 
| Stars Jack Melford. 

Doreen Stevens of the Myron Selz- | 
nick London office off to New York | 
in a coupla weeks. 

Henry Cass wants to produce a 
legit ‘Prison Without Bars,’ with 
Vickie Lister in lead. 

Weston Drury to be casting direc- 
tor for London Films, leaving War- 
ner Bros.’ London office. 

Bud Flanagan out of the London 
Palladium show for a week, due to 
illness. Ernest Shannon replaced. 


Grafton Films to do ‘I Killed the 
Count.’ legiter, which had a good run 
at the Whitehall over a year ago. 


Syd Walker of the ‘Mr. Walker 
Wants to Know’ air feature, has 
been booked for the Stoll circuit. 


Al Devito (formerly Devito, Denny 
and Co.) now doing single in Bebe 
Daniels-Ban Lyon vaudeville unit. 


Captain A.C.N. Dixey, one of the 
founders of London Films, is now 
operating the Griffin hotel, Leeds. 


Athene Seyler deputizing for Sybil 
Thorndike in ‘The Corn Is Green’ 
while latter recovers from operation. 


Fred Russell elected King Rat for 
the fourth time at the 50th anni- 
versary of the Grand Order of Water 
Rats. 


Carroll Levis figuring on going to 
N. Y. in July or August to line up a 
couple of acts for his vaudeville road 
show. 


Buster Shaver, with Olive and 
George, slated for the new George 
Black revue at the London Hippo- 
drome. 


Charles L. Tucker and Sam Bisch- 
off renewing a 20-year-old acquain- 
tance. Were brought up together in 
New York. 


Steve Calgary’s hobby is amateur 
photography, while his brother, An- 
dre. has made a study of watch 
mechanism. 

Diana Ward off to Excelsior Ca- 
sino, Alexandria, for one month, with 
another month set for Shepherd’s 
hotel, Cairo. 


Paul Murray quit the Reeves & 
Lamport office, having become man- 
ager of Pavilion theatre, Weston- 
Super-Mare. 

Toni Hankey getting first direc- 
torial assignment at Warner Bros. 
(London). Picture is ‘Too Danger- 
ous to Live.’ 


Tour of ‘Bobby Get Your Gun’ 
may not materialize due to Howes, 
now in Switzerland, having bron- 
chial trouble. 


Isabel Jeans cabled dramatist-hus- 
band Gilbert Wakefield from Holly- 
wood that she signed to do another 
picture for Par, 


Claude Luxemburg presenting new 
comedy, ‘Happy New Year,’ by au- 
thors of ‘Come Out to Play,’ at Grand 
theatre, Croydon, 


Billy Watts, late of the Brown 
Derby, Hollywood, operating Dod- 
dy’s club, and trying to make it an 
actors’ rendezvous. 


Gypsy Nina’s mother coming over 
from New York, and off to~ Africa 
Feb. 2, where her daughter is due 
for a vaudeville tour. 


Leslie Banks will be resident star 
for Alec Rea at the Apollo theatre, 
where he will be presented in sev- 
eral plays after ‘Gaslight.’ 

With Tom Walls in vaudeville, 
Parnell & Zeitlin are looking for 
vaude vehicle for Ralph Lynn, Walls’ 
partner in several legit productions. 

Ethel Shutta, who finished her four 
weeks at the Cafe de Paris with the 
Bachelors, brought over as part of 
her act, is being held over with 
latter, 

Thornton Freeland and June Clyde 
(Mrs. Freeland) off to the Bahamas 
as soon as Freeland finishes directing 
‘The Gang’s Here,’ Jack Buchanan's 
latest film. 

‘Pygmalion’ and “The Lady Van- 
ishes’ held over as dual at Stoll’s 
Picture House, Kingsway, for two 
weeks, a record for any attraction at 
this house since it became a picture 
theatre. 

‘Ma Viast’ (‘My Country’), Czecho- 








slovakian revue, comprising com- 
pany of 23, being booked by Hyams 
Bros., and Sidney Bernstein for their 
picture theatres. Show opens at 
Troxy Jan. 30. 


Sole representative of show busi- 
ness in this year’s New Year’s Honors 
List is W. J. Gell, director of Pathe 
Pictures, Ltd., who becomes a Com- 
mander of the British Empire, for 
his work on official and documentary 
films, particularly on the coronation. 


Not generally known that when 
Jock Whitney was here he proposed 
to Erich Pommer to make ‘Jamaica 
Inn’ in Hollywood, in color, starring 
; Charles Laughton. 
| been under supervision of Selznick, 
but Pommer turned down the propo- 





| ens 
sition. 





Palm Beach 


Gilbert Miller in and out. 


———wee 
—_? 


Holywood 


Cliff Reid home with flu. 

Sol Hurok in from New York. 
Joseph I. Breen out of hospital. 
Joseph H. Seidelman in from N.Y, 
Spyros Skouras in from New York, 
Allen Jenkins motoring to Florida. 
Harry K. Thaw gandering studios, 


Harry Sherman in from eastern 
*our. 


Jane Withers back from personal 








tour. 
Frank Nugent here for the N. Y,. 


| Times. 


Tony Martin to Chicago for per- 


| sonals. 


Robert Taylor in from Broadway 


holiday. 


Ernst Laemmle joined Paul Kohner 


| agency. 


Marion Davies to hospital for 


Mr. and Mrs. Paul Block have ar- | Checkup. 


rived. 

E. V. Richards yachted in on his 
Loretto. 

Staples and Cerny, song duo, now 
at Biltmore. 

Prince Omar, in from College Inn, 
crystal-gazing at 52d St. 


Walter Koessler, manager 
WROK, Rockford, IIl., here. 


of 


Sally Gay is singing with Paul | 


Spaar orch at the Biltmore. 


Jackson Hines singing at Gabri- 
elle’s during the cocktail hour. 


Frederick G. Koch replaces Moe 
Morton as manager of the 52d St. 

George Shelley, Myrus and Jean 
— added to show at the White- 

all. 

Four Arts Society began showing 
foreign pictures with ‘Grand Illu- 
sion,’ 

Mary Jane Walsh of ‘Sing Out the 
News’ here several days, then back 
to N. Y. 

Francine Francis and George Vi- 
gouroux are with the Murray danc- 
ers at the Whitehall. 

P. B. Biltmore show featuring Roy 
de Valiere, Enters and Borgia, and 
Carmelita. Paul Sparr’s orch. 

Arthur Hammerstein and George 
Jessel huddling on biggest theatrical 
shew of season in colony, the 
annual Kiwanis benefit. Set this 
year for Feb. 28 in Paramount thea- 
tre. Sam Harris comes down Jan. 28 
to join Hammerstein in handling, 
pair having worked on charity affair 
for 13 years. 





Chicago 





Herb Lutz to New York on song 
biz confab. 

Lou Cowan sails for South Ameri- 
can cruise shortly. 

George Browne revealed as an ex- 
pert on cattle raising. 

Niles Trammel, exec v.p. of NBC, 
visiting local offices on trip back east. 

Mrs. Ed Voynow has shipped her 
stake horse, Rommy, to Santa Anita. 


Edith Griffith in town on call from 
NBC for a couple of commercial au- 


ditions, 

Bill Rice, outdoors and carney 
agent, has gone to a St. Louis hos- 
pital for a general once-over after 
being in poor health for some time. 

Phil Fein, of th: Chicago City 
Opera Co., directing a production of 
‘Manon’ for the St. Paul Civic Opera 
— in St. Paul, set for Feb. 





Pittsburgh 


By Hal Cohen 





Jimmy Balmer convalescing after 
operation. 

U office led Film Row bowling 
league at half-way mark. 

Polly Rowles will be starred in 
‘Tonight at 8:30’ at Playhouse. 

Margaret Roule engaged to Eddie 
Metcalfe, of Dick Barrie crew. 

; Indie exhib Sam Gould convalesc- 
ing in Florida after long illness. 

H. Pauls and Art England 
among the latest Florida-bound. 

Mary Jane Thomas and Leroy 
Hoon, from Film Row, engaged. 

Ill health has sent Warner manager 
Lou Gilbert south for several weeks. 

Dolly Fritz sailing for Rio Satur- 
_ (28) with night club dancing 
ine, 

_Cuddy Cutshall quitting Al Mar- 
sico’s band at Show Boat for Jan 
Savitt. 

; Louise Carroll quitting solo danc- 
ing to joint Betty Nylander’s new en- 
semble. 

Actress Mary Morris here from 
New York for couple of weeks to 
visit friends. 

Roger Ferger new biz mgr. of 
morning Post-Gazette, succeeding 
R. Kent Hanson. 

Reggie Wilson, of the William 
Penn, named general manager of 
Roosevelt hotel, 

Lynn Chalmers in from Chicago to 
join Maurice Spitalny’s orchestra as 
featured vocalist. 

_ Charlie Danver and Dick Fortune 
joining newspaper party to opening 
of San Francisco fair. 

W. Va. exhibs to honor Charlie 
Dortic and Bob Dunbar at testimonial 
dinner Feb. 28 in Clarksburg. 





Harry Davenport celebrated 73d 
birthday. 

Johnny Davis recovered from sinus 
operation. 

William Powell recovering from 
operation. 

Dario Faralla back from Manhat- 
tan biz trip. 

W. Ray Johnston here for three- 
month stay. 

Clark Gable bought Rao 
Encino estate. 

John Wayne on motor vacash in 
the southwest. 

J. J. Milstein in for huddles with 
Edward Small. 

Irene Castle around again after 
nervous attack. 

Princess .Luana recovering from 
apvendectomy. 

Francis Lederer took out first citi- 
zenship papers. 

Dick Dickson back from northwest 
insvection tour. 

Mitchell Woodbury here gandering 
for Toledo Blade. 

Brian Donlevy to Wisconsin to set- 
tle mother’s estate. 

Gradwell Sears in from N. Y. for 
production huddles. 

Mary Pickford to make New York 
her permanent home. 

Beatrice Cruickshank recovering 
from. appendectomy. 

Robert Dell here from Manchester, 
England, to ogle studios. 

Y. Frank Freeman back at Par 
after New York conferences. 

Lou Irwin flew in from Broadway 
for the second time in two weeks. 

Helen Gahagan and Melvyn Doug- 
las hosting the New York Gahagans. 

William B. Davidson named seidel- 
meister for Masquers’ dinner-show 
(30). 

Stephen Slesinger gandering 
studios from a New York publisher’s 
slant. 

Louis R. Lipstone checked in as 
head of Paramount’s studio musie 
department. 

Tony Gaudio, film cameraman, 
awarded a decoration by King Victor 
Emanuel! of Italy. 

Harold Lloyd first actor elevated 
to illustrious potentate of Al Malai- 
kah Temple of the Shrine in Los 


: Walsh’s 








Angeles. 
Honolulu 


By Mabel Thomas 





J. J. Shubert spent vacation on 
the beach. 


W. Beelby new musical director at 
the Royal Hawaiian hotel. 


Dick Berlin, Hearst rep, honeys 
mooned at the Royal for 10 days. 


Consolidated Amus. Co. building 
another house in the Moillii district. 


Edmund Goulding sailed on Wil- 
liam B. Leeds’ yacht, Moana, while 
here. 

George Brent has completed three 
round trips from Hollywood to Hon- 
olulu within 30 days. 

Mrs. Harry Hartman, wife of the 
film director, arrived to make per- 
manent home on the islands. 

John Halliday directed and headed 
the cast for Honolulu Community 
Theatre Players in ‘Rain from 
Heaven.’ 

Shirland Quinn, writer, home from 
California, where her play was pro- 
duced at the Pasadena Community 
Playhouse. 





New Haven 


By Harold M. Bone 





‘Ice Follies’ into Arena Feb. 6-12. 
Firemen’s big-time vaude benefit 
at Arena Feb. 27. 

Lew Schaefer finally licked grippe 
and returned to Par office. 

Taft Grill dancing cut to two 
nights, Friday and Saturday. 

John Hesse back at the Roger 
Sherman desk after neuralgia. d 
Harry Berman again batons chil- 
dren’s concerts at Woolsey Hall. 
Billy Elder and Sam Badamo dele- 
gated to dig up talent for President's 
ball floor show. : 

Harry Shaw gave a luncheon for 
Richard Carlson during his stay here 
with ‘Stars in Your Eyes.’ 

Audrey Westphal, dancer, injured 
at ‘Stars in Your Eyes,’ preem here, 
discharged from local hosp. 
Yale drama department put on am- 
bitious: production of ‘The Wheel, 


new play by Lawrence Dugan. 
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§ Frisco fair Brags 





(Continued from page 2) 





got them. It was indicated that a 
punch attraction in the amusement 
area would be welcomed, although 
Lennox R. Lohr, NBC prexy, who 
was in charge of Chicago's fair, de- 
clared the list ef concessions al- 
ready arranged for assured New 
York’s exposition of plenty of diver- 
sion for visitors. 


Fact that Hollywood nixed the | 
idea of showing how pictures are 


made was brought out, film men re- 
putedly saying they did not care to 
expose the ‘secrets’ of the studios. 
That was immediately nailed as the 
wrong answer from the Coast, where 
thousands visit the studios annually. 
It was decided to take the matter 
up with Hollywood execs. — 
William A. Brady in a spirited ad- 


dress called for action, with the 
committee in full accord. Martin 
Beck suggested that the general 
committee be split into smaller 


bodies and in that way secure bet- 
ter results. Eddie Dowling hit 
Hollywood’s answer and he specu- | 
lated on the use of the Fair site after 
the exposition ends, saying it would | 
provide space for a number of | 
studios, which, he thinks, will move | 
east. 





No Competish to B’way | 
Whalen stated that it is not the} 
intention of the Fair to compete with 
Broadway, but rather to supplement 
the attractions in the greater city. 
He said that the progress made in 
getting the fair so far advanced 
over the schedule was the result of 
team work, not the efforts of one 
man. While one of the committee 
declared that the success of any fair 
depends on the strength of | its 
amusements, Whalen gave the opin- 
ion of one important concessionaire. 
It was to the effect that he did not 
fear the competition of other shows 
in the zone, but the entertainmem 
slated by the exhibitors, indicating 
that so much diverson of that na- 
ture is being arranged for that 
visitors may get their fill, without 
even entering the amusement area. 
John Krimsky, head contact for 
amusements, explained the type of 
shows already contracted for, dis- 
counting a report from outside 
sources that a goodly portion of 
space in the amusement area is still 
available. Latest estimate of the 
number of people expected to visit 
the fair is 33,000,000. Estimated that 
the subway, which will provide a 
nickel ride to the grounds, will dis- 
gorge 50,000 persons hourly. 
Emphasized that where admission 
is charged, no additional money is 
to be called for, save for food and 
merchandise. Most of the new rides 


are based on the principle of the 
airplane, while polarized light will 
be largely employed for illumina- 
tion. There is no change in the plan 
to charge 75c admission at the main 
gates, but whether a federal tax will 
be ordered has not yet been de- 
cided. If the government seeks a 
tax, the admission fee will then 
include the levy. Tax may be 
dropped on the premise that’ the 


| . : . 
fair is educational. 


Orchs in M. H.? 

As yet the policy of the 2,400-seat 
music hall is not definite, but the 
most recent plan is to use it for 
name bands. One group has offered 
to take over the theatre guarantee- 
ing the showing of some 25 leading 
bands and orchestras. It is pro- 
posed, however, that personal ap- 
pearance of film, stage and radio 
names would be expected to assufe 
boxoffice support. Origination of 
commercial broadcasts at the fair is 
also being considered. 

Tone of the meeting was strongly 
opposed to a bill reported due to be 
introduced in Albany which would 
close the fair on Sundays. Frank 
Gillmore said he would appear be- 
fore Equity’s council and request a 
resolution in opposition. Equity for 
itself has consistently opposed Sun- 


| days for legit, but this may again 


come up for reconsideration. 
Individual committees have partly 


been named. Whalen requested that | 
there be more frequent meetings, | 


Friday’s session having been the 
most satisfactory to date. 
Film Slant 

Special committee which has been 
named by the New York World’s Fair 
to seek a feature production, to be 
made at the exposition, is not ex- 
pected to obtain any results from the 
industry. Haysians indicated this 
week that the industry’s contribution 
to the New York Fair, as well as to 
the San Francisco Exposition, would 
be feature-length cavalcade of Amer- 
ican history features. The one the 
industry is making for the New York 
show, now known as ‘Cavalcade of 
America,’ is nearing completion. 

While individual companies might 
be interested in such a project on a 
modified scale, no all-industry pic- 
ture plan is likely. Several major 
companies are reported considering 
using the N. Y. Fair as backgrounds 
for forthcoming releases, while an in- 
dependent company also is said to be 
dickering for a similar production. 





Sacramento, Jan. 24. 
Governor Culbert L. Olson signed 
a legislative bill exempting exhibits 
brought from outside California to 
the Golden Gate International Expo- 
sition from the sales and use tax. 





Michigan Bill Asks 
$200,000 as Ad Fund 


Detroit, Jan. 24. 
Bill calling for $400,000 to bally 





years, has been introduced in state 
legislature by Senator William 
Bishop, 


Total of $200,000 would be dis- 
tributed to various tourist associa- 
tions by state administrative board, 
with remainder spent at direction of 
governor and board with principal 
emphasis on_ state’s agricultural 
products. About $150,000 is now 
Spent annually advertising state's 
Tesorts, 





MARRIAGES 


Vail Peterson to Buck Rath, ‘in 
Bethany, Mo., Jan 11. Bride is acro 
dancer; he’s tenor with the North- 
€asterners, hillbilly unit on KRNT, 

Ss Moines, 


Mrs. Ann D. Franklin to Nelson 
Eddy, in Las Vegas, Nev., Jar 19. 
Bride is ex-w:fe of Sidney Franklin, 
film producer; he is the radio and 
Screen singer, 


_ Betty Jean Lennert to Ralph Bates, 
in Des Moines, Jan. 21. Bride is in 
the KRNT-WMT, Des Moines, ‘Sun- 
Shine Club’; he’s KSO-KRNT engi- 
neer, 

é Peggy Greppin to Stuart Palmer, 
Mm Beverly Hills, Jan. 20. He's a 
Screen writer. 

Mary Jo Dehnel to John C. Flinn, 
Jr., in Beverly Hills, Jan. 22. Son of | 
John C. Flinn (Variety) is with | 
Selznick-International on the Coast. | 


| 

Fred Beiber, announcer at WTHT, | 
Hartford, and Adelia Cullen, Man- | 
chester, Conn., Jan. 14 in Hartford. 
_ Catherine Riley to Ace Pancoast, | 
in Philadelphia, Jan. 11. He's or- | 
&anist on WFIL. 





| Hollywood, Jan. 21. 





s = J 
Kinnan Fair Director 

W. H. Kinnan has been named 
manager of the Ohio State Fair by 
John T. Brown, new director of 
agriculture. 

Kinnan was state fair manager in 
1916 under former Gov. Frank 
Willis, but resigned to become sec- 


retary of the grand racing circuit. 
He succeeds W. W. Ellenwood. 








MOON HEADS §. C. GROUP 
Spartanburg, S. C., Jan. 24. 

J. P. Moon has been reelected 
prexy of South Carolina State Fair 
Ass'n, 

Spartanburg County Fair Associa- 
tion has purchased a large area near 
here and plans big i939 building 
program, to be completed before 
autumn opening. Mayor Tom Wood- 
worth is president. 





BIRTHS 


Mr. and Mrs. Frank McFadden, 
son, in Los Angeles, Jan, 15. Father 
is Universal exploiteer. 

Mr. and Mrs. Phil Bloom, son, -in 
New York, Jan. 23. Father is head 
of Music Corp. of America’s vaude 
department in N, Y. 

Mr. and Mrs. Charles 
daughter, in Milwaukee, 


Brennan, 
Jan. 9. 


Father is engineer at WISN, Mil- | 


waukee. 


Mr. and Mrs. Bill Miskell, daugh- 
ter, their second, Jan. 22 in Omaha. 
He manages the Orpheum, Omaha, 

Mr. and Mrs. Sam Marx, son, in 
Father is Co- 
lumbia story editor and producer. 

Mr. and Mrs. William J. Heine- 
man, son, in Jamaica, N. Y. Father 
is western sales manager of Univer- 
sal Pictures. 

Mr. and Mrs. Andy Devine, son, 
Jan. 24. in Hollywood. Father is the 
film actor. 


No Nudes at Fair 





‘Once and for all, there will be 
no Sally Rands or similar attrac- 
tions at the forthcoming New 
York World’s Fair 1939.’ Con- 
cessionaires were thus informed 
by Grover Whalen. 

Whalen had called all boys 
together for a luncheon. One of 
the more intrepid asked _ the 
Fair head for a final statement 
on nudies. etc. 











| 


Traditional White Out, 
| Ringling Gets Blue Tent 


Sarasota, Fla., Jan. 24. 

Folk who flock to the Ringling 
Bros.-Barnum Bailey circus next sea- 
son wil. sit under a big top in shades 
| Of blue. The traditional white will 
| give way to a brilliantly shaded blue 
ceiling, with the top center in dark 
blue and other shades gradually 
tapering off to white. Blue and 
white stars will provide a _ back- 
| ground for the aerial acts. 

Circus employees say it will be | 
| the first colored big top in history. | 
| Oldtimers reculled that P. T. Barnum | 
years ago had blue in the two middle | 
sections of his tent, using it as a. 
backdrop for a ‘Queen of Sheba’ 
spectacle. 


B.O. Murder 


(Continued from page 1) 




















| ii celebrity and salary concentra- 
| tion. 
| List of programs emanating from 


ed with film names, by days of the | 
week and their estimated payrolls 
follows: 


Sunday 
Biver FRORWS. . osc cic ss cc vee 
Jesse Lasky’s Gateway....... 
Jell-O (Jack Benny)....... 











$6,000 | 


5,000 | national Musician, died Jan. 16 in 
. 12,500 | East Orange, N. J., 


OUND So Ses eke ee oa5s FORE $80,000 | 
MONDAY 
Camel-Eddie Cantor......... $15,500 
Lux Radio Theatre........... 


| 


| productions, 


'eral as a checker. 
Hollywood, with most of them load- | 50Ms survive. 





‘Those We Love’............. 1,500 | 
POOR «wi elias warble Wid Xie Ue Deo $28,000 
TUESDAY 
Pepsodent (Bob Hope)....... $7,000 
Bil GOMOD SHOW so isccc cc cscas 10,000 
BS Peer ore 9,000 
OUR Foes ches Fie ch tse $26,000 
WEDNESDAY 
TORDOO : cs.ccisecbstatalitvenee $11,000 
THURSDAY 
Rudy Vallee Hour............ $8,000 
Good News..... ail ob eb 5 Winn 18,000 
Kraft Music Hail.........06.., 10,000 
NE ia es Cea) va $36,000 
FRIDAY 
Burns & Allen show......... $8,500 
Jack Haley program...... 4,500 
PY envio ET ERR: $13,000 
SATURDAY 
Joe E. Brown show.......... $4,000 





Lewis’ Yen 








(Continued from page 1) 





Herman, gave the ‘lowdown’ on 
members of the troupe during his 
speech. He told the audience that 
Mary Howes, one of the principals, 
was ‘beautiful, sweet, but a bit 
dumb.’ Members of the cast were 
lined up behind Lewis when he made 
the speech, and Miss Howes laughed 
with them and the audience at the 





ribbing, but she resented it, and af- 
terwards told the novelist where to | 
get off. 

After the first scene of the Satur- 
|day night performance here, Lewis 
| relinquished his role to Philip Meri- | 
vale. At the same time, a partially 
| rewritten version of the play was | 
presented. 

Lewis, however, will continue to 
| tour with ‘Angela Is 22.’ 





the supposed boxoffice value of his | 
name. But his stage duties will be 
confined to presentation of a prolog 
and epilog. 

Show is headed for Broadway, and, | 
according to present plans, will hit | 
there late in February. 

At a_ reception, Lewis, among 
other things, paid his compliments 
to New York, his present home. He 








thugs.’ j 


| Schenectady Jan. 18. 


| jazz era. 





GEORGE GORDON HAMILTON 
George Gordon Hamilton, 55, 


stage and screen veteran, died at 
Fort Lee, N. J., Jan. 16 from a heart 
attack. Hamilton’s screen career 
dated back to the time when Fert 
Lee was the film center of the east. 
He had appeared in ‘The Perils of 


Danlingn’ the White. 


Pauline’ with the late Pearl Whi 

During recent months he had ap- 
peared in Federal Theatre Project 
the last of which was 
‘Macbeth.’ His most important stage 
role in recent years had been that 


of Captain Flagg in ‘What Price 
Glory,’ in which he had succeeded 
Louis Wolheim. 


He had been a member of Equity 
and the Aciors’ Guild. Widow, a 
sister and two nieces, known on the 


| stage as Fanny and Kitty Watson, 
| survive. 


WILLIAM E. KERSCH 


William E. Kersch, film veteran of 
more than 35 years, died in Pitts- 
burgh last week of a heart ailment 
following a long illness. He joined 
Harry Davies enterprises in 
later’ going with ‘Columbia, 
sylvania and General Film 
panies. With organizaticn of Row- 
land & Clark circuit Kersch went 
along in 1915 and served as its book- 
ing executive through latter’s pur- 
chase by Stanley-Davis-Clark. 

For last decade, Kersch had been 
employed by Loew’s and Ross Fed- 
Widow and two 


Penn- 


ABE HOLZMANN 


Abe Holzmann, 64, formerly a 
composer and during recent years 
advertising manager of the Inter- 


after a long ill- 


Screen Actors Guild......... 11,500 | ness. 

Chase & Sanborn.......::.... 15,000 | Holzmann, born in New York, had 
.oodbury (Tyrone Power)... 7,000 | once been with Leo Feist as a com- 
Ir:ne Rich dramas........... 3,000 | poser, later joining Remick. Most 
Meliogs’s Circle... v8.0 aks 20,000 |of his compositions antedated the 


He had been a member of 
the American Society of Composers, 
Authors and Publishers. 


Widow, daughter, three half- 


11,000 | brothers and four sisters survive. 


CHARLES BAKER 

Charles R. Baker, 70, for the past 
40 years press agent and advance 
for operatic troupes, died Jan. 16 in 
Los Angeles of a heart attack. In 
1897 he brought to this country 
Remeny, Hungarian gypsy violinist. 
He later joined San Carlo and Sol 
Hurok’s opera companies. 

During the Spanish-American war 
he was military press censor at Key 
West naval base. For the past two 
years he had been with L. A. Fed- 
eral Music Project as _ publicist. 
Widow survives. 


THOMAS RICKETTS 


Thomas Ricketts, 86, one of the 
earliest film directors on the Coast, 
died Jan. 20 in Hollywood from 
pneumonia. He had been playing 
a bit part at Universal when taken 
ill. 

Ricketts went to the Coast in 1906. 
He directed J. Warren Kerrigan, 
Ethel Clayton, Bryant Washburn and 
others. At one time stage man- 
ager for the Shuberts, he made his 
stage bow in 1882. 

His widow, an invalid, survives. 








FLORENCE PETERSON 

Florence Livingston-Kellogg Peter- 
son, 49, who had sung with the Met- 
ropolitan and New York Opera com- 
panies, and who received the per- 
sonal thanks of President Woodrow 
Wilson for her Liberty Loan recitals 
during the World War, died in 


Chatham, N. Y., she had been a resi- 
dent of Schenectady 20 years. Wid- 


| ower, four daughters and a son sur- 
| vive. 


OTTO KRAUSE 
Otto Krause, 56, former Austrian 
cavalry officer and husband of Lotte 


He will be | Lehmann, the opera singer, died Jan. 
co-starred with Merivale because of | 22 at Saranac Lake from tubercu- 


losis. Miss Lehmann had cut short 


}a concert tour in Spokane and had 


been rushing e. st tc him at the time 
of his death. They were married in 
1926. 


Four sons by a previous marriage 


| also survive. 


ROBER™ H. WRIGHT 
Robert H. Wright, 42, program di- 


asked .isteners to believe that ‘there rector and announcer at CJCB, Syd- 
are decent people in New York—if | ney, Nova Scotia, died recently in| 
you search long enough among the | Sydney. 


He crested the radio program, 


1905, | 


com- | 


A native of | 


, 4 -e Cotter’s Saturday Nivhi,’ which, 
| afier being limited to CJCB for sev- 
}eral years, went on the Canadian 
| Broadcasting Corp. network for six 


| years. It was eliminated from CBC 
last year. 





KENNETH A. REID 

Kenneth A. Reid, 38, formerly 
manager of Loew’s theatres in Cleve- 
land, Canton and Columbus, died 
Jan. 17 in Cuyahoga Falls, O., after 
he had been struek by a locomotive 
as he walked along the railroad 
tracks. 

Widow and a daughter survive. 


0. K. ANDRESS 

O. K. Andress, 51, for 16 years 
| Secretary of the Loudonville (0.) 
Agricultural Society, sponsor of the 
| annual Loudonville free street fair, 
| died Jan. 14 from a heart ailment 
in an ambulance en route te a Mans- 
field hospital. 

Widow and a son survive. 


IVAN MOSJOUKINE 

| Ivan Mosjoukine, 50, Franco-Rus- 
sian player of silent films, died in 
Paris last Wednesday (18) after a 
|long illness. 

| He had been starred in ‘Casa- 
|nova,’ ‘Michael Strogoff’ and other 
| French silents, but retired from the 


| screen with the advent of sound. 
| 





ISAAC L. HORNSTEIN 
Isaac L. Hornstein, pioneer builder 
| and operator of chain of lecal colored 
died 





}picture houses in Baltimore, 
| Jan. 13 in Miami Beach, after a long 
illness. 

Widow, daughter, three brothers, 
| Sister and grandson survive. 
MERRITT J. HULBURD 
| Merritt J. Hulburd, 35, former as- 
sociate producer for Samuel Gold- 
wyn and associate editor of the 
| Saturday Evening Post, died Jan. 22 
in West Palm Beach, Fla., of a heart 
ailment. 

Details in the picture section. 














ALBERT H. RUSSELL 
Albert H. Russell, 66, composer of 
| popular music, died in Anaheim, 
|Cal., Jan. 13 after a long illness. 

His best known compositi-1 was 
‘Hiawatha.’ Widew survives. 





Mrs. Charles Sissen, 90, widow of 
former manager of Sampson theatre, 
Penn Yan, Pa., died Jan. 8 at her 
home in Penn Yan. Her husband 
| was widely known when sta“e shows 
| were in vogue in Western New York 
villages. She leaves a daughter, 
Miss Eva Sisson of Penn Yan. 





William J. Meenam, 74, father of 
Bill Meenam, WGY, Albany, pub- 
licity director, and assistant foreman 
of the composing room of the Am- 
sterdam Evening Recorder for years, 
died in Amsterdam, N. Y., Jan. 18. 
Widow and daughter also survive. 





Mether, 62, of Ken Nichols, vaude 
and nitery actor-writer, died Thurs- 
day (19) of a heart attack in her 
Milwaukee home. 





Mary Farrell, 86, mother of Tommy 
Martelle, vaude actor, died Jan, 18 
in Los Angeles. 





Clyde Kerr, 43, Metro technician, 
| died Jan, 18 in Hollywood. 


| 


Craft Spreading Canvas 


Los Angeles, Jan. 24. 

Crafts’ 20-Big Shows, after winter- 
_ing in Southern California, ovens its 
regular season Feb. 2 at Riverside 
county fair, Indio, Cal. This date 
will be followed by tour of the Im- 
perial valley, heading back to San 
Bernardino for national orange show 
March 16-26. 

Carnival outfit is angling for sev- 
eral new attractions for 1939. 


B-C Gets Canada Show 


Chicago, Jan. 24. 
Barnes & Carruthers. fair agency 
| here, snatched ff the prize chicken 
,at the Winnipeg outdoors meeting 
| last week when it was awarded the 
| grandstand shows for the Canadian 
A circuit. 

Royal American shows grabbed off 
the carnival contract. Royel Ameri- 
|can is one of the ‘Big Three’ grown. 
| directed by J. C. McCafiery. 
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A prominent exhibitor said: 





“Without M-G-M this past year, it would not only have 
been tough sledding for the average exhibitor, but it 
would have been nothing short of{aicalamity.” 





We announce easy sledding again this year, for M-G-M 
exhibitors! 


Hop on your sleds, boys! “SWEETHEARTS,” “STAND 
UP AND FIGHT” are just samples. 


- Followed by A MONTH OF SUNDAYS! 


Honestly, have you ever in your career as a showman 
witnessed the like of this: 


Four weeks in a row! Look! 


NORMA SHEARER, CLARK GABLE in the powerful 
“IDIOT’S DELIGHT”. 


“HONOLULU”, the Darling of Musicals, starring ELEANOR 
POWELL, ROBT. YOUNG, GEO. BURNS, GRACIE ALLEN. 


MICKEY ROONEY, the box-office kid himself in “Adventures 
of HUCKLEBERRY FINN”. 


JOAN CRAWFORD in a million dollar role “ICE FOLLIES 
of 1939” with James Stewart, Lew Ayres, Lewis Stone. 





And more easy sledding thereafter! 





